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•, the Challenge |o "PUSH for Excellence" is a universal 
upward pull and bption available to every person, 
group or nation in each generation. The call to EXCEL 
is a reqsoned and reasonable quest, but life is more 
than reason. Li^p requires information and inspiration. 

It .requires education and destination, beat and 
balance, and soul and science. We need to feel as 
' well as know that "I AM SOMEBODY," that my life 
cpunts, that it has cosmic significance. 

Music, art and religion help to put life in that 
sqcred dimension, and to elevate our sights and 
perspectives. It puts breath and spirit in our dry bones. 
The National PUSH EXCEL choir, and each of the 
contributors to this album, try to communicate that 
message in their own way and words and individual 
styles ortthe songs contained herein. 

On this album Operation PUSH is trying to speak to the 
inner WILL of men and women, boys and girls - 
through the medium of music - to inspire them to 
believe that it is not your aptitude, but your attitude 
that will determine yout altitude - with a little intestinal 
fortitude. We are trying to challenge young people 
SPIRITUALLY to put hope in their brains rather than 
dope in their veins. Why? Because we believe that 
their mind is a pearl and they can learn anything in 
the world. For we know that if a sound mind can 
conceive it and a pure heart can believe it, we know 
they can achieve it - whether it be healing the 
wounds or racial separation, beating our swords into 
plow shears and our spears into pruning hooks, 
eliminating illiteracy or finding a cure for cancer. 

In the midst of skepticism, cynicism and pessimism 
Operation PUSH dares to issue a challenge to "PUSH 
for Excellence” - even against the odds. 



Producer: Bill Maxwell 
Executive Producer: Buddy Huey 

Recorded live at Kemper Arena in Kansas City by Malcolm Harper 
of Reelsound Recording, Austin, Texas 
Mixed by Gordon Shryock, Engineer and Bill Maxwell at 

Soundcastle Studio and United Western Studio in Los Angeles. 
Director of PUSH Choir: Ralph Evans 
Thanks to Bill Cherry and Buddy Huey for pulling everything 
together, and to Wally Grant for coordinating the sound 
and stage. 

Special thanks to: 

The PUSH Organization Glen Myerscough 

James Felix Beau Carr 

Harlan Rogers Kathy Hazzard 

Hadley Hockensmlth Perry Morgan 

To all Ihe musicians and singers who made this possible. 

Photography by Goss, Kansas City, Missouri 
& David Rose, Los Angeles, California 


SIDE ONE 

1. COME ON CHILDREN - 

Walter Hawkins and Family 

2. THE COMFORTER - 

Edwin Hawkins 

3. REACHING FOR THE TOP - 

PUSH Choir 

4. I’M GLAD I FOUND THE LORD - 

PUSH Choir 

5. KUMBAYA- 

Jackie Verdell 


SIDE TWO 

1. ALL OF ME - 

Danniebelle 

2. YOUR LOVE - 

Bili Thedford and Danniebelle 

3. CHRIST HAS MADE THE DIFFERENCE - 
Jessy Dixon 

4. Rev. Jesse Jackson 

5. SOON AND VERY SOON - 
Andrae' Crouch 



DANNIEBELLE JESSY DIXON 



WALTER HAWKINS 


EDWIN HAWKINS 


TRAMAINE HAWKINS 


ANDRAE CROUCH 


BILI THEDFORD 


niSIIFOR 

EXCELLENCE 


<'• 1978 WORD INCORPORAU D 
WARNING Unauthorized reproduction of this 
recording is prohibited by Federal law and 
sublect lo criminal prosecution " 
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INTERNATIONAL. | 

DIL-10333 


SALVAJE 3 . 56 

Juan Marcelo 

EL 4~39 

Roberto Lozano 

TE PI DO QUE VUEL VAS 3:30 

Marcelo San Juan 

SI ME QUIERES OL VIDA R 3 04 

Juan Marcelo 

SOLO UNA CANCION (DO RE Ml FA SOU 4:50 
Claudio Baglioni 


LOCA DEALEGRIA 
Mouxinho-Toquinho • Vers. Esp. Lissette 

LA NOCHE 

Ricardo Eddy-Jorge Luis Piloto 
SUSPENSO 

Che in Garcia Alonso-Lissette 

SI UN DIA TESIENTESSOLO 
Anthony Rios 

CON TODO EL AMOR QUE YO PUEDO 
Claudio Baglioni-A. Coggio- Vers. Esp. Nicolas 
Amato. 


ESTUDIOS: FONEMA. BUENOS At RES, ARGENTINA 
INTERNATIONAL SOUND STUDIO 
MIAMI. FLORIDA 


INGENIEROS DE G RA BACION.MICKE Y HE ARNE 

CHRIS RUTHERFORD 

MEZCLAS: ERIC SCHILLING 

CHRIS RUTHERFORD 


INGENIERO ASISTENTE: KENNY LOEWI T 

COROS: ANA CARFI / WILL Y CH/RINO / LISSETTE / 

MERCEDES PILOTO / RICARDO E. MARTINEZ 

Ml AGRADECIMIENTO A: Willy Chirino. Mickey Hearne, 
Ana Carfi. Manolo Rodriguez 
Emilio Valle 


(g) 1983 CBS Inc./ (^) 1983 CBS Inc./ Manufactured by: 
DISCOS CBS INTERNATIONAL. MIAMI. FLORIDA 


CBS and ,3 are trademarks of CBS Inc.Marcas Reg. 
WA RNING: All rights reserved. Unauthorized 
duplication is a violation of applicable laws. 


PRODUCIDO POR : LISSETTE 









1. ‘STANDING IN THE ROAD 1:01) 

(R. Farm'er/Golga/Jones/D. Farmer) 

21 SHE FLEW FREELY 3:5H 

(B. Gagnon) 

3. ' HEART BENDER 5:47 

(P. Dickinson/B. Gagnon) 

4. "LITTLE BIT OF LOVE 2:35 

(Kossoff/Kirke/Fraser/Rorlgers) 

5. IF ONLY WE HAD TRIED 2:29 

(P. Dickinson/B. Gagnon) 


1. AIN'T GOT YOU 3:10 

(P. Dickinson/B. Gagnon) « 

2. ***IT'S ALL TOO MUCH 3:28 

(G. Harrison) 

3. WHAT GOOD IS LOVE • 3:42 

(P. Dickinson/B. Gagnon/P. Kersey) 

4. BACK ON THE HUNT 4:04 

(B. Gagnon) 

5. TELL ME WHY 4:44 

(P. Dickinson/B. Gagnon) 


PRODUCED AND ENGINEERED BY (DOCTOR) STEVE 
EXECUTIVE PRODUCER- FRANCIS WH DAVIES 
ALL SONGS ADMINISTERED BY REELS OF RHYME,- PROCAN 
DIRECTION BY ARTISTIC MANAGEMENT INTERNATIONAL 
THIS ALBUM IS DEDICATED TO OUR FAMILIES 


VAUGHAN 


GUITAR, 0 AND 12 STRING ACOUSTICS 
LEAD AND BACKGROUND VOCALS 


BRIANCAGNON: 
PAUL KERSEY: . 


BASS GUITAR. GUITAR, KEYBOARDS 
LEAD- AND BACKGROUND VOCALS 
DRUMS, PERCUSSION ’ l" . 


THE HUNT IS- 





VISA RECORDS. 

MARKETED BY JEM RECORDS. INC., SOl/TH PLAIN Fit ID. N.|. 07080, 
WARNING: UNAUTHORIZED OUPUCATION IS A VIOLATION OE APPLICABLE LAWS. 






BACK ON THE HUNT 


BACK ON THE HUNT 

1. ‘STANDING IN THE ROAD 3:08 1. AIN'T GOT YOU 3:10 

(R. Farmer/Golga/Jones/D. Farmer) (P. Dickinson/B. Gagnon) 

2. SHE FLEW FREELY 3:58 2.***IT'S ALL TOO MUCH 3:28 

(B. Gagnon) (G. Harrison) 

3. HEART BENDER 5:47 3. WHAT GOOD IS LOVE 3:42 

(P. Dickinson/B. Gagnon) (P. Dickinson/B. Gagnon/P. Kersey) 

4. “LITTLE BIT OF LOVE 2:35 4. BACK ON THE HUNT 4:04 

(Kossoff/Kirke/Fraser/Rodgers) (B. Gagnon) 

5. IF ONLY WE HAD TRIED 2:29 5. TELL ME WHY 4:44 

(P. Dickinson/B. Gagnon) (P. Dickinson/B. Gagnon) 


Produced by Steve Vaughan 

All songs administered by Reels of Rhyme, PROCAN except "Beano Music/B. Feldman, ""Keeper's Cottage Music/Socks 

Music, and """Northern Songs 


THE HUNT IS 

PAUL DICKINSON: GUITAR, 6 AND 12 STRING ACOUSTICS 
LEAD AND BACKGROUND VOCALS 
BRIAN GAGNON: BASS GUITAR, GUITAR, KEYBOARDS 
LEAD AND BACKGROUND VOCALS 
PAUL KERSEY: DRUMS. PERCUSSION 

PRODUCED AND ENGINEERED BY (DOCTOR) STEVE 
ASSISTANT ENGINEER- STOMPIN' PAUL MASSEY 
STRING ARRANGEMENT- HOWARD BAER 
•LYRICAL ASSISTANCE- KATIE GAGNON 
RECORDED AND MIXED AT MASTER'S WORKSHOP 

EXECUTIVE PRODUCER- FRANCIS W.H. DAVIES 


SPECIAL THANKS TO - 

ERIK THOMAS, BRAD CIFFIN, JEFF HOWARD. 

BARRY & SHELACH AND EVERYONE AT AMI. 

DOUG MACKENZIE AND EVERYONIE AT MASTER'S 
WORKSHOP. THE MUSIC SHOPPE. THE DRUM 
SHOPPE, THE DRUM DEPARTMENT AT LONG & 
MCQUADE'S, SOUND N' STAGE. STEVE VAUGHAN 
FOR ADDITIONAL BACKGROUND VOCALS ON "IT'S 
ALL TOO MUCH" AND "LITTLE BIT OF LOVE". 

MASTERED BY WALLY TRAUGOTT AT THE CAPITOL TOWER. 
JACQUES HARRISSON FOR ADDITIONAL KEYBOARDS 
AND BACKGROUND VOCALS. MIKE SPECK FOR 
HAND CLAPPING AND REFRESHMENTS, AND 
ESPECIALLY ALL OUR PATIENT FOLLOWERS 
WHO'VE BEEN WAITING SO LONG FOR THIS ALBUM. 


VAUGHAN 


ROAD CREW: RONNIE (ROCK THE NATION) GAGNON 
(BIG) GREG de PAPP 


1980 Daffodil Records 


DIRECTION BY ARTISTIC MANAGEMENT INTERNATIONAL 


THIS ALBUM IS DEDICATED TO OUR FAMILIES. 


CCVER ART FRANCOIS CHART1ER 
LA'OJ'l/ DESIGN - DAVID ELUOT, J.A.ZUGEC 


VISA 7013 
STEREO 


THE LIVING ROOM : 

a compilation 
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THE SCHEMERS 

"Streamline Heart" (2:46) 

(M. Cutler: © 1982) 

Jiml Berger, Bass; Rene Blais, Drums; Mark Cutler, Lead Guitars, 
Lead Vocals; Emerson Torrey, Guitars, Vocals, 

Recorded and Mixed at Star Trak Studios by Mike Kowal and Jack 
Rametts; Produced by Mike Lewis and Stu Wiener; Thanks to John 
Amltrano, Johnny Rat, Jim Torrey. 


THE PROBERS 

"Waste Of My Time" (2:21) 

(Mendes, Porro, Probers; Probermuslc ® 1983) 

Rick Mendes, Vocals; Manny Vincente, Vocals; J. D. Porro, Guitar; 
Bill Kramer, Bass, Vocals; Jay Fernandes, Keyboards, 'Vocals; Steve 
Sherman, Drums; Jim Beaupre, Guitar, Vocals. 

Engineered and Mixed by Dave Correia at Celebration Sounds. 

BIG WORLD 

"Something Special" (3:15) 

(Big World;® 1983) 

Shawn Devlin, Drums; Danny Dwyer, Bass; James Silk) Guitars; Sid 
"John" Morocco, Vocals. 

Guest Keyboards and Back-up Vocals — Mary B. C.; Recorded at 
Star Trak Studios; Special Thanks to Victor World. 

THE THREATS 

"Dream Girl" (3:32) 

(D. Landry, J. Silva; ® 1983) 

Dean Landry, Rhythm Guitar, Lead Vocals; Dave Gaspar, Lead 
Guitar; Bruce Davenport, Bass Guitar, Vocals; Joe Silva, Drums, 
Vocals. 

Recorded and Mixed at Star Trak Studios; Special Thanks to Dave 
and Jim. 

ED TABELA 

"Right Or Wrong" (2:15) 

(Ed Tabela, Bryant Montiro; ® 1983) 

Ed Tabela, Lead and Back-up Vocals; Mark Cutler, Lead Guitar, 
Back-up Vocals; Emerson Torrey, Guitar, Back-up Vocals; Jimi 
Berger, Bass Guitar; Rene Blais, Drums; Scott Phillip, Plano. 
Produced by Ed Tabela; Mixed and Engineered by Russ Martin; 
Recorded at Viscount Studios; In Remembrance of: Milk 'n Cookies, 
the original Mott the hoople, and Richard Pennlman. 

MIKE VIOLA ALLIANCE 

"All The Time, All The While" (2:57) 

(Mike Viola; © 1982) 

Mike Viola, Lead Guitar, Lead Vocals; Scott Bradley, Lead Guitar, 
Backing Vocals; Ward Clifford, Bass Guitar, Backing Vocals; Paul 
Hutchinson, Drums, Backing Vocals; Larry Viola, Keyboards. 
Recorded at Silver Lake Studios; Engineered by Dinky Dawson; 
Special Thanks to Dave Viola and the Road Crew, Dinky and Nancy, 
Joe Casey, Randy, and Carlos. 

OUTRAGE 

"Candy Store" (3:00) 

(Scott Marshall, Paul Dutra; © 1982) 

Paul Dutra, Lead Vocals; Daryl Gugllelml, Guitar; Scott Marshall, 
Guitar, Vocals; Bobby Myron, Drums; Darryl Pope, Bass, Vocals. 
Produced by Outrage; Co-Produced by Bob Dunning; Recorded at 
Star Trak Studios; Engineered by Jack Remetta and Mike Kowan. 


SIDE 1 


HI-BEAMS 

"Live In Shadows" (3:35) 

(D. Lilli, L. Lilli; ©1982) 

Margie Olerio, Vocals; Lou Lilli, Guitar, Vocals; Debra Lilli, Bass, 
Vocals; Matt Olerio, Drums. 

Recorded at Synchro Sound by Tom Moore; Mixed at Synchro 
Sound by Walter T urbitt; Produced by Hi-Beams; Special Thanks to 
Paul Martin. 


THE DETECTIVES 

"Can't Remember Her Name" (2:58) 

(Dik-Lik Music; L. Michael Dickson; © 1983) 

L. Michael Dickson; Vocals; Justin Jordan. Guitars; Neil Sterling, 
Guitars; Larry Gallagher, Bass; Mark Rodricks, Drums. 

Produced by Justin Jordan; Recorded at Star Trak Studios; Special 
Thanks to Brendan "Blues" Keefe. 


SOME RED 

"She Snickers Euphoric Barf" (2:54) • 

(J. Housley, K. Dambruch; © 1983) 

John Housley, Guitar; Kevin Dambruch. Guitar; Brian Van Gyzen. 
Bass; Eric Ingraham, Drums; Donna Olson. Vocals. 

Special Thanks to Star Trak and Boomer. 


PARALLEL 5th 

"Carrots and Peas" (3:23) 

(R. Kalberer, J. McGrath; © 1981) 

Robert Kalberer, Guitar; James McGrath. Vocals; Scott Seaback, 
Drums; Gary Vatter, Piano; Bill English. Bass. 

Produced by Robert Kalberer; Recorded at Ivy Lane Studios. 


GARY SHANE AND THE DETOUR 

"Middle of the Night" (3:56) 

(Two Rivers Publishing, ASCAP; © 1983) 

Gary Shane. Guitar, Lead Vocals; Steven Selib. Lead Guitar. Vocals; 
Skip Langston Smith, Bass, Vocals; Carl Bergman, Drums, Vocals. 
Produced by Gary Shane and Ed Buckingham; Engineered by Ed 
Buckingham at Sanctuary Studios; Management. Alan Rotberg. 


RASH OF STABBINGS 

"I Kill With Warning" (2:43) 

(Rash of Stabbings; Samhain Music; © 1983) 

Carlotta Christy, Rhythm Guitar. Lead Vocals; Bob Hymers, Lead 
Guitar, Back-up Vocals; Karl Fidrych, Bass; Skip Powers. Drums. 
Produced by Rash of Stabbings; Engineered by Jack Rametta; 
Recorded at Star Trak Studios. 



Big Bubble Records 

All Rights Reserved © 1983 

101-A:101-1 


Executive Producer; RANDY HIEN 
Executive Producer: BRIAN HIEN 


Special Thanks to Carl Sugerman lor hla time, dedication, and Inspiration ol Rhode Island's original music happening. 

Mastering: Greg Calbl at Sterling Sound 

Covor: Susan Costa 

Photography: Whlto Ant Productions 

^"jeanHIen (Keep the brownies comln'l), Arnold Hahn, Mike (Keebla) Scouras, Hecta Guitar, Tom Woodcock, Tucker, Paula Glustl, Scott Nonnl , BMr 

Sharp, Wendy Wilson, John Housley, Del's Music, Ralph Palmer, Mike and Stu. Jimmy Powers, Jack McGee. Tom Clancy, Mike Prusko. Mika J 
Lloce, WBRU, Hoad, Boris, The Now Papor, Rick Shore, C & M Sound, Rich Lupo, Michael Sllveatro, Hobblb, Tony Guerra and Family, Orlando Andreonl. The Rat 
of Boston, Star Trak Studios, The Living Room Crew, Lauren and Charlie, 

Thanks to.all of The Living Room customers for supporting Providence's original music. 

THE LIVING ROOM 273 Promonade Street, Providence, Rhode Island 02908 
(401) 521-2520 
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PETRE 

MIHAUCEA 

acordeon 


NICOLAE 

FIERARU 

tambal 
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NICOLAE FiERARU - tambal 
PETRE MIFIALCEA acordcon 


1. HORA DE ASCULTARE (2'13") 

2. CINTEC DE NUNTA (3'13") 

3. SIRBA DE LA BOSANCI (2'08") 

4. PATRU BOI LEAGANA CARUL (2'41”) 

5. BREAZA DE LA MIC$UNE§TI (1’47") 

6. CINTECUL MIRESEI (3’30”) 

7. CA LA DOMA$NEA (1’50") 


8. BRIUL DE LA DOMNE§TI (2'30") 

9. DE DRAGOSTE CA PE ARGE§ (3'02”) 

10. HORA DE MINA A PITESTENILOR (2'18") 

11. CINTEC DE DEAL (2’28") 

12. BRIUL PE OPT (2'02") 

13. SiRBA DE LA CIMPULUNG (2'20") 

14. BREAZA DIN ARGE§ (2'31") 



Orchestra Radu Simion 


Maestru de sunet: Theodor Negrescu 
Redactor: Stela Nachi 


STM-EPE 01431 


MADE IN ROMANIA N i l. 433/77 Foto: N c. Mihdllescu 


Tiparul I. P. Sibiu 


Lei 26 



STM-EPE 083Q 


STM-EPE 01054 


Md dusel In i. moa largu 
Mai nelcuta, mdl gorjene 
Balada lui Corben 
Briu pe >aso ca la fluscel 
Pasarlcd de sub norl 
Mora Idutarilor | 
Pasfirea ?l pltulicu 
De dol 

Doind transilvaneand 
Hord de la Medgldia 
Leli|d floare 
Hord de la Popejtl 
Brea/a fetelor 


0 


Hord Idutdreascd 

Slrbd de la Fdgaddu 

Flora nuntajllor 

Cadtnoasca 

Clntec de ascultaro 

Clntec de potrocere din Teaca 

Hora lul Vljan 

Slrbd 

Dundre, apd iglobie 
La culesul viilor 
p.io*» '•lasOi soacrd mare 
i. ioi?ft-l tlnerejea 


STM-EPE 01218 

Cintecul llonutel 
Jocul „Trei pdzejte" 

Cintec de dragoste de la Islaz 

Slrbd de la Babadag 

Hora dlnspro zlud 

Clntec bdtrinesc 

Slrbd dobrogeand 

Pdsdricd conujle 

Brlul do la Isar 

Fiord do diminea|d 

Slrbd de la Lehllu 

Hord din Telj 

Cintec de dragoste din Teieorman 


STM-EFE 01286 

Cintec de dragoste ji hord de la 
Leordeni 

Supdrat am tost de mic 

Hord de la Cobia 

Briu de la Corbii Mari 

Slrbd de la Priboieni 

Sirbd jl Breazd de la Hulubejti 

Cind e omul supdrat 

Hora la trei de la Titu 

Sirbd de la Arsuri 

Hord de la Ddrmdnejti 




STM-EPE 01431 
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BEETHOVEN 
EDITION 


9 Symphonien Wiener Philharmoniker • Karl Bohm 
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Ludwig van Beethoven 


9 SYMPHONIEN 

Wiener Philharmoniker • Karl Bohm 



BEETHOVEN -EDITION 


GEDENKAUSGABE ZUM 1 50. TODESTAG UES ICOMPONISTEN 
COMMEMORATIVE EDITION ON THE 150th ANNIVERSARY OF THE COMPOSER’S DEATH 
EDITION COMMEMORATIVE DU 1 50° ANNIVEllSAIRE DE LA MORT DU COMPOSITEUR 
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BOX COVER: 

DAS K. K. HOFTHEATER NACHST DEM KARNTNERTOR IN WIEN 
THE IMPERIAL COURT THEATRE BY THE KARNTNERTOR IN VIENNA 
LE K. K. HOFTHEATER PR&S DU KARNTNERTOR A VIENNE 
HISTORISCHES MUSEUM DER STADT WIEN 


R-205040 
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C ° E1 

LOV-E COME DOWN 

(KASHIF) 

; \ 2. you’ RE ALWAYS ON MY 


' ''Sp- 

4 VO 
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PARRY 


) A'45 
(5. EDWARDS) 


3. ONE OF THE POOREST 
PEOPLE 3'58 
(T.A. BROWN) 


4. FOR THE LOVE OF YOU 4’39 

(ISLEY BROTHERS) 


5. JUST AN ILLUSION 4’16 
(STEVE JOLLEY, T. SWAIN, 
LEE.^OHN, A. INGRAM) 


SIDE 2 



1. REFLECTIONS OF MY LIFE 3'33 

(CAMPBELL, MCALEESE) 


2. YOUR BODY’S HERE WITH 
ME 4'14 

(B. SIGLER, J. SIGLER, C. GILBERT) 


, 3. STOP LOOK LISTEN 3'00 

(T. BELL, L. CREED) 


A , 


4. GIRL I REALLY LOVE YOU 3'33 

(BARRY BIGGS) 

5. YOU TOOK YOUR LOVE 
AWAY 3'11 

(I. UNDO) 

6. LOVE COME DOWN 2'05 
(DUB VERSION) 

(KASHIF) 
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DRUMS ■ MICKEY “BOO” RICHARDS 
BASS - DERRICK BARNETT 
RHYTHM GUITAR - WILLIE UNDO, 

WAYNE ARMOND, G. CHUNG 
LEAD GUITAR- WILLIE UNDO 
ACOUSTIC PIANO ■ ROBBIE LYN 
ELECTRIC PIANO - ROBBIE LYN 
ORGAN - ROBBIE LYN; ALLAH 
SYNTHESIZER- ROBBIE LYN, F. WAUL 
TROMBONE - NAM BO ROBINSON 
TRUMPET- DAVID MADDEN 
SAX -DEAN FRASER 
PERCUSSIONS -STICKY 
BACKING VOCALS - KEN BOOTHE, 

B.B. SEATON, J.C. LODGE, 

DEAN FRASER, G. CHUNG, 

BARRY BIGGS, JOHN ALEXANDER, 
FRANKIE WAUL 

“LOVE COME DOWN" AND “JUST AN 
ILLUSION " PRODUCED AND ARRANGED 
BYFRANKLYN WAUL AND BARRY BIGGS 


ALL INSTRUMENTS ON “LOVE COME 
DOWN" PLAYED BY F. WAUL(BUBBLA) 
RECORDED AND MIXED AT DYNAMIC 
SOUNDS STUDIOS, KINGSTON, JAMAICA. 


ENGINEERED BY GEOFFREY CHUNG. 
MIXED BY GEOFFREY CHUNG AND 
BARRY BIGGS. 

PRODUCED AND ARRANGED 
BY BARRY BIGGS. 

A BIGLOU PRODUCTION 


A 


@) 1983 CONTROLLED BY DANCE RECORDS , 1 
A DIVISION OF THE COMPANY B. V. 

SPECIAL THANKS TO RUDDY THOMAS 
WHO IS ALONG WITH BARRY BIGGS ON 
“REFLECTIONS". 

' COVER DESIGN: MYOSOTIS - BAARN 
(g) 1983 ARIOLA BENELUX 


COMING DOWN WITH LOVt 


\ » 


DISTRIBUTED BY V.P. RECORDS, JAMAICA, N.Y. 11432 • JACKET MADE IN CANADA 
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Coco Kallis 



Paul Miller 



David "Crow" Levine 



Tim Glassow 


"Fat Gary" Lotspeich 


Side One 


1. New England Sons (3:58)* 

(C. Kallis) Figtree Music/Sesac 

2. Everybody's Talking 'Bout Cowboys (3:00) 
(C. Kallis & P. Miller) Little Face Music/Sesac 

3. How Long (3:18)* 

(C. Kallis) Little Face Music/Sesac 

4. Makin’ Sense of it All (2:41)* 

(P. Miller) Little Face Music/Sesac 

5. The Ballad of Old King Kong (3:29) 

(D. Levine) © D. Levine, 1981 


Side Two 


1. Sailin’ Jim (4:27)* 

(C. Kallis & S. Locke) Little Face Music/Sesac 

2. Spring Fever (2:41) 

(P. Miller) Little Face Music/Sesac 

3. I Don’t See Me (4:21) 

(D. Levine) ©D. Levine, 1981 

4. I Can't Remember (what went wrong) (3:14) 
(P. Miller) Figtree Music/Sesac 

5. Worry (2:42) 

(C. Kallis & P. Miller) Figtree Music/Sesac 


The Lonesome Road Band: 

Coco Kallis — lead and harmony vocals 

Paul Miller — lead & harmony vocals, drums, 

acoustic guitar, percussion 

David “Crow” Levine — electric guitars 

Tim Glasgow — pedal steel guitar, acoustic guitar 

“Fat Gary’ Lotspeich — harmony vocals, bass, 

dobro, accordian 

with: 

Andy Shapiro — piano 
Diana Winn — harmony vocals* 

Larry Miller — harmony vocals* 

Sergio Torres — jungle noises 

The Kongettes: Diana, "Fat Gary,” & Coco 

arranged by Diana Winn 


Thanks to Dick Longfellow of Green Mountain Records, 
Mike Figlio of MCW Records in Nashville 
Special thanks to former LRB members whose ideas 
live on herein 

Thank you to all of our fans and friends who've waited 
so long...this is for you. 



Asker 


Photography by Robert Appel (Coco), Connie Keresey (Paul), 

Bonnie June Lotspeich (Fat Gary), Janice Glasgow (Tim), 

Richard Howard (Crow) 

Engineered by Crow Levine 

Produced by Coco & the Lonesome Road Band 

Cover Design by The Laughing Bear Associates 

Recorded and mixed at Mountainside Studio, 
Northfield, Vermont, Spring, 1981 

© 1981 Green Mountain Records, Inc, 
Garvey Hill, Northfield, Vermont 

GMS 1074 
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Music from the original sound track/Metro-Goldwyn-Mayer 


Music by DeVol 


TRINI LOPEZ sings 
THE BRAMBLE BUSH 


rty Dozen 


' Metro Goldwyn Mayer Inc. Printed ‘n U.S.A. 




E/SE 4445 


From the Original Sound Track 


METRO- 

GOLDWYN- 

MAYER presents A KENNETH HYMAN PRODUCTION 



ERNEST CHARLES JIM JOHN RICHARD 

BORGNINE BRONSON BROWN CASSAIIEIES JAECKEl 

GEORGE TRINI RALPH ROBERT THEY CUNT ROBERT 

KENNEDY LOPEZ MEEKER RYAN SAVALAS WALKER WEBBER 

Screenplay by c - Produced by Qrectedby 

NUNNALLY JOHNSON ^ LUKAS HELLER SS KENNETH HYMAN ROBERTALDRICH 

• METROCOLOR ©«. 


SIDE ONE 

MAIN TITLE FROM “THE DIRTY DOZEN.” (i:28) 

BUILDING THE BARRACKS. De Vol’s “music-to-build-barracks-by” contains humorous varia- 
tions on "You’re In The Army Now.” (2=35) 

THE BATTLE BEGINS. The German officers discover that their chateau is surrounded, and 
prepare for the seige. (2.-3S) 

GIRLS OF THE EVENING. To reward his men for their hard work, Major Reisman (Lee Marvin) 
holds a dance for his men and imports a busload of dates from a nearby town. (1=19) 

THE DIRTY DOZEN. The most complete version of the film’s main theme music. ( 2 : 02 ) 

EINSAM. Listening to the radio, The Dirty Dozen hear this pretty German ballad sung by 
Sibelle Siegfried in a style reminiscent of Marlene Dietrich. Miss Siegfried wrote the lyrics— 
De Vol the music. (i:S 5 ) 

MISSION ACCOMPLISHED. The Dirty Dozen accomplish their mission— the destruction of the 
seemingly impregnable German chateau. De Vol's hard, harsh, and exciting music underscores 
the action. 


THE DIRTY DOZEN are twelve bearded, filthy G.I.s 
waiting behind barbed wire, prisoners of their own 
army. Murderers, thieves, rapists-they wait to De 
sentenced to death, or a life at hard labor. They are 
the damned of the American army. Suddenly— al- 
most miraculously— they are given a chance for sal- 
vation. Their savior is Major Reisman, a tough, 
sardonic OSS captain. Their mission: Parachute in- 
to the heart of a rest camp for German officers just 
before D-Day. Their chances of survival: One in a 
million-but the damned don’t count. 

The film, based on the best-selling World War II 
novel by E. M. Nathanson, has an all-star cast which 
includes two Academy Award winners, Lee Marvin 
and Ernest Borgnine. 

In addition to these Academy Award winners the 
“Dirty Dozen” cast features Charles Bronson, ex- 
Cleveland Brown football star Jimmy Brown making 
his acting debut, John Cassavetes, Richard Jaeckel, 
singer Trini Lopez, who is featured in this album 
singing Bramble Bush, Ralph Meeker. Robert Phil- 
lips, Robert Ryan, Telly Savalas, Clint Walker, Robert 
Webber, and George Kennedy. 

THE DIRTY DOZEN is the fourth collaboration be- 
tween director Robert Aldrich and composer Frank 
De Vol. They previously worked together on ‘The 
Flight Of The Phoenix,” "What Ever Happened To 
Baby Jane?” and “Hush. ..Hush. ..Sweet Charlotte.” 
The latter two films won a cumulative total of twelve 
Academy Award nominations. Two of these Acad- 
emy Award nominations were picked up by the Frank 
De Vol music for the motion pictures. De Vol is also 
widely recognized as one of the foremost arrangers 
and conductors in popular music, having arranged 
and conducted for Frank Sinatra and a host of other 
stars. 

THE DIRTY DOZEN is the second collaboration 
between producer Kenneth Hyman and Robert Al- 
drich. Hyman was executive producer for the Acad- 
emy-Award-nominated “What Ever Happened To 
Baby Jane?” He is rated as one of the motion pic- 
ture industry’s most progressive young producers. 

Frank De Vol’s music for THE DIRTY DOZEN is 
expertly tailored to a picture filled with excitement 
and high adventure. His music is a perfect reflection 
of the military moods and action of the picture. 
Melodic themes and tense, terse writing reflect plot 
development and the personalities of the characters 
in the film. 


TRINI LOPEZ 


SIDE TWO 

BRAMBLE BUSH. The scene is the barracks. The Dirty Dozen sprawl on their bunks while 
Trini Lopez sings and plays this philosophical song written by Frank De Vol and Mack David. 

(2:55) 

COL. BREED’S FOLLY. Col. Breed (Robert Ryan) orders the removal of The Dirty Dozen’s 
firearms. A bitter scene between Breed and Reisman ensues. (2=221 

THE SHAM BATTLE. Participating in war maneuvers, The Dirty Dozen manages to outsmart 
and "capture” Col. Breed. A World War II hit, "Don’t Sit Under the Apple Tree,” is woven into 
the background music. (3=22) 

THE CHATEAU. De Vol provides taut, suspenseful accompaniment as The Dirty Dozen pre- 
pare to destroy the chateau. (3=10) 

SWITCH-HITTERS. During the War Games The Dirty Dozen switch their identifying arm- 
bands, thereby tricking Col. Breed’s forces. (1=45) 

FINALE AND END TITLE. Only three of The Dirty Dozen survive the battle for the chateau. 
Their feelings and memories are summed up in this final piece of music from the year's most 
exciting war film. (i: 47 ) 


In 1964 Trini Lopez emerged from comparative ob- 
scurity to become Most Outstanding American Phe- 
nomenon of the Year. His success as a recording 
artist on the Reprise label, as a television person- 
ality and stage and nightclub entertainer all over 
the world boomed him into one of the most im- 
portant personalities in show business. In THE 
DIRTY DOZEN Trini makes his screen bow in a 
strong dramatic role. 

Music by Frank De Vol 
Album Produced by Jesse Kaye 

Published by Leo Feist, Inc. (ASCAP) 

Original Sound Tracks: 

MGM Studio Sound Department 

Engineer for the Record Album: Thorne Nogar 

Director of Engineering: Val Valentin 


Trini Lopez appears through 
the courtesy of Reprise Records 



This record has been engineered and manufactured in accordance with standards developed by the Record Industry Association of America. Inc., a non-profit organization dedicated to the bet- 
terment of recorded music and literature. 
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GONNAGETTOYOU 6:52 100 BP 

- Dan Reed Network 

NO PARKING ON THE DANCE FLOOR 5:44 124 BP 

-Midnight Star 

* XXX-ORCISTXXX-CERPTS 0:11 

-Unknown 
Deceased ? 

• WARNING ! May be offensive to some listeners, or invoke 
demonic possession to hypersensitive dance floor! 
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fiID6 One 


| c Ht\e Stanley Brothers 



I WORSHIP YOU ., recorded Spring 1956, 
Nashville, Tenn., Carter and Ralph, 

Bill Lowe (mandolin), Joe Meadows 
(fiddle). Lightning Chance (bass) 

I HEAR MY SAVIOUR CALLING , recorded 
Fall 1956, Nashville, Tenn,, Carter 
and Ralph, Joe Meadows (fiddle), Jim 
Williams (mandolin). Gene Meadows 
(guitar). Lightning Chance (bass) 

JUST A LITTLE TALK WITH JESUS , same 
session 

YOU'D BETTER GET RIGHT , same session 
LONESOME AND BLUE , same session 

WILL HE WAIT A LITTLE LONGER , recorded 
Spring 1957, Nashville, Tenn,, Carter 
and Ralph, Art Stamper (fiddle), Curley 
Lambert (mandolin), George Shuffler 
(bass) 

I'M LOST I'LL NEVER FIND THE WAY , same 
session 

LET ME WALK LORD BY YOUR SIDE , same 
session 


I'LL NEVER GROW TIRED OF YOU , recorded 
Summer 1957, Nashvl 1 le,Tenn , , Carter 
and Ralph, Chubby Anthony (fiddle) , 
Pee Wee Lambert (mandolin), George 
Shuffler (bass) 

LOVING YOU TOO WELL , same session 

IF THAT'S THE WAY YOU FEEL , recorded 
November 1957, Carter and Ralph, Bill 
Napier (mandolin), Benny Martin 
(fiddle). Howdy Forrester (fiddle), 
Curley Lambert (bass) 

A LIFE OF SORROW , same session 
I'D RATHER BE FORGOTTEN , same session 
DAYBREAK IN DIXIE , same session 

LITTLE MAGGIE , recording date, place, 
and personnel unknown 

NO SCHOOL BUS IN HEAVEN , recording 
date unknown. Radio Station WCYB, 
Bristol, Tenn., Carter and Ralph, 

Bill Napier (mandolin), Ralph Mayo 
(fiddle), George Shuffler (bass) 
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THE BERT SEAGER 
JAZZ QUINTET 


featuring 

GEORGE GARZONE 

and 

TIM HAGANS 


<£> Bcv>TR 87 



Side One: 

Minor Surgery 


You Don ’t Know What Love Is 


Annette’s New Skates 


Side Two: 

Tim’s Whim (With Vim) 


Ground Zero 


Coming and Going 

(Michael George Seager, 

Born April 27, 1987) 

(James P. Mosher, 

February 21, 1938-May 5, 1987) 


AmUbl* cn Compja Oac md Itatae 


Special Thanks to: 


Th is album is dedica ted to the 
memory of Jimmy Mosher, a great 
m usicia n, and a n irreplaceable 
friend, who will al ways be my 
uleal of the soulful melodic jazz 
improviser. 


2 ^ 


Suzanne Davis: 

ray wife, whose love and music has 
continued to inspire me, and whose 
creativity made the birth of our son 
Michael possible. 

Cathy Jacobson: 

at Antilles, whose leadership and good 
taste made this record possible. 

George Booth: 

front cover dog, an original 

Janet Stearns: 
hand photograph 

Kathy Stern: 

album jacket design and layout 

Kd Goodreau: 
recording engineer 

Tim, George, Dan, and Joe: 


Recorded July 2(5 and 27, 1J1K7, at Blue Jay Recording Studio, Carlisle, Massachusetts. 


the band of my dreams, who continue to 
make this, by far, the most exhilarating 
musical experience of my life. 
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AID AMERICAN 
HERITAGE 


The Boys from Indiana 


A tribute to the pioneers of bluegrass music 









The Boys from Indiana 


All AMERICAN 
HERITAGE 

A tribute to the pioneers of bluegrass music 



Portions of the following Musical 

Portions of the following Musical 

selections appear on . . . 

selections appear on . . . 

SIDE ONE 

SIDE TWO 

[Time 9:05) 

(Time 10:25) 

Blue Moon of Kentucky 

Love Letters In The Sand 

Uncle pen 

Twenty Twenty Vision 

White Dove 

Fai r And Tender Ladies 

Foggy Mountain Breakdown 

1 Know You're Married 

Salty Dog Blues 

Are You Missing Me 

Martha White Theme 

They Were Walking My Lord 

The Ballad of Jed Clampett 

(Up Calvary's Hill) 

Blue Moon Of Kentucky 
Watermelon Hanging On The Vine 


All selections BMI 


The Boys From Indiana 
Musicians .... 

Jerry Holt Bass Singing Lead, Tenor 

Tom Holt Mandolin Singing Baritone, Lead 

Aubrey Holt Guitar Singing Lead, Tenor. High baritone 

Harley Gabbard .... Dobro Singing Bass, Baritone 

Rodney Case Banjo 

Bill Thomas Fiddle 

Recorded at Electric Arts Studio. Madisonville, Ky. October, 1979 

Recording and Mixing 

Engineer Steve Chandler 

Arranged and Produced by Aubrey Holt 

Cover Design by Gene Doyle, Lexington, Ky 

Special thanks to Stone Photography. John Sullivan. Gary Burlrum, and ■'Duke" Jones 





Old Heritage Records 

Box 193 Sunman. Indiana 47041 


Tulipland Publishing 

Box '’PS Sunman, Indiana 47041 


Mountain music, . . . Hillbilly music, . . . "Down home" 

music — or whatever call it what you like, but 

Bluegrass Music is still the truest form of American music. 

Maybe at one time it was limited to the rural mountain 
areas that it was rooted from, but those days are gone 
forever. Bluegrass is here to stay friend! 

This so-called "Down Home” music has been present- 
ed to America from a make-shift stage on a flat-bed 
truck in some hidden valley ... to the graceful stages 
of the Grand Ole Opry and Carnegie Hall. The Folk 
Music craze of the early 1960’s introduced a form of 
bluegrass to the college crowd. And today’s bluegrass 
audience is not just made up of "down home" folks . . . 
but some of the best educated people in America as 
well. 

This album is just what the title says ... a tribute to 
the pioneers of our bluegrass music. As the narration 
states, "They laid the groundwork in the days before 
interstate highways and air-conditioned buses.” I won- 
der how many bands today would travel hundreds of 
hot, dusty miles between shows, cramped in the 
confines of a car . . . eating and sleeping only sparing- 
ly .. . not knowing if you would even make expense? 
in the next town. In my opinion . . . not very manj/ at all. 

This tribute is The Boys From Indiana’s way of showing 
their respect and admiration for the early pioneers of 
their music. They travelled some of the hot dusty miles 
as sidemen for some of the bands, so they know it 
wasn’t easy. And, although they have named just a 
few, the list of names of those who helped create and 
carry on this music could go on . . . and on . . . and on. 

Unlike other fields of music, you don’t become a star 
in bluegrass music overnight. You have to "dig" at it 
and feel every note that is sang or played. You can’t 
"fake it” as they say. Most bluegrass fans are "pickers” 
themselves, so forget about fooling anyone. That is why 
bluegrass fans are, in my opinion, the most loyal fans 
in the world. 

To the bluegrass fan we hope this tribue brings back 
some memories . . . and to those who aren’t fans yet . . . 
we hope this enlightens you and introduces you to a 
form of music that is truly . . . American. 


Sincerely, 


Aubrey Holt 
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Did 

You 

Forget 

God 

Today 


BOYS FROM INDIANA 


THE BOYS FROM INDIANA 


* Did You Forget God Today” 


The Boys From Indiana have taken many a "gospel break" onstage 
throughout the years, thrilling many an audience with their joyful 
delivery of this form of music. It is fitting that they now devote 
their love of gospel music to this fine album. They cherish the old 
familiar words and soulful melodies that sprang from humble homes 
and hearts, and perform them with warmth and conviction. They, too, 
have cherished memories of the gospel experience, such as standing 
in the rain along a country road, waiting for the bus that would 
take them to a country church. They've written new words, to new 
songs (seven, in this album), about the feelings and convictions 

sha-ed in that old congregation, and others like it. 

You can almost see inside the stained glass windows when 
Aubrey Holt implores with nostalgia, "Teach Me Of Jesus Country 
Preacher.” Outside of church, Aubrey views the blessings of an 
ordinary day and gently asks, in the album's title song, "Did You 

F< rget God Today?" Tom Holt's "I Must Walk Through The Valley" 
reveals the taut balances of humility and hope that measure a man's 
steps along the road of Glory-speaks to man's resignation to earthly 
strife and his eternal hope that "the good overweighs the bad." Tom 
then looks to The Book Of Revelations in the Holy Bible to tell 
us "Jesus Walks Along With Me"-a spirited reminder that man need 
not walk this road alone. And The Boys sing Aubrey's "Get Right 

With God", a reminder placed by mortal man on a sign along a 

lil;ral highway near their home town. 

Fiddler Billy Thomas, whose personal joy in the Gospel stays con- 
tagious. lends heartfelt accompaniment to these uplifting tunes. 
Rodney Case delivers his banjo playing in a style that rings true 

to their message. The voices of brothers Aubrey. Jerry, and Tom 

Holt, and their Uncle Harley Gabbard blend skilfully into terse trios 
and jubilant quartets, rounded out with Jerry's bass playing and 
Harley's dobro. that express both strongly and subtly, their own 
reverence for the Gospel. They bring to this album not only that 

resounding reverence, but their God-given talents-talents revered by 
fans and fellow performers in the field of Bluegrass. 

The Bible speaks of "many fields but few labourers.” To The 
Boys From Indiana, this gospel album has been a labour of love. 
And they wish to dedicate it to their fans-and fellow labourers. I 

wish them-a blessed harvest. 


SIDE ONE 


1. SATISFIED 3:08 

(M. Carson) Acuff-Rose Publishing, BMI 

2. WALK THROUGH THE VALLEY 3:30 

(Tom Holt) Tulipland Publishing, BMI 

3. TEACH ME OF JESUS 2:26 

(Aubrey Holt) Tulipland Publishing, BMI 

4. SING SING SING 2:03 

(Hank Williams) Acuff-Rose Publishing, BMI 

5. MY JESUS WALKS 2:04 

(Tom Holt) Tulipland Publishing, BMI 


SIDE TWO 


1. YES I CRIED 2:33 

(Aubrey Holt) Tulipland Publishing, BMI 

2. WANDERING SOUL 2:36 

(G. Jones-B. Dudley) Starrite Publishing, BMI 

3. GET RIGHT WITH GOD 2:25 

(Aubrey Holt) Tidipland Publishing, BMI 

4. DID YOU FORGET GOD TODAY 2:55 

(Aubrey Holt) Tulipland Publishing. BMI 

5. WHERE WILL YOU BE 2:29 

(Aubrey Holt) Tulipland Publishing, BMI 


MUSICIANS 


AUBREY HOLT Guitar, Singing Lead, Tenor, High Baritone 

HARLEY GABBARD Dobro, Singing Base 

TOM HOLT Mandolin, Singing Lead, Baritone 

JERRY HOLT Bass, Singing Lead, Tenor 

BILL THOMAS Fiddle 

RODNEY CASE Ban|o 



Judith A. Feller 
Tulipland Publishing 


Recorded at 

Date Recorded 

Recording and Mixing Engineer 

Arranged and Produced by 

Cover arranged by 


.MACH 1 STUDIO. Central City, KY. 

MAY 3, 1981 

STEVE CHANDLER 

TOM HOLT 

JEWEL STUDIOS Cln., OH 


‘Spocial thanks to Steve Chandler and Clyde Brown ol Mach I Studios 
JRC 88039 
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RECORDS, INC., PO. BOX 279, ELIZABETH, N.J. 07207 executive producer i< fred mendelsohn 


SL 14546 

"OVER THERE" 


RECORDED UVE AT THE INSTITUTIONAL CHURCH OF GOD IN CHRIST. BROOKLYN. N Y. 


ALBUM PHOTOGRAPHY & DESIGN— 

Raymond Woolard-Woolard Jordan Creative Designers. New York 


m V aK kn0 “ " ,odav beg ° n June 16 1971 under direction o/ Ihe founder Isaiah 

IButch) Heyward This group of young people evolved from many directions In the nine years that ,his choir has been 
smgmg^ they have as their testimony that only the grace of Cod has kept them and trough! ihem thus far 

The group originally began a! Ihe Institutional C.O G I C as a young adul! singing choir. They were hona^ dub- 
bed The Emanon Community Choir This unusual title is merely the words "No Home" spelled backwards They 
later became the C E Williams Youth Ensemble of the Institutional COCIC . after the Pastor Bishop C E Wifiams 
Finally Bro Heyward said the group shall be called the “Gospel Ex position," and it was so. even unci nour. 

Throughout the years at Institutional many musicians have lent their talents to the choir, such as the renowned 
singer writer and composer John Hason. also the musical genius of the keyboard. Alfred White and others But 
through it all God has continually blessed this choir through the musical genius of Bro Butch Heyward who wntes all 
of then songs, and has been doing so from the beginning. God has truly smiled on this choir making them a blessing to 
millions of young people everywhere they go. The abundance of talent and musical ingenuity that this chorr has x un- 
surpassed by few. 

To Cod be the glory for the things he has done . It is the goal and aspiration of the Gospel Expositions to be 'Used 
in His Service. " 


Tribute to Gospel Expositions 

In this tumultuous, trying time of world chaos, the messages in these songs are vividly alive, electrifying exacting 
all inspiring When the Gospel Expositions say. "Pray" Why? Because Terry Hardman says. "He's coming back again 
surely! If man did not believe, as Gail Graham sings. "There will be a brighter day " We among creatures would be 
mos* miserable. Then the choir with the exciting voice of Miss Graham says thats why. "I'm so glad I found Jesus lust 
in time. Then the soul rending voice of Doreen Figueroa answers with conviction, that since I've found him. - He's 
never left me alone. " By this time the audience, caught up in the titillating, excitement of the song, picks up the refntin. 
shouting heartily. " 'No' through sickness and pain." " ‘No' through the wind and ran". "No" etc. Inviting everyone to 
take courage in the fact that one day we're going to be with the Lord. "Over there where well be together in peace 
and harmony, says soulful Doreen. Then the smoothly blended, melodic voices of Xavier Napper and Terry Hardman 
let us know that. “You and I can make it" to the place where we will sing and shout, and the forcefully driving voice of 
Angie Smith says. "Everybody praise the Lord. " 

Once again the uniquely prolific Gospel composer. Butch Heywards gift for writing songs with dynamic 
messages, come to the forefront. And the free spirit of Elder and Sis Carl Williams come through in this expressive 
youthful group that sing with the seal and exuberance that could only come from being young at heart and dedicated 
vessels for the master Thus adding another great to the many hits of the great Institutional Church of God in Christ 


SIDE A 


Over There i 5:26 > — Soloist. Doreen Figueroa 

Savgos Music. Inc. (BMI) - LA. (Butch) Heyward. Jr. 

You And I Can Make It (5 -.22) — Soloists: Xavier Napper Terri Hardman 
Savgos Music. Inc. (BMI) — LA. (Butch) Heyward. Jr. 

Hold Out (3:40) — Soloist Gail Graham 

Savgos Music. Inc. (BMI) — LA. (Butch) Heyward. Jr. 

Nothing Shall Separate Me (4.00) - Soloist: Angie Smith 
Savgos Music. Inc. (BMI) - LA. (Butch) Heyward. Jr. 

He's Coming Back Again (5.00' Soloist: Teni Hardman 
Savgos Music. Inc. (BMI) — LA. (Butch) Heyward. Jr. 

SIDE B 


Praise The Lord Everybody (3.26) - Soloist: Angie Smith 
Savgos Music. Inc. (BMI) — LA. (Butch) Heyward. Jr. 

He's Never Left Me Alone ( 5:48 ) - Soloist Doreen Figueroa 
Savgos Music. Inc. (BMI) — LA. (Butch) Heyward. Jr. 

Just In Time (4:02) — Soloist: Gail Graham 

Savgos Music. Inc. (BMI) — LA. (Butch) Heyward. Jr. -M. Wilkerson 
Heaven Is The Place (3:53) — Soloist. Xavier Napper 
Savgos Music. Inc. (BMI) — LA. (Butch) Heyward. Jr. 

Pray (5:03) 

Savgos Music. Inc. (BMI) - I.A. (Butch) Heyward. Jr. 
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, 'abandoned love 

BON ' T SAY GOODNIGHT 

- AtwlYS.DRlVE A CADILLAC 

. (1/ Raspberry) . 

DAVE EDMUNDS 
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AMANDA RUTH 

(T KinmarVC Kinman) 

Copynaht C 1982 Black Impala Music (BMI) (Admin by Bug) 

(BMD 

Amanda, Amanda Ruth. 

Amanda, Amanda Ruth. 

We read the paper and we pick the show 
I'd meet her there but my watch was slow 
She came early and I came late. 

We never met. It was a hell of a date. 

Amanda, Amanda Ruth. 

Amanda, Amanda Ruth. 

The way we met, she was a friend of a friend, 
They needed money and I had it to lend. 

She had five; she wanted ten. 

I gave her all my money so I got none to spend. 

Amanda, Amanda Ruth. 

Amanda, Amanda Ruth. 

She burns her biscuits and her gravy is 
strange, 

Can’t fry a chicken in a micro-wave range. 

Her salt's tasty, her sugar’s sweet; 

No she can’t cook but she’s got something to 
eat. 

Amanda, Amanda Ruth. 

Amanda, Amanda Ruth. 

I KNOW LOVE 

(B. Neary/ J Photoglo) 

’Copyright S 1583 Wamer-Thmerlane Publ Corp and 
Nearysong PubL (BMI) All rights administered by Wamer- 
Tamerlane Publ. Corp. (BMI) 

I’ve been so many kinds of crazy 

out on the street every day, 

just tryin' to keep what I got before they take it 

away. 

And when I had me a woman, 

I tried to keep her up on a shelf. 

As soon as I looked away she ran to 
somebody else. 

I know love, 

I know love. 

Every time I try to hold on, 
it’s gone. 

I know love. 

I remember my daddy 
tellin’ me the ways of the world. 

He said "Son you're a fool if you try to own that 
sweet little girl and keep her there beside 
you. 

Don’t you use no lock and key 

because a prisoner of love has only got to be 

free ." 

I know love. 

I know love. 

Every time I try to hold on, 
it’s gone. 

I know love. 

Love is like the roses: 

it can last through the sun and the rain, 

But don’t you try to hold it: 
the thorns wil cause you pain. 

I know love, 

I know love 

Every time I try to hold on, 
it's gone. 

I know love. 


Please join 

EVERLY BROTHERS INTERNATIONAL 
PO Box 481 
2800 AL GOUDA 
Holland 


BORN YESTERDAY 

(D. Everly) 

Copyright © 1985 TYopicbird Music Inc (BMI) 

Living in a city where the walls have ears, 
people judge you by the words they hear, 
shake their heads while they chew your name, 
and then they write it on a wall. 

People see you and they turn their heads, 
whisper words you might have said, 

Point to a spot where you may have bled, 

Then they write in on a wall. 

He lost his mind today. 

She threw his clothes away. 

A love they thought would last 
just flew away. 

She lost her mind today. 

He threw her ring away. 

They act as if they were 
born yesterday. 

And I wonder whose heart hurts the worst, 
and who knows whose heart was broke first. 

No one gives them the love they need 
or helps them through their time of grief. 

After all, it could be you or me; 
we’re just human after all. 

He lost his mind today. 

She threw his clothes away. 

A love they thought would last 
just flew away. 

She lost her mind today. 

He threw her ring away. 

They act as if they were 
born yesterday. 

And I wonder whose heart hurts the worst, 
and who knows whose heart was broke first. 

They lost their minds today. 

They threw their love away. 

They act as if they were 
born yesterday. 

They lost their love today. 

They threw it all away. 

THESE SHOES 

(L. Lee/J. Goin) 

Copyright B 1985 Carlsongs Music (BMI) and Carlync Music 
(ASCAP) 

I need to buy me some new shoes 
’cause I've been walkin' off the blues. 

My soles are cornin’ all apart; 
they're lookin' just like my old heart. 

People think that my luck's down 
'cause I just walk the streets of town. 

But I'll be steppin' high real soon, 

about the time I'm over you, 

and you will be the first to know 

'cause I’m sending you these worn-out shoes. 

These shoes are all you're gonna see; 
these shoes will be the last of me; 
these shoes, they help me walk away. 

There's nothing left to say 

I'll say it all to you with these worn-out shoes 

Since I've been out here on my own, 

I’ve never felt so all alone. 

I walked for days and thought of you; 

I sat for hours and drank a few 
So you'll know all you put me through, 

I'm sending you these worn-out shoes. 

Chorus 

I'm sending you a real surprise 
I bet you won't believe your eyes. 

Chorus 


ARMS OF MARY 

(I. Sulherland) 

Copyright © 1975 Skerry Rock Ltd and Chrysalis Music Ltd 
(PRS) All rights controlled In Ihi U S A and Canada by Rare Blue Muilc. Inc. 
(ASCAP) 

The lights shine down the valley, 
the wind blows up the alley. 

Oh, how I wish I was 
lying in the arms of Mary 

She took the pains of boyhood 
and turned them into feelgood. 

Oh, how I wish I was 
lying in the arms of Mary. 

Chorus 

Mary was the girl 
who taught me 
all I had to know. 

She put me right 
on my first mistake 
Summer wasn’t gone 
when I'd learned 
all she had to show 
She really gave all 
a boy could take. 

So now when I feel lonely, 
still looking for the one and only, 

That's when I wish I was 
lying in the arms of Mary. 

Repeat chorus 
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THAT UNCERTAIN FEELING 

(S. Gould) 

Copyright © 1985 Polar Union Ltd (PRS) 

That uncertain feeling that’s with me today 

walked into my life and tempted me away 

You know I’m not free now 

and I’m ashamed to say 

that uncertain feeling is a game we have to 

play. 

That uncertain feeling is still on my mind 
We're worlds apart now you say we're two of 
a kind, 

both searching for paradise, 
that we lost along the way 
that uncertain feeling only two can play, 
that uncertain feeling, gotta drive it away 

Who knows where the road will lead us. 

and when tomorrow comes 

all that matters is you believe 

in what you're doing, not what you've done 

I know that I'll be hurting someone 

while we're having fun. 

So if you don't mind I'll be leaving soon: 
got a lot to catch up, got a lot to do with... 

That uncertain feeling ...won't leave me alone. 
We're out having good times when I'm needed 
back at home. 

You know that I want you 

but I'm ashamed to say 

that uncertain feeling only two can play, 

that uncertain feeling, gotta drive it away, 

that uncertain feeling only two can play. 


Produced by Dave Edmunds 
Engineered by Carey Taylor 

Recorded and mixed at Maison Rouge Studios London, England 
Additional Recording at The Record Plant Los Angeles, Calif 
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Mastered at Masterdisk, New York City by Howie Weinberg 
Album Design: George Corsillo 
Art Direction: Bill Levy 


THINKIN' 'BOUT YOU 

(L. Henley, B Burnette) 

CcpyiioN c I9M Warner Uimeilanc Publ Corp and Dorsey 
Music iBMI) At! rights administered by Itomei-T&merlane Publ 

Corp (BM1) 

This whole thing is out of hand; 
this old heart is off again, 
acting crazy - runnin' blind, 
makin' changes one more time. 

Chorus 

You make a man get to thinkin’ 

'bout what he's gonna do. 
stoppin' something old. 
startin' something new. 

Hello love - goodbye blues, 

all I think about's thinkin' 'bout you. 

thinkin' ' bout you. 

In my mind - in my dreams, 
feels so natural to me. 

Maybe love - 1 don't know, 
it's close enough, so here I go. 

WHY WORRY 

(M Knopfler) 

Copyright © 1985 Chanscourt Limited (PRS) All rights in the 
USA and Canada administered by Almo Music Corp (ASCAP) 

Baby. I see this world has made you sad. 

Some people can be bad: 

the things they do, the things they say. 

But, baby, I'll wipe away those bitter tears; 

I'll chase away those restless fears 
that turn your blue skies into grey. 

Why worry, there should be laughter after 
pain. 

there should be sunshine after rain. 

These things have always been the same, 
so why worry now. 

Baby, when I get down I turn to you, 
and you make sense of what I do 
I know it isn't hard to say 
but. baby, just when this world seems mean 
and cold, 

our love comes shining red and gold, 
and all the rest is by the way 

Why worry, there should be laughter after 
pain, 

there should be sunshine after rain. 

These things have always been the same, 
so why worry now 

ABANDONED LOVE 

(B Dylan) 

Copyright © 1975. 1976 RamS Horn Music (ASCAP) 

I can see the turning of the key: 

I've been deceived by the clown inside of me. 
I thought that he was righteous but he's afraid; 
but something's telling me 
1 wear the ball and chain. 

My patron saint is fighting with a ghost: 
he's always off somewhere when I need him 
most. 

The Spanish moon is rising on the hill, 
but my heart is telling me 
I love you still. 

Everybody's wearing a disguise 

to hide what they've got left behind their eyes. 

But me I can't cover what I am: 

wherever the children go 

I'll follow them 

I march in the parade of liberty, 
but as long as I love you I'm not free 
How long must I suffer such abuse 
won't you let me see your smile 
before 1 turn you loose 


We sat in an empty theatre and we kissed. 

I asked you please to cross me off your list. 
My head tells me it's time to make a change, 
but my heart is telling me 
I love you but you're strange 

So one more time at midnight near the wall, 
take off your heavy make-up and your shawl. 
Won't you come down from the thrones of 
where you sit? 

Let me feel your love one more time 
before I abandon it. 

I come back to the town from the flaming 
moon. 

I see you in the street; I begin to swoon. 

I love to see you dressed before the mirror. 
Won't you let me in your room one time 
before I finally disappear 

DON'T SAY GOODNIGHT 

'(B. Neary/]. Photoglo) 

Fifteen years come December: 
we were so young, do you still remember 
When I fell in love with you? 

And like an older brother would do 
I’d be tellin’ you things like 
don't go walkin’ past midnight, 
don't wear those sweaters that fit so tight 
unless you're alone here with me. 

That’s the way I always want it to be. 

Don't say goodnight. 

You know I never want to let you go. 

Don't say goodnight. 

Oh baby, hold me close and don't say no. 

One more hour, if we could; 
you make me feel so good. 

Say it's all right. 

Darlin’, don't say goodnight. 

Your daddy said he'd disown you. 

He’d get so nervous every time I’d phone you. 

I tried to make him understand 

you were a woman then, and I was your man. 

I'd be tellin' him things like 

1 swear that I'll always love her, 

I'd break my back to keep a roof above her. 
Then he'd say it’s time for you to go in. 

Oh baby, I'd just want to kiss you again. 

Don't say goodnight. 

You know I never want to let you go. 

Don't say goodnight. 

Oh baby, hold me close and don't say no. 

One more hour, if we could; 

You make me feel so good. 

Say it's all right. 

Darlin', don't say goodnight. 

ALWAYS DRIVE A CADILLAC 

(L Raspberry) 

Copyright © 1985 Shifrey Leepole Music (Admia by Red 
Admiral Music, Inc ), Screen Gems- EMI Music. Inc and Red 
Admiral Music, Inc (BMI) 

It was the senior high-school yearbook, 
the class of '63. 

I'll never forget the day you gave 
your book & pen to me. 

It was all talked out and settled: 
you knew I'd understand. 

A girl with dreams as big as yours 
just had to make some plans. 


So I turned to your best picture, 
most likely to succeed. 

The only one in the whole damn book 
that didn't show you with me. 

And it said that you liked inner strength, 
so I tried to be true to form, 
and I hid my teenaged broken heart, 
and instead I signed this poem. 

Chorus 

I hope you always drive a Cadillac, 

I hope you always drink champagne 
I hope you always shine with the sunshine, 

I hope you never have to face the rain 
unless the clouds are lined in silver. 

May every heart you meet be gold. 

May you find the world as kind as you've been 
told. 

All the news of you that got back home 
was no surprise to me. 

You came, you saw, you conquered; 
at every turn there were victories 
And the men came and the men went, 
and some of them might've stayed, 
but their dreams weren't silk or linen 
and their invitations weren't engraved. 

At the ten-year class reunion, 
they read your personal note 
and enlarged your cover photograph 
in your full-length sable coat 
But the words underneath the picture 
were what mattered most to me. 

There was something in between the lines 
that no one else could see. 


Uud by Ptrmiiuoo All Rights R*unr«i 
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Chorus 


You said "I'll always drive a Cadillac, 

I'll always drink champagne. 

And if you make time while the sun shines, 
you can buy your way out'a the rain. 

I travel fast because I go alone. 

Everybody gets bought and sold" 

And I wondered if you'd really become that 
cold. 


That was the last word anyone heard from 
you, 

until I got your card today: 
a single line and signature 
that said "I'm comm' home to stay." 

I wonder what life has done to you. 

I wonder why you thought of me 
But if you drop by to say hello, 

I wonder what you'll think if you see. 

an old ragged high-school yearbook 
that falls open to just one page 
with a picture of a young girl's face 
full of beauty and dreams and rage. 

At the words beside the picture 
is the verse that's still so true 
It's the one I swore no one would read 
unless I showed it to you. 

Chorus 

To me you'll always drive a Cadillac; 
your laughter's my champagne 
And you'll carry my heart wherever you go, 
even if I never see you again. 

But if you bring it home back to me. 

maybe then it'll mean you'll know 

that the strongest love's the love that lets you 

go. 
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CUTTY RANKS 

1. WHO SEH ME DUN 

MAD LION 

2. REAL LOVER 

MICHIE ONE & LOUCHIE LOU 

3. RICH GIRL 

JIGSY KING 

4. BAWL IT OUT LOUD 

JIGSY KING & TONY CURTIS 

5. BUTTERFLY 
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MEGA RANTDN & RICKY GENERAL 

1. COMBINATION MIX 

BOUNTY KILLER 

2. COPPERSHOT 

COLIN ROACH & GALAXY P. 

3. MISS GOODIE GOODIE 

IGINA & JR. RODIGAN 

4. GET HERE IF YOU CAN 

BOUNTY KILLER & FRANKIE PAUL 

5. I KNOW THE SCORE 
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SUE FUNKING 
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Alto Flute 

Picolo & Clarinet 

Tenor Sax. Flute. 

Congas & Percussion. 

Lyn Drums 

Alto Sax 
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Background Vocals 


Wayne Braithwaite 
Barry Eastwood 
George Victory 
Chris Albert. Clyde Mitchell 
Courtney Wynter 


Dennis Wilkinson 

Victor "Jap" See Yuen 

Eddie Quarless . George Victory 


Side A 
"Daphne” 

SideB 

‘She Funking * 1 
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Sherry Attaway. Stanley Winslow 
George Victory. Glenda Agard. Trudy Miller. 

Engineers: John Hectman. Joe Masiano. 
Recorded at System II. Brooklyn. N.Y. 

Produced by Supertronics Production Corp. 

56 Court Street 
Brooklyn. N.Y. 11201 
(212)330-0950-1.2 

(Agent): Music & Equipment 
36 Duke St. 

P.O.Box 659 
Trinidad & Tobago. W.l. 

Tel. 62-36655 


Tradition must give way to realism. And. this is just what this single depicts. Calypso has too long 
been relegated to an ethnic arena, principally that of Trinidad and Tobago. 

In recent years one has witnessed an emergence of Calypsoes throughout the West Indies, and more 
recently in the CI.S.A. But there has been a universal consensus that the Calypso is not reaching out 
to the general music lovers of the world, and all because of its basic form with no identification. 

"She Funking" is a Calypso with a funky delivery, yet it maintains its basic Calypso form. "Daphne" 
funks but it is more a party breakdown jam. 

Lennox Picou. (vocalist) confesses he was captured by the song's lyrical and musical content, and he 
is Intent on capturing you. Has he? 

Dr. Frank T. Francois 


Graphics & Art Direction by Errol DopweH 
Photography by Harold Belgrave 

Music arranged & conducted by Eddie Quarless. 
Lyricist & Composer. Dr. Frank T. Francois. 
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Brahms 

Lieder 


Christa Ludwig Leonard Bernstein 


Side/Seite/Face i 

1. ZIGEUNERLIEDER. Op. 103 
CHANTS TZIGANES (12:3.5) 

I — He. Zigeuner. 
greife in die Saiten ein! 

II - Hochgetiirmte Rimaflut 

III - Wisst ihr, 
wann mein Kindchen 

IV - Lieber Gott. du weisst 

V - Brauner Bursche 

VI - Roslein dreie in der Reihe 

VII - Kommt dir manchmal 
in den Sinn 

VIII - Rote Abendwolken 

2. DER TOD 

DAS 1ST DIE KUHLE NACHT 
Op. 96, No. 1 (3:21) 

3. IMMER LEISER 

WIRD MEIN SCHLUMMER 
Op. 105, No. 2(3:09) 

4. FELDEINSAMKEIT 
Op. 86. No. 2(3:45) 

5. STANDCHEN 
Op. 106, No. 1 

Christa Ludwig, Mezzo Soprano 
Leonard Bernstein. Piano/Klavier 


Side/Seite/Face 2 

1. LIEBESTREU 
Op. 3, No. 1 (2:40) 

2. MADCHENLIED 
Op. 107, No. 5(1:49) 

3. SAPPHISCHE ODE 
Op. 94, No. 4 (2:22) 

4. RUHE. SUSSLIEBCHEN 
IM SCHATTEN 

Op. 33, No. 9(5:45) 

5. DIE MAINACHT 
Op. 43, No. 2(3:45) 

6. VON EWIGER LIEBE 
Op. 43. No. 1 (4:28) 

Christa Ludwig, Mezzo Soprano 
Leonard Bernstein. Piano 



Engineer: Larry Keyes 
Texts enclosed. 
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■Recorded live* 

ZIGEUNERL1EDER 

I k\ Zigeuner, gride in die Saiten ein! 

Spiel* das Lied vom ungetreuen jylagdelein! 
Lass die Saiten wcinen, klagen, traurig bange. 
Bis die heisse Trane netzet diese NVange! 


Hochgetiirmte Rimaflut, \vie bist du so triib, 

An deni Ufer klag* ich laut nacli dir. mein Lieb! 
Wellen fliehen. Wellen stromen. 

Rauschen an dem Strand lieran zu mir: 

An dem Rimaufer lass mich ewig weinen nacli ihr! 


Wisst ihr. warm mein Kindchen 
Am allersclionsten ist? 

Wcnn ihr susses Miindchen 
Sclierzt lacht und kiisst. 
Magdelein. du bist mein, 
Inniglich kiiss* ich dich; 

Dich erschufder liebe Himmel 
Einzig nur fur micli! 

Wisst ihr. wann mein Liebster 
Am besten mir gefallt? 

Wenn in seinen Armen 
Er mich umschlungen halt. 
Schiilzelcin, du bist mein. 
Inniglich kiiss* ich dich: 

Dich crschuf der liebe Himmel 
Einzig nur fur mich! 


Lieber Gott. du weisst. wie oft bereut ich hab*. 
Dass ich meinem Liebsten einst ein Kiisschen gab. 
I lerz gebot. das ich ihn kiissen muss. 

Denk*. solang* ich leb*. an diesen ersten Kuss. 

Lieber Gott. du weisst, wie oft in stiller Nacht 
Ich in Lust und Leid an meinen Schatz gedachl. 
Lieb* ist suss, wenn bitter auch die Reu*. 

Amies Herze bleibt ihm ewig. ewig treu. 


Brauncr Brusche fiihrt zum Tanze 
Scin blauaugig schones Kind. 

Schlagt die Sporen keck zusammen. 
Czardasinelodie beginnt. 

Kiisst und lierzt sein susses Taubchen, 
Drelit sic. fiihrt sic. jauchzt und springt: 
Wirft drci blanke Silbergulden 
Auf das Zimbal. dass es klingt. 


Rdslein dreic in der Rcilic bliih'n so rot. 

Das der Bursch zum madcl gelit, ish kein Verbot! 
Lieber Gott. wenn das vcrboten wiir\ 

Stand" die sclione wcite Welt schon liingst 
nicht mchr; 

Lodig bleibcn Siinde wiir*! 

Schonstcs Stahtchen in Alfod ist Ketschkemct. 
Dort gibt es gar vielc Madchen schmuck und nett! 
Frcunde. sucht eucli dort ein Briiutchcn aus, 

Frcit urn ilirc Hand und griindct cucr Maus. 
Freudenbecher lecrct aus. 


Kommt dir manchmal in den Sinn, mein susses Lieb. 
Was du einst mil hcirgcm Eidc mir gelobt? 


SIDE 1 


Tausch' mich nicht. vcrlass" mich nicht, 
Du weisst nicht, wie lieb ich dich half, 
Lieb’ du mich. wie ich dich. 

Dann strdmt Gotles fluid auf dich lierab! 


GYPSY SONGS 
I 

I lo. gypsy, strike it up! 

Play the song of the faithless girl! 

Let your strings weep, wail - sad and anxious - 
fill the hot tears wet these cheeks! 

II 

I ligh-towered bank of Rima, how muddy you are; 
On the shore I lament loudly for you, my love! 
Waves ebb, waves How, 

Swirl up to the shore to me. 

On the bank of Rima, let me ever weep for her! 

III 

Do you know when my dearest 
Is most beautiful? 

When her sweet little mouth 
Makes merry and laughs and kisses. 

Maiden, you are mine. 

Fondly I kiss you; 

The dear Heaven created you 
Only for me! 

Do you know when my beloved 
Pleases me most? 

When in his arms 
I le holds me clasped. 

Dearest, you are mine, 

Fondly I kiss you; 

The dear Heaven created you 
Only for me! 

IV 

Dear God, you know how often I have repented 
That I once gave my dearest a little kiss. 

My heart ordered me to kiss her. 

To think as long as I live on this first kiss. 

Dear God, you know how often in the silent night 
I in joy and sorrow have thought of my love. 

Love is sweet, even if repentance is bitter. 

My poor heart remains forever true to him. 

V 

The brown lad leads to the dance 
I lis blue-eyed child. 

Strikes his spurs audaciously together; 

Czardas melody begins. 

I le kisses and caresses his sweet little dove. 

Turns her, leads her, jubilates and jumps; 

Throws three shining silver gulden 
On the cymbal, so that it rings. 

VI 

Three roses in a row bloom so red 

That the boy goes to the girl is not forbidden! 

Dear God, if that were forbidden 
The beautiful wide world long since 
would have ceased to stand: 

To remain single would be a sin! 

The most beautiful town in Alfod is Ketschkemet. 
There arc many girls there, smart and neat! 
Friends, look there for a little bride. 

Woo her and establish your house: 

Empty the cup of happiness. 

VII 

Do you sometimes remember, my sweet love. 

What you once, with a sacred oath, promised me? 


Rote Abendwolkcn zieli’n 
Am Firmament, 

Sehnsuchtsvoll nacli dir, mein Leib. 

Das Herze brennt; 

I limmel strahlt in glfih’nder Pracht, 

Und ich traum’ bei Tag und Nacht 
Nur allein von den siissen Liebchen mein. 

I lugo Conrai (fron the Hungarian) 

DER TOD. DAS IST DIE KUHLE NACHT 
Der Tod, das ist die kiilile Nacht. 

Das Lcben ist der Schwiile Tag. 

Es dunkelt schon, mich schlafert, 

Der Tag hat mich mud* gemacht. 

Uber mein bett erliebt sicli ein Baum. 

Drill singt die junge Nachtigall; 

Sic singt von lauter Liebe, 

Ich hor’ es sogar ini Traum. 

I Icinrich I leinc (1797-1856) 

IMMER LEISER WIRD MEIN SCHLUMMER 
limner leiser wird mein Schlummer. 

Nur wie Schleier liegt mein kummer 
Zitternd fiber mir. 

Oft im Traume hor* ich dich 
Rufen drauss vor meiner Tiir. 

Neimand wacht und ofinet dir: 

Ich erwacli* und weine bitterlich. 

Ja, ich werde sterben mfissen. 

Fine andre wirst du kiissen, 

Wenn ich bleich und kalt; 

Eli' die Maicnlfifte wehen. 

Eli* die Drossel singt im Wald: 

Willst du mich nocli einmal selien. 

Komm, o komme bald! 

I lermann. Killer von Lingg (1820-1905) 

FELDEINSAMKEIT 

Ich ruhe still im liolien grfinen Gras 
Und sendc lange meinen Blick nacli oben. 

Von Grillen rings umschwirrt ohn* Unterlass, 

Von Hiinmelsblaue wundersam umwoben. 

Die sclione weisse Wolken ziehn dahin 
Durclis tide Blau, wie sclione stille Traune; 

Mir ist, als ob ich langst gestorben bin 
Und ziche selig mit durcli gw'ge Raume. 

Hermann Allnicrs ( 182 1-1902) 

STANDCHEN 

I )er Mond steht fiber dem Berge. 

So reclit fiir verliebte Leuf ; 

I m Garten ricselt ein Brunnen. 

Sonst Stille weit und broil. 

Neben der Mauer im Schattcn, 

Da Stchn der Studenten drci 
Mit Fldt* und Greig* und Zither 
Und singen und spielen dabei. 

Die Kliinge sclilcichcn der Schonstcn 
Saeht in dem Traum liinein. 

Sic schaut den blondcn Gclicbtcn 
Und lispelt: “Vergiss nidi mein!” 
frail/ Kuglcr ( 1808 1858) 
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Don’t deceive me, don’t leaviTme, 

You don’t know how much I love you; 

L-ovc me as I love you. 

Then God’s grace will stream upon you! 

VIII 

Red evening clouds drift 
Across the sky. 

Full of longing for you. my love. 

My heart burns. 

The heaven shines in glowing splendor. 

And I dream by day and night 
Only of my sweet love. 

DEATH IS THE COOL NIGHT 
Death is the cool night. 

Life is the sultry day. 

Already it is growing dark; I am sleepy: 

The day has made me weary. 

Over my bed there grows a tree: 

In it the young nightingale sings; 

She sings of nothing but love. 

I hear it even in my dreams. 


EACH NIGHT I SLEEP MORE LIGHTLY 
Each night I sleep more lightly: 

Like a veil my grief 
Lies trembling over me. 

Often in my dreams I hear you 
Calling outside my door. 

No one wakes and lets you in: 

I awaken and weep bitterly. 

Yes, I shall have to die: 

You will kiss another 
When I am pale and cold. 

Before the May breezes blow. 

Before the thrush sings in the wood. 

Won't you see me once again? 

Come, oh come soon! 


ALONE IN THE FIELDS 
I lie still in the tall green grass 
And gaze a long lime upward - 
Crickets chirping around me ceaselessly. 

Heaven's blue miraculously woven about me. 

And beautiful white clouds drift yonder 
Through the deep blue, like lovely silent dreams. 

It seems to me as though 1 have long been dead 
And am drifting blissfully through the eternal spaces. 


SERENADE 

The moon stands over the mountains. 
Just right for lovers; 

A fountain plashes in the garden. 
Otherwise quiet, far and wide. 
Alongside the w all in the shadows. 
Three students stand 
With (lute and fiddle and zither. 
Singing and playing. 

The music steals to the fair one. 

Softly into her dream. 

She sees her blond lover 
And whispers, "Forget me not!” 


SIDE 2 


LIEBESTREU 

"O versenk', o versenk' dein Lcid, mein Kind 

In die See, in die tiefe See!" - 

Eiri Stein wolil bleibt auf das Meeres Grund, 

Mein Lcid kommt stets in die Hoh\ 

“Und die Lieb', die du im Herzen tragst, 

Brich sie ab. bricli sie ab. mein Kind!" 

Ob die Blum' auch stirbt, wenn man sie briclit: 

T reue Lieb' nicht so geschwind. 

"Und die Treu\ und die Trcu'i's war nur ein 
Wort, 

In den Wind damit hinaus!" 

O Mutter, und splittert der Fels aucli im Sturm, 
Meine Treu'. die halt ihn aus. 

Robert Rdnick (1805-1852) 

MADCHENL1ED 

Auf die Nacht in der Spinnstub'n, 

Da singen die Madchen. 

Da lachen die dorfbub'n. 

Wie (link geh'n die Riidchen. 

Spinntjedes am Brautschatz. 

Dass der Liebste sich freut. 

Nich lange, so gibt es 
Ein Hochzeitgelaut. 

Kein Mensch, der mir gut ist. 

Will nach mir fragen. 

Wie bang mir zu Mut ist, 

Wemm soli ich's klagen? 

Die tranen rinnen 
Mir Ubers Gesicht - 
Wofiir soil ich spinnen? 

Ich weiss es nicht! 

- Paul Heyse ( 1 830- 1914) 

SAPPHISCHE ODE 

Rosen brach ich nachts mir am dunklen Hage: 

Siisser hauchten Duft sie als je am Tagc, 

Doch verstreuten reich die bewegten Aste 
Tau, der mich nasste. 

Auch der Kiisse Duft mich wie nie beriickte. 

Die ich nachts vom Strauch deiner Lippen pfliickte; 
Doch auch dir, bewegt im Gemiit gleich jenen. 
Tauten die Tranen! 

Hans Schmidl (1854-1923) 


RUHE, SUSSLIEBCHEN 
Ruhe, Siissliebchen, im Schatten 
Der griinen. dammernden Nacht; 

Es sauscll das Gras auf den Mattcn, 

Es fachclt und kuhlt dich dcr Schatten, 
Und treue Liebc wacht. 

Schlafc. schlaf ein. 

Leiser rauscht der Hain - 
Ewig bin ich dein. 

Schweigt, ihr verstcckten Gcsange, 
Und stort nicht die siissestc Ruh; 

Es lauscht dcr Vogel Gcdrangc, 

Es ruhen die lauten Gcsange, 

Schlicss. Licbchcn. dein Augc zu. 
Schlafe. schlaf ein 
Im dammernden Schein - 
Ich will dcin Wachtcr scin. 

Murmclt fort, ihr Mclodicn, 

Rauschc nur, due stiller Bach; 

Schonc Licbcsphantasicn 
Sprcchcn in den Mclodien, 


FAITHFUL LOVE 

"Oh sink, oh sink your sorrow, my child. 

In the sea, in the deep sea!” 

A stone will stay at the bottom of the sea; 

My sorrow always comes up. 

"And the love you bear in your heart. 

Pluck it out, pluck it out, my child!” 

A llowcr will die when we pick it. 

True love not so quickly. 

"And your vow - and your vow - it was only a 
word - 

Into the wind with it!" 

Oh mother, though the rock be shattered in the 
storm. 

My vow will withstand it. 

MAIDEN SONG 
At night in the spinning room 
The girls sing. 

The village boys laugh; 

How briskly turn the wheels! 

Each one spins her dowry 
To delight the beloved. 

Sonn, there will be 
Wedding bells. 

No one, who cares for me. 

Will ask for me. 

How worried I feel! 

In whom shall I confide? 

The tears run 
Down my face. 

Why go on spinning? 

I don't know! 

SAPPHIC ODE 

Roses I gathered at night from the dark hedge 
Exhaled a sweeter fragrance than ever by day; 

Yet the stirring branches showered heavily 
Moist dew upon me. 

Nor has the fragrance of kisses ever so moved me 
As when I gathered them from your lips at night; 
Yet on you, too, your soul stirred like the branches. 
Dropped the dew of tears. 


REST, SWEET LOVE 
Rest, sweet love, in the shadow 
Of the green deepening night; 

The grass rustles in the meadows. 
The shadows fan and cool you. 
And true love watches. 

Sleep, go to sleep. 

More softly murmurs the grove - 
Forever I am yours. 

Be silent, hidden songs. 

And don't disturb the sweetest rest; 
The docks of birds are quiet. 

Let their loud songs rest. 

Close, love, your eyes. 

Sleep, go to sleep. 

In the twilight gleam - 
I will be your watchman. 

Murmur on. melodies, 

Only rustic, silent brook. 

Beautiful love fancies 
Speak through the melodies; 


Zartc Triiumc schwimmcn nach. 

Durch den nusternden Hain 
Schwarmen golden Bicnelein 
Und summon zum Schlummcr dich ein. 

Ludwig Ticck (1773-1853) 

DIE MAI NACHT 

Wann der silberne Mond durch die Gestrauchc blinkt, 
Und sein schlummerndes Licht fiber den Rascn streut 
Und die Nachligall fiotet. 

Wandl’ ich traurig von Busch zu Busch. 

Uberhiillet vom Laub, girret ein Taubenpaar 
Sein Entzficken mir vor; aber ich wende mich; 

Suchc dunklere Schatten, 

Und die cinsamc Trane rinnt. 

Wann, o lachelndes Bild. welches wie 
Morgenrot 

Durch die Sclle mir strahlt, find' ich auf Erden 
dich? 

Und die einsamc Trane 

Bebt mir heisser die Wang’ herab! 

Ludwig Heinrich Christoph Holly (1748-1776) 

VON EWIGER LIEBE 

Dunkel, wie dunkel in Wald und in Feld! 

Abend schon ist es, nun schweiget die Welt, 

Nirgend noch Licht und nirgend noch Rauch. 

Ja, und die Lcrche sie schweiget nun auch. 

Kommt aus dem Dorfe der Bursche heraus, 

Giebt das Beleit der Geliebten nach Haus. 

Fiihrt sie am Weidengebfische vorbei. 

Redet so viel und so mancherlei. 

"Lcidcst du Schmach und betrfibest du dich, 

Leidcst du Schmach von andern um mich, 

Werde die Liebe getrennt so geschwind. 

Schnell wie wir frfiher vereiniget sind. 

Scheide mit Regen und Scheide mit Wind, 

Schnell wie wir frfiher vereiniget sind." 

Spricht das Magdclcin. Magdelein spricht: 

"Unsere Liebe, sic trennet sich nicht! 

Fest ist der Stahl und das Eiscn gar sehr. 

Unsere Liebe ist fester noch mehr. 

Eisen und Stahl, man schmiedet sie um. 

Unsere Liebe, wer wandclt sie um? 

Eisen und Stahl, sie kbnnen zergehn, 

Unscre Liebc muss ewig bestehn!" 

Josef Wenzig (1807-1876) 


Soft dreams float after them. 
Through the whispering grove 
Swarm golden bees 
And buzz you to sleep. 


THE MAY NIGHT 

When the silvery moon gleams through the copse. 
And pours his slumbering light over the grass. 
And the nightingale warbles, 

I wander sadly from bush to bush. 

Hidden by the foliage, a pair of doves 
Coos its delight near by; but I turn away. 

Seek deeper shadows. 

And weep a lonely tear. 

When, oh smiling image, which like the light of 
morning 

Shines through my soul, shall I find you upon the 
earth? 

And the lonely tear 
Trembles hotter down my cheek! 

OF ETERNAL LOVE 

Dark, how dark in the woods and the fields! 

It is evening already; now the world is quiet. 
Nowhere a light and nowhere smoke. 

Yes. even the lark is silent now. 

Out of the village comes the youth. 

Bringing his sweetheart home. 

1 le leads her by the willow thickets. 

Talking a great deal and about so many things. 
"If you are ashamed and troubled. 

Ashamed of me before the others. 

Let love be broken off as suddenly. 

As quickly as we first came together. 

Let us part in the rain, let us part in the wind. 

As quickly as we first came together." 

The girl speaks: 

“Our love shall not be parted! 

Iron is strong and steel very' much so. 

Our love is even stronger. 

Iron and steel are shaped in the forge. 

But who shall change our love? 

Iron and steel may be melted. 

But out love shall endure forever!" 

Translations by Philip Lieson Miller 




Valse triste • Pohjola’s Daughter 
Lemminkainens Return • Karelia Suite 

The Halle Orchestra 
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Sir John is among the most persuasive ot 
Sibelians. Just listen to the lift 
he gives the rhythms in the Intermezzo 
and Alla marcia of the Karelia Suite . . . 

The recording is spectacular 
throughout and the orchestra plays 
magnificently, especially the winds. 
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m. Sir 
John 
Barbirolli 

conducts 

Finlandia 

and other favorite music by 

Jean 

Sibelius 

The Halle Orchestra 


Sir John Barbirolli (1899-1970) was 
throughout his lifetime a champion 
of the music of Jean Sibelius. He 
conducted all the symphonies and 
many of the tone poems with his 
own Halle Orchestra and gave per- 
formances of these works at the 
Sibelius Festivals in Helsinki. His 
conducting of this music, fortu- 
nately preserved for us on records, 
belongs to the finest traditions, re- 
alizing to the full the often-heroic 
proportions of Sibelius' scores, 
their mysterious poetry and melan- 
choly. and the nobility of their spa- 
cious melodies. 


SIDE ONE 

FINLANDIA, OP. 26 

(9.35) 

The best of Sibelius can be found 
in the seven symphonies and in the 
symphonic poems, more especially 
those inspired by the stories from 
the Finnish national epic known as 
the Kalevala. A great deal of less 
consistent but very attractive music 
is contained in the "occasional" 
pieces and incidental music, of 
which some dozen or more exam- 
ples are extant in the published 
output of Sibelius. Practically all 
the music on this record was writ- 
ten before the composer had 
reached his fortieth birthday. Fin- 
landia (composed 1899, revised 
1900) is the piece which made the 
name Sibelius famous, or infamous 
as some of his detractors would 
have it, throughout the world of mu- 


sic. For years Finlandia has been a 
stock-in-trade for brass and mili- 
tary bands, but it is always one hun- 
dred per cent more effective in its 
its original, full symphonic dress. 
The arresting and dramatic brass 
writing at the opening and the agi- 
tated, turbulent allegro which 
ensues are as thoroughly charac- 
teristic of the composer as is the 
celebrated hymn-like section which 
stamps the score with its national- 
istic and patriotic sentiments. Ori- 
ginally the piece formed part of 
certain music for a gala night at the 
Swedish Theatre in Helsinki; the 
presentation included a series of 
historical tableaux which functioned 
as a political demonstration against 
the ruling Czarist Russian regime 
in Finland. Censorship intervened 
and thereafter it was several years 
before the piece could be played 
under the title which later became 
so popular. Sibelius was always at 
pains to point out that Finlandia 
was no potpourri of national tunes 
but as original in melodic content 
as the first of his tone poems, En 
Saga (1892), itself long thought to 
be based on Finnish folk music. 

KARELIA SUITE, OP. 11 

(12:40) 

Intermezzo 
Ballade 
Alla marcia 

The Karelia Suite (1893)— there also 
exists a rarely heard Karelia Over- 
ture, Op. 10-comes from a series 
of pieces which Sibelius wrote for a 


pageant organized by the students 
of Viborg University. Karelia is a 
province of Finland in the south- 
eastern part of the country; it is the 
locale for much of Finnish mythol- 
ogy and the nerve-center of nation- 
alist feeling. 

Even this early work shows Sibelius’ 
natural resource as a master of the 
orchestra, a prime example being 
his highly original usage of a full 
percussion section in the two outer 
movements, the Intermezzo and 
Alla marcia. In the less familiar Bal- 
lade, the orchestra is reduced to 
two oboes, English horn, two each 
of clarinets and bassoons, and 
strings. Towards the end of the Bal- 
lade there is an important solo for 
the English horn, an instrument Si- 
belius was to use again in The 
Swan of Tuonela to such hauntingly 
original effect. 


SIDE TWO 

POHJOLA'S DAUGHTER, OP. 49 

(14:09) 

Although it is dated 1906, there is 
evidence to suggest that the sym- 
phonic fantasy Pohjola’s Daughter 
was actually written a year or two 
earlier. The work owes its origin to 
the fascination which Finnish my- 
thology, as set down in the Kale- 
vala, exerted on Sibelius. A para- 
phrase of the lengthy quotation 
which heads the score is of value 
in setting the scene: 


Vainamoinen, the magician of 
the Kalevala, is returning home 
on his sled from Pohjola, the 
kingdom of the North. He 
catches sight of Pohjola’s 
Daughter, sitting on her rainbow 
in the bright blue sky. She works 
at her spinning wheel, and, fas- 
cinated by her beauty, the travel- 
ler seeks her as his wife. She 
teases him, rebuffing his ad- 
vances with a challenge to dem- 
onstrate his skill with magic. Of 
three tasks set him, Vainamoinen 
successfully essays two, but the 
third, to build a boat from the 
splinters of her spindle, proves 
impossible. Evil spirits upset the 
hero and his leg is badly 
wounded by the blade of his axe 
from a mis-timed blow. Louhi's 
Daughter continues with her 
weaving and the tired, frustrated 
suitor resumes his journey to- 
wards his home in Kalevala. 
there to find the peace which has 
eluded him on his troublesome 
but adventurous journeys. 

Pohjola's Daughter is the most col- 
orful of Sibelius’ tone poems and 
is scored for a large orchestra— pic- 
colo, 2 flutes. 2 oboes, English 
horn, 2 clarinets, bass clarinet, 2 
bassoons, double bassoon, 4 
horns, 2 trumpets, 2 cornets. 3 
trombones, tuba, timpani, harp, and 
strings. Certain strongly defined 
motives have direct association 
with the music's program, e g. a 
theme on the solo cello suggests 
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the preparations and start of Vaina- 
moinen's journey, while the oboe’s 
lyrical tune represents Pohjola's 
Daughter, and its accompanying 
figure her spinning wheel. 

VALSE TRISTE, OP. 44 

(5.33) 

Valse triste (1 903) is all that Sibelius 
published of the incidental music 
to the play Kuolema (Death) by his 
brother-in-law, Arvid Jarnefelt. In 
the original the scoring was for 
strings alone, but on publication the 
composer added parts for flute, 
clarinet, two horns, and timpani. 

This wistful, yearning piece, with its 
faint echoes of Tchaikovsky, ac- 
companied a scene where the ail- 
ing mother rises from her sick-bed 
to join in a spectral dance with 
shadowy figures of the Night. She 
endeavors to get the dancers to 
look into her eyes but everyone 
avoids her gaze. Exhausted, she 
rests, but later renews the dance 
with dedicated frenzy. The shad- 
owy dancers return and the music 
reaches an agitated climax. Sud- 
denly — a knock on the door, a 
piercing cry from the mother and, 
as the ghostly visitors vanish, there 
on the threshold stands — Death. 

Sir John Barbirolli rightly described 
this oft-maligned piece as "an ex- 
quisite, miniature tone poem.” 

LEMMINKAINEN’S RETURN 

(6:19) 

Lemminkainen's Return (composed 
1895, revised 1896 and 1900) is the 
last in sequence of the Four Leg- 
ends, Op. 22, of which the most 
popular is The Swan of Tuonela. 

Once again the story is to be found 
in the Kalevala. This time the hero, 
Lemminkainen, restored to life by 
his "fond and faithful" mother, is 
persuaded by her to forsake the 
woman he loves and to return home. 

" Leave the maiden of the Northland 
With her charm and fading beauty 
With thy fond and faithful mother 
Go at once to Kalevala 
To thy native fields and fallows." 

With its use of thematic fragments 
—the three notes on the bassoon at 
the opening and their subsequent 
highly original and subtle develop- 
ment. this music is prophetic of the 
later Sibelius of such masterpieces 
as Tapiola and the Fourth and Sixth 
Symphonies. The restless energy 
and excitement of the music is 
heightened by its quasi moto per- 
petuo background, an effect which 
never degenerates into mere note- 
spinning. The restraint which marks 
the opening of the "ride" is suc- 
ceeded eventually by an impetuous 
orchestral chase culminating in a 
coda of sudden and thrusting 
power. D.P. 
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There is a widespread belief that Franz Schubert did not play the piano 
particularly well Overshadowed as he was by the virtuosity of Mozart. 
Beethoven, and the eleven-year old Franz Liszt (not to mention a host of lesser 
contemporaries), it was perhaps inevitable that his considerable and well- 
documented expertise as a keyboard player garnered very little press 
Schubert's formal relationship with the fortepiano (at that time a five-to six- 
octave creation developed from the harpsichord, and far removed from our 
modern instrument) began no later than his eleventh year he may have 
studied even earlier with brother Ignaz — when he entered the Imperial and 
Royal Seminory as a chorister. Along with mandatory academic sublets like 
religion, Latin, mathematics, natural history, geography, history, and Greek, 
Schubert received from his earliest days at the Seminary regular supervised 
instruction in singing, piano, and violin. His marks in all three musical sub- 
jects were invariably very good.' the highest grade conferred Upon 
Schubert s formal leavetaking from the Seminary |ust before his sixteenth 
birthday (like Haydn two generations before him, the change of voice was 
largely responsible), his career over the next decade and a half abounds in 
both primary and secondary references to his keyboard skills. One of the ear- 
liest and most atmospheric is found in a letter of April 1 2, 1816 from Anton von 
Spaun to his fiancee, Henrietta von Vogelsang. Describing his mercurial 
moods during a visit to Schubert and his friends, Spaun writes: 

"I still have to tell you in what state I write this letter. I sit in a small room, at 
Schober's, with my brothers, Kreil, Schubert, etc., standing about and 
hardly able to hold out until I have finished this letter; at last, in order not to 
disturb me, they go into the next room, and Schubert begins to play the 
pianoforte, which confuses me even more. But his tones set my heart long- 
ing more ardently - altogether I feel myself even happier here than before" 
Throughout his life Schubert provided original entertainment from the 
keyboard for both formal and informal gatherings, as this report by Josef 
Huber in 1821 of the first "Schubertiad" attests 

'Lost Friday I was excellently amused: as (Fraulem) Schober was at Sr. 
Polten, Franz invited Schubert in the evening and fourteen of his close ac- 
quaintances A great many splendid songs of Schubert were sung and 
ployed by himself, lasting until after ten o'clock. After that punch was 
drunk, offered by one of the party, and as it was very good and plentiful the 
party, already in a happy mood, became even merrier; so it wos 3 o'clock in 
the morning before we parted 

Schubert's fondness for such events was borne out on many subsequent 
occasions, none perhaps so touching os the wedding of his friend Leopold 
Kupelwieser in September 1826, where the composer performed (and doubt- 
less improvised) dances for the festivities, refusing to let anyone else go near 
the piano! Nor were only a smoll circle of intimate friends privy to displays of 
these talents, a "Directory of Composers, Amoteurs, Court, Chamber, Theotre 
and Church Musicians" compiled in January 1823 by Anton Ziegler lists 
Schubert under the category of "Performing Members” in the "Philharmonic 
Society in the Austrian Imperial Stole" as both a pianoforte and a viola player, 
tantamount to designation as a professional 

Aside from the considerable indirect evidence contained in more than 
twenty solo keyboard sonatas (a good number of them only fragments), more 
than a dozen impromptus, moments musicaux, and other larger keyboard 
pieces, as well as over four hundred dance pieces, we have only three bits of 
direct testimony concerning Schubert's view of piano performance. In a frag- 
mentary diary entry from June of 1816, after exulting in exalted language 
over a performance of Mozart's G-minor String Quintet, the composer notod 
I also made the acquaintance of Mme. Jenny, an extraordinarily fluent pian- 
ist who, however, seems to be somewhat lacking in true and pure expression! 
Something of what Schubert meant by "true and pure expression" is con- 
tained in a letter from Steyr to his father and stepmother almost a decade 
later . "What pleased especially were the variations in my new Sonata for two 
honds (in A minor, D 845), which I performed alone and not without merit, 
since several people ossured me that the keys become singing voices under 
my honds, as I cannot endure the accursed chopping (vermaledeyte Hacken) 
in which even distinguished pianoforte players indulge and which delights 
neither the ear nor the mind" Precisely what Schubert meont by "ver- 
maledeyte Hacken" is open to debate, but we can be sure that at the core of his 
musical aesthetic lay songlike expression This is quite possibly what the com- 
poser's brother Ferdinand was alluding to in a biographical sketch prepared 
for Robert Schumann's "Neue Zeitschrift f Or Musik" in 1839 

"Although Schubert never represented himself as a pianoforte virtuoso, any 
connoisseur who had the chance of hearing him in private circles will nev- 
ertheless attest that he know how to treat this instrument with mastery and 
in a quite peculiar manner, so that a great specialist in music, to whom he 



once played his last sonata s. exclaimed: 'Schubert, I almost admire your 
playing even more than your compositions!'" 

All of these references show Schubert to have stood in uncompromising op- 
position to the ascendancy of a school of virtuosity that would flower years 
later in the Parisian salons of Pixis, Kalkbrenner, Herz. and Thai berg. Only the 
"Wanderer Fantasy" of 1822 perhaps the sole opus of Schubert's that he 
himself did not play - qualifies as a work whose virtuosity is primary, and its 
musical quality sets it far apart from otherwise mediocre surroundings. The 
clientele cultivated by Schubert (we must remember that most works pub- 
lished in Vienna, city of a quarter million, were engraved in editions rarely 
exceeding several hundred copies) is best represented, in fact, by the "Woman 
at the Piano" (based on an engraving made in 1 827 for "Wiener Zeitschrift fur 
Kunst, Literatur, Theater und Mode," a leading Viennese periodical) who 
graces our front cover. The emergence of a sturdy bourgeoisie following the 
scourge of the Napoleonic wars produced, as one of its curious by-products, 
the eligible maiden who enhances her prospects for a favorable marriage 
arrangement by mastering the newly popular "pianoforte" (between 1815 
and 1833 almost four hundred piano and organ makers can be located in 
Vienna) Many of these enterprising amateurs turned out to be artists of con- 
siderable accomplishments, the pianist praised most lavishly by Beethoven 
was a woman. Dorothea von Ertmann 

Although recent research by Dr. Otto Biba, the archivist of the Gesellschaft 
der Musikfreunde in Vienna, has demolished the sentimental propaganda 
that Schubert was impoverished and unappreciated he was in fad re 
munerated extremely well by his publishers, and performances of his works 
in Vienna were exceeded only by the unstoppable Rossini - all of the selec 
lions on this album shared the fate of remaining unpublished during the 
composer's lifetime. Today it seems astonishing that works of such astonishing 
originality and beauty could have been condemned by their composer to an 
obscurity alterable only by the fragile whims of posterity. 
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1. Allegro assai 
2. Allegretto 

3. Allegro 
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The Sonata in C Major, D 840 (dubbed "Reliquie" in 1861 by its first pub- 
lisher, Whistling in Leipzig) bares a dimension of Schubert the composer still 
not sufficiently understood: the non-finisher Its first two movements, both 
worthy of comparison with Schubert's best efforts, are complete in every de- 
tail The following "Menuetto" breaks off after eighty bars, requiring more 
thon a dozen additional bars to reach a satisfying cadence: its trio is complete 
The final "Rondo" (actually planned as a movement In sonata style: only the 
playful character of the theme merits the designation "Rondo") breaks off 
after bar 272. some thirty bars into the development, and hence would re 
quire massive additions. There is enough material in both these movements 
to hove lured scholar .performers from Ernst Krenek in 1921 to Paul Baduro- 
Skoda in 1976 to have proposed solutions, but no responsible performer (includ- 
ing Baduro-Skoda) would program all four movements os a unified whole 
Like the better known "Unfinished Symphony" in 1822. there is an inex- 
plicable wholeness about the Sonata as Schubert abondoned it All of its 
movements were apparently conceived in the month of April 1825. |ust os the 
composer was anticipating a |Oyful trip of several months' duration into the 
Austrian countryside, during which time he was to compose most of the Great 
C-Mojor Symphony. D 944. In both its key ond lyric calm, the Sonata antici 
pates the expanse of the Symphony, while simultaneously reflecting certain 
compositional problems addressed m its companion piece, the A-mmor 
Sonata. D 845, set down almost immediately after the work in the major 
mode had been dropped. One has only to compare their opening bors to 
understand that Schubert found it more congenial to resolve many musical 
dilemmas by starting afresh rather than working through several stages of 
Beethovenian refinement. The wholeness" of the C-Ma|or torso olluded to 
above is reinforced by a dual-tonic key scheme (the first movement in C Major, 
the second in C minor), but most of all by the balance between two exquisitely 
poised sonata movements. Schubert's posture towards the principal "form" 
(sonata "style" is perhaps a more accurate characterization) handed down by 
Haydn, Mozart, and Beethoven underwent many transformations throughout 
a relatively compressed career, and nowhere is his flexibility more apparent 
than in these twin peaks. It is not simply that he "broke all the textbook rules! 
for in practice most of these rules" are accretions of the later nineteenth cen- 
tury. Instead it is the manner in which he makes a highly idiosyncratic adap- 
tion of a general aesthetic sound so natural. The goal of the initial modulation 
in the exposition (the opening section of a sonata movement) of the Moderato 
is so bizarre (B minor in a piece in C Major) that we can only marvel at its 
inevitability The tensions set up by such shifts are dramatic yet not histrionic, 
forceful yet imbued with resignation. In few movements is Schubert's thema- 
tic material so simple and distilled (with triadic outlines and the simplest 
chordal accompaniments), and in few movements does nearly eighteen min- 
utes duration assume such a timeless quality The Andante inverts almost 
every assumption of the opening movement. The lengthy, drawn-out transi 
lions are abolished, as is the sizeable development. The key relationships are 
orthodox. But compensations abound. Who but Schubert could havedeviseda 
way of recapitulating the opening group using the secondary group as its 
accompaniment? If the Reliquie" as it stands does not project the wholeness 
of Beethoven's Op 1 1 1 — another two-movement sonata in C — if nevertheless 
supplies a deeply moving musical experience 

In the year 1827 Schubert completed two sets of "Vier Impromptus" for the 
piano, only the first two from the first set receiving publication during his 
lifetime. Today they form staples of every pianist s repertoire Much less 
known are three pieces, begun in May of 1828 and with only tempo markings 
as titles, that Schubert may well have intended as the core of a third group 
They have fared badly in the secondary literature the English writer John 
Reed, for example, cites "a sad falling off in quality but nothing could be 
further from the truth. Virtually every mood imaginable in the first third of the 
nineteenth century is present, from the operatic opulence of the B section m 
the open i ng Allegro as sai to the joyous ebullience of the final Allegro Forma I ly 
the first two of the trio occupy a special place in Schubert's output, being rare 
examples of straight rondo forms.i e A B AG-A Although the concluding mem- 
bor returns to the composer s favored ternary form, numerous other features 
grant the set a special place in Schubert's output From symphonic fragments 
drafted in Schubert's final months we now know that hrs style was beginning 
to undergo far-reaching changes, changes that sadly were cut short by his 
doath in November of that year Nevertheless, in these far ranging works 
(their eight-to thirteen-minute duration signals a grander scale than the 
Impromptus of the previous year) w»can detect notions of large-scale thematic 
development and rhythmic control that, for from betraying lack of inspiration, 
offer a glimpse of a composer on the threshold of a new musical kingdom 

ROBE PI WINTER 






D & D’s RECORDS 

3927 White Plains Road 
BRONX. NEW YORK 10466 
( 212 ) 655-9450 



Side A 



LOVE YOU FOREVER 
SAN FERNANDO MAS 
LOVE YOU FOREVER (Club Mix) 


Side B: 


HEAVEN KNOWS 
WHEN THE WORLD 
TURNS AROUND 
SAN FERNANDO MAS (Club Mix) 


--.y~ . ^ -1 

Musicians: 


Trumpets 

Stanton Davis— Clive Mitchell 

Alto Sax 

Cddie Quarless 

Tenor Sox 

Courtney UUynter 

Guitar 

Mohjan— Jeff Medina 

Bass 

Clive Bradley 

Keyboards 

Clive Bradley 

* Percussion 

Tony Niles-Nelson 


(inspired by * Nelson) 

Drum Program, Rolond 808 

Mohjan— Nelson 


Background Vocals: 

Janet Rlleyne — Glenda Kill— Keith Prescott— George Victory 


Give Us A Call 

J & S Decorators, Inc. 

For Low Price in Re-Upholstery 

Specializing In 

Sola Beds • Upholstered Furniture 
Custom Made Slipcovers • Draperies & Bed Spreads 
Furniture Relinishing • Hand Stripping 
Remodeling • Restoring 
180-01 Linden Blvd., St. Albans. N.Y. 11434 
Tel. 718 526-8200-8201 
Johnny Thomas 



Album Design & Graphics by Crrol Dopiuell 



7 — J 


■ " - 

k 1 

L 



Material UJritten by Robert Nelson 
( Music Pranged & Conducted by Clive Bradley 
Produced by Johnny Thomas & Robert Nelson 
executive Producter Johnny Thomas 
Recorded & Mixed ot Rawlston Recording Studio. Brooklyn. N.V. 
engineer: Randy Phipp/fisst. engineer: George Moyers 
Photography by Bernard Byer 


From humor to satire ... from "Garrot 
Bounce" through "Baldhead Rasta" to 
"Love Vou Forever" it's Nelson full of color 
and bounce. 

Since his entry into the calypso arena, like 
a ujarrior. he has been at the forefront of all 
battles to bring about changes in calypso. 
In a singularly unique fashion as he has 
done for three decades "Nelo" has used 
traditional rhythms as the base to move 
calypso into interesting & innovative 
dimensions. 

Again! on this albym Nelson reaches neuu 
heights. The title track "Love Vou Forever" 
explores the economic of daily life. UJith uiit 
and skill he demonstrates the necessary 
qualities for sustaining relationships 
depsite adversities of hard times. The other 
tracks— "San Fernando Mass," "Heaven 
Knows" and "When The World Turns 
Around' ' - encompasses the diversity of our 
musical expression. 

Nelson's musical talent is further 
enhanced here by Clive Bradley's masterful 
arrangement. 

Listen nuh! This is music for all times and 
another hit album. . . 

Winthrop Holder 



Distribution: U.S.A. 

Distribution: CARIBBEAN 


JOHNNV THOMAS 

D.P.C. DISTRIBUTION 


180-01 Unden Blvd. 

Diego Martin 


St. fllbons, N.V. 11434 

Trinldod - UJ.I. 


Tel. 718 526-8200 

Tel. 637-4167 



1 1988 011 Rights Reserved. Unauthorized Duplication Is R Violation 


V- ■■ 








Side One 

WILD AND BLUE 

(John Scott Sherrill) 

THE WALTZ YOU SAVED FOR ME 

(Gus Kahn/Wayne king/Emil Flindt) 

HONKY TONE HEARTS 

(Bob McDill) 

THE LONG BLACK VEIL 

(Danny Dill/Marijohn Wilkin) 

SHE NEVER LOOKED THAT GOOD 
WHEN SHE WAS MINE 

(Bob Morrison/Johnny MacRae) 

DISAPPEARING FARMER 

(Sandy Pinkard/James Cowan) 

Side Two 

A HONKY TONE SATURDAY NIGHT 

(Sanger D. Shafer) 

COIN’ DOWN HILL 

(John David Anderson/X. Lincoln) 

THE PRICE OF A THIN SILVER DIME 

(Ronal McCown) 

SWINGIN’ 

(John David Anderson/Lionel A. Delmore) 

IFA BROKEN HEART COULD KILL 

(Norris D. Wilson/Allen Henson/Wayland Holyfield) 


PRODUCED BY FRANK JONES WITH JOHN ANDERSON 
Engineered by Lou Bradley 
Recorded at Columbia Recording Studios 
Studio "B,” Nashville, Tennessee. 

Overdubs & Remix at the Nashville Sound Connection 
and The Sound Emporium, Nashville. 

Originally Mastered at Custom Mastering, Inc., Nashville. 

String Arrangements by Cam Mullins 
String Section: The Nashville String Machine 
Musicians 

Piano: Hargus Robbins Organ: Mike Jordan 
Drums: Larrie Londin, Kenneth Malone 
Lead Guitar: Fred Carter, Jr. 

Rhythm Guitars: Pete Wade, Bobby Thompson, Steve Gibson 
Dobro and Steel Guitar: Lloyd Green 
Bass Guitar: Henry Strzelecki Tic Tac: Harold Bradley 
Fiddles: Buddy Spicher, Thomas Brian Morley 
Banjo: Bobby Thompson Tenor Saxophone: Bill Puett 
Trumpet: Don Sheffield Trombone: Dennis Good 
Back g round Vocals 

Ronnie Drake, A1 Henson, Beckie Foster, 

Jov Gardner an^Donnd Kay Anderson • < 

Special Guest Appearance by Emmylou Harris 
"The Waltz You Saved For Me” 

Special Ghost Appearance by Merle Haggard 
"The Long Black Veil” 

Ronnie Drake, Al Henson, Beckie Foster ami Joy Gardner 
appear courtesy of RCA Records 
Merle Haggard appears courtesy of Epic Records 

Production Coordinator: Claudia Mize 
Art Direction/Design: Simon Levy Photography: Slick Lawson 


I would like to thank Emmylou Harris and Merle Haggard for 
helping make a dream come true. Because this was the last 
album recorded in Columbia "Studio B,” I would like to dedicate 
it to all the great artists, musicians, producers and engineers, 
past and present— especially Lou Bradley and Charlie Bradley 
— who made "Studio B” a part of Country Music history. 
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Produced by: LARRY SPARKS 

Recorded at: CHANDLER AUDIO-Ashland, Kentucky 

Engineer: KEVIN WILLIAMSON 

Photography: RICHARD BOYD— Roanoke, Virginia 

Art Direction & Design: FRED CARLSON 

Production Coordinator: GARY B. REID 


SIDE ONE 

LET HIM LE 
EVERYTHING’S 
THAT AWFUL 
I SHALL NOT BE 
JESUS IS ALL TH 
SINCE YOU CAME I 


SIDE TWO 

OLD CHURCH YARD ■ 

I WANT TO SEE HIM SMILE ■ 

SHIP FROM KING'S HARBOR SHORE 
CALL OUT TO JESUS a 
OLE SATAN • 

GONNA BE MOVIN'* 

■ Recorded 9 January 1986 
• Recorded 30 January 1986 
AReconded 26 February 1986 


Jacket Made In Canada 


© & © 1986 REBEL RECORDS 
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LARRY SPARKS: Guitar & Lead Vocals 
DAVID HARVEY: Mandolin, Fiddle, & Baritone 
Vocals 

BARRY CRABTREE: Banjo 
LARRY D. SPARKS: Bass & Tenor Vocals 





RECORDED LIVE 


DELUXE TWO RECORD SET 


JAMES M. NEDERLANDER & JIM HALSEY PRESENT 


.Country Comes 
To Carnegie 
Hall 


Starring 

RoyClarK 
Freddy Fender 
Hank Thompson 
Don Williams 

Buck Trent o Brazos Valley Boys ^ Touch of Country 


SIDE ONE 


HANK THOMPSON 


SIDE THREE 
ROY CLARK 


1. OKLAHOMA HILLS 

(Jack Guthrie) 

Michael H. Goldsen. Inc. (ASCAP) 

2. WILD SIDE OF LIFE 

(W. Warren/A.A. Carter) 

Unart Music Corp. (ASCAP) 

3. GREEN LIGHT 

(Hank Thompson) 

Brazos Valley Music (BMI) 

4. OLDTIME FIDDLE MEDLEY 

(Featuring Ray Mellas & Curly Lewis) 

GRAY EAGLE (PD)-BILL CHEATHAM (PD)— LIBERTY (PD) 

5. A SIX PACK TO GO 

(Thompson/Lowe/Hart) 

Brazos Valley Music (BMI) 

PRODUCED BY JIM FOGLESONG 

SIDE TWO 

FREDDY FENDER 

1. JAMBALAYA 

(On The Bayou) (Hank Williams) 

Fred Rose Music. Inc. (BMI) 

2. AFTER THE FIRE IS GONE 

(L.E. White) 

Twitty Bird Music Pub. Co., Inc. (BMI) 

3. I LOVE MY RANCHO GRANDE 

(S.R. Ramos/E. D. Uranga/ 

J.D. Del Moral/B. Costello) 

Edward B. Marks Music Corp. (BMI) 

4. BEFORE THE NEXT TEARDROP FALLS 

(V. Keith/B. Peters) 

Shelby Singleton Music, Inc., 

Ben Peters Music (BMI) 

5. WASTED DAYS AND WASTED NIGHTS 

(B. Huerta/W. Duncan) 

Unart Music Corp. (ASCAP) 

PRODUCED BY HUEY P. MEAUX 
AND UNCLE MICKEY MOODY 


1. ALABAMA JUBILEE 

(Jack Yellen/George L. Cobb) 

Warner Bros. Inc. (ASCAP) 

2. UNDER THE DOUBLE EAGLE 

(Guitar Instrumental by Roy Clark) 

(PD) 

3. BANJO BUCK 

(Banjo Instrumental by Buck Trent) 

(Buck Trent) 

Carreta Music (BMI) 

4. WE CAN'T BUILD A FIRE IN THE RAIN 

(Bud Reneau) 

Chess Music Inc. (ASCAP) 

5. MALAGUENA 

(Guitar Instrumental by Roy Clark) 

(E. Lecuona) 

Edward B. Marks Music Corp. (BMI) 

PRODUCED BY JIM FOGLESONG 

SIDE FOUR 
DON WILLIAMS 

1. THE SHELTER OF YOUR EYES 

(Don Williams) 

Jack Music. Inc. (BMI) 

2. SAY IT AGAIN 

(Bob McDill) Hall — Clement Publications 
(A Division of Vogue Music. Inc.) (BMI) 

3. TILL THE RIVERS ALL RUN DRY 

(Wayland Holyfield/Don Williams) 

Horse Creek Music (BMI) 

4. (Turn Out The Light And) LOVE ME TONIGHT 
(Bob McDill) Hall — Clement Publications 
(A Division of Vogue Music, Inc.) (BMI) 

5. YOU'RE MY BEST FRIEND 

(Wayland Holyfield) 

Don Williams Music. Inc. (BMI) 

PRODUCED BY IIM FOGLESONG 
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SIDE I 


1. Nature’s Baby — 6:35 

(G. McDaniels) Lon Port Music. BMI 

2. Only The Moon And Me - 4:50 

(N. Calloway. Roberts) Bedrock Music Northern 
Lights. BMI 

3. Mother Time — 4:59 

(G. McDaniels) Lon Port Music. BMI 

4. More Today Than Yesterday — 3:48 
(P. N. Upton) Spiral Music. Red Dust. BMI 

5. Prisoner Of Love — 3:25 

(C. Gaskin. L. Robin. R. Columbo) Colgems-EMI 
Music. Inc., E. H. Morris ft Co.. ASCAP 


SIDE 2 

1. Maybe I’m Amazed — 3:37 
(P. McCartney) MacLen Music. BMI 

2. Your Song — 3:55 

(E. John, B. Taupin) Dick James Music. BMI 

3. Feels So Good - 2:58 

(B. Salter. R. MacDonald) Antisa Music. ASCAP 

4. I Wouldn’t Have You Any Other Way 
(Ain’t Nobody Perfect)- 2:47 
(Wheeler. Goode) Album Songs. ASCAP 

5. Out Of Nowhere — 3:30 

(Bcyman. J. Green) Famous Music Corp.. ASCAP 


Time has a way of catching up with everything 
and everyone. But they say there is an excep- 
tion to everything and in this case that excep- 
tion is Lena Horne. Somewhere deep within 
herself this lovely lady has found a secret 
place that keeps both her and her music un- 
touched by lime. And while very few people 
ever find that special place within them- 
selves. they can all capture part of that feeling 
when she shares her music. Music as can only 
be sung by Lena Horne — ageless and 
timeless. 





12 SINFONIE 
DI CONCERTO GROSSO 


WI TT. TAM BENNETT 
HANS ELHORST 
LENORE SMITH 
BERNARD SOUSTROT 
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DI CONCERTO GROSSO 




WILLIAM BENNETT 
HANS ELHORST 
LENORE SMITH 
BERNARD SOUSTROT 
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Q^[lmuuh^jea 'ilatti 

12 SINFONIE 
DI CONCERTO GROSSO 


Alessandro Scarlatti, ne en Sicile en 1660 et mort 
a Naples en 1725, est generalement connu 
comme compositeur d'operas. Bien exerce dans 
I an d'6crire des ouvenures et des symphonies 
orchestrates pour ceux-ci, il commenga en |um 
1715 £ composer une serie de 12 symphonies 
pour ensemble de cordes, contmuo et un 
assohiment d'instruments a vent. Dans le 
manuscrit autographe (se trouvant au British 
Museum), il attire lui-meme I'attention sur les 
elements «conceno grosso** de leur construction, 


faisant contraster les timbres des soli et lutti. Le 
Dr. Charles Burney qualifie Scarlatti de 
•-recherche et savant** en comparaison de 
cenams de ses collegues italiens: cedes, il 
utilise les techniques plus anciennes de la fugue 
et des effets d'echo, mats cela avec une 
extraordinaire legerete de toucher, les 
melangeant au style galant, plus moderne, avec 
une dexterite qui souligne son importance dans 
le developpement du style classique a ses 
debuts. 


P% 

William Bennett, flute 
Lenore Smith, flute ( 1 et 5) 
Bernard Soustrot, trompette (2) 
Hans Elhorst, hautbois (4) 


9500 959 Facel: 

N° 1 en fa majeur 

pour deux flutes, cordes et 

continuo 

Allegro - Adagio - Allegro - Adagio - 
Allegro 

N° 2 en re majeur 

pour trompette, flute, cordes et 

continuo 

Spiritoso - Adagio - Allegro - Adagio - 
Presto 

N° 3 en re mineur 

pour flute, cordes et continuo 

Vivace - Adagio — Andante - Adagio - 
Allegro 


SINFONIA N° 1 EN FA MAJEUR 
(cordes. continuo et deux flutes) 

l' Allegro initial de 24 mesures presente un 
certain caractere «concerto grosso** dans deux 
breves sections pour violon solo accompagne 
par les flutes gazouillant en tierces. Suit un 
Adagio de transition (en re mineur), dont la ligne 
de basse descend chromatiquement sur I'octave 
tout au cours de ses 15 mesures. Au cceur de 
chaque sinfoma se trouve un mouvement fugue 
de plus longue duree; dans cet Allegro il y a un 
tres elegant echange de ieu entre les tutti et les 
elements solistes (favorisant a tour de role I'alto. 
les violons et le violoncelle) dans le cadre formel 
de la fugue. Le bref Adagio est pour flutes et 
violoncelle; la partie de violoncelle satisfait par sa 
richesse. comme c'est si souvent le cas chez 
Scarlatti qui, accompagnant souvent le virtuose 
du violoncelle FrancischielloC), avait de plus en 
plus conscience du potentiel de I'instrument. Ce 
••pont» modulatoire de neuf mesures transporte 
la musique du re mineur en un Allegro final en fa 
majeur caracterise par ses rythmes pointes. 

SINFONIA n° 2 EN RE MAJEUR 
(cordes. continuo. trompette et flute) 

Dans ces symphonies, des details 
d'orchestration tels que les echanges rythmiques 
entre les violons et les vents au debut du 
Spiritoso initial suggerent que ces oeuvres furent 
ecrites pour le salon de musique plutot que pour 
«couvrir le vacarme d un public de cour arrivant 
en retard au theatre** (Raymond Meylan). Ce 
premier mouvement est d'une instrumentation 
legere, avec des figures de gammes pour les 
cordes. les vents etant charges d'accentuer les 
changements harmomques Le timbre requis de 
la trompette peut etre deduit de la propre 
estimation de Scarlatti, selon laquelle le son 
d une trompette egalait celui de quatre violons. La 
trompette est silencieuse dans le bref Adagio de 
transition, et I' Allegro central est de nouveau une 
fusion d'elements de fugue et de concerto 
grosso, avec a la fin un souppon de rythmes 
pointes, reminiscence du style de rouverture a la 
franpaise. Le second Adagio consiste en 22 
mesures de rythmes pointes, |Ouees par un 
quatuor de flute, deux violons et alto Le Presto 
final est un mouvement bmaire puissant et 


[*) Egalement connu sous le nom de 

Franciscello 


Face 2: 

N° 4 en mi mineur 

pour flute, hautbois, cordes et 

continuo 

Vivace - Adagio - Allegro - Adagio — 
Allegro 

N° 5 en re mineur 

pour 2 flutes, cordes et continuo 

Spiritoso, e staccato - Adagio - Allegro — 
Adagio — Allegro assai 

N° 6 en la mineur 

pour flute, cordes et continuo 

Vivace - Adagio - Allegro - Adagio - 
Allegro 


clairement defini, avec des sections concertantes 
pour le violoncelle. 

SINFONIA N° 3 EN RE MINEUR 
(cordes. continuo et flute) 

Le Vivace d'mtroduction, en 19 mesures. fait un 
large usage de doubles-croches en tierces. 

L' Adagio est un solo de flute accompagne par le 
violoncelle (le clavecin restant silencieux) en un 
lyrique contrepoint de rythmes pointes; bientot 
les violons et I'alto reprennent cette figuration, qui 
pour le reste de ce court mouvement est 
panagee entre toutes les parties, excepte le 
second violon. I'ecriture etant d'une texture 
extremement legere. Le mouvement central est 
un Andante dans le style de la sonate d'eglise 
avec une conduite tres vocale des parties, 
utilisant un motif constitue d'une mesure de 
notes repetees que suit une montee, d'une 
septieme d'abord, puis d'une variete d'mtervalles. 
Un Adagio de 12 mesures en un limpide 
contrepoint de croches comporte une entree 
caracteristique du violoncelle en octaves et en 
doubles-croches. L "Allegro bmaire a le rythme 
distinctif du finale de la Sinfonia n° 1. 

SINFONIA N° 4 EN Ml MINEUR 
(cordes. continuo. flute et hautbois) 

Le Vivace initial etablit une jolie association entre 
la flute et le hautbois. opposes au frottement des 
cordes. Ceci fait place a un Adagio en sol 
maieur. L' Allegro a caractere de fugue, utilisant 
deux motifs contrastes, contient un duo 
episodique pour la flute et le violoncelle, qui font 
egalement demarrer I 'Adagio suivant, puis sont 
graduellement reioints par les autres instruments, 
si bien qu'il y a un tutti de sept mesures avant 
I' Allegro final, une gigue en 12/8. 

SINFONIA N° 5 EN RE MINEUR 
(cordes. continuo et deux llutes) 

Le premier mouvement, Spiritoso e staccato, a un 
debut plem de fraicheur en lignes de cordes 
ponctuees par les commentaires du tutti Cette 
structure etablie se prolonge a travers I 'Adagio 
servant de transition a I' Allegro Iugu6 central Le 
second Adagio ne comporte pas de continuo et 
amene I' Allegro assai final. 

SINFONIA N° 6 EN LA MINEUR 
(cordes. continuo et flute) 

Bien que moins interessant. le Vivace initial 
continue le schema d'une splendide ligne de 


9500 960 Face 3: 

N° 7 en sol mineur 

pour flute, cordes et continuo 

Moderato - Moderato (Allegro) - Grave - 
Allegro 

N° 8 en sol majeur 

pour flute, cordes et continuo 

Allegretto - Adagio - Allegro - Adagio - 
Vivace 

N° 9 en sol mineur 

pour flute, cordes et continuo 

Vivace - Adagio - Moderato - Adagio - 
Allegretto - Menuett 


violoncelle: une descente graduelle de plus 
d'une octave avant les mesures de la cadence. II 
y a un duo de flute et violoncelle dans I 'Adagio: 

V Allegro fugue, comme c'est souvent le cas chez 
Scarlatti, commence comme une fugue a part 
entiere. puis en devie et se termme par un 
episode de quelque longueur. Apres I Adagio de 
transition, un sort semblable attend I 'Allegro 
fugue final. 

SINFONIA N° 7 EN SOL MINEUR 
(cordes. continuo et flute) 

Le style de cette symphome varie en ce que le 
Moderato du debut est d'une orchestration 
beaucoup plus fournie qu'aucun mouvement des 
symphonies precedentes. II n'y a pas I'habituelle 
section Adagio de transition, et la fugue 
(Moderato) a un suiet plus long et plus 
chromatique qu'a I'ordinaire; elle est en outre 
plus developpee. Le Grave qui suit a egalement 
une texture generate bien plus riche; le dernier 
Allegro a tout I'eclat typique d'un finale venitien. 

SINFONIA N° 8 EN SOL MAJEUR 
(cordes. continuo et flute) 

L' Allegretto initial debute en canon entre les 
premiers et seconds violons, ou la cadence 
comporte ces sons frottes habituels au traitement 
des cordes du dix-huitieme siecle; 1'idee d'echo 
se poursuit tout au cours du mouvement et |Oue 
aussi un grand role dans le finale La flute est 
traitee en soliste dans les deux Adagios qui 
encadrent I 'Allegro central, une fugue pleinement 
developpee sur un sobre motif d'une 
demi-mesure. Le Vivace final est une exploitation 
enjouee de rythmes pointes. 

SINFONIA N° 9 EN SOL MINEUR 
(cordes. continuo et flute) 

Comme dans le n° 7, le sol mineur apparait chez 
Scarlatti comme un catalyseur, aidant a produire 
une oeuvre de caractere plus serieux. Le Vivace 
initial est d'une 6criture tr6s fournie; le premier 
Adagio s'ouvre comme un quatuor pour la flute et 
les cordes superieures. que viennent bientot 
developper et enrichir le violoncelle et le 
continuo. Le Moderato central est une 
double-fugue pleinement developpee suivie par 
un charmant duo pour flute et continuo (Adagio). 
puis un Allegretto aux allures de gigue. Un 
menuet additionnel complete cette symphonie. 


These modern records can be played with every modern light weight pick-up. 
The stereo sound, however, is reproduced only when stereo equipment is used. 


Face 4: 

N° 10 en la mineur 

pour flute, cordes et continuo 

Vivace - Adagio - Allegro - Adagio — 
Allegretto 

N° 1 1 en ut majeur 

pour flute, cordes et continuo 

Spirituoso - Lento - Allegro - Adagio - 
Allegro 

N° 12 en ut mineur 

pour flute, cordes et continuo 

Adagio — Andante giusto — Adagio — Andante 
moderato 


SINFONIA N° 10 EN LA MINEUR 
(cordes. continuo et flute) 

Formellement. cette sinfonia suit de pres les 
quatre premiers mouvements du n° 9, le Vivace 
initial ressemblant a la technique des tutti 
ponctuant la ligne des cordes. ulilisee dans le n° 
5. Des deux Adagios, le premier est un solo de 
flute sans accompagnement. et le second un 
quatuor de la flute et des cordes superieures. 
developpant une texture pleinement orchestree. 

I' Allegretto final est de forme binaire 

SINFONIA N° 11 EN UT MAJEUR 
(cordes. continuo et flute) 

Le Spirituoso initial definit I'ut majeur sans 
aucune equivoque; apres une conclusion sur la 
dommante, suit un Lento en mi mineur avec une 
partie concertante de flute et une interessante 
ligne de violoncelle. L' Allegro central en ut majeur 
debute comme une fugue* et, a mi-chemin. 
devient une section de developpement dans un 
sens plus moderne. Un Adagio (la mineur) 
conclut sur le sol. et V Allegro final revet a 
nouveau la tonalite d'ut majeur, toute cette 
sinfonia etant un paradigme de I'arrangement 
classique des tonalites. 

SINFONIA N° 12 EN UT MINEUR 
(cordes. continuo et flute) 

Cette symphonie s'ouvre sur un majestueux 
Adagio de 19 mesures, d'une texture tres riche 
excepte dans cinq mesures du milieu. Suit, de 
nouveau en ut mineur (Andante giusto). une 
superbe fugue sur un sujet chromatique. Un 
ample Adagio en mi bemol majeur comporte une 
basse en croches continues; cette basse est 
bientot reprise par I'alto et le second violon a 
I'unisson, formant une sonorite delicieusement 
aerienne L' Andante moderato final est un 
mouvement binaire du genre de la gigue, avec de 
nombreux contrastes de forte et de piano. 
comme c'est souvent le cas tout au cours de ces 
12 symphonies 

Joan Ashley 

traduction de Pierre Balascheff 
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i’M SO GLAD JESUS LIFTED ME 

Tmditional arr. Thomas Whitfield/ More Of The Same Music/BMI/2:49 


NOTHING BUT THE BLOOD 

Traditional arr. Thomas Whitfield /More Of The Same Music/BMI/5:50 


THE STORY OF CALVARY 

Thomas Whitfield/ More Of The Same Music/BMI/5: 14 


TAKE ME THROUGH 


JESUS, WHEN TROUBLES BURDEN ME DOWN 

Traditional arr. Thomas Whitfield /More Of The Same Music/BMI/4:53 


TIME TO COME BACK HOME 

Thomas Whitfield/Sure Been Good Music/BMI/4:10 


WE NEED THE LORD 

Thomas Whitfield/ More Of The Same Music/BMI/4:25 


YOU FORGAVE ME 

Thomas Whitfield/ More Of The Same Music/BMI/3:20 


Traditional arr. Thomas Whitfield/ More Of The Same Music/BMI/2:44 
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WINSFORD DEVINE 

Earthquake 

MACHEL MONTANO WINSFORD DEVINE 


He fills up a stage - and the world is his stagi^ this small 
but radiant Trinidad superstar. i 
At 12, Machel has already lit up audiences ir) l^lew York’s 
Madison Square Garden; in Washington D.C.; in Paris; and 
throughout the Caribbean. \ | I ^ 

He started as a Junior Calypso' Kingjip UlSU Trinidad 
Carnival; and two years later, cilimbed K> Vile, top with his 
"Too Young to So<!A, "'a Recording hit a|u\ mWipninli'l . 
selection in the m’otj. compcniUte cJIV|.hW\ilHili'in fhb 11 1 
world - the T rinidaij'ICarnLal jCU/psoUMlwcn, \ ■ 
competition. \ 1 ' \ ,,i|| 


He organised his owil band the p-artasom^’ Express, froml' 
young people in his neighbprho^d. . » i' \ 

And in November '80, he was "dis^cove| ^di' by £tar Search, 
who recorded a perfoVmanc^ for\transn!iissiqn on US 
national television. ' \ , \ ’ 


His debut album features his smash hit "Too Young to 
Soca" which was top of the Caribbean hit parade in Miami, 
the US Virgin Islands and Trinidad & Tobago. 

This, his second album recorded on the Macho Music 
label, features some of his own writing and composition in 
the title track "Soca Earthquake." 

In three short years to stardom, Machel's milestones are 
many - radio and television commercials; a jingle for a 
50-year old insurance company; endorsement for an anti- 
drug campaign; a host of live and recorded appearances; 
rave reviews and interviews; concert tours; a theme song 
for the Concacaf Youth Football series; and his own 
personal academic achievements. 

Through it all, he gratefully leans on the strength, support 
and love of his family: father Winston, a petroleum 
geologist, is his manager; mother Elizabeth, guidance 
counsellor in the Trinidad & Tobago schools system, is his 
publicist; and his older brother Marcus. 

Being an entertainer is hard work, Marchel admits; but 
through it all, he shines on his own energy, ready for any- 
thing, ready to rock the world with his own vibrations, 
his own soca earthquake! 


s 
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WINSFORD DEVINE 

Mothers Child 


WINSFORD DEVINE 


SOCA EARTHQUAKE, my second album, 
is dedicated to all my friends and fans. 

MOTHER'S CHILD is for my loving 
mother, and all mothers who have 
cheered me along the way. 

All those special girls who screamed 
their hearts out for me, and who 
wrote letters of encouragement, 

SCHOOL DA YS SOCA is for you! 

"I" goes out to all our egos! 

Be what you are, and be proud. 

Stand firm! 

Finally, let's party! 

Let's shake, shake, shake! 

It's an "EARTHQUAKE!' 


SPECIAL THANKS to my beautiful family 
• Mom, Dad and my brother Marcus. 

To my music arranger, Leston Paul. 

To my composer, Winsford Devine. 

To my USA management team, 

Margot Jordan and John Marcellin. 

To the members of Pranasonic Express 
Youth Band, especially Vincent Rivers 
and Rachael Fortune. 

Thanks also to Carl and Carol Jacobs and 
their beautiful daughters, Carla and Caryl. 
To all the musicians. 

To Errol Sookradge, Eric Michaud, and all 
at Coral Studios. 

To Clyde Black,. 

To Betty Ann Noreiga. 

And finally, to all those who offered 
assistance and encouragement, but were not 
mentioned. 



Guitar: 

LENNY PHILLIPS 
Percussion: 

MICHAEL "TOBY” TOBAS 

Piano. Keyboard, Bass, Drums, Linn Drum 

(Programming) Overdubs: 

LESTON PAUL 
Trombone: 

LAMBERT PHILLIP 
1st Trumpet: 

ENRIQUE MOORE 
2nd Trumpet: 

FORTUNIA RUIZ 
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avenport 


and the tongue n’ groove 


“drinkin’ jack daniels 
eaturing Bo D/DDlEy 







I n memory of Duffy Everett: "He had a Rock 'n Roll Heart" 

Thanks to Bill and Randy for believing in magic and seeing this project 
through to completion. 

Thanks to Dave, Jason, Joe and Christopher for the voyage on the good 
ship Iris . . . hoping to sail again soon. 

My most humble gratitude to a true friend who stuck by me when I was really 
down. I can't express how much it honors me to have “The Man” who took Big Joe 
Turner, Hank Williams, John bee Hooker, Muddy Waters, T-bone Walker, Les Paul, 
and his own unique African, Latin, Island and Cajun heritage, to create what we 
know as Rock 'n Roll. The term Rock 'n Roll was invented by Allen Freed. The 
first time hd announced Bo at “The Paramount,” he said, “Here's a man whose 
music I can't really put a label on, all I can say is he's going to Rock ’ n Roll you 
out of your seats!" Thus God (not the devil) gave birth to Rock 'n Roll. 

Through this, the man evolved the rhythms, showmanship and basic tricks that 
would influence “Elvis," “The Beatles,” “The Who," “The Dead," “Quicksilver," 
“Springsteen," "Yardbirds," “Doors,” “The Stones,” “Hendrix,” “Thorogood," “ToTo,” 
“The Clash," “Bow Wow Wow," and over 300 other groups to cover his songs or 
use his beat. 

Thanks Bo for being there when I asked for help, I consider our long close rela- 
tionship the highest honor of my life. 

Special thanks to Marie, Tracy and Sherry for all the support. 

I'd like to say that this entire project was completed under the divine guidance 
of my High Exalted Holy Advisor, Guru Jimbru, the Guru of Love. Please send him 
all g'f your gold. Keep your cash, checks and credit cards; he’s building “The 
Pyramid" out of all the gold on earth and when it's completed, we’ll all be saved. 
He also heeds zealots for the Divine Mission. 

Intergalactic support was provided by Fredrico. He served as co-producer and 
remixed all the songs. He did all this while working undercover for the extrater- 
restrials and the C.I.A. (Creative Innerspace Arbitrators) to save America from 
government corruption and terrorist infiltrators. 

: Support Steve Jones and The Climb For Life. 

Thanks to Pete Wambach, Sr. for selling me my first Bo Diddley record almost 
thirty years ago at Wambach's Wax Works. Thanks to Bo's Personal Manager Mar- 
tin Otelsberg. 

Special appreciation to Dennis “Sarg" Shatto for giving more love and commit- 
ment than I could expect from Jesus himself. 

Thanks to all the friends and musicians who joined in to paint this picture. God 
bless "The Holy Model Rounders” and Sherry Bell. To Ricky Nelson: Rave On For 
Us-AII. 

My heart belongs to Frank IV, Jenny, Jeremy and Scott. They are what keep me 
going. Someday we'll be touring together. 

I'd like to thank my brothers, C.B. Franklin and Ramsey Black Davenport. Love 
to Bob and Wendy, Helen Heisey, Thorney, Stu, Roger, Bird, Non, Kent, Molly, 
Mana, Schmere, Duncan, and Jane. 

“Thanks to Bill Tolan— true friend; Debra Jo— love and refuge. 

For info on custom made Bo Diddley Guitars contact Frank Davenport, c/o 103 
N. York Street., Mechanicsburg, PA 17055. 

• Love to Paula and Kidd; same for the Tom Holmes and the Dragonettis. 

If you don't like it, recycle it. 

God Bless. 

“It's a beautiful day in central PA." 

Frank Davenport 


Censored: Must be 21 years of age to listen to this record 

DEPUTY DIDDLEY SURE DOESN'T JIVE WHEN HE SAYS 
“DON’T DRINK AND DRIVE!" 

• o 

Recorded and mixed at Iris Sound, Philadelphia, PA 
Head Engineer: David Ivory 


•1 MW : 

side 1 

1. Drinkin’ Jack Daniels 

(Bo Diddley, Paula Ivey) 

2. Blues In A Bottle 

Traditional (new arr. Frank Davenport) 

side 2 

1. Locally Owned & Operated 

(Frank Davenport) 

2. Crazy Weekend Dancer 

(Frank Davenport) 



executive producer: Randy Michels 
assistant to the 

executive producer: William Mitten 
co-producers: Frank Davenport 

J. Fredrico Brillhart 
David Ivory 

*Bo Diddley (Drinkin’ Jack Daniels) 
guitar: Bo Diddley 

Frank Davenport 
Chaz Martin 
Dave Tarlecki 
bass: Larry Bachman 
drums: Mike Rank 
percussion: J. Fredrico Brillhart 
saxophone: Larry Green 
keyboards: John O’Hara 
Tom Hoover 

mandolin: Dennis Shatto 
flute: Deenie Hamacher 
vocals: Bo Diddley 

Frank Davenport 
Deenie Hamacher 
Larry Bachman 

090485 

© 1986 ® 1986 Frank Davenport under license to Steam Heat Records Inc. 
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MUSIC-ANSjl 

George Devens— percussion 
Rick Marotta— drums 
Jeffrey Mironov— guitar 
Canriine D'Amico — guitar 
Russell George— bass 
Paul Griffin— piano 
Eugene Bianco— harp 
Stuart Scharf— suitor 
len Lanz. rone- -piano 
AI Gorgoni — 4 uitar 
Vincent Bell— guitar 
Allan Schwartzberg— drums 
Gene Orloff— concertmaster 
Jimmy Johnson— drums 
Artie Kaplan— reeds 


SIDE B 

I Sure Do Miss You, Harpo* 

(ASCAP 3:40) 

Love on the Sly’ 

(ASCAP/BMI 2:54) 

Tapioca' 
(ASCAP/BMI 3:06) 
Everybody But Me* 

(BMI 2:43) 

When Julie Comes Around* 

(ASCAP *:«) 

•Arranged by Lee Pockriss 
Arranged & Conducted by Jimmy Wisner 
Recording Engineer: Chuck Irwin 
Recording Technician: Frank Campbell 
Recorded at C. I. Recording Studios, New York City 
Cover Photo: Ni.:k Sunginm 
Liner Photo: Hal Wilsoi 


Mr. Pilot Take Me Home* 

(ASCAP 2:58) 
Loving Song* 
(ASCAP 3:18) 

(Hey Girl) Act Like a Woman ' 

(ASCAP 2:33) 

Easy My Love' 

(ASCAP 2:59) 

Sunny Monday 1 

(ASCAP 2:46) 


TMK by Midland International Records. Iny* 
fl 1 ' 1975, RCA Record*. New York. N.Y. • Printed in U S \ 
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Produced by Lee Pockriss 
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JAMES MOODY 

Workshop, Vol. 1 

Dave Burns, Sadik Hakim, Joe Harris, 

Eddie Jefferson and others. 





JAMES MOODY/ Workshop, Vol. 1 US 


While jazz was deeply preoccupied with the so culled 'cool' and 
‘West Coast" styles in the early 1950’s, more musculur and less 
tasteful modes of expression were being employed by rhythm and 
blues ensembles led by the likes of Hull Moose Jackson, Earl 
Bostic, Lynn Hope, King Kolax, Joe Morris and Screamin' Jay 
Hawkins. What these groups lacked in finesse they made up for 
in sheer red-blooded power. Their audiences were dancers and 
ravers who almost certainly knew nothing about jazz. Yet these 
bands'were important to jazz for they spawned a legion of young 
musicians who graduated to jazz with a respect for the beat. Men 
such as the Turreniine brothers, George Tucker, Blue Mitchell, 
John Coltrane, Randy Weston and many others came up through 
the r&b ranks. Besides paving the way for hard bop. the Earl 
Bostics and the Eddie Vinsons opened the door to a wider accept- 
ance by the general public for some really virile jazz combos— the 
Ammons Stitt band, Bennie Green's outfit, Tiny Bradshaw’s aggre- 
gation and the wonderful James Moody unit heard on this album. 

Moody, Bradshaw and the others tended to avoid using the 
word 'jazz' which was the kiss of death in the eyes of showbusi- 
ness at large. Instead they played the dance circuit and swung so 
hard that none of the customers complained. All they wanted was 
a beat and the fact that the saxophones of Moody, Stitt or Jug 
sounded a lot more subtle than say Bostic or Vinson never struck 
them. Thus by choosing not to wear a jazz button-hole, James 
Moody and others were able to satisfy themselves by playing 
what they wanted to play, and having a large, appreciative public 
into the bargain. Moody would slip in the occasional basic type 
of number (eg. Jack Raggs, heard in this collection, on which 
James gets into a rocking blues groove) just to keep everybody 
happy. As a result his band was never short of employment. 

However, in the studio Moody's work tended to be more adven- 
turous and although many of those dancers probably bought his 
Prestige records, so did bebop fans who had been digging him for 
years— since he first showed with Dizzy Gillespie in 1946. 

After returning from Europe in 1951— and incidentally his Euro- 
pean records are well documented on Prestige— James Moody's 
Greatest Hits (PR 7431), More of James Moody’s Greatest Hits 
(PR 7441) and The Paris Bebop Sessions (PR 7605)— the saxo- 
phonist was signed by Mercury for two years. But late in 1953 
James Moody became a Prestige recording artist. 

During the next couple of years the band made seven sessions 
for the label and the first four of these, originally cut for 10" LP 
release, appear in this first volume of James Moody's Workshop. 
Two more volumes to complete the picture will be issued in due 
time. The personnel of the Moody band remained remarkably 
stable throughout this period with the horns and bassist John 
Lathan ever present. Sadik Hakim, formerly known as Argonne 
Thornton, played piano on the first date but by April, 1954, had 
been replaced by Jimmy Boyd who remained with Moody for the 
next three years. Drummer Joe Harris is present on Side A of this 
album. When he quit the band, the dependable Clarence Johnston 
began a five-year association with James on the Blues In The 
Closet date. Vocalist Eddie Jefferson, whose love and knowledge 
of Moody’s music moved him to write lyrics for many solos by 
the saxophonist, stayed with the group through thick and thin. 
Besides being the singer, Eddie also acted as band and road man- 
ager. Jefferson’s recent return to activity can be heard on Body 
And Soul (PR 76191 and also James Moody’s latest album Don’t 
Look Away Now! (PR 7625). 

A brief re-cap on Moody's career up to the time of these ses- 
sions seems to be in order at this point. Born in Savannah, 
Georgia, on February 26, 1925, he made his first records (with 
Dizzy Gillespie) at the age of 21. On those small group sides were 
Dave Burns and Joe Harris. Moody played tenor sax and he con- 
tinued to employ this horn during his two-year tenure with 
Dizzy's big band. From 1949-51 James lived and worked in Europe, 
dividing his time between France, Scandinavia and Switzerland. 
He took up alto sax and with the smaller horn cut a version of 
I'm In The Mood Tor Love in Sweden which became a hit in the 
USA. He returned to New York in the late summer of 1951, re- 
formed a group and hit the road. By 1954 his playing, while still 
deeply rooted in Lester Young and Charlie Parker, had grown 
really personal and distinctive. 

Moody’s Men were for the most part old friends. Burns (trum- 
pet), William 'Shep' Shepherd (trombone), Pee Wee Moore 
(baritone) and Harris were all buddies from the Gillespie days. 
Sadik Hakim was another pal while Clarence Johnston, Lathan 
and Jimmy Boyd were young men that James hand-picked. He 
wanted a swinging, straight-ahead rhythm sectlon-and they 
were IT. 

To arrange the music for these four sessions, James employed 
another youngster who, as a trumpeter with the Lionel Hampton 
Orchestru, had already made a name for himself in Europe the 


JAMES MOODY, alto sax, tenor sax; DAVE BURNS, trumpet; 
WILLIAM SHEPHERD, trombone; PEE WEE MOORE, baritone sox; 
SADIK HAKIM, piano; JOHN LATHAN, bass; JOE HARRIS, drums; 
EDDIE JEFFERSON, vocul 
(Recorded January 8, 1954) 


Side A 

1. KEEPIN’ UP WITH JONESY 3:14 

2. WORKSHOP" 3:08 

3. I'M GONE 3:19 

4. A HUNDRED YEARS FROM TODAY 2:45 


JAMES MOODY, alto sax, tenor sax; DAVE BURNS, trumpct; 
WILLIAM SHEPHERD, trombone; PEE WEE MOORE, baritone sax; 
JIMMY BOYD, piano; JOHN LATHAN, bass; JOE HARRIS, drums; 
IONA WADE, vocal 
(Recorded April 12, 1954) 

5. JACK RAGGS 2:40 

6. OVER THE RAINBOW 3:03 

7. MAMBO WITH MOODY 4:07 

8. THAT MAN O’ MINE 2:58 

JAMES MOODY, alto sax, tenor sax; DAVE BURNS, trumpet; 
WILLIAM SHEPHERD, trombone; PEE WEE MOORE, baritone sax; 
JIMMY BOYD, piano; |OHN LATHAN, bass; 

CLARENCE JOHNSTON, drums 
(Recorded September 13, 1954) 


Side B 

1. BLUES IN THE CLOSET 3:53 

2. IT MIGHT AS WELL BE SPRING 3:53 

3. IT MIGHT AS WELL BE SPRING 3:46 

4. MOODY'S MOOD FOR BLUES 5:35 


JAMES MOODY, alto sax, tenor sax; DAVE BURNS, trumpet; 
WILLIAM SHEPHERD, trombone; PEE WEE MOORE, baritone sax; 
JIMMY BOYD, piano; JOHN LATHAN, bass; 

CLARENCE JOHNSTON, drums; EDDIE JEFFERSON, vocal 
(Recorded January 28, 1955) 


5. FASTER JAMES 3:38 

6. BLUE WALK 3:11 

7. 1 GOT THE BLUES 2:44 

8. NOBODY KNOWS THE TROUBLE I’VE SEEN 2:45 


previous year. On numerous sides waxed by contingents from 
Hump’s organisation, the very fresh compositions and orchestra- 
lions by 21-year-old Quincy Delight Jones, Jr., had drawn ex- 
tremely favorable comment on both sides of the Atlantic. Quincy 
made a sizeable contribution to enlarging the Moody book with 
such items as Keepin' Up With Jonesy, I’m Gone, Moody’s Mood 
For Blues, Faster James (all on this album), The Golden Touch, 
and Moody's Blue Again. He also introduced James to tenor saxo- 
phonist Benny Colson who came up with Blue Walk, The Strut, 
And You Called My Name, and Big Men. 

The Moody line-up had an individual sound, a big sound but 
never a brash one. At times it was reminiscent of Tadd Dameron’s 
groups of the late 'forties, particularly when James added his alto 
to the ensemble. Though this was no hard and fast rule, Moody 
normally employed the smaller horn on ballads-A Hundred 
Years From Today, Over The Rainbow and so forth. The two takes 
of It Might As Well Be Spring are unique examples of how he 
would tackle the same tune with different horns on one day. They 
are both striking performances imbued with a wealth of genuine 
feeling. And which cut you prefer will probably be determined by 
whether you happen to be a tenor nut or an alto freak. The blues and 
Moody have been synonymous so while Woody Herman once led 
The Band That Plays The Blues', James had 'the band that played 
the blues as well as any other.’ Try Blue Walk, Blues In The Closet 
and Jack Raggs (or three contrasting 12-bar performances. All out- 
standing in their own ways, as indeed is the carefree I'm Gone. 

The relaxed Keepin' Up With Jonesy, first done by Quincy with 
a big band featuring Clifford Brown and others in Paris, has a 
slightly different arrangement to the French version. The well 
drilled ensemble with Pee Wee Moore's baritone cutting through 
like a knife into butter, provide hundsome backing to Moody's 
highly charged tenor solo. 

Workshop, a Gil Fuller original cut by Moody for Blue Note in 
1948, spotlights an Eddie Jefferson vocal with lyrics set to thu old 


Moody solo. Eddie makes it a down story of lost love (‘Since she's 
been gone away my life is so empty. All that I ever do is stay in 
my shop') and receives solid support from the band. 

With some borrowed riffs from Bags' Groove in the introduction 
and back of Moody's tenor outing, I’m Gone is a happy, medium 
swinger that doesn't stop moving from start to fade. The tune 
crops up on a King Pleasure LP Original Moody’s Mood (PR 
7586). 

James gives A Hundred Years From Today a very soulful read- 
ing, positive yet tasteful. Here the link with Dameron is strongest 
in the voicings and this is understandable because Tadd virtually 
made the song his property with his sensitive arrangement of it 
for Sarah Vaughan with Georgie Auld in 1946. 

On Jack Raggs Moody propels his tenor into a stomping, rock- 
ing, blues groove that brings to mind the kina of bag Dexter and 
Wardell would get into. Pianist Boyd lays down his chords in 
the Dameron manner. 

The usual glucose that plagues Harold Arlen's Fine melody Over 
The Rainbow will not be found in Moody’s unsentimental treat- 
ment. He effects a hard, almost Jackie McLeanish, tone and his 
spare, dramatic wailing gives the composition a new dimension. 
Boyd handles the unusual changes of the bridge. It never ceased 
to amaze Arlen that he managed to sneak this masterpiece past 
the Hollywood morons. In fact it was a close call— the tune was 
almost cut from The Wizard of Oz movie. 

Mambo With Moody has a nice period flavor. Like the rhumba, 
tango and samba the mambo is old hat today— as a dance. But the 
rhythm is still stimulating. In this exciting track the band put 
their vocal chords to work as Pee Wee Moore and Moody (alto | 
deliver heated solos. Moore combines Sahib Shihab’s tone with 
some of the ideas of Cecil Payne and really cooks. 

The amusing That Man O’ Mine with a hip vocal by Iona Wade 
has a jumping Moody tenor solo and apt trumpet growls by Dave 
Burns. This particular Man ( he is evil but he is fine’) must have 
been Filthy McNasty's pop! 

Appropriately prefaced by John Lathan’s excellent bass solo, 
the Oscar Pettiford line Blues In The Closet continues with con- 
versations between John and the band before three explosive 
choruses by James on tenor. Note his fluent double time passages 
in the third chorus. The out statement by the band includes a 
fitting quotation from I Hear Music. 

Next is the tenor take of It Might As Well Be Spring. Moody 
all the way on this beautiful, lazy melody and the way he plays it. 
Spring is brought right into your home, regardless of what the 
seasons are doing outdoors. His view of Spring on alto is just as 
rewarding and passionate. 

After these two matching portraits of Moody what could be 
more natural than a selection on which he uses each horn in 
turn? This is exactly what happens on the slow Moody’s Mood 
For Blues. Lathan walks it in, Moody comes on for two choruses 
of alto and then three of tenor. Remember this item was made 
BK (before Kirk) and listeners were probably confused by James' 
crafty swjtch. In the last tenor chorus Moody pulls out a raunchy 
shake and completes his solo on the album s longest track with 
a whimsical stammer. 

Faster James commences in a Dizzy Atmosphere and as the 
title suggests this is an up tempo over which Boyd, Dave Burns 
and the leader work out in confident style. The pace gradually 
increases during Moody's cohesive solo. 

The smooth Blue Walk (echoes of Darling I’m Growing Old!) is 
sung in by Burns. Moody 'talks’ to the band and they answer. 
James puts his tenor on display and delivers a cogent lesson on a 
Blue Walk which is a lovely nature ramble. Bums sounds great in 
the restrained section. 

I Got The Blues is Eddie Jefferson singing Moody's tenor solo on 
Lester Leaps In (the original is on Prestige 74311. This is a vir- 
tuoso vocal with lyrics that make sense. Moody has a brief spot 
on tenor— where the piano solo was on the old side. 

This initial visit to the Moody Workshop concludes with James 
telling (on alto) that Nobody Knows The Trouble I’ve Seen. This 
is a calm, airy, unhurried statement and the arrangement is deli- 
cate and right. 

Having spent close to an hour in the creative hive of art which 
was the James Moody Workshop, many listeners will now be 
smacking their chops in anticipation of volumes 2 and 3. They 
might also be wondering why this splendid little band was grossly 
underrated in its day. Who knows? And at this point who cares 
because the music has survived and even A Hundred Years From 
Today nobody will be able to argue about its lasting validity. 

Notes: Mark Gardner (June 1969) 
Supervision: Bob Weinstock 
Reissue produced by DON SCHLITTEN 
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Con el bandoneon de DINO SALUZZI 

"LA CERRILLANA 


LA DO 1 

1. LA HUANCHAQUENA - 
Zamba - 2:40 
(Chilena Popular Saltena) 

2. INTISUMAJ - Chacarera - 2:11 
(Fortunato Juarez) 

3. LA LLORONA - Zamba 3:15 

(J. L. Padula.G. Coria Penaloza) 

4. ZAMBA DE ENAMORAR 
Zamba - 2:30 

(Cayetano Saluzzi-Manuel J. Castillo) 

5. EL SIESTERO - Escondido • 2:36 
(Leocadio Del Carmen Torres-Marcelo 
Ferreyra) 

6. BIENHAIGA Ml TIERRA - 
Zamba • 3:12 

(Ernesto Cabeza-Canqui Chazarreta) 




LADO 2 

1. LA CERRILLANA • Zamba - 2:54 
(Marcos Tames-Abel Monico Saravia) 

2. DEL SILENCIO ■ Zamba • 3:35 
(Arturo Davalos) 

3. RIO CALCHAQUI • Gato • 2:07 
(Juan C. Saravia-Ernesto Cabeza) 

4. ZAMBA DE LA ANORANZA . 

Zamba ■ 3:32 

(Atuto Mercao Soria) 

5. CORAZONES PARTIDOS - 
Cueca - 3:00 

(Jose Razzano-Saul Salinas) 

6. NOCHES DE TUCUMAN 
Zamba • 3:11 
(Alejandro Carrizo) 


Un nuevo e importante aporte de LOS CHALCHALEROS a nuestra musica folklorica 
es el que tenemos el agrado de ofrecer en este disco. El conjunto nuniero uno de 
nuestro medio llega con nuevos temas y con el aporte instrumental de un bando- 
neon, elemento este muy usado en el norte de nuestro pais por grupos musicales 
que cultivan el hermoso genero de la musica vernacula argentina. En la oportuni- 
dad se destaca ampliamente el cotizado interprete salteno DINO SALUZZI con toda 
la gama de recursos adquiridos a traves de anos de brillante trayectoria. 
Nuevamente con nosotros LOS CHALCHALEROS, siempre aportando lo mejor de su 
canto mediante creaciones que el publico aplaude y consagra. Es que ellos no se 
apartan de esa linea de autenticidad que los ha caracterizado a traves de mas de 
veinte anos de exitos permanentes. Esa es su verdad ... la otra su canto y el buen 
gusto en seleccionar temas como los que se incluyen en este disco. jLos escuchamos? 


OTROS IMPORTANTES DISCOS DE LOS CHALCHALEROS 
AVL-3994 . “RECORDANDOTE” 

VIEJO PUEBLO / ALGO TRAVIESO / ZAMBA PARA BAILAR / TONADA DEL AIRE / 
FLOR SANTIAGUENA / PAGO HERMANO / ZAMBA NAUPA / LA BUENA MOZA / 
RECORDANDOTE / LA POCOY PACHA / HACIA EL FINAL / Ml DULCE BIEN. 

AVLP-2923 - “LAS GRANDES CREACIONES DE LOS CHALCHALEROS" 

ZAMBA DEL CHALCHALERO / BAGUALA DEL TACUIL / BLANCO Y AZUL / ZAMBA 
DEL SILENCIO / LA FLOR DEL CARDON / ZAMBA DE UN TRISTE / HASTA OTRO 
DIA / NOSTALGIAS SANTIAGUENAS / EL ENCUENTRO / DEBAJO DE LA MORERA 
/ CARRERITO / DE Ml MADRE / VIDALA DE LA COPLA / TU QUE PUEDES VUELVETE. 



CAL-3255 - "LOS CHALCHALEROS INTERPRETAN A ATAHUALPA YUPANQUI" 

LA CRIOLLITA SANTIAGUENA / LA COLORADA / TIERRA QUERIDA / CHACARERA 
DE LAS PIEDRAS / LA POBRECITA / TU QUE PUEDES VUELVETE / NOSTALGIAS 
TUCUMANAS / PAGO VIEJO / LA RAQUENA / EL ARBOL / LA VIAJERITA / ADIOS 

Vanguard i. it. l. TUCUMAN. 
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Side A: Springtime in the Rockies 

1. OVERTURE 

RUN LITTLE RAINDROP RUN 

Betty Crable, John Payne 

2. C1RI B1RI BIN 

Harry James and his Orchestra 

I HAD THE CRAZIEST DREAM 

Helen Forrest. Harry James and his 
Orchestra 

YOU MADE ME LOVE YOU 

Harry James and his Orchestra 

3 RUN LITTLE RAINDROP RUN 

Orchestra 

4. CHATTANOOGA CHOO CHOO 

Carmen Miranda 

5 A POEM SET TO MUSIC 

Orchestra 

6 TIC TAC DO MEU CORACAO 

Carmen Miranda 

7 PAN AMERICANA JUBILEE 

Betty Grable. John Payne. Carmen 
Miranda. Cesar Romero 

FINALE 

Side B: Sweet Rosie O'Grady 

1. OVERTURE 

WAITING AT THE CHURCH 

Betty Grable. Chorus 

2 MY HEART TELLS ME 

Phil Regan. Betty Grable 

3. SWEET ROSIE O’GRADY 

Robert Young 

4. THE WISHING WALTZ 

Phil Regan. Chorus 

MY HEART TELLS ME (Reprise) 

Betty Grable 

5. TWO LITTLE GIRLS IN BLUE 

Betty Grable. Robert Young 

LITTLE ANNIE ROONIE 

Betty Grable. Robert Young. Frank Orth 

SWEET ROSIE O'GRADY 

Betty Grable. Robert Young. Adolphe 
Menjou. Chorus 

GET YOUR POLICE 

Chorus 

SWEET ROSIE O’GRADY 

Betty Grable 

(i GOING TO THE COUNTRY FAIR 

Betty Grable 

MY SAM 

Betty Grable 

FINALE 


GAZETTE 


DoxC Sandy Hody Conn. 06402 


with 

Betty Grable and Robert Young 

Phil Regan, Adolphe Menjou 


1. Sandy Hook Records will be issued on a 
regular schedule. Write for our free 
catalogue. 

2. Parts of these recordings may have 
some surface noise and scratch. This is 
not a defect of the recording you are 
playing. 

3. These records are not licensed for 
broadcast. 

Sandy Hook Records are personally 
re mastered by 

"None genuine without this signature" 
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Side B 


1— FASCINACION 

4:28 

(Orlando Watusi) 


2— BUSCO UNA MUJER 

4:37' 

(Tommy Sanchez) 


3— OLVIDA Y CANTA 

5:21* 

(Charlie Donato) 


4— MUJER 

4:44**’ 


(Tommy Sanchez) 


Credits: 

Produced By . Ralph Cartagena 

Recorded & Mixed At: Sound Ideas Studio. NYC 

Sound Engineer: Jon Fausty 

Recording Directors: Pete Nater. Roberto Navarro 

Disc Mastering By: Gladys Hopkowilz. 

Sound Technique. N YC 
Cover Design: Evi Marchany 


Distributed Exclusively By: 

RICO RECORDS. 889 10th Avenue 
Now "fork. New Vbrk 10019 (212) 247-6330 
COMBO RECORDS. 622 Call© Cerra Pda 15 
Santurce. Puerto Rico 00907 (809) 722-4407 


Side A 


V $//:■■ 


1— TIBURON 

(J. Rivera-I. Conde) 

2— ERRORES 
(Angel M. Santiago) 

3— YA NO PUEDO VERTE 
(Miguel Maldonado) 

4— COSAS DE Ml TIERRA 
(Tommy Sanchez) 


Copyright Cartagena Publishing 
Rico Records Productions 


./ 


5:00** 


4:20** 


5:11* 


4:45* 




Personnel: 

Bobby Allende: Congas 
Ivan "Palomila"Conde: Tree 
Edwin Gonzales: Trumpet 
Danny Jimenez: Trumpet 
Pete Nater: Trumpet 
Roberto Navarro: Piano 
Sammy ‘Timbaldn Pagan: Bongo 8 Bell 
•Johnny Rivera: Vocals 
Abiud "Humpy'' Troche: Bass 
' Vjncent Velez Jr : Baritone Sax 
Ivan "Palomita" Conde, Edwin Gonzales, 
Johnny Rivera: Chorus 


Arrangements 
Josd Febles* 
Roberto Navarro” 
Sergio George*” 
Vincent Velez Jr.”” 
Danny Jimenez 


We thank Rambn Rodriguez (or his participation and support on this project. 


\ 


1 





n 

MM 

th ■ 

i 

1 

' 

1 : j 

mm 


a 

• 

\ 












cjuz dca a dux mz mot man . C7f Los 
qua iien me quieten q a aqy.e '[foe 
cjuz no Han fiodido HaczzCo. c? 
muzLca, qaz Ha sido zt fiuzntz 
zaoiCCoso zntzz ustzdzs if ljo. cd, 
firodigiosas manos dz Cos Haczd 
dz Co*. Lns.tzumzn.to 1 quz [a fi T< 
czn. cA ms. intexjixetes. cA s, 
autoxes q axxeqfistas. cA Coe que i 


(Ftorsiftino^ Padron) \ 
TAMBG ■ 

(Si Nest re Mendez) 
QUllDATE NEGRA 
(Fa&undo Rivero) 
PO^OAPOCO , 
(Jos$ CJafip Fumeto) 
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cumjiCiz at xzcjuzximiznto M: mi 
flu. FCico. cA tc, cfuz amaJjfjzmzntz 
Czzs zstas Ccnzas. cdC mis Hiios qaz a 


f ozma , 


ar>Serfaty-yicto'r Mendqza) 
f ISMO * 4:4 7 

tye'nido' Julian Gutierrez) 


s.z a mi ozganizacion zyi joxma zn- 
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f er. Trombdn 
2do. Trombdn 
1.’ Trompeta 
,2 a Trompeta 
"Jesus'jiotivar * • ■. . 3" Trompeta 

/ IN Vl-T A DOS PfifECIALES: 
VIctorWIendoAa " *.< ji ji ■ Corosy Maracas 
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Oscajp'Ledr/' ( •' j f ( Corns 

Ra/aek'Labasta t ‘‘ Trompeta 
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Arreglos: Josd "Flaco" Bermudez 

Estudios de Grabacidn: INTERSONIDO 

Inge/idm de Grabacidn: Julio Anldez 

MezJjjn: Augie Verde y Oscar D'Ledn 

Disen y Arte: Milagros Seijas 

FotografJa: Virgilio Bishop 


INSCRIBETE Ely EL CLUB DE F»NS 
DE OSCAR D'LEQN fj 

ENVIA TU FOTO V DiRECCiOtfi 
AL APARTADO 2&022y CARACAS 10 


Personal Manager. > Oswaldd/Mendoza Oieda 
Richard 'Leon G. A Manuel /Gonzalez 
Phone (02) 483.7511 /! 

P.O. Box: 25022 Caracas 1f)23A V 

Telex: 29933 D'Leoh l/.C. // y 

Caracas ■ Venezuela ' 7/ •, . \ 

M imhI I 'im I •. I' 'I In 1 In J / • ^ 

TH RECORDS & TAPES. INC,>, // 

10124 N W 80 Avc . Hialeah C.ar//ns. Fla 33016 
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JAZZ ANTHOLOGY 
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DUKEE 



AND HIS ORCHESTRA 
LIVE SESSIONS 1943/ 1945 



NEVER BEFORE ON RECORD 


TAKE THE "A" TRAIN - HAYFOOT STRAWFOOT - DON'T GET AROUND MUCH 
ANYMORE - SLIP OF THE LIP - LET THE ZOOMERS DROOL - BETWEEN THE DEVIL 
AND THE DEEP BLUE SEA - PERDIDO - ESQUIRE SWANK - BLUE SERGE - BUGLE 
BREAKS - I MISS YOUR KISS - OLD KING DOOJI - I CAN’T GET STARTED WITH YOU 
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SIDE A 

1. TAKE THE "A" TRAIN 

(B. Strayhorn) (a) 


HAYFOOT STRAWFOOT 

(P. McGrane) (a) 

3'08 

2. DONT GET AROUND MUCH ANYMORE 

(D. Ellington) (a) 

3'59 

3. SLIP OF THE LIP 

(D. R.) (a) 

3’ 18 

4. BLUE SERGE 

ID. R.) Id) 

4’02 

5. LET THE ZOOMERS DROOL 

(D. Ellington - J. Hodges) (d) 

6. BETWEEN THE DEVIL AND THE DEEP 

4'56 

BLUE SEA 

(H. Arlen • Koehler) (h) 

SIDE B 

3'45 

1. PERDIDO 

(Tizol - Duke • Lonk) (c) 

5'27 

2. ESQUIRE SWANK 

(Ellington • Hodges) If) 

3’42 

3. BUGLE BREAKS 

(D. Ellington) (g) 

2'54 

4. 1 MISS YOUR KISS 

ID. R.) (b) 

3'02 

5. ACCENTUATE THE POSITIVE 

ID. R.) (b) 

3'27 

6. OLD KING DOOJI 

ID. Ellington) (e) 

2’35 

7. 1 CAN'T GET STARTED WITH YOU 

(Gershwin - Duke) (i) 

2'12 


NOTA 

Co disque a dte realise d'apr£s des enregistrements inedits datant de 
trente ans dont la qualite technique n'est evidemment pas parfaite. 
Nous avons procede a un minimum de corrections pour supprimer la 
plupart des toes et craquoments apparaissani sur le materiel d'origine. 
Toutefois, bien que les procedes actuals de filtrage le pormettent, nous 
n'avons pas voulu eliminer totalement les bruits de surface afln de ne 
pas altSrer la sonorite originate de ces interpretations. 

This record has been produced trom hitherto unpublished recordings 
dating back thirty years, the quality of which is obviously not perfect 
We have made as few changes as possible, removing only the scratches, 
which appear on the original work. Nevertheless, even though it is 
now possible to filter such recording, wo did not wish to eliminate 
completley the surface noises in order not to destroy the original 
sound on these renderings. 
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AND HIS ORCHESTRA 
LIVE SESSIONS 1943/1945 


30 JA 51 24 © 


Duko Ellington ost cortalnomont lo soul jazzman qui ait su cumuler parfaitement los fonctlons do planiste, compositour arrangeur et 
chof d'orchostro. No a Washington on 1899, II commonco a jouor du piano dans los Night-Clubs de New- York pour payor ses etude* 
d'archi toctu qu'il abandonne on 1920, atin do se consacror a la musique. En 1924, II prond la direction du groupe : "Les Washingtonians" 
ot so produit au Cotton Club jusqu'on 1932. ConsidoriS d6s lors comme le chof du meilleur dos orchostres de jazz, il fut riigulidremont 
solllcite pour dos concerts ot dos -tournees dans le mondo entior, jusqu'a sa mort en mai 1974 . 

Duko Ellington ost avoc Louis Armstrong lo plus important dos creatours de jazz. Alors quo choz Armstrong, le g6nlo se manifesto dans 
I'improvisatlon on solisto, Ellington donno lo meilleur do lui-mtimo avoc son grand orchestra. 

Le Blues tiont uno place do cholx dans sos compositions, mais II ost rohauss6 par uno orchestration somptueuse, un climat harmonique 
subtil ot des alliages sonoros d'uno rare finesse. 

Los Sosslons originalos quo nous vous pr^sontons ici ont 6t6 onrogistrdos ontre 1943 et 1945. Cost I'dpoquo consid6r6e comma la plus 
riche on creations originalos et lo plus caructdristiquo du genie de Duke Ellington. 

Duko Ellington is cortainly the only jazzman who has known perfectly how to cumulato the dutios of a pianist, a composer, an 
arranger and a director of orchostra. Born in Washington, In 1899, ho began to play the piano in the night-clubs of New-York to pay’for 
his studies of architect which he gave up in 1920, so as to devote himself to music. In 1924, he became director of the group'Tho 
Washingtonians" and appeared at the Cotton Club till 1932. Considered from then on as the head ot the best jazz orchestra, he was 
regulary asked for concerts and tours In all the world, until his doath in May 1974 

Duke Ellington is with Louis Armstrong the most important of the creators of jazz. The genius of Armstrong appears in the improvi- 
sations as a soloist, when El lington gives the best of himself with his great orchestra. 

The Blues has a place of choice In his compositions, but it is enhanced by a sumptuous orchestration, a subtle harmonic climateand 
some sonorous combinations of a rare delicacy. 

The registerings that we offer here have been recorded betwoen 1943 and 1945. It is the period judged as the richest of original creations 
and the most typical of the genius of Duke Ellington. 


COLLECTIVE PERSONNEL : 

(a) Wallace JONES, Rex STEWART, Harold BAKER (tpts), Ray NANCE (tpt/vcl), Sandy Wl LLI AMS, Juan TIZOL.Joe NANTON (tbns), 
Otto HARDWICK (alt). Sax MALLARD (cl/alt), Johnny HODGES (Alt). Ben WEBSTER (ten), Harry CARNEY (bar), Duke ELLING- 
TON (p). Fred GUY (g). Junior RAGLIN (b) , Sonny GREER (dr.). New York, May 1st 1943. 

(b) Shelton HEMPHILL. Taft JORDAN, RexSTEWART, Ray NANCE, William ANDERSON (tpts), Lawrence BROWN, Joe NANTON, 
Claude JONES (tbns), Otto HARDWICK (alt), Johnny HODGES (Alt), Jimmy HAMILTON (cl/ten), Al SEARS (ten), Harry CAR- 
NEY (bar), Duke ELLINGTON (p). Fred GUY (g). Junior RAGLIN (b). Sonny GREER (dr). JoyaSHERRILL (vcl). New York, May 
12. 1945. 

(c) As (b), SHERRI LL out, Detroit, May 19, 1945. 

(d) As (c). EVANSVILLE. Ind., June 16, 1945. 

(e) As (c). New York, June 30, 1945. 

(f) As (c), Boston, July 14, 1945. 

(g) As (c), New York. August 18, 1945. 

(h) As (c) but Sidney CATLETT may be the drummer. New York, October 13. 1945. 

(i) Taft JORDAN. Francis Wl LLIAMS, Shelton HEMPHILL, William ANDERSON, Reunald JONES (tpts). Claude JONES. Wilbur De 
PARIS. Lawrence BROWN (tbns). Russell PROCOPE (cl/alt). Jimmy HAMILTON (Cl/ten), Johnny HODGES (alt). Al SEARS (ten) . 
Harry CARNEY (bar). Duke ELLINGTON (p).Fred GUY (g). Wilson MEYERS (b). Sonny GREER (dr). New York. December 1945. 
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JA 5101 - 
JA 5102- 
JA 5103- 
JA 5104- 
JA 5105 - 
JA 5106- 
JA 5107 - 
JA 5108- 
JA 5109- 
JA 5110- 
JA 5111 - 
JA 5112- 
JA 5113- 
JA 5114- 
JA 5115- 
JA 5116- 
JA 5117- 


MUSIDISC - COLLECTION JAZZ ANTHOLOGY - 33 T 30 CM 


ERROLL GARNER'S historical first recording 1944. 

LOUIS ARMSTRONG - The Immortal live sessions 1944-1947. 
DUKE ELLINGTON & His orchestra • In edits 1943-1945. 

FATS WALLER - Piano - organ - vocal - orch. - Inodits 1943. 
COUNT BASIE and his orchestra - Inedits. 

DON BYAS/ERROLL GARNER/SLAM STEWART - 1945 
LIONEL HAMPTON BIG BAND - Inddits. 

CHARLIE PARKER - Live sessions 1947. 

SIDNEY BECHET/MUGGSY SPANIER/REX STEWART - 1940. 
LESTER YOUNG - Jammin' the blues 1943 
ART TATUM - Live sessions 1940-1941 
JIMMIE LUNCEFORD and his orchestra - Inedits 1942-1943. 
CHICK WEBB and his orchostra - Inodits 1937-1939. 

BENNY GOODMAN and his orchestra - InSdits 1937-1939. 
GENE KRUPA and his orchestra - Infidits 1946-1947. 

LOUIS ARMSTRONG/FATS WALLER • Inedits 1938. 

DUKE ELLINGTON and his orchestra - Live Carnogio Hall 1943. 


JA 5118 - 
JA 5119- 
JA 5120- 
JA 5121 - 
JA 5122- 
JA 5123- 
JA 5124- 
JA 5125 - 
JA 5126- 
JA 5127 - 
JA 5128- 
JA 5129 - 
JA 5130- 
JA 5131 - 
JA 5132- 
JA 5133- 


TOMMY DORSEY and his orchestra - Inedits 1946-1947. 

JELLY ROLL MORTON - Piano - Blues and rag - 1924-1927. 
JAMES P. JOHNSON - Piano Rolls 1920-1924. 

DON BYAS LIVE AT MINTON'S - 1941. 

CHARLIE CHRISTIAN LIVE AT MINTON'S. 

BENNY CARTER IN HOLLYWOOD - Live sessions 1943-1945. 
DUKE ELLINGTON - Live sessions 1943-1945. 

PETE SEEGER - Road to Eilat. 

COLEMAN HAWKINS - Live sessions at the Savoy Ballroom 1940 
BIG BILL BROONZY - See See Rider - Sixteen tons. 

SONNY ROLLINS. 

FATS NAVARRO MEMORIAL. 

MODERN JAZZ QUARTET - First recording. 

CHARLIE SHAVERS and his orchestra • 1960. 

WILD BILL DAVIS - ORGAN - 1959 

ANDY KIRK and his twolve clouds of joy - Live sessions 1937 
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LP-103 STEREO 


THE NORWEGIAN FLUTE 


Per 0ien, flute 

THE NORWEGIAN CHAMBER ORCHESTRA 



SPARRE OLSEN : Serenadefor Flute & Strings FINN MORTENSEN : Sonata for Solo Flute 

ANNE- MARIE 0RBECK : Pastorale & Allegro 0ISTEIN SOMMERFELDT : Spring Tunes 




PER 01 EN er fodt i Bergen og har studert i Bergen, Oslo 
og i utlandet med bl.a. Haris, Stenseth , Ornulf Gulbran- 
sen, Aurele Nicole l og Marcel Moyse. I 1965 mottok 
ban Prinsesse Astrids Musikkpris. 

Per Oien har tidligere spilt i Musikselskabet Harmo- 
niens Orkester og Kringkastingsorkestret og har hatt en 
rekke solistoppdrag med alle landets ledende orkestre. 
Fra 1967 har han vaert solofloytist i Filharmonisk Sel- 
skaps Orkester og er ansatt som lektor pa Norges Mu- 
sikkhogskole i Oslo. 

Som solist og medlem av Den Norske Blasekvintett 
har Per Oien gitt Here konserter i Skandinavia og i det 
ovrige utland. Man har uroppfort en rekke norske kom- 
posisjoner for floyte, hvorav Here er tilegnet ham. 


PER OIEN was born in Bergen, Norway and studied in 
Bergen, Oslo and abroad with, among others, Hans Sten- 
seth, Ornulf Gulbransen, Aurble Nicolet and Marcel 
Moyse. In 1965 he was.awarded Princess Astrid’s Music 
Prize. 

Per Oien has played in the Bergen Symphony Orch- 
estra and in the Norwegian Radio Orchestra and has 
appeared as a soloist on many occasions with Norway’s 
leading orchestras. Since 1967 he has been principal 
flutist with the Oslo Philharmonic Orchestra and is also 
a lecturer at the Norwegian College of Music in Oslo. 

As a soloist and as a member of the Norwegian Wind 
Quintet Per Oien has performed numerous concerts in 
Scandinavia and elsewhere. He has given first perform- 
ances of a number of works by Norwegian composers, 
several of whom have dedicated works to him. 


PER OIEN ist in Bergen, Norwegen, geboren. Seine Flo- 
tenstudien absolvierte er in Bergen, Oslo und im Aus- 
land, u.A. bei Hans Stenseth, Ornulf Gulbransen, Aurele 
Nicolet und Marcel Moyse. 1965 erhielt er den Musik- 
preis der Prinzessin Astrid. 

Per Oien ist Mitglied des Orchesters der Musikselska- 
bet Harmonien (Bergen), sowie des Rundfunk-Sinfonie- 
orchesters in Oslo gewesen; ausserdem hat er solistische 
Auftrage bei alien fuhrenden norwegischen Orchestern 
gehabt. Ab 1967 ist er Soloflotist des Osloer Philharmo- 
nischen Orchesters gewesen. Er ist Professor an der Nor- 
wegischen Musikhochsc 

Als Solist und als iv) 
quintetts hat Per Oien 
viele Konzerte gegeben 
Flotenwerke uraufgefu 
widmet sind. 


Distributed by 

Qualiton Imports, Ltd. N.V. 
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WFBG 


Heavy Hits 




Pete McCoy 


WFBG 

Heavy Hits 

Solid Gold Volume 1 

Side A 


ELUSIVE BUTTERFLY 

Bob Lind 

CHAPEL OF LOVE 

Dixie-Cups 

TOSSIN' AN' TURNIN’ 

Bobby Lewis 

WHAT'S YOUR NAME 

Don and Juan 

EXPRESSWAY TO YOUR HEART 

Soul Survivors 

I LOVE HOW YOU LOVE ME 

The Paris 

LEADER OF THE PACK 

Shangri-las 

PRETTY LITTLE ANGEL EYES 

Curtis Lee 

I'M YOUR PUPPET James and Bobby Purify 

TILL 

Angels 

Side B 


COOL JERK 

Capitols 

THOSE OLDIES BUT GOODIES 

Little Caeser and the 


Romans 

LITTLE GIRL 

Syndicate of Sound 

SEE YOU IN SEPTEMBER 

Happenings 

THE CHEATER 

Bob Kuban 

DONNA 

Ritchie Valens 

RUNAWAY 

Del Shannon 

MY TRUE STORY 

The Jive Five 

LAST KISS 

J. Frank Wilson 

SAD GIRL 

Jay Wiggins 



Bill Rock 


They’re full of hits 

129 Hit Power WFBG Radio 
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LOST IMITE LP-13Q /MONO 



LARRY MORROW: Larry "The Duker" Morrow who comes 
to WIXY from Michigan handles the WIXY airwaves from 9:00 
AM to 1:00 PM. His easy going style charms the gals at home 
and he entertains them with his "Larry, Larry Whats in the 
Box?" and " What's Cooking?" contests. 

DICK KEMP: Dick"TheWilde Childe" Kemp, bellows, sings 
and rocks his way through his 8:00 to Midnight slot. He and 
his faithful dog Tanja take dedications. 

MIKE REINERI: Our newest addition is our " Mean in the 
Morning" man, Mike Reineri.who will argue with anyone about 
anything. Mike, who just arrived from Jacksonville, Florida 
looks a lot like Woody Allen and has a beautifully dry sense of 
humor. Mike is heard from 5:30 to 9:00 AM. 


side one 

BRISTOL STOMP Dovells Kalmann (/ SCAP) 

RESCUE ME Fontella Bass Chevis (BMI) 

HANKY- PANKY. Tommy James A The Shondells T-M (BMI) 

CHAPEL OF LOVE Dixie Cups Trio (BMI) 

I FOUGHT THE LAW Bob Fuller Four Acuff-Rose (BMI) 

RHYTHM OF THE RAIN Cascades. Sherman-Devorzon (BMI) 

G.T.O. Ronnie A The Daytona's Buckhorn (BMI) 

RUNAROUND SUE. Dion. Schwartz A Disal (ASCAP) 

LEADER OF THE PACK Shangri-La’s Tendertone-Trio (BMI) 
SEE YOU IN SEPTEMBER Happenings ... Vibar (ASCAP) 


JERRY BROOKE: Father of the" Brookeburger", two records 
back to back, Jerry joined us from California to be our after- 
noon man from 1:00 to 4:00 PM. Because of his experience in 
Hollywood, his show has a " show business" flair. 

LOU "KING” KIRBY: Lou came to us from the Lone Star 
State, and is the perfect example of the "long Tall Texan". 
Known for his mod clothes, long hair and crown, the King 
takes over from 4:00 to 8:00 PM with a style of broadcasting 
he calls "sophisticated rock". 

BOBBY MAGIC: Bobby's Magic at Midnight. When Bobby 
Magic hits the air at midnight, Cleveland’s largest night owl 
audience climbs aboard the Magic Carpet for the all-night ride. 
Bobby's Magic at Midnight show runs to 5:30 AM. 


side two 

LITTLE GIRL Syndicate Of Sound Duane-Aim (BMI) 

WILL YOU LOVE ME TOMORROW Shirelles Aldon (BMI) 

SURFIN' BIRD Trashmen Willong (BMI) 

96 TEARS ? And The Mysterians Ed Arguello (BMI) 

RUNAWAY,.. Del Shannon Vicki-Noma (BMI) 

LIAR, LIAR Cast- aways Celann (BMI) 

BETTER MAN THAN I .Terry Knight Dartmouth(ASCAP) 

BOY FROM NEW YORK CITY AdLibs .Trio (BMI) 

LAST KISS J. FrankWilson Boblo (BMI) 

SALLY GO ROUND THE ROSES. . Jaynettes- . ..Winlyn (BMI) 
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GEORGE VICTORY / MAUREEN THOMAS 


"GLAD I CAN HELP" 



NW-M370-12 


GEORGE VICTORY / MAUREEN THOMAS 
"GLAD I CAN HELP" 


AS I VIEW THE YEARS THAT PASSED 
SO VIVID AS THE DAY BEFORE THE LAST 
BLESSED LAND OF WOOD AND WATER 
ECHOED SOUNDS OF CHEERFULL LAUGHTER 
SWEET MEMORIES FILLED WITHOUT REFRAIN 
AND NOW DISDAIN, REMORSE AND PAIN 

GLAD I CAN HELP TO MAKE THINGS BETTER 
GLAD I CAN HELP TO MAKE THINGS 
BRIGHTER 

WANNA SEE IT.. ..WANNA SEE IT 

THE WAY IT USED TO BE 

GLAD I CAN HELP TO MAKE THINGS BETTER 


LYRICS - CARL B. MOXIE 
PIANO & STRINGS - WAYNE KIRTON 
BASS, SYNTHEFF, FLUTE - GEORGE VICTORY 
GUITARS & DRUM PRGM - GEORGE VICTORY 
LEAD VOCALS - GEORGE VICTORY- 
MAUREEN THOMAS 

BACK VOCALS - G. VICTORY-MAUREEN 
THOMAS - KEITH "DESIGNER” PRESCOTT 
SAXOPHONE - CEDRIC “IMRIDIM" BROOKS 
DIALOGUE - CARL B. MOXIE 


AS THE YEARS GO BY.. ..SUFFERANCE PERSIST 
WE NEED EDUCATION, HEALTH CONDITION, 
MORE CARE FOR TOTAL BLISS 
DEPLORABLE SOCIAL STANDARD MUST 
BE AMENDED 

REVAMP THE SYSTEM THAT WAS 
NOT INTENDED 

IT’S TIME, OH TIME, TO GATHER THE MASS 
LET THE FUTURE BE BRIGHTER.... 
RE-CULTIVATE THE PAST 
SO I SAY.... 


ARRANGED & PRODUCED BY - GEORGE VICTORY 



EXECUTIVE PRODUCER - CARL B. MOXIE 
ENTERPRISES, INC. 

MIXED BY- GEORGE VICTORY- 
FRANKLYN GRANT 

ENGINEERS - FRANKLYN GRANT- 
GEORGE MYERS, JR. 

RECORDED & MIXED AT - 
RAWLSION RECORDING STUDIO 
BROOKLYN, NEW YORK 



“....I EXUDE CHARM, GRACE AND CONFIDENCE.... 
I’M A FIRM BELIEVER IN POSITIVE THINKING 
BASED ON MY SOCIAL AND SPIRITUAL VALUES. 
I’M MOTIVATED BY VALUES SUCH AS WHAT 
MIND CAN CONCEIVE, MAN CAN ACHIEVE’. 

IT'S MORE LIKE ONE OF MY LIFE’S 
PHILOSOPHY... .THE FOUNDING OF CONCERNED 
JAMAICAN CITIZENS AND FRIENDS IS ONE OF 
MY GREATEST ACHIEVEMENTS. IT AFFORDED 
THE PEOPLE, ESPECIALLY THOSE IN THE 
WEST INDIAN COMMUNITY, A GREATER SENSE 
OF SECURITY AND CONTRIBUTED TO A NEW 
SPIRIT OF UNITY AMONG THEM”. 

CARLB. MOXIE 



SPECIAL THANKS TO RAWLSTON STUDIO 
PERSONNEL AND TO OUR PRE-RECORDED 
CRITICS. YOUR CRITICISMS WERE ALL 
CONSTRUCTIVE, 

SILVER CHALICE USA 



* ‘PROCEEDS FROM THE SALE OF THIS RECORD 
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JAMAICAN CITIZENS AND FRIENDS’ 
ORGANIZATION TO HELP UPGRADE HEALTH 
CARE IN JAMAICA, WEST INDIES. 
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Side 1 

Suggested Cuts Time 

□ She’s Gone 3:30 

Ninadan Music Co.. BMI. 

□ Don't Take It Away 3:59 

Irving Music. Inc./Danor Music. BMI. 

□ I Wanna See You Right Now 3:04 

Ninadan Music Co.. BMI. 

□ What A Day This Has Been 3:44 

Muscle Shoals Sound Publishing Co., Inc., BMI. 

□ I Can't Understand 4:03 

Kayvette Music Inc., BMI 


RR 19305 Side 2 

Suggested Cuts 

□ I Tried It All 

Irving Music. Inc./Cockrell Music. BMI 

□ I’ll Be Your Sunshine 

Almo Music Corp., ASCAP. 

□ My Love Was Sleeping 

Screen Gems— EMI Music Inc./Blackwood 
Music Inc., BMI. 

□ Wheels 

Kayvette Music Inc., BMI. 

□ Body Power 
Ninadan Music Co.. BMI. 


Time 

.3:30 

.4:48 

.3:24 

.3:52 

.3:03 
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SHE'S GONE 

(By Wilson Meadcwrf. Ninadan Muse Co . BMI.) 

DON'T TAKE II AWAY 

(By Troy Seah & Ma» D Barnes. Irving Mir.it, Inc/Danor Mow. BMI 

I WANNA SEE YOU RIGHT NOW 

(By Wilson Meadows; Ninadan Mow Co . BMI ) 


I TRIED IT ALL 

(By B. Cockrell. Irving Mosic. Inc/Cockrell Music, BMI.) 

I'LL BE YOUR SUNSHINE 

(By Leon Ware; Almo Mow Corp , ASCAR) 

MY LOVE WAS SLEEPING 

(By G Golfin & B Goldberg. Screen Gems— EMI Mow Inc-ZBIjckwood Music In 


All Lead & Background Vocals by Wilson. Eugene & Wallace Meadows 
Recorded at Muscle Shoals Sound Studio with 
The Muscle Shoals Rhythm Section & Horns 
String arrangements by Mike Lewis 
Recorded at Criteria Recording Studios 
Remix at The Sound Shop. Engineered by Ernie Wnfrey 
Mastered at Sterling Sound, Engineered by George Marino 

PRODUCED BY BRAD SHAPIRO for AARON BRADLEY PRODUCTIONS 


WHAT A DAY THIS HAS BEEN WHEELS 

(By George Jackson & Curtis Wilkins, Muscle Shoals Sound Publishing Co , Inr BMI ) (By Wilson Meadowy Kayvette Muw Ire BMI ) 


Photography: Jim McGuire 
Art director: Bob Defrin 


I CAN'T UNDERSTAND BODY POWER 


(By Wihon Meadows; Kayvette Muw Inc . BMI ) 


(By Wilson Meadow. N1n.1d.1n Muw Co , BMI ) 


Special thanks to: Dick Kline & Freddie Haayen for their great ears 


SMvnmg Unauthorized reproduction of this record 
RADIO R£ CORDS, INC 540 N. Andrews Avenue, Ft, ljudcrd.ile. Florida 33301 Distributed by Atlantic Recording Corporation 


ig is prohibited by Federal law and sub|cct to criminal prosecution. 
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Side A 


WAKE UP LITTLE SUZY 

THE EVERLY BROTHERS 

FOR YOUR PRECIOUS LOVE 

JERRY BUTLER & BETTY EVERETT 

A TEENAGER IN LOVE 

DION & THE BELMONTS 

THERE’S A MOON OUT TONIGHT 

THE CAPRIS 

RUNAWAY 

DEL SHANNON 

BOBBY’S GIRL 

MARCIE BLAINE 

A LITTLE BIT O’ SOUL 

THE MUSIC EXPLOSION 

WHAT’S YOUR NAME 

DON & JUAN 

Side B 


I FOUGHT THE LAW 

BOBBY FULLER 

EVERYTHING IS BEAUTIFUL 

RAY STEVENS 

HE’S SO FINE 

THE CHIFFONS 

RAINDROPS 

DEE CLARK 

LOVERS WHO WANDER 

DION 

MOON RIVER 

JERRY BUTLER 

DENISE 

RANDY & THE RAINBOWS 
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JORGE VALENTE CON MARIACHI represents the 
Columbia Records debut of Jorge Valente, a new and 
exciting voice from Mexico. Not long ago, Alfredo 
Gil, a member of Columbia's famous recording 
group, Trio Los Panchos, heard Valente singing in a 
club in Mexico City. Gil was so impressed with the 
Valente voice and personality that he took Jorge to 
Columbia’s local recording studio. The audition was 
successful and enthusiastic executives signed Jorge 
to a contract on the spot. This album is the result 
of that happy joining of talent and discovery. 


Jorge Valente was born near Guadalajara; later 
h£ moved to Mexico City, today’s center of Latin- 
American musical activity. Adding a natural vocal 
gift td| vhl^Ble experience in public performance, 
Jorge has developed a suave singing style not unlike 
that of Javier Solis. 

bia Records is proud — and delighted to 

for the first time on records north of the 
another Mexican star, Jorge Valente, sing- 
" with mariachi accompaniment. 
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G. Goottman • M PiecIHIIo 
Chorda « Mu tic (BMI) 


Killin' Tinir 


G Goottman ■ M Pictlrillo 
Chorda* Music (BMI) 


M. Chapman - N. Chinn 
Chinn ichap Publishing, Ine (BMI) 


May In' Hnl)\ 


B Holly N Potty 
Wron Music Inc./ 

MPl Communications Inc (BMI) 

Livin' A Lie 


G Goottman M Piccirlllo 
Chorda * Music (BMI) 
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G. Goottman ■ M Plcdrlllo 
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R. Christian 

Bool Shuts Publishing (BMI) 
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FOR GEORGE TOBIN 
PRODUCTIONS , INC 
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STEEL GUITAR: 
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BACKGROUND VOCALS: 
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PATRICK BOLEN 


Direction for GTP: 
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Side One 


ISLAND NIGHTS THEME 

Music by Tony Sciuto 
(Instrumental) 

ISLAND NIGHTS 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Night tucked in your pocket 
Neon in your soul 
Tattooed leather gypsy 
You know what your future holds 

Soda and bad whiskey 

Burned out saxophone, gently moans 

Die on 42nd 

Let Broadway sell you for a song 
(Chorus) 

Island Nights 

You're blinded by the lights 
Can't shake those island nights 
Hold on tight 
Don't try to break the ice 
Or you could lose your life 
Those island nights 
Nothing grows in Harlem 
Nothing ever will 
Disco keeps you dancing 
Now you are dressed up to kill 
Came up from the country 
Star struck runaway, got to pay 
Selling it for small change 
Just keeps you running away 
(Repeat Chorus) 

The sirens scream 
Shatters skyline dreams 
On the back street 
Th.s 9 to 5 
Jungles just too jive 
You sold your soul 
The day you bought the lie 
(Repeat Chorus) 

LEAD GUITAR; TONY SCIUTO 
GUITARS: BEN BENAY AND TOM ROTELLA 
KEYBOARDS: BILL CUOMO AND TONY 
SCIUTO 

BASS MICHAEL SCIUTO 
DRUMS ED GREENE 
PERCUSSION: STEVE WAREHIME AND 
JOHN RAINES 

BACKGROUND VOCALS: GINGER BLAKE. 
VENETTA FIELDS AND SHIRLEY MATHEWS 

O 1979 First Concourse Music IBMI1 and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission 


HOLD BACK THE NIGHT 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Silk sheets and velvet nights 
Soaring the depths & heights 
Love is the flight and you are the one 
Alive on the fringe of bliss 
Born for a night like this 
We came together forever young 
(Chorus) 

It was good, it was right 
And we held on tight 
We tried to hold back the night 
Tried to hold back the night 
Every touch made us feel 
Nothing else was real 
We tried to hold back the night 
Tried to hold back the night 
Would I still find you there 
Would morning hear my prayer 
Would I still fool your heart 
close to mine 
Say you won't leave until 
We make the night stand still 
No strangers to love, 
fooling like the first timo 
(Repeat Chorus) 

Wo heard the noise fill the street 
Watched morning fall at our feet 


Light on the shade, nowhere to run 
Then from the ashes we rose 
You kissed my eyes gently closed 
And there in the sun we melted as one 

LEAD GUITAR TONY SCIUTO 

GUITARS: BEN BENAY AND TOM ROTELLA 

KEYBOARDS: BILL CUOMO AND 

GARY GRIFFIN 

BASS MIKE PORCARO 

DRUMS: RON TUTT 

PERCUSSION: STEVE WAREHIME AND 
JOHN RAINES 

BACKGROUND VOCALS: TONY SCIUTO. 
JOE CHEMAY. CURT BETCHER AND 
PETER NOONE 


O 1 979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission 


YOU'VE GOT A LICENSE 
(TO DRIVE ME CRAZY) 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Mona Lisa so tongue in cheek 
Sassy vision patch denim blue 
Wide-eyed hung on her own mystique 
You haven't a clue 
Valentino's in double knit 
Tango by in fantasy flight 
Jukebox romeo would sell his soul 
For just one night 

You got a license to drive me crazy 
You got a license to drive me crazy 
Bogart smiles on a cameo 
Scarfed around the night's neon cape 
Gucci boa wrapped around my heart 
Watching it break 

X-ray eyes staring right through me 

Chiffon teases in the dark 

Jacks & |okers running wild 

For the queen of hearts 

You got a license to drive me crazy 

You got a license to drive me crazy 

Am I spinning my wheels 
On a dead end ahead 
Are the lights ever green 
Are the lights always red 
You're in the drivers seat 
If it's a oneway street 
Am I going the wrong way 
LEAD GUITAR: TONY SCIUTO 
GUITARS: STEVE LUKATHER AND 
TOM ROTELLA 

KEYBOARDS: TONY SCIUTO AND BILL 
CUOMO 

BASS MICHAEL SCIUTO 
DRUMS: ED GREENE 
PERCUSSION: STEVE WAREHIME AND 
JOHN RAINES 

BACKGROUND VOCALS TONY SCIUTO 
AND MICHAEL SCIUTO 

O 1 979 First Concourse Music (BMI) ond 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission 


CAFE L.A. 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

I wanted to live the life of a |azz man 

Sleep on a cold roof and play something warm 

When I feel life's music go through mo 

I blow it out the end of my horn 

Ana i buy dark glasses, 

ond hong with the losers 

Run all the red lights on cut-rate rose' 

Make all the wrong turns, 

knock on the closed doors 

'Til I find the key my soul wants to ploy 

I drink Cappuccino 

Sing with the trio 

Play bad piano 

Sloop the whole day 


I smoke myself crazy 
Living on maybe 

I'm wasting awoy. at the Cafe L.A. 

All of the young girls 
know me by first name 
I jam in their doorways 
and drink myself blind 
I work on the swingshift, 
smile for thB ladies 
One eye on the clock 
waiting for the big time 

GUITARS: TONY SCIUTO AND LARRY 
HERBSTRITT 

KEYBOARDS: TONY SCIUTO 

BASS MICHAEL SCIUTO 

DRUMS: ED GREENE 

PERCUSSION: STEVE WAREHIME AND 

JOHN RAINES 

SAX TOM SCOTT 

FLUGELHORN: CHUCK FINDLEY 

BACKGROUND VOCALS: TONY SCIUTO AND 

MICHAEL SCIUTO 

O 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved. Used by Permission 


Side Two 


TRAPEZE 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Get your kicks 

Turning flips, walking on a tightrope 
Send the clowns 
To pull you down, 
laughing at your bad joke 
When the spotlight blinds you 
It gets lonely, now you found 
Trapeze it's a long way down 
Curtains down 
Take your bow. 

send up another smoke screen 
Hold your breath 
The crowd is deaf, 
keep screaming it's a bad dream 
And when you're looking down 
on all their faces, turn around 
Trapeze it's a long way down 
All my life I lived for the show 
But they kept pushing me higher 
I get so afraid, I can't let them know, 

'Cause if I lose my grip 
I can't afford to slip 
They got me hanging on the wire 
Night and day 

Work to play, through the beer cans 
and the laughter 
They steal your net 
Don't forget, 

there's two ways on a ladder 

They buy your love for a song 

When it's over, they'll take your crown 

Trapeze it's a long way down 

LEAD GUITAR TONY SCIUTO 

GUITARS: LARRY HERBSTRITT AND 

TOM ROTELLA 

KEYBOARDS: BILL CUOMO 

BASS: SCOTT EDWARDS 

DRUMS: ED GREENE 

BACKGROUND VOCALS: TONY SCIUTO. 

LARRY HERBSTRITT AND MICHAEL SCIUTO 

O 1978 First Concourse Music (BMI) 

All Rights Rosorvod Used by Permission 


ANGEL 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Angel left this morning 

Didn't give mo any warning 

When she loft I never heard her slam the door 

The swoot ocont of her perfume 

Still filling up my bedroom 


Angels gone, heavens not the same anymore 
(Chorus) 

Now my heaven's not tho same 

It's lonely angel without you 

You took my heaven away 

Angel what can I do 

Sell my soul to the devil 

That's what your love is worth 

Til you're back with me Angel 

I'm living a hell here on earth 

Looking in the mirror 

It's not getting any clearer 

Staring at your picture scattered on the floor 

So I pour a little faster 

But the bottle doesn't answer 

Fell to earth hurting from the night before 

(Repeat Chorus) 

Need a shave f» shower 
Try to fight the lonely hours 
Reaching for a pillow 
Trying not to cry 

But this room seems large & empty 
Angel since you left me 
Wonder why you never stopped 
to say good-bye 
(Repeat Chorus) 

LEAD GUITAR: TONY SCIUTO 

GUITARS: LARRY HERBSTRITT AND TOM 

ROTELLA 

KEYBOARDS BILL CUOMO AND GARY 
GRIFFIN 

BASS: MICHAEL SCIUTO 
DRUMS RON TUTT 

BACKGROUND VOCALS: GINGER BLAKE. 
VENETTA FIELDS AND SHIRLEY MATHEWS 


© 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission 


CAPTAIN WONDERFUL 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Captain Wonderful 
Please turn the lights out tonight 
The wife's been staying up late 
studying your window 

You've been seeing too many x-rated movies 
Captain Wonderful that's not so wonderful 
So pull down the shades real tight 
And say goodnight 

Satin super flash your leather pants 

Fit skin tight 

Turning every trick 

with a crack of your black whip 

You've been steaming her glasses 

with your porno antics 

Captain Wonderful that's not so wonderful 

So pull down the shades real tight 

And say goodnight 

Night after night 
She |ust sits and she watches 
Counting the notches on your water bed 
How I wish it were sheep instead 

Night after night 
In your silk gartered stockings 
He knows she's watching 
All those things he does 
Oh how I wish I was 

Captain Wonderful 

When all your fantasies take flight 

The lights on your super 8 capture her fancy 

Your mattress acrobatics 

Are making life crazy 

Captain Wonderful, that's not so wonderful 
So pull down the shades real tight 
And soy goodnight! 

LEAD GUITAR: TONY SCIUTO 
GUITARS: BEN BENAY AND TOM ROTELLA 
KEYBOARDS: BILL CUOMO 
BASS: MICHAEL SCIUTO 
DRUMS: ED GREENE 
SYNTHESIZER: STEVE DORFF 
SAX: TOM SCOTT AND JIM HORN 
STEEL GUITAR JAYDEE MANESS 


© 1 979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Resorved Used by Permission 

STREET DANCER 

Music and Lyrics by Tony Sciuto. Sammy 
Egorin and Steve Warehime 

Sidewalks and small talk 

Closed down your old haunts 

Lamplight burns out in the cold light of day 

Coffee laced brandy 

Can't keep the chill away 

Tossed by the wayside 

Nights on the downslide 

Your life's sailing on a wind blowing free 

Like a torn paper 

Dancing in the dirty breeze 

(Chorus) 

Night fades away 
Daylight's starting to break 
Shadows run from the shade 
Street Dancer 
Night music sweet 
And there's no time to sleep 
'Cause you might miss the beat 
Street Dancer 
Dead on your feet 
Life's on the downstroke 
Street wise and flat broke 
In a doorway where the light never shines 
Pennies for your thoughts 
Never bought you too much time 
Can't find your hustle 
Lost in the shuffle 
Just a cattail in life's rocking chair 
Street keeps you dancing 
Morning comes you're still nowhere 

(Repeat Chorus) 

GUITARS TONY SCIUTO 
KEYBOARDS TONY SCIUTO 
BASS: MICHAEL SCIUTO 
DRUMS ED GREENE 
PERCUSSION STEVE WAREHIME AND 
JOHN RAINES 

O 1979 First Concourse Music (BMI) ond 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission 


BUTTERFLY 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Butterfly, it's time 
we called this time our own 
Break the chains 

and rearrange the time we've known 

You came into my life 

so warm and gently 

When I was lost, you found me. 

built around me 

Sweet serenity 

Poetry and melody would never do 

Butterfly. I give my song, my world to you 

You set my life to song when I was lonely 

Spread your wings 

and turned my dreams into reality 

I imagine life alone 

So cold and empty 

You turned the cold to warm 

And love was born, you sot me free 

Violins and violets will sadly fade 

Words are lost on candlelight 

and soft bouquets 

A dream-liko love burns out. 

like fragile beauty 

When colors fade and lose their shade 
Butterfly, you're free to fly away 
GUITARS: TONY SCIUTO AND 
LARRY HERBSTRITT 
PERCUSSION STEVE WAREHIME AND 
JOHN RAINES 
LYRICON TOM SCOTT 

© 1979 First Concourse Music (BMI) ond 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission 
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Mixed by Frank Rand 

Infixing Engine^: Hank Neuberger 

Mixed at Devonshire Sound, 
North Hollywood. CA 


Mastered at Artisan Sound Recorders. 
Hollywood. CA by Jo Hansch 


Rhythm tracks arranged by Tony Sciuto 
Strings arranged S. conducted by 
Steve Dorff 


Horns arranged by Tony Sciuto. 

Steve Dorjf & Larry Herbstritt 

Horn Section: Jim Horn, Plas Johnson. 

Dick Hyde, Chuck Findley and Steve Madaio 
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THEME FROM “A SUMMER PLACE” 
Percy Faith & His Orchestra 


GREEN FIELDS 
The Brothers Four 


A SUNDAY KIND OF LOVE* 
Claude Thornhill & His Orchestra 
Fran Warren, Vocalist 


YOU’RE BREAKING MY HEART 2 * 
Vic Damone 


SMOKE GETS IN YOUR EYES 2 * 
The Platters 


I’M LOOKING OVER A FOUR- 
LEAF CLOVER 2 * 

Art Mooney & His Orchestra 

THAT LUCKY OLD SUN 2 * 
Frankie Laine 

TENNESSEE WALTZ 2 * 

Patti Page 

THE MAN WITH THE HORN* 
Harry James & His Orchestra 


LOVERMAN * 1 * 
Billie Holiday 
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Eleanor Rigby 

Make Me Rainbows ^ 

For Once in My Life 

Gentle Rain 'At* 

The Windmills of Your Mind ^ 

A Beautiful Friendship 

Nice’n’ Easy 

Talk to Me. Baby 

Somewhere 

Leaves Are the Tears of Autumn 
Sweet Memories 


.Nicejjteasy gets it every tim 






Fi/o unduri Male Vocal/Michael Dent 


ST 104 


ST 104 THIS stereo record can also be played on modern mono- 
phonic EQUIPMENT, SAFELY AND WITH EXCELLENT RESULTS. 

Today's improved record-playing equipment - mono as well as stereo 
- features lightweight tone arms and flexible pick-ups that will not 
damage your stereo discs. Thus stereo records can now be purchased 
with assurance by owners of monophonic phonographs. They will pro- 
vide excellent mono sound on modern monophonic players, and superb 
stereo sound when you later acquire stereo equipment. 




MICHAEL DEES / 1ALK TO ME BABY 

(Nice’rV easy gets it every time!) 


One of the best young singers in existence has just 
made a great new album. 

This is it. 

The songs are of the finest quality, and many have 
been recorded previously. Yet most of them have never 
been sung this well before. And most will never be 
sung this well again. 

And that’s because the opulently gifted young man 
who sings them here brings to them all the enthusiasm 
of a newcomer and all the sure, consummate tech- 
nique of a veteran. 

Michael Dees is his name, and he is backed in this 
album with superb arrangements by three masters of 
the arranging art: Bob Bain (who contributed a total of 
seven superb charts), Jimmy Jones, and Billy May, 
who showcase Mike's voice amid orchestras rich with 
strings. 

Mike Dees’ "Eleanor Rigby” is hip and lilting and 
wry, and still has, stunningly, all the pathos and pene- 
trating life experience implicit in the stark lyrics. 

His "Nice ’n’ Easy” Mike transforms from a swinging 



preachment into a moment of gently insinuated inti- 
macy with one sweet girl alone. 

His "The Gentle Rain” is tender and sensitive and 
strong in an evocative late-night rendition that will 
undoubtedly be closing After Midnight radio record- 
spinning shows for years to come. 

His “Make Me Rainbows." This beautiful tune is 
rangy and rough to sing. Mike effortlessly negotiates 
its angular leaps so you'd never know they were there 
and does it with melting ease. 

His "Somewhere" is powerful, haunting, and su- 
perbly right ... a tremendously exciting emotional 
achievement. 

His “For Once in My Life." Like "Somewhere,” this 
demonstrates Mike's unerringly tasteful gift for vocal 
impact. And, if you care to get technical fora moment, 
note the magnificent ease of sustained breath control 
in the last eight bars. Outstanding! 

Outstanding is the word that modestly expresses 
our opinion of the entire collection. 

In anybody’s contest, this may well be the Best Male 
Vocal Album of the year. 


Side One 

TALK TO ME BABY 

JIMMY JONES, conductor-arranger 
(Robert Emmett Dolan & Johnny Mercer. Commander Publications) 
ASCAP 2:24 

MAKE ME RAINBOWS 
BOB BAIN, conductor-arranger 
(John T. Williams. Unart Music Corporation) 

BMI 2:30 

ELEANOR RIGBY 
BOB BAIN, conductor-arranger 
(John Lennon & Paul McCartney. Maclen Music, Inc.) 

BMI 2:35 

FOR ONCE IN MY LIFE 
BILLY MAY, conductor-arranger 
(Orlando Murden & Ronald Miller. Stein & Van Stock, Inc.) 

ASCAP 3:05 

A BEAUTIFUL FRIENDSHIP 

BOB BAIN, conductor-arranger 
(Donald Kahn & Stanley Styne. Gus Kahn Music Co.; Mara Musk Corp.) 
ASCAP 2:10 

THE WINDMILLS OF YOUR MIND 

BOB BAIN, conductor-arranger 

(Michel Legrand, Marilyn & Alan Bergman. United Artists Music Co., Inc.) 
ASCAP 3:02 


Side Two 

NICE 'N' EASY 
BOB BAIN, conductor-arranger 
(Lew Spence, Marilyn Keith, Alan Bergman. Eddie Shaw Music Co.) 
ASCAP 2:23 

THE GENTLE RAIN 

BOB BAIN, conductor-arranger 
(Luiz Bonfa & Matt Dunbey. Unart Music Corp.) 

BMI 2:23 

SOMEWHERE 
JIMMY JONES, conductor-arranger 
(Leonard Bernstein & Stephen Sondheim. Schirmer, Inc. & Chappell & Co., Inc.) 
ASCAP 3:53 

SWEET MEMORIES 
BILLY MAY, conductor-arranger 
(Mickey Newbury. Acutt-Rose) 

BMI 3:15 

LEAVES ARE THE TEARS OF AUTUMN 
BOB BAIN, conductor-arranger 
(Earl Shuman & Leon Carr. Pincus & Sons Music Corp.) 

ASCAP 2:51 


Produced by DAVID CAVANAUGH 
Associate Producer John Palladino 


Also on Capitol Records 
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2 Working Class 

3 Mighty Jah Jah 
4Pickney Can’ Rule Mi 
5 Jump Around 

B 1 Savings 

2 Girls Are Allright 

3 Fowl Bath 
4Dema Madman 

5 Glory Hallelujah 


Vocal on “Savings” by: SINGING MELODY 

Musicians: Melboum Miller, Chris Meredith, Tony Thomas & Nahki 

Recording Studios: Creative Sounds, Black Scorpio &. VVackies 

Mixed by Mikcy Carroll at Creative Sounds and Culture Lee at Black Scorpii 

Produced: Sonny “Sabwackie" Ochiai Trevor Lyn for Tachyon Production 

All songs written by P. MAYNE 

Except “SAVINGS” by P. MAYNE & E. HARD VVEARE 
®®TACHYON CO.. LTD. 1990 

Cover Design : Kameo Inoue 
Cover Photo: Sho Kikuchi 


TUFFEST 
„ MOVE 

UP 

TIME 



DISTRIBUTION 

U.SA 
V.P. RECORDS 

170-21 JAMAICA AVENUE. JAMAICA N Y. 11432 
TEU7181291-7058 o FAX.(718)658-3573 


JET STAR RECORDS 155 ACTION LANE, L0ND0I 


o^icyi? ' 


At 

JAPAN 

TACHYON RECORDS 4-5-13 JINGUMAE. SHIBUYA-KU. TOKYO. JAPAN 150 
TEL03-5474-8561 o FAX.03-5474-8566 

JAMAICA 

SONIC SOUNDS REC. Mfg Co Ltd. 
25 RETIREMENT ROAD KINGSTON 5 
TEL.92-61204 




Also available on c 








S-36917 


RACHMANINOFF 

SONGS 

NICOLAI 

GEDDA TENOR 

ALEXIS 

WEISSENBERG,,™ 



Two of the most formidable pianists and impor- 
tant men of Russian music in the twenty years 
before the First World War were Aleksander 
Scriabin (1872-1915) and Sergei Rachmaninoff 
(1873-1943), both of whom were students to- 
gether at the Moscow Conservatory. Prodigiously 
talented and with creative aspirations, Rachma- 
ninoff and Scriabin swept through the Conserva- 
tory, winning top prizes as they went. But here 
the similarity ends. Scriabin, a mercurial, out- 
going man who began as a composer of Chopin- 
esque piano pieces, ended up a mystic whose 
philosophical ideas (essentially based on the 
theory of solipsism which holds that the "self" 
is the only reality) found their expression in im- 
mensely complex works which sought to unite all 
the arts and religion. Rachmaninoff, on the other 
hand, was a taciturn, introverted man who wrote 
nearly the same kind of music all his life— music 
of spontaneity and emotional excitement that 
never failed to please the public. And like Tchai- 
kovsky, with whom he shared the same sense of 
lyricism, sincerity of emotions and reflections of 
tragedy in love and life, he is often considered, 
in some circles, a creative nobody. Nonsense. 

Rachmaninoff’s compositions include piano so- 
natas, piano concertos, a Rhapsody on a Theme 
of Paganini, play suites, pr§ludes, etudes, vocal 
compositions, symphonies, a symphonic poem 
"The Isle of the Dead," operas and chamber 
works. In all these endeavors he may not have 
added anything new to twentieth century form or 
I harmony, but he did imbue the old forms with a 
highly personal and individual statement-he was 
too straightforward and honest not to. True, he 
reflected the national characteristics of Borodin, 
Mussorgsky and Rimsky-Korsakov, and more than 
once he paid homage to Tchaikovsky, but within 
his limitations, he produced a good deal of music 
that still continues to make a strong effect on 
the listener. His very honesty made him unafraid 
of sentiment, and this he poured forth in the best 
of his works with richness and intensity. Natur- 
ally, Rachmaninoff's powers as a composer are 
best heard in his keyboard music of which he 
himself was a supreme interpreter. Yet in his 
seven sets of songs, published between 1890 and 
1916, can be found an equally rich concentration 
of inspired and eloouent melody. His lyricism, 
encouraged by his habit of expressing himself on 
the keyboard, made it natural for him to extend 
! the sentiment of the text at some length in in- 
troductions, interludes and epilogues. Rachma- 
ininoff displayed a deeply sensitive, poetic nature 
in his songs, capturing in the best of them, the 
[intangible spirit of poetry within the intimacy 
I of a song. 


SIDE ONE 

THE ANSWER. Op. 21 No. 4 

(Mey, alter Hugo) 

Bond 1 (1:32) 

They asked: "How in the flying barks 
Can we glide upon the waves, 

As the white sea gulls do, 

So the watchmen won't catch us?" 

"Keep rowing!" they answered . . . 

They asked: "How can we forget forever 
That there is misery and pain on this earth, 
That there is grief and sorrow?" 

"Sleep now!” they answered . . . 

They asked: "How, without a charm, 

Can we attract the beauties, 

So they would fall into our arms 
At the sound of our passionate speech?" 
"Keep loving!” they answered . . . 

OH. NEVER SING TO ME AGAIN. Op. 4 No. 4 


Sing not in my presence, dear beauty, 

The songs of Grusia with sadness, 

For they remind me of life past 
And of that farway shore . . . 

Alas! Thy haunting melody brings to me 
The steppe, the night 
And in the moonlight the features 
Of that hapless maid . . . 

I forget her gentle image 
When I behold thee, 

But with thy song her face again 
Appears before me. 

LILACS, Op. 21 No. 5 

(Beketova) 

Band 3 (1:40) 

In the morning, at dawn, 

On the dew laden grass 
I will go and breathe in the fresh morn. 

In the sweet fragrant shade 
That the lilacs command 
I will search for my true happiness. 

In a lifetime but once 
Fated bliss may be mine, 

In sweet lilacs that joy may abide. 

In their branches so green, 

Fragrant petals supreme 
My faint happiness quietly dreams. 

OH. DO NOT GRIEVE. Op. 14 No. 8 

(Apukhtin) 

Band 4 (2:38) 

Oh, do not grieve for me! 

I am there where ends all sorrow. 

May memories of me be brighter 
Than the spring's first day. 

Oh, do not pine for me! 

We are not parted. 

I am, as always, close to thee. 

As always, I am troubled by thy torment, 
Oppressed by every anguish that is thine. 
0, live! Thou must! 

And if, by chance, thou findest here 
Some peace and comfort, 

Then know that I responded from thence 
To thy sad soul's cry 

THE STORM, Op. 34 No. 3 

(Pushkin) 

] Band 5 (2:20) 

You saw a maiden on a rock 
Above the waves, all clad in white; 

When, raging in the stormy haze, 

The sea played with the shores all night; 
When streaks of lightning every hour 
Illuminated her with crimson glow, 

With winds that fluttered and whipped 
Her billowy mantle? 

The sea is splendid in the storm 
As is the sparkling sky, sans azure, 

But trust me: tho maiden on the rock 
Is lovelier than the storm, the sky 
And the billowy waves. 


TO THE CHILDREN, Op. 26 No. 7 

(Khomyakov) 

Band 6 (3:45) 

How often at midnight, 

Dear children, I watched you, 

And blessed you, and prayed 

That the love of the Father protect you. 

I tenderly cherished your childish dreams, 

I thought of your purity 

And hoped that the days of your lives 

May be joyful and long, 

Dear innocent children. 

How sweet and how precious they were. 

But now I come in: it is dark, 

No one is here ... The crib is empty . . . 

No light by the icon ... I am sad, 

The dear children have left . . . 

My poor heart aches with anguish. 

Oh, children! 

At midnight do pray for the one 
Who prayed always for you, 

Who oft on your brows made 
The sign of the cross. 

Do pray, and may the love of the Father 
Protect you. 

CHRIST IS RISEN, Op. 26 No. 6 

(Merezhkovsky) 

Band 7 (2:36) 

"Christ is risen!" church choirs resound. 

But I am sad . . . my soul is silent. 

The world is still soaked in blood and tears, 
And sung at the altar this hymn 
Sounds like mockery. 

If He were in our midst and witnessed 
The lowness of our vaunting days, 

How brother hates his own brother, 

How base is man — 

And if here, in this shining temple, 

He heard "Christ rose!" 

What bitter tears He would shed 
Over the gathered crowd — 

AT MY WINDOW, Op. 26 No. 10 

(Galina) 

Band 8 (1:55) 

At my window stands a flowering cherry tree. 
It blooms, dreamily clad in bridal robes. 

Its fresh and fragrant branch bends and 
beckons me . . . 

I rapturously breathe 

The joyful perfume, of the trembling petals. 
Their sweetness dims my senses 
As the cherry blossoms sing 
A wordless song of love. 

IN THE SILENCE OF THE NIGHT. Op. 4 No. 3 
(Fel) 

Band 9 (2:36) 

0, in the silence of the night 

In vain I try to banish from my thoughts 

Thy beguiling voice, thy smile, 

Thy casual glance, 

Thy tresses, submissive to my touch . . . 

I dismiss my dreams 

Then long anew to whisper, to rephrase 

My nervous utterances 

And, enraptured, defying all good sense, 

To shout thy cherished name 
Into the darkness of the night! 

SIDE TWO 

VOCALISE, Op. 34 No. 14 

Band 1 (4:51) 

HOW FAIR THIS SPOT, Op. 21 No. 7 

(Galina) 

Band 2 (1:41) 

How fair this place . . . 

Look, the distant river is all aglow, 

The fields lie a mass of flowers, 

The billowy clouds aro snow-white . . . 
There’s no one here, silonco roigns . . . 
There’s only God and I, 

The flowers and tho old pine, 

And you, beloved dream! 


FRAGMENT OF ALFRED DE MUSSET. Op. 21 No. 6 

(Apukhtin) 

Band 3 (1:39) 

0, how quickly beats my aching heart! 

It pleads and yearns for peace. 

What is it that disturbs and frightens me in 
the night? 

The door shuts with a moan and a wail 
And the dimming lamp flashes . . . 

Who's there? 

I hold my breath . . . 

Someone calls me, whispers dejectedly . . . 
Someone came in . . . 

My chamber is bare — 

There is no one . . . 

Midnight struck . . . 

0, loneliness! 0, misery! 

ARION, Op. 34 No. 5 

(Pushkin) 

Band 4 (2:16) 

There were many of us aboard the bark, 

Some tried to stretch the sails, 

Others, as one man, probed the deep waters 
With the powerful oars. 

In silence, bending over the rudder, 

Our helmsman wise steered quietly the 
heavy bark. 

And I— full of lighthearted faith — 

Sang to' the crew . . . When, suddenly, 

A wild gale crumpled the silent waves . . . 

The helmsman and the crew all perished! 

Only I, the mysterious minstrel, 

Cast by the storm upon the shore, 

I sing the former songs of praise 
While drying my dampened garb 
In the sun, beneath the cliff. 

THE MORN OF LIFE. Op. 34 No. 10 

(Tyuchev) 

Band 5 (1:26) 

This day, as I recall it, 

Was for me the morn of life. 

’Twas night, and right before me 
Her bosom trembled, 

Her cheeks, like the dawn, were all aflame, 

And glowed and burned . . . 

Then, suddenly, like the golden sun 
Burst from her breast 
The words of love . . . 

And I envisioned a new world! 

THE HARVEST OF SORROW, Op. 4 No. 5 

(Tolstoy) 

Band 6 (4:15) 

Oh, my harvest field, 

No one could reap thee in one sweep, 

No one could bind thee in a single sheaf! 

Oh, my- cherished dreams, 

No one could lightly shrug you off, 

No one could put you in a single word! 

Winds swept over thee, my harvest field. 

Bent thee down to the ground, 

Scattered thy ripened grain afar! 

Widely scattered are my dreams as well. 
Whither fell each of my thoughts to earth— 
Thither sprang wild and bitter weeds, 

Then rose deep sorrow and misery. Ah! 

DAY AND NIGHT. Op. 34 No. 4 


A passing breeze caressed me 
And sadly whispered: 

"Night is stronger than day." 

And the sunset dimmed, 

The croudfdarkcned. 

Startled, the gloomy fir trees shivered. 

Over the dark ocean, 

Where the currents turned, 

A passing breeze touched the rolling swell. 
Night reigned . . . 

Meanwhile, in the distance, 

Beyond the ocean, an eye caught fire, 

A fresh blossom unfurled in the sky. 

The east shono with new radiance, 
lhe breeze changed and wafted in my face 
And whispered with a smile: 

"Day is stronger than night.” 




Angel 


THE FLOODS OF SPRING, Op. 14 No. 11 
(Tyuchev) 

Band 8 (1:54) 

The fields are still all white with snow 
But rushing waters ring with spring. 
They flow and waken sleepy shores, 

They flow and glitter and proclaim, 

They brightly shout from end to end: 
"The Spring is here! The Spring is here! 
We are the young Spring's messengers 
Sent in advance . . . 

The Spring is here! The Spring is here!" 
And soft, warm May days' 

Rosy ring crowds joyfully 
Behind the Spring! 


NICOLAI GEDDA has established himself as a 
leading dramatic and lyric tenor of international 
stature. Since his debut in April 1952, at the 
Royal Opera House in Stockholm, Gedda, of Swed- 
ish-Russian parentage, has mastered a repertoire 
of sixty stage roles and regularly appears on the 
stages of Covent Garden, La Scala, the Vienna 
Staatsoper, the Metropolitan Opera in New York, 
the San Francisco Opera, and with other cele- 
brated companies. 

Gedda has sung the principal tenor roles in 
the French, German, Italian and Russian reper- 
tory and, aside from opera, extends his artistry 
to include Viennese operetta, oratorio, lieder, and 
the liturgical and traditional music of Russia. 
He sings in ten languages and brings to each 
interpretation his innate sense of musicianship 
and the kind of inelligent vocalizing that "News- 
week" calls "beyond reproach." 

Happily for the record collector, Nicolai Gedda 
records prolifically the repertoire for which he 
has been acclaimed throughout the world, and 
has to his credit more than eighty recordings. 
He has been honored by numerous countries as 
an outstanding performer and was made Court 
Singer to the Royal Court of Sweden in 1965, 
thus joining the illustrious company of his fellow 
countryman and tenor. Jussi Bjoerling, in an 
honor conferred upon only twelve artists in two 
hundred years. 


BULGARIAN-BORN PIANIST ALEXIS WEISSENBERG 
came to America in 1946 as a seventeen-year-old 
boy to complete his musical education at the 
iJuilliard School of Music. He was a student of 
Olga Samarov and received great encouragement 
from Artur Schnabel and Wanda Landowska who 
were instrumental in propelling Weissenberg into 
a career as a major concert artist. 

Weissenberg won the Leventritt Prize in 1946 
and made his debut the same year at Carnegie 
Hall, with the New York Philharmonic under 
George Szell. His international career began 
shortly thereafter and his success everywhere 
was phenomenal. For a brief period, Weissenberg 
voluntarily withdrew from concertizing in order 
to reflect and meditate on music. In February 
1967, he made a triumphant return to America 
when he performed Rachmaninoff's Third Piano 
Concerto with the New York Philharmonic. In 
November of the same year he opened the inau- 
gural concert of the "Great Performers Senes" 
at Philharmonic Hall and also appeared with Her- 
bert von Karajan and the Berlin Philharmonic at 
Carnegie Hall. Gradually, Weissenberg resumed a 
full-scale career and presently maintains a busy 
schedule of engagements, both as a guest pia- 
nist with the world's distinguished orchestras 
and as a much sought after recitalist. He has 
been acclaimed for his variety of tone color, 
assured technique and versatility of style, ef- 
fectively merging these qualities in the inter- 
pretation of the music at hand. 


Library of Congress Catalog Card Number 
72-750904 applies to this recording 
Art Direction & Design: Marvin Schwartz 
Translations by Valeria Vlazinskaya 
Annotation Editor: Katolynne Gee 
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A. DVORAK (1841-1904) 

Side 1: 

Piano Quartet in E flat, Op. 87 

1. Allegro con fuoco 

2. Lento 

3. Allegro moderato grazioso 

4. Finale. Allegro ma non troppo 

Side 2: 

Piano Quartet in D, Op. 23 

1. Allegro moderato 

2. Andantino. con variazioni 

3. Finale. Allegretto scherzando 


Beaux Arts Trio 

Menahem Pressler. piano 
Isidore Cohen, violin 
Bernard Greenhouse, cello 
with WALTER TRAMPLER, viola 


Soon after he finished his studies at the Prague Organ School, 
Dvorak indicated clearly how strongly he was drawn towards 
chamber music by writing a string quintet and a string quartet, 
which he numbered Op. 1 and Op. 2 respectively. The attraction 
this branch of music held for him was due to the fact that he 
was a string player who derived more enjoyment from playing 
the violin and viola than from playing the organ, and also 
because of his great admiration for the chamber music of the 
Viennese masters. Early in 1875 he heard the exciting news 
that he had been awarded the Austrian State Prize for young, 
talented, and improverished artists. This stimulated him to 
redouble his efforts and strive to write music that was better 
than any he had composed previously. In little more than a 
year he produced some vocal duets, the five-act opera “Vanda," 
the F major Symphony, a serenade for strings, and five chamber 
works, among which was the Piano Quartet in D. He wrote this 
in two and a half weeks between May 24 and June 10, 1875. It 
was not performed until December 16, 1880, when it was played 
at the Konvikt Hall, Prague, at a concert sponsored by the 
music section of the Artistic Circle (Umelecka beseda). Karel 
Slavkovsky, who had launched Dvorak's Piano Concerto in 1878, 
was the pianist, and the other players were Vaclav Kopta, Petr 
Mare§, and Alois Neruda. 

OPUS 23 

The first movement opens with a syncopated theme and unfolds 
in an unhurried manner. There are several delightfully unexpected 
key shifts, for example the modulation to B major as early 
as the ninth bar. As sometimes happens in Dvorak's music, one 
musical idea may contain the germ of another. This is true of 
the lyrical second theme. The first four notes of this are an 
augmentation of the beginning of an earlier triplet figure, and 
its rhythm comes from the angular transition motif, a theme which 
serves later to lead the development up to its climax. In the coda 
the two main themes are triumphantly combined. 

A set of five variations in B minor follows, but the mournful 
character of the theme is dispelled in some of the variations. The 
melody is inverted in the third variation, and in the fourth, which 
is the freest of them, a new melody blossoms in the key of E flat. 
This imaginative movement is brought to a close with a 
plaintive coda. 

Instead of following these movements with a scherzo and a 
finale, Dvorak decided on the bold experiment of writing 
one movement to fulfil both functions. He therefore alternates 
between an Allegretto scherzando in 3 /a time, which starts 
rather like a waltz but gathers luriant-\ype cross rhythms as 
it proceeds, and an Allegro agitato in *U time, which is allowed 
to have the final word and ends up as a jig. 


Since Simrock was more interested in buying Dvorak's newest 
music than his older works, Schlesinger was able to publish 
the D major Piano Quartet. In 1885, however, when the Czech 
composer had reached full maturity and won an international 
reputation, Simrock persuaded him to agree to write a new piano 
quartet which he could publish. He kept reminding him of his 
promise, but Dvorak was far too busy writing the oratorio "St. 


Ludmila,” the second set of "Slavonic Dances," the Piano Quintet 
(Op. 81), the opera "The Jacobin," and other things to pay much 
heed. At last he began sketching the Piano Quartet in E flat 
on July 10, 1889, and after finishing three movements he told 
his friend Gobi how easily it came to him, just as he had 
expected, and that the melodies simply surged over him. He com- 
pleted the work on August 19. HanuS Trneiek (piano), Ferdinand 
Lachner, Petr MareS, arid HanuS Wihan gave the first perform- 
ance at another Um6leck6 beseda concert at the Rudolfinum, 
Prague, on November 23, 1890. 

OPUS 87 

The quartet is a work full of interest, rich in invention and 
resource, and scored with great imagination. Perhaps there is 
a hint of what lies ahead when in the opening bars the solemn 
statement of the strings provokes the piano to give a frivolous 
reply. Fresh colour is introduced when the second theme appears 
in the unorthodox key of G major. The development exploits the 
first subject in a masterly fashion, and in the recapitulation 
we discover that the main theme has been bypassed. This 
section commences with the second theme in the remote key of 
B major, but the tonic key is established almost at once. Fresh 
light is thrown on the principal theme in the coda, and in this 
part a quiet meditative version of the theme is given to 
tremolando violin arid viola, supported by isolated piano chords 
and plucked cello notes. 
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PHILIPS 



ISIDORE COHEN 

Isidore Cohen who was born in New York and studied under Ivan 
Galamian at the Juilliard School of Music, replaced the Beaux 
Arts Trio's original violinist Daniel Guilet in 1968, on Guilet's 
retirement. He was previously leader of the Little Orchestra 
Society of New York, famous for its chamber-orchestral con- 
certs since 1947, and has led several other orchestras including 
that of the Casals Festival in Puerto Rico. More recently he 
was leader of the Mozart orchestra at the Lincoln Center, 
where he also appeared as a soloist. His previous activity in 
the chamber-music field included several guest appearances with 
the Budapest String Quartet. 


Other Philips recordings by the Beaux Arts Trio include:' 


In the Lento in G flat there are five distinct themes. Starting 
peacefully and expressively, the movement leads on to a stormy 
section in the dominant minor, which in turn is followed by a 
plaintive melody for the piano in the dominant major, set against 
a restless background of syncopated strings. All the themes 
return in the same order. When writing the gracious triple-time 
scherzo Dvorak evidently recalled the cimbalom (or dulcimer), 
an instrument frequently found in Czech folk bands. This is 
particularly obvious when the piano takes over the main theme 
on its third appearance. Another theme consisting of only four 
notes alternates with the main theme, and gradually assumes 
an importance that could not possibly have been foreseen. The 
work ends with a cheerful sonata-form movement in the unexpec- 
ted key of E flat minor. Its second subject consists of a string 
of themes, in two of which Dvorak’s instrument, the viola, is 
exceptionally favoured. 

John Clapham 


WALTER TRAMPLER 

Born in Munich, Walter Trampler began his musical training at 
the age of six. At 17 he was touring Europe as violist of the 
Strub Quartet and at 18 he was appointed principal violist of 
the Berlin Radio Symphony Orchestra. In 1939 he settled in 
America and after the war became a founding member of the New 
Music Quartet. As a soloist with the entire viola repertoire at his 
command, Walter Trampler has appeared with most of the world's* 
great orchestras and at all the major music festivals. In his 
world-wide appearances he has won universal respect as one 
of the finest living exponents of his instrument. The viola he 
plays is a Hieronymus and Antonio Amati of around 1620. 

MENAHEM PRESSLER 

Menahem Pressler was born and studied in Magdeburg in 
Germany. He became internationally known when he won the 
Claude Debussy Prize at the age of 17. That earned him five 
appearances as a soloist with the Philadelphia Orchestra which 
in turn led to an unprecedented contract with the orchestra 
for several appearances in each of three subsequent seasons. 
Soon he was appearing internationally with other major orchestras 
under such distinguished conductors as Dimitri Mitropoulos, 
George Szell, Eugene Ormandy, Leopold Stokowski, Georges 
Enesco, and Antal Dorati. Now resident in the United States, 
where he is a- professor at Indiana University, Menahem Pressler 
still manages to find time, apart from his work with the Beaux Arts 
Trio, for frequent solo appearances in recitals and orchestral 
concerts In America and Europe. 

BERNARD GREENHOUSE 

The American cellist of the Beaux Arts Trio, Bernard Greenhouse, 
was a fellowship student at the Juilliard School of Music. He 
completed his studies in Europe under Pablo Casals, the great 
Spanish master, and his distinguished teacher, with whom he 
studied for two years, once said of him: "Bernard Greenhouse 
is not only a remarkable cellist but, what I esteem more, a 
dignified artist." Greenhouse soon established himself as one 
of the foremost exponents of his instrument in orchestral con- 
certs, solo recitals, and chamber-music ensembles all over 
Europe and the United States. He is also a very active 
teacher - at the Manhattan School of Music, New York State 
University, and Hartford University. The instrument he plays is 
the famous "Paganini" Stradivarius of 1707. 
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Never Again,, 
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For A Little While 
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DON'T FORGET - (VIC DAMONE) 

JUST SAY I LOVE HER - (ROBERT GOULET) 

I CAN'T GET HER OUT OF MY MIND 
(JERRY VALE) 

CIAO, CIAO, BAMBINA -(SERGIO FRAN CHI) 

MALA FEMMINA - (JERRY VALE) 

QUANDO, QUANDO, QUANDO - (CLAUDIO VILLA) 
YOU’RE BREAKING MY HEART - (JERRY VALE) 
ANEMA E CORE - (BUDDY GRECO) 

MY LOVE FORGIVE ME - (ROBERT GOULET) 
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THAT'S AMORE - (DEAN MARTIN) 

SUMMERTIME IN VENICE - (BUDDY GRECO) 
MAMA - (JERRY VALE) 

AUTUMN IN ROME - (TONY BENNETT) 

COME PRIMA - (ROBERT GOULET) 

RETURN TO ME - (JERRY VALE) 
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FRANZ LISZT 


MOUNTAIN SYMPHONY 

Ce qu’on entend sur la montagne 

(Symphonic Poem No. 1) 

Symphony Orchestra of Radio Berlin 
Arthur Rother, conductor 


TASSO 

Lamento e Trionfo 
(Symphonic Poem No. 2) 

Berlin Philharmonic Orchestra 
Fritz Zaun, conductor 


F RANZ LISZT ( I8II-I886) was a horn revolutionary and 
a true Bohemian as well as a voluptuary. Like Berlioz, lie 
revolted against t lie fetters of the cjassjral form^. embracing 
the extravagances of the Romantic school. His instincts, how- 
ever. were somewhat more orthodox than those of Berlioz, for 
he endeavored to combine classical forms with poetic meanings. 
He adopted as his motto. "Renewal . s>ic through its inner 
connection with poetry." Liszt’s manner of handling melodic 
material was by thematic transformation rather than by the- 
matic development. By altering harmony and rhythmic arrange- 
ment. he aimed to create an impression, with the same melodic 
devices, of new or greatly altered ideas. The development and 
extension .of thematic material belongs to the symphony. 
Thematic transforma: ion belongs to the symphonic poem. 
Richard Wagner wisely combined these and other principles 
of symphonic structure in his music dramas. 

The musical form called the symphonic poem was invented 
and shaped by Liszt. It influenced many composers in the 
latter half of the nineteenth century, among whom may be 
cited Smetana, Dvorak and Richard Strauss. Strauss advan- 
tage over Liszt has been called simply the accident of time; 
he came after Wagner, not before him. and benefited as a 
result. It is generally conceded that Liszt “stands at the foun- 
tain head of all the new developments which the second half 
of the Nineteenth Century brought,” for. as regards “form, 
idiom, and workmanship, his influence was universal. Liszt s 
symphonic poems were based on literary or pictorial subjects 
which stimulated his imagination. In them, he sought to pre- 
sent the essence of the subject. Poetic and pictorial themes 
were merely a stimulus to him. In the e e works he employed 
a free hand, giving reign to rhapsodical improvisation. As 
Alfred Einstein has said: “As a musician, he does not follow 
closely an external program, does not tell a story, but goes 
to work with considerable independence and self-possession. 
Actually, only two of his symphonic poems, numbers one and 
twelve — Mountain Symphony and Pie Ideal e — can be said 
in the true sense of the words to be program music, lasso 
was actually conceived as a "symphonic prelude to Goethes 
drama, and Its Preludes is a romantic reverie on its subject. 
Some symphonic poems, like Hungaria, Festklange and Hamlet, 
have no programs. It is mainly the “poetic idea that provides 
the incentive. 


Entering the field of composition at a time when there was 
admittedly a need for some new principles in musical archi- 
tecture. Liszt realized that in order to invent new forms it 
was essential to make it believed that they were needed. In a 
great movement like Romanticism, when music, painting and 
literature appeared simultaneously in many places. it seemed 
logical to link music to the two latter forces. And so Liszt 
created the symphonic poem, which may be said to present 
a musical impression of a poem or a scene, in<trad of a must- 
-al design based on the pattern of absolute music. 


T HE first of Liszt's tone poems. Mountain Symphony, is 
based on the poem Ce q .'cn entend sur la montagne from 
Victor Hugo’s Feuilles d' Automne. It was originally written 
for piano in 1840. In 1849. Liszt’s friend, the composer Raff, 
scored it (or orchestra. Liszt could hardly have been impressed 
with Raff’s work, even though flattered, for he orchestrated 
the composition himself in 1854. The latter score was published 
in 1856. There is no record of Raff’s score being published. 


Liszt prefixes his score with the entire poem by Hugo, which 
is of considerable length. Hugo’s text deals with a poet stand- 
ing upon a mountain by the sea, letting his thoughts plunge 
"from the mountain height into the immensity." where he 
beholds upon one side the land, on the other the sea. He 
harkens to a sound "at outset, immeasurable, confused, vaguer 
than is the wind . . . full of magnificent accords, suave mur- 
murs . . . unutterable the harmony, unsearchable its deep, 
whose fluid undulations round the world a girdle keep, and 
through the vast heavens . . . like to another atmosphere, 
with thin overflowing robe, the eternal hymn covers all the 
inundated globe: and the world, swathed about with this in- 
vesturing symphony, even as it trepidates in the air, so trepi- 
dates in the harmony.” Pensive, the poet listens to the “eternal 
litanv, lost within this containing voice as if within the sea 
. Amid this voice two voices, one commingled with the 
other . . . chanting the universal chant in simultaneous quire 
. . . The one was of the waters ... the other, from our abode 
lerranean, sorrow!, il . . . lire voice oi man . . . ■ <1« «"« 
voice utters NATURE, and the other voice HUMANITY. 
The poet asks himself, “to what issues are we here . . . what 
doth the soul; to be or live if better worth it is; and why 
the Lord. Who, only, reads within lhat book of His, in fatal 
hymeneals hath eternally entwined the vintage-chant of nature 
with the dirging cry of humankind?" 


This is the program that Liszt has used — the conflict of 
two voices, one Nature, one Humanity. The poet’s pessimistic 
note at the end. however, is changed by the composer to one 
of optimism. After outlining the confused round of the two 
voices, "a blissful reconciliation based on religious faith is 
proposed, but not immediately acquiesced in. for the conten- 
tion in the music is renewed with even greater stress. Faith 
is finally the conqueror. 


Liszt’s composition, says one writer, “is pure symbolism. 
We may even describe it as a gigantic metaphor. Since sym- 
bolism is a legitimate mate of art, no discredit to Liszt is 
implied." 

T 1SZT wrote his second symphonic poem. Tasso — lamento 
J e Trionlo, as already noted, as a symphonic prelude to 
Goethe's drama Tasso, which was performed during the cen- 
tenary celebration of the poet’s birth at Weimar in 1849. Five 
years later Liszt revised the score to its present form. 

Torquato Tasso (154415951 was a tam.ms Italian poet, whose 
chivalric, epic poem Jerusalem Delivered, written in 1574, 


made him famous throughout Europe. He was unjustly im- 
prisoned, but later released. In 1594, Pope Clement VIII in- 
vited Tasso to Rome, where he was to assume "the crcwn of 
bays, as Petrarch, had assumed it. on the Capitol." Unfor- 
tunately Tasso became ill and died in a cell in the convent 
of St. Onofrio before the honors could be bestowed upon him. 
The sad fate of the unhappy Italian poet, upon whom Fortune 
smiled too late, inspired both Goethe and Byron with material 
for two great poetical works. 

Liszt tells us that when he was commissioned to write an 
overture for Goethe’s drama, he was inspired "more directly 
by the respectful compassion of Byron for the ghost of the 
great man whom he evoked than by the work of the German 
poet.” He did not, however, confine himself to Byron, as he 
wished to formulate the “grand antithesis of genius, ill treated 
during life, but after death resplendent with a light that daz- 
zled his persecutors. Tasso loved and suffered at Ferrara; he 
was avenged at Rome; his glory still lives in the people's songs 
at Venice. These three points are inseparably connected with 
his memory." 

In his music, Liszt aimed to express these points: first, “the 
mighty shadow of the hero, as it appears, haunting the lagoons 
of Venice"; then "a glimpse of his proud, sad face at the 
feasts of Ferrara, where he produced his masterpieces” and 
where he was unjustly imprisoned; and lastly, Liszt follows 
the poet to Rome, "which crowned him with the crown of 
glory and glorified in him the martyr and the poet." Lament 
and Triumph, says Liszt, "are the two great contrasts of the 
fate of poets of whom it has been unjustly said that, while 
curses may weigh heavily on their life, blessings are always 
on the tomb.” 

For the Lamento section Liszt borrowed even to the form 
the melody which he had heard sung to the first strophes of 
Tasso’s Jerusalem by Venetian gondoliers. It is charged with 
“such inconsolable mourning." says Liszt, “that it suffices to 
portray Tasso's soul.” The Tasso melody is heard at the be- 
ginning and then developed. An Allegro strepitoso section 
deals with the imprisonment of the poet; the rattling of his 
chains are heard in the music. A repetition of the opening 
Lento follows, and then comes the full Venetian theme, “first 
given out by the bass clarinet and three solo cellos, accom- 
panied bv harp, horns, and low strings pizzicato," and then 
repeated in the violins. A new melody is heard in cellos and 
horn and then the main theme reappears in fuller instrumen- 
tation. There is a suggestion of stately festivity, perhaps evok- 
ing the feasts of Ferrara. The Allegro strepitoso returns to 
close the Lamento. In the second section. Trionfo 
pxolto con brio), the Ta<so theme is transformed with full 
orchestral sonority and splendor. The music builds to an 
exultant and triumphant peroration appropriate to a festive 
occasion, which in this case is intended to convey the honor 
bestowed upon the poet after death. 

—Peter Hugh Reed 
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STARLIGHT OUT OF NOWHERE TANGERINE WIVES ANL?*lOVERS EASY LIVING I REMEMBER YOU IF I SHOULD LOSE YO 
IT COULD HAPPEN TO YOU LOVER MY IDEAL MY OLD FLAIVD T>jE NEARNESS OF YOU W*' STELLA BY STARLIGHT OL 
OF NOWHERE TANGERINE WIVES AND LOUERS^A^Y J^iP/j LsXEM&ismEM YOU IF I SHOULD LOSE YOU IT COULD HAPP 
TO YOU LOVER MY IDEAL MY OLD FLAM' 7 ** 


EASY LIVING I REML7/IBL., 



A BY STARLIGHT OUT OF NOWHERE Jfi 

LOVER MY IDE 


IT COULD HAPPEN TO YOU 


-AME THE NEARNESS OF YOU SOON STEL^^^^l LIGHT OUT OF NOWHERE TANGERINE WIVES AND LOV 


MV OLD 

EASY LIVING I REMEMBER YOU IF I SHOULD LOSE VOLWPIE zz D HAPPEN T0 Y 0U LOVER MY IDEAL MY OLD FLAME T 
NESS OF YOU SOON STELLA BY STARLIGHT OUT OF NOV ^E RE TANGERINE WIVES AND LOVERS EASY LIVING I REMEM 

YOU ay»i»1 it COU A MEW APPROACH TO JAZZ ili’VIlPROVISATlOMLD flame the nearness of YOU SOO 

STELLA BY STARLIGHT OUT OF NOWHE^ TA^SERINE WIVETAJ^D LOVERS FASY LIVING I REMEMBER YOU IF I SHOUl 



LOSE YOU LOVER MY IDEAL MY OLD 
WIVES AND LOVERS EASY LIVING I REiSf- „ _ 

EjTOEIlJW: THE NEARNESS OF YOU SOON STE 
EASY LIVING I REMEMBER YOU IF I SHOULD LOSE 
NESS OF YOU SOON STELLA BY STARLIGHT OUT O 
IF I SHOULD LOSE YOU IT COULD HAPPEN TO YOU 
BY ST A R L I G HT TANG E R I N E WIV. 

IT COULD HAPPEN TO YOU LOVER MY IDEAL MY Ol? 




ELLA BY STARLIGHT OUT OF NOWHERE 
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EAL MY OLD FLAME THE NEARNESS OF YOU SOON STI 
RS EASY I IVING1 wT^i t .1=IlM:13' I F I SHOULD LOSE 
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VOLUME 22 


JA 1233/34 STEREO 

13 Favorite STANDARDS 


Side One 

Tuning Note "Bb" Concert 

1. Stella By Starlight 

2. My Old Flame 

3. My Ideal 

Side Two 

1 . Easy Living 

2. The Nearness of You 

3. Wives and Lovers 

Cover by Pete Gearhart 
A Product of JA Records 


VOL. 1 A NEW APPROACH to JAZZ IMPROVISATION. 

New Revised 5th Edition! Beg. /Int. level. Chapters 
on melody, modes. Blues scale, Pentatonic scale 
use, ear training, articulation, Blues melodies, 
chromaticism, etc. All scales and chord tones 
written in each measure. Contains Blues in F & Bb, 
Dorian minor tracks, cadences, cycles, ll/V7's and 
more. For ALL instruments. Often called the "Most 
Widely Used Improv Method On The Market". 

VOL. 2 NOTHIN’ BUT BLUES. Beg./lnt.level. 11 dif- 
ferent Blues in various keys and tempos with great 
melodies — some harmonized! This volume is truly 
fun to play wfth. Rhythm section really grooves. 

All scales and chord tones written in. New section 
on how to play the blues. 

VOL. 3 THE II/V7/I PROGRESSION. Int.level. 
Probably the most important musical sequence 
in modern jazz. A MUST for jazz players. If you 
have been working on scales and chords, this set 
is for you! Book and supplement with 120 written 
patterns to be used with record. 

VOL. 4 MOVIN’ ON. Int./Adv. level. A challenging 
collection of Aebersold & Haerle tunes. Each song 
has melody and chord progressions transposed for 
all instruments. Dan Haerle, piano; Rufus Reid, 
bass; Charlie Craig, drums. 

VOL. 5 TIME TO PLAY MUSIC. Int.level. A great set 
to use when making the transition from learning 
scales and chords to actually improvising on given 
melodies and chord progressions. Eight songs that 
are written in the style of the great jazz standards. 
Suggestions for building solos for each song. 

VOL. 6 "ALL BIRD”. Int./Adv. level. 10 songs written 
by the great Charlie Parker. Excellent way to learn 
Bebop. Rhythm section is Ron Carter, bass; Kenny 
Barron, piano; Ben Riley, drums. Tremendous feel 
on record. Bebop is the music of the future. 

VOL. 7 MILES DAVIS. Int./Adv. level. 8 classic 
originals written by Miles Davis. Four, Milestones, 
Tune Up, The Theme and 4 more. Miles' most 
popular tunes of the Fifties. Fun to play with. 

VOL. 8 SONNY ROLLINS. Int./Adv level. These 
songs represent a large portion of the jazz player's 
vocabularly. They are all considered jazz stan- 
dards. Songs range from simple to complex, slow 
to fast. Doxy, St. Thomas, Blue Seven, Valse Hot, 
Oleo, A/regin, etc. 


PERSONNEL 


Dan Haerle— Piano 
Todd Coolman— Bass 
Ed Soph— Drums 



Produced by Jamey Aebersold 
1211 Aebersold Drive New Albany, IN 47150 

(?) ft ©1981 JAMEY AFRFRSDI n 


Side Three 

Tuning Note "Bb" Concert 

1 . Soon 

2. If I Should Lose You 

3. It Could Happen To You 

4. Lover (in 3/4) 

Side Four 

1 . Out of Nowhere 

2. Tangerine 

3. I Remember You 

4. Lover (in 4/4) 

ENGINEERS 

Steve Good, Jamey Aebersold 



$8.95 

per set 
LP & Book 
(unless indicated) 


/zr^ pLay-G-Lonj 5et5 


We're changing the way people practice! 


HOW TO USE . . . each volume contains a 
quality stereo record and a coordinated 
booklet with parts FOR ALL INSTRU- 
MENTS. The volumes do not necessarily 
get progressively more difficult. 


The special stereo separation technique is ideal 
for use by rhythm players. The left channel in- 
cludes bass and drums, while the right channel con- 
tains piano or guitar and drums. Popularly termed 
The Most Widely Used Improvisation Method On The 
Market! Suggested order of study: Vol. 24, 1, 21, 2, 3, 5.. 


VOL. 9. WOODY SHAW. Int./Adv. level. Originals 
written by Woody Shaw. These songs are a depar- 
ture from the typical Bebop jazz melodies and chord 
progressions. Most of these songs have been recorded 
by Woody Shaw. Rhythm section: Ronnie Mathews, 
Stafford James and Louis Hayes. 

VOL. 10 DAVID BAKER. Int./Adv. level. This set is a 
sleeper! 8 songs by one of the finest jazz educators 
in the world. A wide variety of styles and tempos. 
Unusual chord progressions. Dan Haerle, Rufus 
Reid, Jonathan Higgins or Charlie Craig 

VOL. 11 HERBIE HANCOCK. Beg./lnt.level. This set 
contains a lot of variety . . swing, rock, modal, 

funky. Contains Maiden Voyage and Watermelon 
Man plus six more. Ron Carter, bass; Kenny Barron, 
piano; Billy Hart, drums. 


Benny is one of the most popular jazz composers 
alive. This set was produced by the composer 
himself! Patrice Rushen, Bob Magnusson & Roy 
McCurdy. 

VOL. 15 PAYIN’ DUES. Int./Adv. level. Don't 
overlook this one! Most musicians agree, this is a 
much needed set of songs based on chord pro- 
gressions to standards. Rhythm section is Ron 
Carter, bass; Kenny Barron, piano; Grady Tate, 
drums. Nine songs in all. 

VOL. 16 TURNAROUNDS. CYCLES & II/V7 *. 

Int Adv. level. If you have been working on 
playing scales, chords and harmony in general, 
this set is the next step towards getting your ears 
and fingers coordinated. This 2-record set is a 
continuation of Vol. 3. but in much more depth 
Price $12.95 (2 LP's). 


VOL. 20 JIMMY RANEY. Int level. A great way ro 
really study Bebop. This outstanding set includes 
transcribed solos written and played by Jimmy on the 
guitar. Regular LP is used for play-along purposes 
. . . the special, small EP record has Jimmy soloing 
and playing all the 10 solos from booklet. A new 
concept. All songs based on standards. Price S9.95 

VOL. 21 GETTIN’ IT TOGETHER. All levels vocalist 
& instrumentalist regardless of ability. This 2-LP set 
will quickly change the practice habits of many 
musicians. Each track covers all 12 keys! Very 
thorough set. 31 different tracks to practice with. 
There is enough here to keep everyone busy for a 
long time. Price S9.95 (2 LP's) 

VOL. 22 13 FAVORITE STANDARDS. All levels A 
beautiful 2-LP set containing music and lyrics to 
Stella By Starlight, My Old Flame. My Ideal. Easy 
Living, The Nearness of You. I Remember You, 

. . .etc. Price $12.95 (Book and 2 LP's) 

VOL. 23 ONE DOZEN STANDARDS. All levels - 
vocalist & instrumentalist. Music and lyrics to 12 
standards. Angels Eyes, But Beautiful, Everything 
Happens To Me, Here's That Rainy Day. etc. 

Price $12.95 (book & 2 LP's) 

VOL. 24 MAJOR AND MINOR! All levels - vocalist 
& instrumentalist. This 2-record set covers all Maior 
and all Minor scales in all 12 keys. Each track is 
approximately 2 ' j to 3 'j minutes long and stays in 
one key for duration of track. One record is Maior, 
the other is Minor. Excellent for everyone including 
advanced players. Price: S 11.95 (2 LP’s, Bk & Ep) 

VOL. 25 17 ALL-TIME STANDARDS. All levels 
vocalist & instrumentalist. Words and music to 17 all- 
time favorites. A 2-LP set containing: Summertime 
My Foolish Heart, Have You Met Miss Jones. I Can t 
Get Started. I Could Write a Book Personality 

etc Rhy section Hal Galper. Steve Gilmore & Bill 
Goodwin. Price $12.95 (2 LP's & Bk) 


VOL. 12 DUKE ELLINGTON. Int level. 9 all-time 
classics everyone should learn Some of the most 
famous jazz standards in the world! Safin Doll, 
Perido, "A" Tram, Solitude, Mood Indigo, In A 
Sentimental Mood, Sophisticated Lady. etc. 

R Carter, K. Barron, piano; Billy Hart, drums. 

VOL. 13 CANNONBALL ADDERLEY. Int.level. This 
is an album with a happy sound A very Bluesy 
oriented group of songs made famous by the 
Cannonball Adderley Quintet Rhythm section is 
Sam Jones, bass; Ronnie Mathews, piano; Louis 
Hayes, drums. 

VOL. 14 BENNY GOLSON. Int. /Adv. level 8 jazz 
classicsl This set gives you something to think 
• about and can help raise your level of playing. 


VOL. 17 HORACE SILVER Beg./lnt. level. These songs 
are good all year ‘roundl Ron Carter, Kenny Barron and 
Al Foster make these eight songs really come to life. 
Contains Song for My Father, The Preacher, The Jody 
Grind, Sister Sadie, Nutville, etc. 

VOL. 18 HORACE SILVER. Int. /Adv. level. This set is 
a challenge but worth your every effort. Same 
rhythm section as Volume 17 Tempos are faster 
than Vol. 17. Songs are Strollin', Room 608, Nica's 
Dream, Ecaroh, Mayreh, Quicksilver, Summer in 
Central Park and Barbara. 

VOL. 19 DAVID LIEBMAN. Int./Adv. level. These tunes 
are fresh and the chord progressions are not the usual 
found In standard jazz songs. There are no ll/V7's in this 
set. A sfep in o new direction. Rhythm section is Richie 
Bierach, Frank Tusa and Al Foster 


VOL. 26 THE "SCALE SYLLABUS" with David Liebman, 
soprano sax & Jamey Aebersold, piano. For ALL levels, 
vocalist & instrumentalist. Hear solos on each scale listed 
on Scale Syllabus played simple, then complex. You can 
practice and improvise tool 2 LP'&'Insert $8.95. 


"WITCHHUNT". A Beautiful album featuring Jamey 
Aebersold on alto & tenor saxophone. Dan Haerle on 
piano, Rufus on bass and Charlie Craig on drums. 
Straight ahead jazz album with blowing by all. Concert 
chord progressions are provided for all 5 tunes. Two 
transcribed solos, too. Stereo separation is such that 
bassist, guitarists, and pianists can use this LP as a 
play-a-long. Price $5.95. 





o grande amor 

A bossa nova collection 


In the 25 years since the Brazilian musical style called bossa nova 
has been popular in the United States, its blend of melodic warmth 
and rhythmic interest has captured the imaginations of jazz players of 
all styles. After an initial phase during which the music enjoyed a fad 
status, with musicians such as Stan Getz enjoying rare Top-40 suc- 
cesses with albums devoted to bossa nova material, the music has settled 
into its own permanent comer of the performing musicians' repertoire. 
Now a typical jazz set will include a bossa nova selection or two among 
the assortment of blues, standards and originals which comprise a 
typical evening of jazz. The rhythmic and melodic turns of Brazil's 
national music have been absorbed into the American jazz literature. 

Still, as with everything else, there are degrees of ease and familiarity 
in the perofrmancfc of this music, as in any other. Not every jazz player 
is comfortable playing the blues, and many exciting players at the 
brighter tempi lose some emotional power and musical interest when 
playing ballads. 

This album is a nearly unique American recording in that its three 
principals. Gene Bertoncini, Michael Moore and Edison Machado, have 
an individual and collective ability to get "inside" the mustic, without 
losing the feeling and creativity in their improvisations. 

Gene Bertoncini, the leader, producer and arranger, has many years 
of experience in both playing and listening to the music. He has worked 
in the studios and on location with both Stan Getz and Luis Bonifal, 
and was a personal friend and great admirer of Joao Gilberto. “I love 
improvising on bossa nova material," says Gene, “It seems to help 
me create more rhythmic and melodic interest in my lines. At the same 
time, the music itself is very guitaristic. I get the feeling that the music 
was composed at the guitar, it falls so naturally." 

Michael Moore, like Bertoncini, is an instrumentalist who is univer- 
sally admired for his sensitive, supportive accompaniments and inspired 
solos. “His arco playing is unsurpassed," says Bertoncini. “He’s one 
of the greatest soloists in the world, on any instrument." Moore also 
has extensive bossa nova experience, having worked with many of the 
great Brazilian players, including the great Jobim himself. Moore 
understands the special role of the bass in a bossa nova rhythm sec- 
tion. Because of the rhythmic and harmonic density created by the 
polyrhythmic style of bossa nova drummers and the plucked chordal 
accompaniment of the bossa nova rhythm guitars in an authentic 
Brazilian section, a bass player has the delicate task of providing a 
harmonic and rhythmic “bottom" while staying out of the way. Moore 
is a master of this “less is more" approach, more often stating the root 
notes of the chord on the first and third beats of the measure, eschew- 
ing the “busy" comping style favored by modern American bassists. 

Edison Machado, the Group’s drummer, is a legendary figure in 
his native Brazil, and one of the world’s finest percussionists on any 
terms. According to Gene, “He has been credited as the originator 
of what is now known as the bossa nova beat. Edison is the pioneer 
of that combination of trap-drum and cymbal playing which gives bossa 
nova drumming its special light, flowing feel. Incidentally, Edison loves 
Mike Moore, and loved this date. Many American drummers, as great 
as they can be, don’t play bossa nova well. You can’t be as heavy or 
obtrusive as you can in straight 4/4 blowing.” 

Aficionados will be interested to learn that Bertoncini plays a classical 
guitar throughout this set, achieving the extraordinary presence he gets 


on the instrument through careful miking, not electronic pickups. Many 
share my assessment of Gene as the main man in jazz on the classical 
guitar. With all due respect to the several other name players who use 
the acoustic, finger-picked instrument in jazz settings, to my ears they 
end up sounding like jazzmen struggling with an unfamiliar instrument 
and approach, or vice versa. Bertoncini sounds perfectly natural, gets 
a personal romantic sound from the instrument and — in addition to 
having perfect time — swings. 

Of the eight compositions here, five were written by the redoubt- 
able Antonio Carlos Jobim, the bossa nova composer best known in 
this country. Many of his tunes have become part of the standard jazz 
literature. 

His Once I Loved is a typical Jobim opus, with its rhythmic pattern 
and melody wedded in a way which seems so effortless to the Brazilians, 
and is so rare in American popular music. Bertoncini's carefully-voiced, 
loving statement of the melody leads into a typically “singing" horn- 
like. deceptively virtuosic Moore solo. Then Bertoncini returns, display- 
ing an impressive command of dynamics on his unamplified instru- 
ment which rewards repeated listenings. 

Jobim’s Chega de Saudade is a favorite among musicians due in part 
to an ebullient performance recorded by Dizzy Gillespie a few years 
ago. Here is is given a lighter treatment, which is more authentic and 
just as powerful in its understated way. Bertoncini’s chordal intro is 
a model of the difficult art of voice-leading on the guitar. Mike states 
the melody, his thoughtful note placement reminding one of Sonny 
Rollins. caveat, “Don't kid yourself. It's hard to play the melody. That’s 
where a song’s beauty lies.” Bertoncini's single-string solo underscores 
his remarks about bossa nova improvisation above. There is a break 
by Machado on traps, then Moore takes it out with a restatement of 
the theme and some percussive interplay with Machado. A quiet 
masterpiece. 

Zingaro has Gene employing a combined open-stringed and fingered 
technique whose ringing, sustained note effect has become a Berton- 
cini trademark. Moore’s matchless arco play is also on display here. 
The in-tempo section continues the open-stringed melody statement, 
evolving into a solo which would probably be impossible for a guitarist 
more accustomed to the assistance of a pickup and amplifier. Moore’s 
solo in the upper range of the bass has a cello-like lightness. Berton- 
cini’s comping here is a reminder of the assertive role of the bossa 
nova rhythm guitar, as opposed to the spare, American style of rhythm 
playing. 

Moore's Rio Pindare shows his compositional affinity for the music. 

O Grande Amor, another Jobim tune, features an impassioned solo 
by Bertoncini (hear him humming along a la Earl Hines and Glenn 
Gould). Notice how much variety in tone and attack Gene works into 
his playing while finger picking. “Joao Gilberto, a great friend, was 
also my greatest influence in learning to play this music," says Gene. 
Moore demonstrates that virtuosity and bojnbast don’t have to be 
musical handmaidens, and Machado’s traps create a tapestry effect few 
drummers could manage. 

The justly famous Quiet Night and Quiet Stars showcases Mike’s 
personal sound and supreme control of line. Bertoncini’s solo begins 
by reflecting the serenity of Mike’s solo and develops from there. 

The truncated, hypnotic melody and chord pattern of Baden Powell’s 
Let Go set up some “free" playing by both Mike and Gene, remind- 
ing one of the "entrancement" role of this and other African-rooted 
music, and how much complexity can be wrung from so-called “sim- 
ple" source material. Once again, Machado manages to propel without 
pushing. 

Pensativa by Claire Fisher, closes the set. Gene keeps a bass line 
moving under Mike’s solo, while continuing a chordal underpinning 
at the same time— a mental and digital feat I have trouble imagining— 
following with his own chord and single-string improvisation. Listen- 
ing to Gene here, I was struck with the similarity of appraoch between 
Brazilian stylings and the earlier, pre-Charlie Christian guitar styles, 
and again, how much cross-pollination is evident in Brazilian and 
American music. 

This album is a treasure for Gene and Mike’s many followers, for 
bossa nova enthusiasts and for all of us who enjoy the interplay of 
creative imagination and musical intelligence which makes jazz the 
artistic wonder of the 20th Century. 

— Bill Farrar 
WBAI-FM, New York 




Side A: 


1 . 

Once I Loved / Amor Em Paz 



(A. C. Jobim) 

6:41 

2. 

No More Blues / Chega De Saudade 



(A. C. Jobim) 

6:00 

3. 

Zingaro (A. C. Jobim) 

6:01 

4. 

Rio Pindare (Michael Moore) 

4:50 

Side B: 


1 . 

O Grande Amor (A. C. Jobim) 

4:36 

2. 

Quiet Nights of Quiet Stars / Corcovado 



(Gene Lees — A. C. Jobim) 

5:24 

3. 

Let Go / Canto De Ossanha 



(Baden Powell) 

7:02 

4. 

Pensativa (Clare Fischer) 

6:31 


Executive Producer: Bernard Brightman 
Arranged and Produced by: Gene Bertoncini 
Recording: Bob Digangi 
Cover Design: Kathy Phillips 
Cover Photo: Bradley Oiman 
Liner: Mudeline Sloan 

For a free catalogue of STASH RECORDS, write: STASH. P.O. Box 
390, Brooklyn, NY 11215. 

Also available on cassette. © & © STASH 1986 
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DICK HYMAN-GENIUS AT PLAY 

IMPROVISED JAZZ PIANO SOLOS 


FROM THE PRODUCER 

It seems not too extravagant a statement to make and 
perfectly safe to say that Dick Hyman Is a musical "Man 
For All Seasons' . His accomplishments as pianist, ar- 
ranger, composer and expert on all electronic keyboard 
instruments have been amply demonstrated in record- 
ings he has made over the past twenty years for a 
variety of labels. He is probably the most-in-demand 
musician on the east coast for recording and TV work, 
and is now including personal appearances as a jazz 
piano soloist in his busy schedule. 

Dick has appeared on several M-E albums, in various 
capacities, but this is his first solo piano album for us. 
He recorded all the material we ore using in three con- 
secutive sessions. We did not have to do any splicing, 
mixing, or "fiddling with the takes chosen, an exper- 
ience new to me' since the advent of tape, and a highly 
pleasing one to Dick. It would be superfluous fo com- 
ment on the various improvised performances, as they 
speak eloquently for themselves. However, it should be 
pointed out that these are all titles he has not previously 
recorded, for each of which he feels a personal affinity, 


and which have been among his most requested num 
bers. We should also mention that the reason we used 
two performances of "The Sheik Ol Araby" is because 
they were both so interesting and dissimilar. 

We dreamed up several titles for this album, but a 
chance remark made during the sessions seemed by far 
the most appropriate "DICK HYMAN— GENIUS AT 
PLAY". He was too modest to enthuse over this title al 
first, but, after all, I was the one who was saying it, not 
Dick, and he finally became convinced of its rightness. 
Maybe it was Harvey Appelbaum and Bill Curtis' cover 
design that did it. 

BILL BORDEN 


OTHER M-E ALBUMS FEATURING DICK HYMAN 

THE GREATEST SONG HITS OF 
WALTER DONALDSON (MES/7059) 

LEE WILEY/BACK HOME AGAIN (MES/7041) 
SULLIVAN, SHAKESPEARE, AND HYMAN (MES/7038) 
HAROLD ARLEN IN HOLLYWOOD (MES/6918) 
TWELVE ISHAM JONES EVERGREENS (MRS/6603) 


SIDE A 

1 GOD BLESS THE CHILD- 4 50 

(Holiday-Herzog, Jr.) 

Edward B. Marks Music Corp. 

2. I'LL TAKE ROMANCE 3 40 

(Oakland-Hammerstein II) 

Williamson Music, Inc. 8 Bourne Co. 

3. I WILL WAIT FOR YOU* 4.16 

(Legrand-Gimbel-Demy) 

Vogue Music, Inc. 

4 I LOVES YOU PORGY 4:33 

(Gershwin-Gershwin-Heyward) 

Gershwin Publishing Corp. & New Dawn Music Corp. 
5. THE SHEIK OF ARABY (A) 3:49 

(Snyder-Wheeler-Smith) 

Mills Music, Inc. 


SIDE B 

1. THE SHEIK OF ARABY (B) 
(Snyder-Wheeler-Smith) 

Mills Music, Inc. 

2. SUNRISE, SUNSET- 
(Bock-Harnick) 

Sunbeam Music, Inc. 

3. TRUCKIN' 

(Bloom-Koehler) 

Mills Music, Inc. 

4. LUSH LIFE 
(B. Strayhorn) 

Tempo Music, Inc, 

5. THE LOOK OF LOVE 
(Bacharach-David) 

Colgems Music Corp. 

(PUBLIC PERFORMANCE CLEARANCE ASCAP EXCEPT • BMI) 


2.44 

5 16 

2:26 

5:30 

4:28 


CREDITS 

Producer: Bill Borden 

Production Coordinator: Claire Olivier 

Recording Engineer: Fred Christie 

Recorded at Media Sound on October 29th, 1973 

Art Direction 8 Cover Design: 

Appelbaum 8 Curtis, Inc. 
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Couldn't Take You Now For 

Andrew Ashton 

Sailing Ships 

Andrew Ashton 

Loavc Without Goodbye 

Andrew Ashton 

All Alono Again 

Scott Kennoth 

Anyway Anyhow 

Andrew Ashton 


Can I Leave You 
Androw Ashton 
Hero Again Thore Again 
Androw Ashton 
Umbrella Song 
Androw Ashton 
My Piece 
Androw Ashton 
Sometimes 
A. Ashton-S. Kenneth 


Produced by AL SCHWARTZ ^ 
In association with 
Ashton/Kcnnoth 
at Record Plant, New York 
Enginoors: 

Jay Messina, Shelly Yakus 
Art Olroctlon: John Hoernlo 
Photographer: Gaotano 
Special thanks to: Earl Slick: 
Eloctrlc Guitar; Gene Loppik; 
Jimmy Mack: Vlnnlo Pondl; Harry 
Max; Harry's old lady; Lou 
Kahn; Kathleen Ashton; Debbie... 

vh'1972 Capitol Rocords, Inc. 


All Selections Published by 
R, B, and BAB Publ. Co. and Baby 
Orleans Pubt./BMI; except Side 2, 
track 1 by National Muslllme 
Corp./BMI; Side 2. track 4 by 
R. B, and BAB Publ. Co. and 
Orand Pu Bah Publ. Co./BMI. 


Personnel:. 

ANDREW ASHTON: 
Guitar, Vocals 

SCOTT KENNETH: 

Bass, Guitars, Vocals 
ROY BITTAN. 

Keyboards, Bass, Guitar, 
Vocals 

STEVE MEROLA: 
Porcussion, Drums, 
Mouth Harp 
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SIDE I 


ONLY THE NAMES HAVE BEEN CHANGED 3:13 
ROCKIN' WITH MY BABY 2:36 
FRIENDLY GAME OF HEARTS 2:44 
WILD WILD HEART 3:14 
IN REAL LIFE 3:52 


SIDE 2 


YES, I DO 3:33 
A MARRIED MAN 2:08 
BLUE LADY NOW 3:19 

WALTZ ME ONCE AGAIN AROUND THE DANCE FLOOR 2:34 
HOLLYWOOD (HOLLY WOULD) 2:53 
LOVE'S THE ANSWER 2:32 


PRODUCED BY MARK SHERRILL 


ART DIRECTION: MITCHELL KANNER 
PHOTOGRAPHY: DENNIS CARNEY /JOHN LANNERTONE 


Special thanks to my mother, Opal DeHaven, for always loving and encouraging. 
To Jackie Monaghan for her belief and creative support 
And to Bert Bogash for the enthusiasm he gave this album. 

And of course, Bruce Shindler and Mitch Kanner 

Penny DeHaven’s fashions from Lillie Rubin, South and West 


^ ©1984 JMHC Dittribuhng Corp 

MANUFACTURED BY MAIN STREET RECORDS. 155 East Main Street Smithtown. New York. 1 1787 M 
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International 


LADO A 

INDIANAPOLIS 

C. Villa/ A. Monroy/E. Diaz 

PIEL DE MANZANA 

C. Villa/ A. Monroy 

CHICLE DE AMOR 

C. Villa/ A. Monroy 

UNA BUENA RAZON 

C. Villa/ A. Monroy/E. Diaz 

TODO VA BIEN 

C. Villa/ A. Monroy 


LADOB 


SITU NO ESTAS 

C. Villa A. Monroy E. Diaz 

AMOR EN B1CICLETA 

C. Villa A. Monroy E. Diaz 

ZUMBADOR 

C Villa A. Monroy 

LADRON DE AMOR 

C. Villa A. Monroy 

NOTEREPRIMAS 

C. Villa A. Monroy E. Diaz 


(JcudotXL 


Ave. Ponce deLeOn, Hato Rcy, P.R. 00917 

^ ^ IL8-7241 STEREO 

n^A-g ann^i’ru ^N PADysArtfic. Puerto rico 

Productor General. Eduardo Diaz Melendez Arreglos y Direcci6n: Alejandro Monroy y Carlos Villa 
Grabaci6n: Kirios, Madrid, Espofta; Ochoa, San Juan, Puerto Rico - Ingeniero de Sonido: Carlos Martos - Fotos: Rio Hemdndez Disefto Carttvila: Rene Zayas 
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A mi amigo |ose Feliciano. 

En la vida hay cosas que siempre terminan, 
hay momentos que se escapan, sin podcrlos detcner, 
pero hay cosas que no tienen final, 
y tu mi hermano me has ensenado la mejor: 

La Amistad. 

Quiza's muchos no podran entcnder esta dcdicatoria, 
pero a ti' lose, te doy las gracias por ensenarme a ver, 
io que muchos hemos perdido y podemos tener. 
Gracias Jose'. 

Clumaco y Famllia 


LADO A 

Consuelo * * * 

La Hiedra 

Sombra de Vago * * 
Cuatro lineas al Cielo 


LADO B 

Ihosclyn 
Guarapo * * * 

Los Quilinchines * * 
En la Batalla * * * 


Nuejtro agradeclmiento a las emprcsas Angelo Medina & Asos. 
por su cooperacldn en la reallzacldn do este disco. 


Arrcglos: 

Many Visozo * 

Ray Santos ** 

Angel Nievez *** 

Trombones: 

Raffi Torres 
Victor Candelario 
Luti Maldonado 

Conga: 

Daniel Vazquez 

Timbal: 

Oscar Colon 
Bong6: 

Nan Mojica 

GUIro - Maraca - Clave: 

Jose Vega (Chti) 

Pianos: 

Carlos Roig 
Javier Fernandez 
Angel Nievez 

Bajo: 

Rube'n Lopez 

Vlollnes: 

Llena Sherbaneco 
Pedro Emmanuelly 
Becky Kita 
Roberto Cabeza 
Ricardo Serrano 
Carlos Rodriguez 
Gerardo Hilera 
Coros: 

Raffy Escudero 
Mario Coro 

Pioduccion: 

Karen Records, Inc. 
Production ejecutiva: 

Bienvenido Rodriguez 

Grabacldn: 

Televicentro Sound 
Estudios EMCA 

Fotografia: 

Raul Cubillas 

Dlserto Caratula: 

Susie Gadea 

Fabrlcado y dlstrlbuido por: 

Distrlbuidora de Discos 
Karen, C. por A. 

Call. El Condo 262, 

Sanlo Domingo, Rep. Dom. 
Llcenda cn Estados Unldos: 

Role Discos, Inc. 

8151 N. W. 103 Street 
Hialeah Gardens, Fla. 33016. 
lei. (305) 558*0434 
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(gXD 1984 Karen Records. 

WARNING: All rights reserved. 
Unauthorized duplication Is 
prohibited by Federal Law. 


Available in cassette tapes. 
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LADO 1 

1 A VOZ DO BRASIL 
2. SONHO DE SALSA 
3. TEMPO NA MAO 
ffiglUME 
5 FEUCIDADE 


LADO 2 
1. NINFETA 

2. SOBE-E-DESCE IHIMO DA TROQA SOBE E DESCE 


OLINDA) 

3 PRETINHA 

4. UMA ESTORIA DE AMOR 
5. O ILUSIONISTA 
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PROOUZIDOPOR CHICO BATERA 
D1RECA0 06PRODUC40 MAX PIERRE 
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Cara A 

LA MUJER QlIE BAIL A 

BI AS IHi RAN PAREDES 
ASCAP (QUISQUEYA) 4:22 

NICOLAS 

BI AS DURAN PAREDES 
ASCAP (QUISQUEYA) 5:47 

ESTAMOS IGUALES 

BIAS DURAN PAREDES 
ASCAP (QUISQUEYA) 2:38 

NO HABRA PAZ EN LA NACION 

ASCAP (QUISQUEYA) 3:13 

EL MONO 

HI AS DURAN PAREDES 
ASCAP (QUISQUEYA) 4:35 


Cara B 

EL FOGON DE JUANA 

BI AS DURAN PAREDES 
ASCAP (QUISQUEYA) 3:4 1 

EL HUESO 

HI. AS DURAN PAREDES 
ASCAP (QUISQUEYA) 4:10 

LA NEGRA QUE ME LA ROBA 

BIAS DURAN PAREDES 
ASCAP (QUISQUEYA) 3:33 

NO LLORO POR ELLA 

MANUEL E. SANTANA 
ASCAP (QUISQUEYA) 4:47 

EL CIEGO PELOTERO 

BI AS DURAN PAREDES 
ASCAP (QUISQUEYA) 4:22 


PRODI ( I'OK EJECUTIVO: 

MATEO SAN MAR I IN 


KOTOS: MAQUILLAJE: ARTE: 

LUIS NOVA VIRGINIA ACOSTA MANNY MOROLI 



c - l')K<> KUHANI Y PURSUING CORIV 
8000 N W J i -.i Sired (Suite i Mluml, I I 33122 
Tel (305) 591- 7684 I uv (305) 477-0789 


Din en New York KUHANI Y RECORDS 
688 ■ loth Avenue. New York. N Y 10019 
KC 20077 . | cl (212) .US-4495 l ux: (212) 265-7287 
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Y LA ORQUESTA LA UNICA » CANTA JORGE "PIRO" RIVERA 




"Hro" Rivera y 
Linares 

A/tegioj Musk ales 

Isidro Infante 



Uicvcion Musical 

Isidro Infante 

Grabadoen 

Variety Recording Studios. N.Y.C. 

Tec rue os de grabac*on 

David Lescoe y Bex Colinas 

Mercia 

Kurt Upper y Isidro Infante 

Cone 

Trutone Records, M.J. 

Fotog tafias 

Ed Brown 

Disefio De Caratula 

Tony Quuracba 

Product or 

Isidro Infante 

Produce* Eiecubvo 


Foto Rodriguez 


Lado A 



1. HEMOS 

(LliS Angell 

2. PARA AMARNOS HAS 

(Nison fosse) 

3. CACHACO CHARAMGA 

(Victor R * Paellas' Sanchez) 

4. TE ESTOY AMANDO TANTO 


1 . ATRAPADO 

tB. Amado) 

2. ME GUSTA TU ESTILO 

(Angel Santiago) 

3. CC1IDADO 

(A Tones) 

4. Ml FORM* DE GKJERER 

(Ai>gel Santiago y >kue Rivera) 


Para contrataciones de Folo Rodriguez y su Orquestu on Estados Unidos y en Puerto Rico favor de comunlcarae con 
Top Ten Management 599 10th Ave , New YorK N Y 10030 Tel 1212) 967-4613 / Fas (212) 967-5068 
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If the history of jazz through 1977 tells us anything it is that 
change is the only constant. Nothing remains the same very 
long. Whether it be styles (Ragtime. New Orleans, Swing, 
Bop. Free, etc.) repertoire, places to play— whatever, things 
are rarely as they used to be Lucky Thompson is a musician 
who changed markedly in the late fifties. During his period 
of greatest activity, immediately after World War II. he im- 
pressed everyone with a style that had more elements of 
Coleman Hawkins than any other individual. Always a har- 
monically aware musician, he was able to adapt to the surging 
jazz boom in post-war Los Angeles so well that he became the 
number ore session man in town. 

Ralph Bass, the leading independent jazz producer in Los 
Angeles at the time (Black & White, Beltone and any number 
of other labels) was a major Thompson booster. He has men- 
tioned that Lucky was his main man more than once. This 
exposure offered Lucky was obviously important in gaining 
attention of the critics who voted him the Esquire New Star 
Award in 1947 

Reviewing some of his records at the time, one can hear 
Don Byas as well as Hawk. His was an expressive style; emo- 
tive but always with a certain reserve. He frequently worked 
with Charlie Parker as well as older more established players, 
and he seemed to be able to blend with his surroundings 
without ever becoming locked in to any particular bag. He 
was often found in the company of Dodo Marmarosa, the 
brilliant pianist with whom he shared a common approach 
to jazz. 

He also worked bands under his own name featuring his 
wife. Thelma Love, and there the music would frequently be 
blues oriented Before arriving in LA, Lucky had come out of 
the Basie band so the blues were nothing new. Yet his play- 
ing still seemed to maintain a certain distance— he never 
jammed the old tonic in the manner of the Swing players. His 
work was warm, technically proficient, harmonically sophis- 
ticated and, rhythmically, a bit stodgy. 

As studio work dried up during the AFM recording ban of 
1948 Lucky came to New York. He worked in Harlem more 
often than not. guested occasionally with Charlie Parker, 
recorded occasionally under his own name and was often 
found in the training camp of the light-heavyweight champion 
Archie Moore Moore, a jazz fan of long standing, liked to 
have music with his workouts (Clark Terry, later, had the 
same gig!). 

Although work was not plentiful for Lucky in the mid-'50s, 
much of his reputation today rests on his recordings with 
Milt Jackson (Savoy and Atlantic), Miles Davis (the famous 


Walkin' solo for Prestige) and two LPs of his own recorded 
for ABC-Paramount (recently reissued on Impulse). 

It is apparent now that those sides were more a summation 
of his career to date than an indication of things to come. In 
February 1956 he left the US for France. 

The first European episode for Lucky Thompson was filled 
with activity. Numerous recordings, club appearances, even 
TV work were things not to be found around New York. Lucky 
became a celebrity in Europe but. as is the case anywhere, 
because he was a resident he became local talent and the 
work began to wear thin. He returned to New York in late 1962 
and plunged into the scene with a vengeance. Three LPs for 
Prestige and a pair for Rivoli are a part of the permanent 
record of that period. 

That Lucky had changed was obvious. He now split his 
time between tenor and soprano. He had taken up soprano 
in the late '50s (about the time Sidney Bechet died) and 
recorded on the instrument almost two years before John 
Coltrane did. His playing had changed in much the way James 
Moody's had: a stylistic deemphasis on blues phrasing in 
favor of a drier more understated approach. It was more evi- 
dent in his soprano work but it carried over to his tenor as well. 

By 1968 he had returned to Europe. Once again he travel- 
led and recorded extensively. By the time May first 1970 
rolled around he was in Barcelona to record this album. 

His accompaniment was the trio of Tete Montoliu. Tete. at 
that time, was known as one of Europe's finest pianists al- 
though he had not achieved the world wide (except perhaps 
in America!) reknown he enjoys today. During the course of 
the music played for this recording you'll be able to hear the 
musicianship, the accompanimental ability and brilliant solo 
playing that marks everything Tete does. 

Blue N Boogie, our opener, is an example of everything we 
have said. Lucky, on tenor, has an oddly muffled sound (could 
it be the engineer?) and his fleet inventive work contrasts 
nicely with the solo he played on the tune with Miles Davis 
some sixteen years earlier. Montoliu matches the leader with 
his effortless flow. 

Spanish Rails, the first of five Thompson compositions, is 
in the sixties soul jazz style with clipped phrasing similar to, 
say, The Sidewinder. Lucky is on soprano here and Montoliu 
handles this restrictive pattern with ease. 

What's New is a favorite of many tenormen and Lucky 
recorded a tenor version for Savoy with Milt Jackson. He 
prefers soprano here and the playing by all concerned is 
some of the best on the album 

Another foray into R&B territory comes with Soul's Nite 


Out but, fear not, there is nary a cliche in sight. Lucky and 
Tete are far too accomplished for shucking. 

Lucky strolls into The World Awakes on soprano— a real 
hard swinging groove. Tete joins him for the second chorus 
before embarking on his own unique solo endeavor. Lucky 
returns for a second taste prior to the premature fade. 

A crisp bossa nova treatment of When Sunny Gets Blue 
opens the second side. Once again an early fade interrupts 
the final chorus but in between there is luscious Lucky and 
tantalizing Tete. 

Body & Soul is the second ballad in this collection that 
Lucky had previously recorded on tenor (ABC/Impulse) but 
chooses to essay here on soprano. Tete is up first here with 
Lucky emerging at the bridge to present a flawless reading 
Spanyola brings back the bossa to an autentico' melody 
by Lucky. A brief exposition this but still another delightful 
example of thinking musicians at work 
Just as it might appear that our featured artist might com- 
plete this album and make our prophecies of change look 
absolutely accurate he throws us an absolutely delightful 
curve! I Got It Bad opens with warm beautiful subtone tenor 
recalling Ben Webster. Despite the other superlatives we 
have laid on the music up to this point we must redouble our 
adjectives for this and the closing burner Soul Carnival. This 
is authoritative, masterful tenor! 

All this commentary means nothing next to the music in 
this album. The changes undertaken by Lucky Thompson in 
his playing, in his location, in his conception, whatever— now 
seem less like change and more like growth. And one listen 
to the music will give you an indication as to why Lucky 
Thompson has maintained his status as one of the major jazz 
reedmen. It seems likely that much of his future reputation 
will rest on the quality music he presents to you right here 

BOB PORTER 
Jazz Reviewer 
Cash Box 


Recorded May 1 & 2, 1970 
A production of Discos Ensayo. S A , Spain 
Photography. Chuck Stewart 
Art direction & design: Arnold A Martin 

<F O 1978 Nessa Records 5404 N Kimball Chicago. Illinois 60625 
Distributed by 

Flying Fish / 1304 W. Schubert Chicago. Illinois 60614 
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Chamomile (Chamaemehon nobilis) 
“Golden hair up in a bun 
smiling shyly in the sun." 

Wintergreen (Gaultberia Proctimbetis) 
"Summer’s smile, Christmas cheer." 


Maple Syrup (Acer Saccbarum ) 

"It's really tantalizing what 
syrup does to you." 

Wild Windflower (Anemone Spp.) 
"Spreading her perfume before tbe night.' 
Witch Hazel (Hamamelis Virginiana) 
"Father Nature's best dissenter 
chose to flower in the winter.” 
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Groundnuts (Apios Americana) 
"Groundnuts and wild rice 
and turkev in the stew." 



Ginseng (Panax Qtiinquefolins) 
"The herb that turns the 
autumn into spring.” 

Sour Grapes (Vitus Rotundifofia) 
“Wine, women and song 
can help a poor man along," 

Appalachian Rain (H,0 Melancholia) 
“You can’t go home again." 

Mountain Laurel (Kalmia Latifolia) 
"Remember the mountain laurel 
is blooming here for you." 
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All songs written and published by Dr. James A. 
Duke except "Mountain Laurel' bv VipVipperman 
and Buddy Blackmon published by Grand 
Coalition (BMI) and Grand Alliance (ASCAP), 
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Dr. James A. Duke received his PhD in Botany 
from the University of North Carolina. Me has 
lectured all over the country and taught classes 
at the Smithsonian Institute. Dr. Duke has also 
written a myriad of botanical books. An inter- 
nationally renowned herbalist and botanical 
adventurer, he was one of the first botanists 
invited to mainland China to research the tradi- 
tion of herbal medicine there. 

Dr. Duke is also an accomplished musician, 
poet and songwriter. This is a collection of his 
bluegrass, folk and jazz songs celebrating some of 
nature's greatest gifts. Enjoy this album as you 
would a walk through the woods, and remember 
what's blooming there for you. 

For additional copies of this album and more 
information regarding the works of Dr. James A. 
Duke, write: Dr. James A. Duke, The Herbal 
Vineyard , 8210 Murphy Road, Fulton. MD 20759 
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Vip Vipperman 

Rhythm Guitar, Lead Guitar, Dobro 
Buddy Blackmon 
Rhythm Guitar, Banjo, Dulcimer 
_ Roy Husky, Jr. 

Bass 

Dave Blackmon 
Mandolin and Fiddle 
Buddy Greene 
Harmonica 
Eric Silver 

lead Guitar, Mandolin and Fiddle on "Witch Hazel 


ON MOUNTAIN LAUREL: 


Vip Vipperman 
Mandolin, Acoustic Lead 
Buddy Blackmon 
Fingerpicking Guitar 
Jack Jackson 
Fender Bass 

John “One Swig" Gardner 
Drums 


Barry Walsh 

Keyboards 


<J> ingevs 


Rattlesnake Annie McGowan 
"Sour Grapes ", "Groundnuts". & "Wintergreen" 
Buddy Greene 

“Chamomile", "Wild Windflower", 
"Appalachian Rain" 

Ted Hewitt 

"Ginseng", “Maple Syrup", "Witch Hazel” 

Doanna Cooper 
"Mountain Laurel" 


Credits 


Produced and Arranged by Vip Vipperman and 
Buddy Blackmon for Emerald Hill Productions. 


This Album Recorded & Mixed at Grand Central 
Studio. 1708 Grand Avenue. Nashville. Tennessee 


Engineers: Kent Madison. Michael Glen Smith. 
Mickey Hiter, Donnv Fillers 


Mixed by: Kent Madison. Vip Vipperman. and 
Buddy Blackmon — Using the Mitsubishi X-80 
Digital System 


Calligraphy: Vickie Vipperman 

Cover Design: Mary Skinner, and The Art Office 

Special Thanks To: Vickie and Mary, 
"Rattlesnake Annie' , Anne Haley. Pat Patrick, 
Mickey Hiter. Leigh Traughber, Mary Skinner and 
The Art Office. Peggy Duke and the Brandy 
Station Band, and Kent Madison. 
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COME ON CHILDREN* 

WALTER HAWKINS and FAMILY 
(Edwin Hawkins) 

(Birthright Music-ASCAP-2:55) 

THE COMFORTER- 
EDWIN HAWKINS 
(Edwin Hawkins) 

(Birthright Music-ASCAP-5:07) 

REACHING FOR THE TOP- 
PUSH CHOIR (David Hoine- 

PUSH CH0IR-4:07 



PUSH FOR 
EXCELLENCE 


MSB-6617 


® 1978 WORD, 
INCORPORATED 


•M. ALL OF ME-DANNIEBELLE 
(Bruce Hibbard- 
Hadley Hockensmith) 

(Word Music, lnc.-ASCAP*3:40) 

eeo 2. YOUR LOVE-BILI THEDFORD 

** and DANNIEBELLE 
(Hadley Hockensmith) 

(Word Music, lnc.-ASCAP*3:00) 

°3. CHRIST HAS MADE THE 
DIFFERENCE-JESSY DIXON 
(Jesse Dixon) 

(Dixon Music-Lexicon 
Music, lnc.*ASCAP-5:12 

4. REV. JESSE JACKS0N-6:22 

*5. SOON AND VERY SOON- 
ANORAK CROUCH 
(Anra6 Crouch) 

(Lexicon Music, Inc.- 
Crouch Music-ASCAP*5:39) 

*Courtesy of Light Records 

"Courtesy of 
Birthright Records 

'"Courtesy of 

Good News Records 



SQLVAJE 3:56 / 

(Jbxm Marce/o) / 

EL 

(Roberto Lozano) 

TE P/DO QUE VUEL l /AS 3:30 
(Marce/o San Juan) 

S! ME QU/ERES OLV/DAR 3:24 
(Juan Marce/o) 

SOL O UNA CANC/ON 

-DO RE Mt FA SOL- 4:50 A' 0 

(C! audio Bag/ ion i) t ^ 
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Executive Producer: C-LOC 
All songs published by 
Camp Lite, Inc. (BM1) 



PARENTAL 


ADVISORY 


EXPilCIT CONTENT 


Written and Performed by the Concentration Camp (Lay Lo, C-Loc 
and Young Bleed). Produced by NJHappy) Perez. 



RECORDS 


2 What's Love -254 

Written and Performed by C-Loc. Additional vocals by Maxminelli. 
Produced by N. (Happy) Perez. 

3 Cornin' Down -4*4 


PRIORITY 

n n c o n o s 


Written and Performed by Young Bleed, featuring Lucky Knuckles. 
Produced by N. (Happy) Perez. 


4 Where The Playas At -mi 

Written and Performed by C-Loc, Silkk The Shocker, Master P. 
Additional vocals by Laboe. Produced by N. (Happy) Perez. 
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Hxecutive Producer: C-LOC 
All songs published by 
Camp Life, Inc. (BMI) 


RECORDS 


i. Outside My Life »o 

Written and Performed by Maxminelli, Young Bleed and C-Loc. Produced 
by N. (Happy) Perez. Co-Produced by Steve Below and Wilkerson. 


Still In All 


4:13 

Written and Performed by C-Loc, Boo The Boss Playa and Young Bleed. 
Additional vocals by Steve Below. Produced by N. (Happy) Perez. 

3 Grind -4 ; io 

Written and Performed by Growl Nitty and J-Von of Lay Lo. Produced by 
N. (Happy) Perez. 


A Fool (Original) 

■ j n .r j l... \A. . Ol -1 


Written and Performed by Young Bleed 
Produced by N. (Happy) Perez. 




Side C 



Da Halocaust 


I’ I 53536 

®© 1998 C-Loc Records. 

Manil factu red* and distributed by 
Priority Records LLC. P.O. Box 2590, 1 
Los Angeles, California 90078. Printed ' 
in the USA. All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 





Hxecutive Producer: C-LOC 
All songs published by 
Camp Life, Inc. (BMI) 
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RECORDS 


IORITY 


n l- c o n n s 


Written and Performed by the Concentration Camp (C-Loc, Lay Lo, Lucky 
Knuckles, Young Bleed, Boo The Boss Playa and Leetyme). Produced by N. 
(Happy) Perez. 

2 Nothin' To Lose o n 

Written and Performed by Maxminelli, Leetyme, C-Loc. Additional vocals 
by C-Loc and Steve BeJow. Produced by N. (Happy) Perez and Steve Below. 

3 Didn't Mean To Do It - ms 

Written and Performed by Lamorris. Produced by N. (Happy) Perez. 

4 Dog- Ass Hoes mi 

Written ana Performed by Lay Lo. Additional vocals by C-Loc. 

Produced by N. (Happy) Perez. 
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Executive Producer: C-LOC 
All songs published by 
Camp Life, Inc. (BM1) 



i Solitaire 3 M 2 

Written and Performed by Goldie and Boo The Boss Playa. Produced bv N. 
(Happy) Perez. 



RECORDS 


PRIORITY 

RECORDS 


2 Candy And Cream -j» 

Written and Performed by C-Lod, Growl Nitty and J-Von. Produced by Steve 
Below. 

3 When Times Get Rough - 3 % 

Written and Performed by Lucky Knuckles and C-Locrroduced by N. 
(Happy) Perez. 


4 Sickess (Radio Version) 442 

Written and Performed by the Concentration Camp (Lay Lo, 
C-Loc and Young Bleed). Produced by N. (Happy) Perez. 
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THE HUNT 
BACK ON THE HUNT 


VISA 7013 


(P.Dickinson/B. Gagnon) 2:29 < 

0 Produced by Steve Vaughan xpj 

o' All songs administered by Reels Of Rnyme(PROCAN)^f 
except * Beano Music/B, Feldman, A 

** Keeper's Cottage Music/Socks Music. 

(F^> 1 980 Daffodil Records n 



THE HUNT 
BACK ON THE HUNT 


VISA 7013 


SIDE 2 
33 1/3 RPM 


1, AIN'T GOT YOU (P.Dickinson/ 

B, Gagnon ) 3:10 

*** 2 . IT'S ALL TOO MUCH (G. Harrison) 3:28 

3, WHAT GOOD IS LOVE 

{ P, D ic k inson/B.Gagn on/ P. Kersey) 3:42 

4, BACK ON THE HUNT (B. Gagnon) 4:04 

5, TELL ME WHY (P, Dickinson/ 

B, Gagnon) 4:44 

Produced by Steve Vaughan 
All songs administered by Reels Of Rnyme(PROCAN), 
^X except ***Northern Songs. 

^ (p) ^980 Daffodil Records 

' INC SOUTH 


I.Hi-Beams 

Live in Shadows (3:35) 

L. Lilli - D. Lilli © 1981 

2. The Detectives 

Can't Remember Her Name (2:58) 

Dickson ©1983 DikLik Music 

3. Some Red 


LR-6978 

( 101 - 1 - 19 ) 

3373 RPM 


She Snickers Euphoric Barf 
(2:54) 

J. Housley-K. Dambruch ©1983 

4. Parallel Fifth 

Carrots and Peas (3:23) 

R. Kalberer- J. McGrath 
©1981 

5. Gary Shane and the 
Detour 

Middle Of The Night (3:56) 

Two Rivers Publishing ASCAP ©1983 



6. Rash of Stabbings 

I Kill With Warning (2:43) 

Rash of Stabbings ©1982 


Made in USA All rights reserved Unauthorized 
duplication is a violation ot applicable laws 
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1. The Schemers 

Streamline Heart (2:46) 

M. Cutler ©1982 

2. The Probers 

Waste Ol My Time (2:21) 

Mendes-Porro ©1982 Prober Music 

3. Big World 

Something Special (3: 15) 

Big World ©1982 

4. The Threats ® 

Dream Girl (3:32) 

D. Landry- J. Silva ©1983 /, 

5. Ed Tabela f 

Right Or Wrong (2:07) 

E. Tabeld- B. Montiro ©1983 

6. The Mike Viola Alliance 

All the Time, All the While 
(2:57) 

Mike Viola ©1983 

7. Outrage 

Candy Store (3:00) 

S. Marshall - P Dutra ©1982 


LR-6978 

( lOl-A-19) 

3 3 '/ 3 rpm 


Made in USA. All rights reserved. Unauthorized 
duplication is a violation of applicable laws 



STEREO 


MONO 


STM-EPE 01431 


01431/1 


1. Hor& de ascultare, 2. Clntec de nuntS, 3. Sirba de 
la Bosanci, 4. Patru boi leagana carul, 5. Breaza 
v de la Mic§une$ti, 6. Cinteeul miresei, 7. Ca la 
\ Doma?nea , 

\ Orchestra Radu Simion / 

a \ Solo tambal ; Nicolae Fieraru / 





STM-EPE 01431 


01431/2 


1. Brlul de la Domne$ti, 2. De dragoste ea pe Arge§ 
3. Hora de min& a pite§tenilor, 4 Cintec de deal, 5, 
. Briul pe opt, 6. SirbS. de la Cimpulung, 

\ 7. BreazS din Arges / 

\ Orchestra Radu Sirnion / 

\ Solo acordeon : Petre Mihalcea x 
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THE SEPARATION LINE 


DOROTHY LOVE COATES & 

THE GOSPEL HARMONETTES 

1. YOU DON'T KNOW (How Good God Has Been To Me)-4:47 
(D. Love Coates— Exceilorec Music— BMI) 

2. THE SEPARATION LINE-246 
(D. Love Coates— Exceilorec Music— BMI) 

3. SO MANY FALLING BY THE WAYSIDE (Lord Help Me To Stand)-4:10 
(D. Love Coates— Exceilorec Music— BMI) 

4. THE CHARIOT— 2:05 

(D. Love Coates— Arrangement— Exceilorec Music Co.— BMI) 

5. SHAKE MY MOTHERS HAND FOR ME-4:12 

(Traditional) 

//i- PRODUCED BY SHANNON WILLIAMS 


an <1 St., Nashv»\' e 
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THE SEPARATION LINE 




/ 
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707 1-B 


DOROTHY LOVE COATES & 

THE GOSPEL HARMONETTES 

1. DARK DAY IN JERUSALEM-1 :55 
(D. Love Coates— Excellorec Music— BMI) 

2. JESUS IS ALL THE WORLD TO ME-4.33 
(Traditional) 

3. GOD SHALL WIPE AWAY ALL TEARS-4:12 
> (Traditional) 

COME ON AND GO WITH ME (To My Father's House)-3 55 
(D. Love Coates— Excellorec Music— BMI) 

5. LORD TELL MB WHEN-3:34 
(D. Love Coates— Excellorec Music— BMI) 

PRODUCED BY SHANNON WILLIAMS * 


Jo 


Jj 


°° (Jl and St., Nashv»\' e ^ C 
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QtHimmcvhvn 


Ludwig van Beethoven 

Symphonie Nr. 1 C-dur op. 21 

1. Satz: Adagio molto - Allegro con brio 

2. Satz: Andante cantabile con moto 

3. Satz: Menuetto. Allegro molto e vivace 

4. Satz: Adagio - Allegro molto e vivace 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

® 1972 Polydor International 
% GmbH ^ 

1° pue joanpojd ov» 


msm 


(SD 


2561 168 S 1 

D. P. Made in Germany 
2891 686 


R 205 040 ST 33 E0 



2563 656 S 2 
Made in Germany 
2891 686 


STEREO 

33 


Ludwig van Beethoven 

Symphonie Nr. 2 D-dur op. 36 

1. Satz: Adagio molto - Allegro con brio 

2. Satz: Larghetto 

3. Satz: Scherzo. Allegro - attacca: 

4. Satz: Allegro molto 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

~ © 1972 Polydor International 

% GmbH 

10 We jaanpojd a\» 
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Gtuimmepfivn 


Ludwig van Beethoven 

Symphonie Nr. 3 Es-dur op. 55 „Eroica' 

1. Satz: Allegro con brio 
2. Satz: Marcia funebre. Adagio assai 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

w ® 1972 Polydor International 

sX GmbH / 


PM jaanpoid »U\ 
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D. P. 

2561 170 S 5 n 

Made in Germany R 205 040 

STEREO 

33 
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2891 687 
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Ludwig van Beethoven 

Symphonie Nr. 3 Es-dur op. 55 „Eroica' 

3. Satz: Scherzo. Allegro vivace 
4. Satz: Finale: Allegro molto 

Wiener Philharmoniker 
Dirigent: Karl Bohm ^ 

^ v ® 1972 Polydor International 

\ % „ GmbH 


1° Pub jganpojd ^ 


2561 170 S 6 
Made in Germany 
2891 687 


(Sum) 


R 205 040 


STEREO 

33 
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2561 171 S 7 
Made in Germany 
2891 688 


STEREO 

33 


Ludwig van Beethoven 

Symphonie Nr. 4 B-dur op. 60 

1. Satz: Adagio - Allegro vivace 
2. Satz: Adagio 

Wiener Phiiharmoniker 
Dirigent: Karl Bohm 

® 1972 Polydor International 
a,. GmbH 


10 Pue jaanpoid 
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Ludwig van Beethoven 

Symphonie Nr. 4 B-dur op. 60 

3. Satz: Allegro vivace 
4. Satz: Allegro ma non troppo 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

® 1972 Polydor International 
Qn. GmbH 


{0 Pub jeanpojd 


.S r 


D. P. 


2561 171 S 8 
Made in Germany 
2891 688 


R 205 040 
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Ludwig van Beethoven 

Symphonie Nr. 5 c-moll op. 67 

1. Satz: Allegro con brio 
2. Satz: Andante con moto 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


® 1970 Polydor International 
GmbH 


10 Pue jaanpoid ai\\ \° 


(H) 


2530 062 S 1 
Made in Germany 


2891 689 


R 205 040 


STEREO 

33 
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2530 062 S 2 
Made in Germany 
2891 689 


STEREO 

33 


Ludwig van Beethoven 

Symphonie Nr. 5 c-moll op. 67 

3. Satz: Allegro - attacca: 

4. Satz: Allegro 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

® 1970 Polydor International 
GmbH 


i0 PM jaonpojd 
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2530 142 S 1 
Made in Germany 
2891 690 


STEREO 

33 


Ludwig van Beethoven 

Symphonie Nr. 6 F-dur op. 68 „Pastorale 

1. Satz: Erwachen heiterer Empfindungen bei der 
Ankunft auf dem Lande (Allegro ma non troppo) 

2. Satz: Szene am Bach (Andante molto mosso) 

Wiener Philharmoniker 
% Dirigent: Karl Bohm 


® 1971 Polydor International 
GmbH 


f0 Pub jaonpojd am 




Qinimmophon 


Ludwig van Beethoven 

Symphonie Nr. 6 F-dur op. 68 „Pastoraie 

3. Satz: Lustiges Zusammensein der Landleute (Allegro) - attacca: 

4. Satz: Gewitter. Sturm (Allegro) - attacca: 

5. Satz: Hirtengesang. Frohe und dankbare Gefuhle 
nach dem Sturm (Allegretto) 

« 

Wiener Philharmoniker 
Dirigent: Karl Bohm ^ 

® 1971 Polydor International X/ 

GmbH ^ XX 


!° Pue jnonpojd an\ 


2530 142 S 2 
Made in Germany 
2891 690 


R 205 040 


STEREO 

33 
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2561 174 S 13 
Made in Germany 
2891 691 


STEREO 

33 


Ludwig van Beethoven 

Symphonie Nr. 7 A-dur op. 92 

1 . Satz: Poco sostenuto - Vivace 
2. Satz: Allegretto 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


® 1972 Polydor International 
GmbH 


Pue jaonpojd 
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Ludwig van Beethoven 

Symphonie Nr. 7 A-dur op. 92 

3. Satz: Presto 
4. Satz: Allegro con brio 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


® 1972 Polydor International 
GmbH 


i0 Pue jaanptud W\ 


D.P. 


2561 174 S 14 
Made in Germany 
2891 691 


R 205 040 


STEREO 

33 



Qmzmnwphvn 


STEREO 

33 


2561 168 S 2 
Made in Germany 


Ludwig van Beethoven 

Symphonie Nr. 8 F-dur op. 93 

1 . Satz: Allegro vivace e con brio 

2. Satz: Allegretto scherzando 

3. Satz: Tempo di Menuetto 

4. Satz: Allegro vivace 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

t 1972 Polydor International s 

% GmbH 


Jeanpojd Ml\ l® 



Ludwig van Beethoven 

IX. Symphonie d-moll op. 125 

1 . Satz: Allegro ma non troppo. un poco maestoso 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

® 1970 Polydor International 
t GmbH 


Pus jg^npcid 




112017 S 1 
Made in Germany 


oWtotted 
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2563 662 


STEREO 

33 



STEREO 

33 


2561 175 S 16 
Made in Germany 
2891 693 


Ludwig van Beethoven 

IX. Symphonie d-moll op. 125 

2. Satz: Molto vivace 
3. Satz: Adagio molto e cantabile 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


® 1970 Polydor International 
GmbH 


/0 Pue jaanpoid aW 
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112 018 S 2 
Made in Germany 
2891 693 


STEREO 

33 


Ludwig van Beethoven 

IX. Symphonie d-moll op. 125 

4. Satz: Presto - mit SchluBchor aus Schillers Ode 
„An die Freude“ 

Gwyneth Jones, Sopran/Tatiana Troyanos, Alt 
Jess Thomas, Tenor/Karl Ridderbusch, BaB 
Konzertvereinigung Wiener Staatsopernchor 
Wiener Philharmoniker 
Dirigent: Karl Bohm 

® 1970 Polydor International 
Y to. GmbH 


i0 pue jggnpojtl W 



Jamaica, N.Y. 11432 
(212) 291-7058 g 
Made in Jamaica I 

® © | 


COMING DOWN WITH LOVE 

BARRY BIGGS 


Side One 

Love Come Down 
You’re Always On My Mind 
One Of the Poorest People 
For The Love Of You 
Just An Illusion 


UNAUTHOA^ggSl 



Produced By Barry Biggs 
for 

Lightning Music 


f 

r 


LILP 0001 -B 


Dist. By 


V.P. Records 
170-21 Jamaica Ave.' 
Jamaica, N.Y. 11432 
(212) 291-7058 | 

Made in Jamaica f 


COMING DOWN WITH LOVE 

BARRY BIGGS 


Side Two 

Reflections Of My Life 
Your Body's Here With Me 
Stop Look Listen 
Girl I Really Love You 
You Took Your Love 
Love Come Down (Dub Verson) 


0fiK KStftylO UHAUTHQW$t° 



SIDE 1 


GMS-1074 


COCO AND THE LONESOME ROAD BAND 

1. NEW ENGLAND SONG (3:58) 

(C. Kailis) Figtree Music/Sesac 

2. EVERYBODY’S TALKING 'BOUT COWBOYS (3:00) 

(C. Kailis & P. Miller) Little Face Music/Sesac 

3>H0W LONG (3:18) 

(C. Kailis) Little Face Music/Sesac 

4. MAKIN^SENSE OF IT ALL (2:41) 

(P. Miller) Little Face Music/Sesac ' 

5. THE BALLAD OF OLD-K+NG KtJNG (3:29) 

(D. Levine) © D. Levine, 1981 

© © 1981 

Green Mountain Records, Inc. 

Northfield, Vt. 05683 




SIDE 2 


GMS-1074 


COCO AND THE LONESOME ROAD BAND 


1. SA'LIN’ JIM (4:27) 

(C.Kallis & S. Locke) Little Face Music/Sesac 

2. SPIING FEVER (2:41) 

(P. filler) Little Face Music/Sesac 

3. I DLN’T SEE ME (4:21) 

(D. bvine) © D. Levine, 1981 

4. I CAH’T REMEMBER (WHAT WENT WRONG) (3:14) 
(P. Miller) Figtree Music/Sesac 

5. WORRY (2:42) 

(C. Kallis & P. Miller) Figtree Music/Sesac 
© © 1981 

Green Mountain Records, Inc. 

Northlield, Vt. 05683 
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From The Original Sound Track. MGM Presents 

“THE DIRTY DOZEN” 

Music By Frank DeVol 


STEREO 


Side 1 

\ 


m 


f 


SE4445 ST 


\ 






1. MAIN TITLE FROM “THE DIRTY DOZEN”- 
2. BUILDING THE BARRACKS— 2:35 
3. THE BATTLE BEGINS— 2:38 
4. GIRLS OF THE EVENING— 1:19 
5. THE DIRTY DOZEN— 2:02 

6. EINSAM— 1:55 
Sung By Sibylle Siegfried 
(Lyric By Sibylle Siegfried) 

7. MISSION ACCOMPLISHED— 2:05 
Album Prod. By Jesse Kaye 
Publ. By Leo Feist, Inc. — ASCAP 


-1 :28 



















From The Original 


Track. MGM Presents 


“THE DIRTY DOZEN” 

Music By Frank DeVol 

Side 2 ' J 



SE4445 ST 


1. BRAMBLE BUSH— Sung By Trini Lopez— 2:55 
(Lyrics By Mack David) Arr. By Don Costa 
Produced By Don Costa Prod. 

2. COL BREED S FOLLY— 2:22 
3. THE SHAM BATTLE— 3:22 



Interpolating: Don’t Sit Under The Apple Tree 
(Brown-Stept-Tobias) Robbins Music— ASCAP 

4. THE CHATEAU— 3:10 
5. SWITCH-HITTERS— 1:45 

6. FINALE AND END TITLE— 1:47 
Album Prod. By Jesse Kaye 
Publ. By Leo Feist, Inc.— ASCAP 
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I DON’T WANT TO CO ON 
WITH YOU LIKE THAT 
-Elton John 7:37 132 BPM 

(Elton John/Taupin) 

Courtesy MCA Records/Happenstance Ltd. p 1988 

Edit By: Dale William & Randy Todd 

JACKIE 

- Blue Zone U.K. 6:32 136 BPM 

(Steinberg & Kelly) 

Courtesy BMC Arista Records Ltd. e 1988 

Mix By: Howard Prince 
ASCAP/BMI/SESAC 

VOLUME 1, ISSUE 12 J 
SIDE C 


PRIME CUTS 

P.O. Drawer 80817 
Conyers, GA 30208-0817 
(404) 388-7500 

PRIME CUTS PROGRAMS ARE PROMOTIONAL REPRODUCTIONS FOR USE ONLY 
BY QUALIFIED PROFESSIONAL DISC JOCKEYS ABIDING BY THE TERMS OF 
THE PRIME CUTS SERVICE AGREEMENT. NOT FOR COMMERCIAL SALE. 

ALL RIGHTS TO MATERIALS RELEASED ON PRIME CUTS PROGRAMS 
ARE RETAINED BY THE ORIGINAL LABEL(S) AND/OR 
PRODUCER(S). 


DJ USE ONLY! 


GONNA GET TO YOU 
- Dan Reed Network 6:52 100 bpm 

(D. Reed) 

Courtesy Mercury Records/Polygram Inc. » 1988 

Rock It Up Edit By: Brian McGuire 

NO PARKING ON THE DANCE FLOOR 
- Midnight Star 5:44 124 BPM 

(Bill Simmons/Bobby Lovelace/Reggie Calloway) 
Courtesy Solar/Constellation Records, Inc. p 1983 

Fill. Edit By: Steve Jaffe 

XXX-ORCIST XXX-CERPTS 
- Unkp^PV) 0:11 

(WARNING! May beJ^^Ae to some listeners) 

VOLUME 1, ISSUE 12 ASCAF^^/SESAC 
SIDE D 


PRIME CUTS 


33 1/3 RPM 
STEREO 


TM 


P.O. Drawer 80817 
Conyers, GA 30208-0817 
(404) 388-7500 

PRIME CUTS PROGRAMS ARE PROMOTIONAL REPRODUCTIONS FOR USE ONLY 
BY QUALIFIED PROFESSIONAL DISC JOCKEYS ABIDING BY THE TERMS OF 
THE PRIME CUTS SERVICE AGREEMENT NOT FOR COMMERCIAL SALE. 

ALL RIGHTS TO MATERIALS RELEASED ON PRIME CUTS PROGRAMS 
ARE RETAINED BY THE ORIGINAL LABEL(S) AND/OR 
PRODUCER(S). 


DJ USE ONLY! 
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“HANK WILLIAMS” - VOLUME II 


3 E4 


( $ } 


I Id# 2 
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1. I’M A LONG GONE DADDY 
(Williams) 

2 . THEY’LL NEVER TAKE HER LOVE FROM ME 

(Payne) 

3. WHY SHOULD WE TRY ANYMORE 

(Williams) 

4. ROOTIE TOOTIE 

(R@sd) 

5. A HOUSE WITHOUT LOVE 
6. THE SLUES COME AROUND 
(Williams) 

HANK WILLIAMS 

<? „ With His Drifting 


V 
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‘HANK WILLIAMS” - VOLUME I) 



\ 



1. I’VE JUST TOLD MAMA GOODBYE 
(Sweet- Kinsey) 

2. NEVER AGAIN (Will I Knock On Your Door) 

3. I CAN’T GET YOU OFF MY MIND 
(Williams) 

4. FLY TROUBLE 
(Wilds- Briggs-Rose) 

5. DEAR JOHN 
(Ritter-Gass) 

6. LET’S TURN BACK THE YEARS 
(Williams) 

HANK WILLIAMS 
^ With His Drifting Cowbeys 
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“HANK WILLIAMS” - VOLUME II 
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1. I’M SORRY FOR YOU MY FRIEND 

2. I’LL BE A BACHELOR ’TIL I DIE 

3. I CAN’T ESCAPE FROM YOU 

4. I’D STILL WANT YOU 

5. MY LOVE FOR YOU (Has Turned To Hate) 
S. MY SON CALLS ANOTHER MAN DADDY 
(Williams) 

HANK WILLIAMS 
With His Driftimi Cowboys 


N °r Met ro-goldv^'^ 
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1. DEAR BROTHER 
2. LOST ON THE RIVER 



p 


(Williams) 

3. BE CAREFUL OF STONES THAT YOU THROW 

(Dodd) 

4. WHY DON’T YOU MAKE UP YOUR MIND 
5. PICTURES FROM LIFE’S OTHER SIDE 
(Williams) 

6. I DREAMED ABOUT MAMA LAST NIGHT 

(Rose) 

HANK WILLIAMS 



With His Drifting €»wl»ys 

° F METRO-GOLD^^ 
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“HANK WILLIAMS” - 
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VOLUME U 
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\. I'VE BEEN DOWN THAT ROAD BEFORE 
(Williams) 

2. JUST WAITIN’ 

( Wi 1 1 i ams- G azzaway ) 

3. I’M GONNA SING 

4. MOTHER IS GONE 

5. THE ANGEL OF DEATH 

6. READY TO GO HOME 
(Williams) 

HANK WILLIAMS 
With His Drifting Cnwbnys 

S/0/v metro-gold^-^ 
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Collectors Classics 

Jo]g)[g(H][g[n]ia]{5)[a)(n][g[g[a|[a]ia]|3[2][a][njgj[a)[a][a]g][g[gJn][a]j 


SIDE. 


m 


THE STANLEY BROTHERS 






LP-17 


1. I WORSHIP YOU 

2. I HEAR MY SAVIOUR CALLING 

3. JUST A LITTLE TALK WITH JESUS 

4. YOU’D BETTER GET RIGHT 

5. LONESOME AND BLUE 

6. WILL HE WAIT A LITTLE LONGER 

7. I’M LOST I’LL NEVER FIND THE WAY 

8. LET ME WALK LORD BY YOUR SIDE 


(VRP-CCLP-17-A) 






I’LL NEVER GROW TIRED OF YOU 

2. LOVING YOU TOO WELL 

3. IF THAT’S THE WAY YOU FEEL 

4. A LIFE OF SORROW 

5. I’D RATHER BE FORGOTTEN 

6. DAYBREAK IN DIXIE 

7. LITTLE MAGGIE 

8. NO SCHOOL BUS IN HEAVEN 


(VRP-CCLP-17-B) 
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STEREO 

33 1/3 RPM 

Recorded 
in the U.S. 


AN 7088 
SIDE A 

® 1988 Island 
Records, Inc. 


BERT SEAGER JAZZ QUINTET 
BECAUSE THEY CAN 

1. MINOR SURGERY (5:38) 

2. YOU DON'T KNOW WHAT LOVE IS (6:15)* 

3. ANNETTE'S NEW SKATES (8:36) 

All songs written by Bert Seager except 
for * by Don Raye & Gene De Paul 
All songs arranged by Bert Seager 
All songs BERTMUSIC (BMI) Except 
for * MCA, INC. (ASCAP) 
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BERT SEAGER JAZZ QUINTET 

BECAUSE THEY CAN 


STEREO 

33 1/3 RPM 

Recorded 
in the U.S. 


AN 7088 
SIDE B 

® 1988 Island 
Records, Inc. 




1. TIM'S WHIM (With Vim) (5:40) 

2. GROUND ZERO (7:05) 

3. COMING AND GOING (9:43) 
All songs written by Bert Seager 
AH songs arranged by Bert Seager 
All songs BERTMUSIC (BMI) 





LIFE IS MUSIC 4:53 

(J. Morali-M. Gazzola- 
R. Rome-H. Belolo-P. Hurtt) 
LADY LUCK 3:57 
(J. Morali-R. Rome- 
H. Belolo-P. Hurtt) 

LONG DISTANCE 
ROMANCE 6:41 
(J. Morali-R. Rome- 
P. Whitehead-H. Belolo) 

Produced and 


produced ana „p 

Sp Arranged by JACQUES MORALI AND RITCHIE ROMEc> 

for Can’t Stop Productions, Inc. N.Y.C. $ 


<$> 


J- 






®© 1977 , 

Can’t Stop Productions, Inc. 

° A /S-495 s _ E _ l0 ^ ct ' 
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LIFE IS MUSIC 
THE RITCHIE FAMILY 


2203 
SIDE 2 

LIBERTY 5:35 

(J. Morali-R. Rome- 
H. Betolo-P. Hurtt) 
SUPER LOVER 5:45 
(J. Morali-R. Rome- 
H. Belolo-P. Hurtt) 
DISCO BLUES 5:42 
(J. Morali-R. Rome- 
H. Belolo- v P. Hurtt) 


Si s 


PROMOTIONAL 

COPY 

NOT FOR SALE 
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) Produced and 

Arranged by JACQUES MORALI AND RITCHIE ROMEc 
for Can’t Stop Productions, Inc. N.Y.C. 

©(c) 1977, 




Can’t Stop Productions, Inc. 



Side A 
JRC 88058A 


The Boys From Indiana 

An American Heritage 
A Tribute to the 
Pioneers of Bluegrass Music 



Blue Moon Of Kentucky 
Uncle Pen 
White Dove 

Foggy Mountain Breakdown 
Salty Dog Blues 
Martha White Theme 
The Ballad of Jed Clampett 


33 1/3 RPM 
Stereo 
Time 9:05 



SideB 
JRC 88058B 


33 1/3 RPM 
Stereo 
Time 10:26 


Love letters In The Sand 
Twenty Twenty Vision 
Fair And Tender Ladies 
I Know You’re Married 
Are You Missing Me 
They Were Walking My Lord 
(Up Cavary's Hill) 

Blue Moon Of Kentucky 
Watermelon Hanging On The Vine 



Old Heritage Records 


"Did, You Forget Qod Today" 


BOYS FROM INDIANA 


Stereo 
33 1/3 RPM 


Side One 
JRC 88039 






SATISFIED-? :0a 


WALK THROUGH THE VALLEY-3:30 


2 


TEACH ME OF JESUS-2:26 
SING SING SING-2:03 
MY JESUS WALKS- 2:04 


3 


4 


5 



Old Heritage Records 

"Did, You Forget God Today 


BOYS FROM INDIANA 


Stereo 
33 1/3 RPM 




Side Two 
JRC 88039 


1. YES n KQRIED-2:33 . 

2. WANDERlNG-SOUL-2:36 

3. GET RIGHT WITH GOD-2:25 

4. DID YOU FORGET GOD TODAY-2:55 

5. WHERE WILL YOU BE-2:29 



RECORDS 


1. OVERTHERE 

2. YOU AND f CAN MAKE IT 

3. HOLDOUT 

4. NOTHING SHALL SEPARATE ME 

5. HE'S COMING BACK AGAIN 


(P)l980 Savoy Records, Inc. 


°'stributed by Arista Re 00 "* 5 


SL 14546 
(SL 14546 SA) 


SIDE 1 
331/3RPM 


THE GOSPEL EXPOSITIONS 



SL 14546 
(SL 14546 SB) 


SIDE 2 
33 1/3 RPM 




HOME RUN MAN 


DAVE HANEY and BAY STATE BLUEGRASS 

/ 


SIDE A: 
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; ? ifllrlfyp!' 


I’LL NEVER CHANGE MY MIND (2:17) 


Curly Cline & Chari ie Cl i ne-Unichappef! Music, Inc./ BM! 
BREAKING UP MY HOME AGAIN (2:25) 

Ronnie Self- Cedarwood Music/ BMI 
THAT BEAUTIFUL HOME (2:14) 

RD. 

TOIL, TEARS AND TROUBLE (1:50) 

John Talley & Connie Gatelv- 
Trio Music Co. & Fort Knox Music/ BMI 
- ACROSS THE BRIDGE (2:41) 

- RD. 

(I’M BLUE, I’M SAD AND) I’M LONESOME (2: 11) r 

Larry Richardson-- 
Wynwood Music Co.. Inc./BMI. 




HOME RUN MAN 


DAVE HANEY and BAY STATE BLUEGRASS 



HOME RUN MAN (2:14) 

Jimmy Martin & Buck 1 c Music Corp./ BMI 

I'M COMING HOME (3:15) 


T-Bone Burnett-Blackfent Music/BMI (admin, by the Bug Music Group) 

SEVEN LONELY DAYS (2:56) 

Ken Frasier - Mole Hole Music & Bug Music/ BMI 
LONESOME ROAD BLUES (2:09) 

RD. 

BLUE DAYS AND SLEEPLESS NIGHTS (2:55) 

Keher-Hi-Lo Music/ BMI 
DRIVIN’ NAILS IN MY COFFIN (2:27) 

Jerry Irby - Rightsong Music/BMI 



^ ^ 

jmemunj 



THE EVERLY BROTHER 

BORN YESTERDAY 


1. AMANDA RUTH - 3:17 

(T. Kinman/C. Kinman) BMI 
2. 1 KNOW LOVE - 2:37 
(B. Neary/J. Fhotoglo) BMI 

3. BORN YESTERDAY - 4:00 
(D. Everly) BMI 

4. THESE SHOES - 3:45 
(L. Lee/J. Goin) BM1/ASCAP 

5. ARMS OF MARY - 2:25 
(!. Sutherland) ASCAP 

6. THAT UNCERTAIN FEELING ~ 
(S. Gould) PRS 

Produced by Dave Edmunds 
©1986 PolyGram Records, Inc. 

records. »nc 


'***, 





THE EVERLY BROTHER 

BORN YESTERDAY 


SIDE 2 


4: 2-826 142-1 M-1 


$ 

\ 

\ 

\ 


1. THINKIN’ ’BOUT YOU - 2:45 
(L. Henley/ B. Burnette) BMI 

2. WHY WORRY - 4:45 
(M. Knopfier) ASCAP 

3. ABANDONED LOVE - 4:03 
(B. Dylan) ASCAP 

4. DON’T SAY GOODNIGHT - 4:37 
(B. Neary/J. Photoglo) BMI 

5. ALWAYS DRIVE A CADILLAC - 5:02 

(L. Raspberry) BMI 

4. Produced by Dave Edmunds 

©1986 PolyGram Records, Inc. 




RECORDS. INC-. 8A ° 



Victor 





The EverSy Brothers 


\ Side A ■ : 

) AFL1-5401-A 


1 I’m on My Way Home Again 
(T. Slater) 2:18 

2 Rocky Top (B. Bryant-F. Bryant) 2:50 

3 Cuckoo Bird (D. Everly-P. Everly) 2:40 

4 The Brand New Tennessee Waltz 
(J. Winchester) 3:10 

5 Not Fade Away 

(N. Petty-C. Hardin) 2:01 


TM(s)<S> RCA CORP.-MADE IN U.S.A. 
® 1972, 1973, 1985 RCA RECORDS 



Victor 



Home Again < 
The Everly Brothers 


Side B Stereo 

AFL1-5401-B 


1 Poems, Prayers and Promises 
(J. Denver) 4:06 

2 Maiden’s Prayer (B. Wilis) 2:16 

3 Paradise (J. Prine) 3:42 

4 Green River (D. Everly- 
P. Everly) 4:37 

5 The Air That I Breath 

(A.L. Hammond-M. Hazelwood) 3:43 


5, Phil Everly 

Trvl(s)®' RCA CORP.— MADE IN U.S.A 
® 1972, 1973, 1985 RCA RECORDS 
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^ C E. BROADCAST^ 


RECORDED WOftK 






Timeless Records 
a division of 
Wim Wigt Productions 
Wageningen 
Holland 


CALIFORNIA MESSAGE 

1. WHISPER NOT (6 '55) Andante Music 

2. FREE AGAIN (7’15) Andante Music 

3. 1 REMEMBER CLIFFORD (6’30) Andante Music 

BENNY GOLSON QUINTET 
(feat. Curtis Fuller) 

All compositions & Arrangements by Benny Golson 
Featuring Curtis Fuller 

Originally produced by Baystate Records 
(P) 1981 RVC Corporation 
Timeless Records 1983 

d Q sjj-jQiu YW 



BROADCA ST//v g 



SPB-4073 

(SLX-02281 ) 


1. ONCE IN A LIFETIME (2:18) 

(Leslie Bricusse-Anthony Newley) TRO/Ludlow Music, Inc./BMI 

2. MEANTIME (3:23) 

b fAl Stillman-Robert Allen) Dymor Prod., Inc./ 

Jonathan Music Co./ASCAP 

3. GREAT DAY (1:51) 

(Billy Rose-Edward Eliscu-Vincent Youmans) 

Miller Music Corp./Anne Rachel Music Corp./ASCAP 

4. SILENT SPRING (2:38) 

(Mitchell McWhinney-Jerry Powell) 

Times Square Music/BMI 

5. BLOWING IN THE WIND (2:28) 

(Bob Dylan) M. Witmark & Sons/ASCAP 

©(P)1977 Springboard Int’l. 








THE EXCITING LENA HORNE 




SIDE B 
STEREO 

1 . 



SPB-4073 

(SLX-02282) 


THE BEST THINGS IN LIFE ARE FREE (2:09) 

(B. G. De Sylva-Lew Brown-Ray Henderson) 

Chappell & Co. /Anne Rachel Music Corp./ASCAP 

2. LOST IN THE STARS (3:26) 

(Maxwell Anderson-Kurt Weill) De Sylva, Brown, Henderson, Inc./ASCAP 

3. NOW (4:07) 

(Betty Comden-Adolph Green-Jule Styne) 

Stratford Music Corp./ASCAP 

4. WOULDN’T IT BE LOVERLY (2:20) 

(Alan Jay Lerner-Frederick Loewe) 

Chappell & Co., Inc./ASCAP 


©©1977 Springboard Int’l 
Records, Inc. 


,r >te 


rnat 'onal, 8 




^ AMANDA MIGUEL 


c qnjEO.UNAUTHOr ;<> c . 

OF APPL/ C48 ffO 


EL ULTIMO, EL SONIDO, VOL 


Lado A 



331/3 R. PM 
estereo 





33y 3 R. PM 

estereo 


DESIERTO (Verdaguer/Miguel/Carballo) 3:18 
A DONDE VA (Verdaguer/Miguel/Carballo) 317 
GANEMOS TIEMPO (Verdaguer/Carballo) 2:35 

^ AMANDA AL PIANO III (CANCION DE CUNA AL REVES) 

(Verdaguer/Miguel/Carballo) 3:10 






Marketed & Dist. By 

V.P. RECORDS 

(Main Branch) 

89-05 138 Street 
Jamaica, N.Y. 11435 
(718) 291-7058 
Fax: (718) 658-3573 
ALSO 

V. P. RECORDS OF FLORIDA 

5893 S.W. 21st St. 

W. Hollywood, FL 33023 
(305) 966-4744 


SIDE A 
VPRL1342 
Compiled by: 
Carl Miller, Joel Chin, PaulSheilds 


REGGAE HIP HOP MIX 

1. WHO SEH ME DUN • 

Cutty Ranks / Roof International 

2. REAL LOVER - 

Mad Lion / Gaysi 

3. RICH GIRL - 

Louchie Lou & Michie One / Fashion 

4. BAWL IT OUT LOUD - 

Jigsy King / X-Rated 

S. BUTTERFLY - 

Jigsy King & Tony Curtis / Roof Inter. 


f ^° r iz&d duplication " ° 



Marketed & Dist. By 

V.P. RECORDS 

(Main Branch) 

89-05 138 Street 
Jamaica, N.Y. 11435 
(718) 291-7058 

Fax: (718) 658-3573 

ALSO 

V. P. RECORDS OF FLORIDA 

5893 S.W. 21st St. 

W. Hollywood, FL 33023 
(305) 966-4744 


Carl Miller, Joel Chin, Paul 


SIDEB 
VPRL1342 
Compiled by: 
ISheiids 


REGGAE HIP HOP MIX 

1. COMBINATION MIX - 

Ricky General & Mega Banton / Wizard 

Z COPPERSHOT - 

Bounty Killer / Jamrnys 

3. MISS GOODIE GOODIE - 

Galaxy P. & Colin Roach / John John 

4. GET HER IF YOU CAN - 

iginga & Jr. Rodigan / Mastermind 

5. 1 KNOW THE SCORE - 

Bounty Killer & Frankie Paul / Unde T. 


° r/ * e d duplication * s ° 
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SUPERTRONICS 


“DAPHNE” 

LENNOX PICOU 


SIDE A 
STEREO 
RY-001 



(BMI) 

33V 3 RPM 



WRITTEN BY FRANK FRANCOIS 
ARR. & CONDUCTED BY EDDIE QUARLESS 




MFG. Sc D!ST. BY 
S.P.C. 


ALL RIGHTS RESERVED 
©1 983 






SUPERTRONICS 



SIDE B 
STEREO 
RY-001 









WRITTEN BY FRANK FRANCOIS 
ARR. & CONDUCTED BY EDDIE QUARLESS 


MFG. & DIST. BY 


ALL RIGHTS RESERVED 


DJET-X SWEET LOVE 


STEREO 
33 1/3 RPM 



SIDE ONE 

P4374 

© 1988 


I. HAITI (OUA TANDE) 9:08 

L. Mathieu - M. Badette 

2. TE EXTRA NO 8:40 

G. Daniel 



STEREO 
33 1/3 RPM 


SIDE TWO 
P4374 

'f © 1988 


1. ZANMI 8:40 

G Daniel & J. Muller 

2. REFLEXIONS 7:53 

G. Daniel & M. Badette 



FISH johannes BRAHMS 

ZIGEUNERLIEDER op. 103 

I - He, Zigeuner, greife in die Saiten ein ! / II - Hoch- 
geturmte Rimaflut / III - WiBt i hr, wann mein Kindchen / 
IV - Lieber Gott, du weiBt / V - Brauner Bursche / 
VI - Roslein dreie in der Reihe 


76379 A 


VII - Kommt dir manchmal in den Sinn / VIII - Rote Abend 
wolken (12:35) P. D. / DER TOD, DAS 1ST DIE KOHLE 
NACHT op. 96 No. 1 (3:21) P. D. / IMMER LEISER 
) WIRD MEIN SCHLUMMER op. 105 No. 2 (3:09) 

< v p.D. / FELDEINSAMKEIT op. 86 No. 2 (3:45) 

'qWb P. D. / STANDCHEN op. 106 No.1 (2:07) P. D. 
CHRISTA LUDWIG, Mezzo-Soprano 
LEONARD BERNSTEIN, 

kJS ^ /V ' •. ■ Piano / Klavier N 1 








JOHANNES BRAHMS 

(1833 - 1897 ) 


GEMA 


76379 B 


76 379 

(M 34535) 

© 1978 CBS Inc. 

LIEBESTREU op. 3 No.1 (2:40) P. D. / MADCHENLIED op. 107 
No. 5 (1:49) P. D. / SAPPHISCHE ODE op. 94 No. 4 (2:22) 

P. D. / RUHE, SOSSLIEBCHEN, IM SCHATTEN op. 33 
No. 9 (5:45) / DIE MAINACHT op. 43 No. 2 
(3:45) P.D. / VON EWIGER LIEBE 
, | op. 43 No.1 (4:28) P. D. 

X 0 CHRISTA LUDWIG, Mezzo-Soprano 

LEONARD BERNSTEIN, a 
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S-l-60208 

STEREO 

33V3 


Sibelius: Finlandia 
& Karelia Suite 

HALLE ORCHESTRA 
SIR JOHN BARBIROLLI cond. 


Recorded in England 


C ' Ap ITo l records, '^ C ' 
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S-2-60208 

STEREO 

33Va 


Sibelius: Pohjola’s Daughter 
Valse triste • Lemminkainen’s Return 

HALLE ORCHESTRA 
SIR JOHN BARBIROLLI cond. 




o. 


Recorded in England 




A. 


r/ 4& 


4*0 


r- . 
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OF APP U 



PROKOFIEV: 

PETER AND THE WOLF 
AND TCHAIKOVSKY FAVORITES 


SIDE 1 

XSM 114308 


PROKOFIEV: PETER AND THE WOLF 

Narrator: RICHARD ATTENBOROUGH 

PHILHARMONIA OF HAMBURG 
conducted by 
HANS-JURGEN WALTER 





/ PROKOFIEV: ^ 

PETER AND THE WOLF 
AND TCHAIKOVSKY FAVORITES 

TCHAIKOVSKY: SWAN LAKE 

1. Introduction Scene 

2. Waltz No. 13 

3. Spanish Dance 

SINFONIA OF LONDON conducted by 
JOHN HOLLINGSWORTH 


SIDE 2 

XSM 114309 


4. Hungarian Dat\ce and Czardas 

VIENNA STATE OPERA ORCHESTRA conducted by 

LEE SHAENEN 

TCHAIKOVSKY: NUTCRACKER SUITE 

5. Miniature Overture 

6. Waltz of the Flowers 

v VIENNA STATE OPERA ORCHESTRA y 
\ conducted by / 

\ LEE SHAENEN / 


^CLUS^ 



NONESUCH 



RECORDS 





FRANZ SCHUBERT 

( 1797 - 1828 ) 

SONATA IN C MAJOR (D. 840) "Reliquie” 







1 


SIDE ONE (29:22) 
H-71 386-A 


STEREO 

(SP) 



,nr 

NONESUCH jM ^ 


RECORDS 


«■ 


FRANZ SCHUBERT 

( 1797 - 1828 ) 

DREI KLAA'IERSTUCKE (D. 946) 


SIDE TWO (28:15) 
H-71386-B 


STEREO 

(SP) 



NELSON 

(Robert Nelson) 


Side A 

LOVE YOU FOREVER 
SAN FERNANDO MAS 

LOVE YOU FOREVER (CLUB MIX) 


STEREO 33'/b RPM 


Produced By Johnny Thomas 
Music Arranged & Conducted By Clive Bradley 
Recorded At Rawlston Recording Studio, Brooklyn, N.Y. 
Manufactured & Distributed By Johnny Thomas 
180-01 Linden Blve., St. Albans, N.Y. 11434 
Tel. 718-526-8200-1 
©1988 All Rights Reserved 



NELSON 

(Robert Nelson) 


Side B 

HEAVEN KNOWS 
WHEN THE WORLD 
TURNS AROUND 

SAN FERNANDO MAS (CLUB MIX) 

STEREO 33 Va RPM 


Produced By Johnny Thomas 
Music Arranged & Conducted By Clive Bradley 
Recorded At Rawlston Recording Studio, Brooklyn, N.Y. 
Manufactured & Distributed By Johnny Thomas 
180-01 Linden Blve., St. Albans, N.Y. 11434 
Tel. 718-526-8200-1 
©1988 All Rights Reserved 










1-23721 




1. WILD AND BLUE • 2:48 

(John Scott Sherrill) Sweet Baby Music BMI 

2. THE WALTZ YOU SAVED FOR ME • 2:39 
(Gus Kahn/Wayne King/Emil Flmdt) Leo Feist. Inc ASCAP 

3. HONKY TONK HEARTS • 3:07 

(Bob McDIII) Hall-Clement Publications c/o Welk BMI 

4. THE LONG BLACK VEIL • 3:14 

(Danny Dill/Marijohn Wilkin) Cedarwood Publishing Co . Inc BMI 

5. SHE NEVER LOOKED THAT GOOD WHEN SHE WAS MINE • 2:29 
(Bob Morrison/ Johnny MacRae) Southern Nights Music ASCAP 

6. DISAPPEARING FARMER • 3:01 
(Sandy Pinkard/ James Cowan) Peso Music Saucer Eyes Music BMI 
c ® 1982 Warner Bros Records Inc. 
for the U S & WEA International Inc 

for the world outside of the U.S \ 


co 


0 


a Warner Communications Company 
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JOHN ANDERSON 
WILD & BLUE 

PRODUCED BY FRANK JONES WITH JOHN ANDERSON 

1-23721 






© 


vT 


/ 


1. A HONKY TONK SATURDAY NIGHT • 2:47 

(Sanger D. Shafer) Acuff-Rose Publications, Inc. BMI 

2. GOIN’ DOWN HILL - 3:32 

(John David Anderson/X. Lincoln) John Anderson Music Co., Inc. BMI 

3. THE PRICE OF A THIN SILVER DIME • 3:38 

(Ronal McCown) Sawgrass Music Publishers, Inc. BMI 

4. SWINGIN' • 3:01 

(John David Anderson/Lionel A. Delmore) 

John Anderson Music Co., Inc. /Lionel Delmore Music Co. BMI 

5. IF A BROKEN HEART COULD KILL • 3:00 
(Norris D. Wilson/Allen Henson/Wayland Holyfield) 

Dusty Roads Music BMI/Easy Listening Music Corp./ldes of March Music/ 
United Artists Music Co., Inc. ASCAP 
©® 1982 Warner Bros. Records Inc. c 

for the U.S. & WEA International Inc. ^ 

, for the world outside of the U.S. o 
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a Warner Communications Company 
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LARRY SPARKS & THE LONESOME RAMBLERS 


“GONNA BE MOVIN’ 

LET HIM LEAD YOU 

(Jim Eanes-L. Lowry)(Home Of Eanes-BMI) 

EVERYTHING’S ALRIGHT 

(Emma Smith)(Jaymore Music-BMI) 

THAT AWFUL DAY 

(Larry Sparks-Ernest Riley)( Markyle Music-BMI) 

I SHALL NOT BE MOVED 
(Traditional)(P.D.) 

JESUS IS ALL THAT! NEED 
(Emma Smith) 

SINCE YOU CAME IN 

(Bruce Adler)(Maplestaff Music-BMI) 


( 2 : 57 ) 


( 1 : 43 ) 


( 2 : 16 ) 


( 2 : 37 ) 


( 2 : 33 ) 


( 2 : 05 ) 




LARRY SPARKS & THE LONESOME RAMBLERS 
“GONNA BE MOVIN’ ” 

1 OLD CHURCH YARD (3:20) 

(Emma Smith)(Jaymore Music-BMI) 

2. I WANT TO SEE HIM SMILE (151) 

(Emma Smith)(Jaymore Muslc-BMI) 

3. SHIP FROM KING'S HARBOR SHORE (3 15) 

(Emma Smith)(Jaymore Muslc-BMI) 

4 CALL OUT TO JESUS (2:34) 

(Jim Eanes-L. Lowry)(Home ol Eanes/Old Homo Place Music-BMI) 

5. OLE SATAN (3:38) 

(Jim Eanes-L. Lowry)(Home 01 Eanes-BMI) 

6 GONNA BE MOVIN' (2:00) 

(Randall Hylton)(Greasy Creek Music-BMI) 



Dot Records 


TM 


"COUNTRY COMES TO CARNEGIE HALL" 
HANK THOMPSON, FREDDY FENDER, 
ROY CLARK, DON WILLIAMS 

HANK THOMPSON (Introduction by Lee Arnold) 


SIDE A 
STEREO 


DO-2087/2 

(DO-2087/2-A) 


■BP: 


uthrie) Michael H. Goldsen, 


1. OKLAHOMA HILLS 
Inc. (ASCAP) 2:19 

2. WILD SIDE OF LIFE (W. Warren/A. A. Carter) 

Unart Music Corp. (ASCAP) 2:29 

3. GREEN LIGHT (Hank Thompson) Brazos Valley 
Music (BMI) 1:40 

4. OLDTIME FIDDLE MEDLEY (Featuring Ray Mellas 
& Curly Lewis) GRAY EAGLE (PD) 

BILL CHEATHAM (PD) LIBERTY (PD) 1:30 

5. A SIX PACK TO GO (Thompson/Lowe/Hart) 

Brazos Valley Music (BMI) 2:10 

PRODUCED BY JIM FOGLESONG 


©1977, ABC 
RECORDS, INC. 


©DotKccords 


"COUNTRY DOMES TO CARNEGIE HALL” 

HANK THOMPSON, FREDDY FENDER, 

ROY CLARK. DON WILLIAMS 

FREDDY FENDER (Introdncf ion by Lee Arnold) 


SIDE B DO-2087/2 

STEREO |®jjf| (DO-2087/2 -B) 

1. JAMBALAYA (On TheBayou) (Hank Williams) Fred Rose 
Music, Inc. (BMI) 2:02 

2. AFTER THE FIRE IS GONE (L.E. White) Twitty Bird 
Music Pub. Co., Inc. (BMI) 2:33 

3. I LOVE MY RANCHO GRANDE (S.R. Ramos/ 

E.D. Uranga/J.D. Del Moral/B. Costello) Edward 
B. Marks Music Corp. (BMI) 2:47 

4. BEFORE THE NEXT TEARDROP FALLS (V. Keith/ 

B. Peters) Shelby Singleton Music, Inc. /Ben Peters 
Mus ic (BMI) 2:3u 

5. WASTED DAYS AND WASTED NIGHTS (B. H uerta/ 

W. Duncan) Unart Music Corp. (ASCAP) 2:35 

PRODUCED BY HUEY P. MEAUX 
AND UNCLE MICKEY MOODY 
©1977, ABC 
RECORDS, INC. 





"COUNTRY COMES TO CARNEGIE HALL” 
HANK THOMPSON, FREDDY FENDER, 
ROY CLARK, DON WILLIAMS 

CLARK (Introduction by Lee Arnold) 


DO-2087/2 

(DO-2087/2-C) 


ALABAMA JUBILEE (Jack Yel len/George L. Cobb) 
Warner Bros. Inc. (ASCAP) 2:35 
UNDER THE DOUBLE EAGLE (Guitar Instrumental 
Roy Clark) (PD) 2:25 

\N JO BUCK (Banjo Instrumental by Buck Trent) 
uck Trent) Carreta Music (BMI) 2:00 
CAN’T BUILD A FIRE IN THE RAIN 

(Bud Reneau) Chess Music Inc. (ASCAP) 3:16 
5. MALAGUENA (Guitar Instrumental by Roy Clark) 

(E. Lecuona) Edward B. Marks Music Co 

(BMI) 4:35 

PRODUCED BY JIM 

©1977, ABC 
RECORDS, INC. 


©Dot Records 


"COUNTRY COMES TO CARNEGIE HALL" 
HANK THOMPSON, FREDDY FENDER, 
ROY CLARK, DON WILLIAMS 

DON WILLIAMS (Introduction by Lee Arnold) 


SIDE D 
STEREO 

1. THE SHELTER OF 
Jack Musfc, Inc. (BMI) 


DO-2087/2 

(DO-20S7/2-D) 


ES (Don Wi 1 1 iams) 


2. SAY IT AGAIN (Bob McDill) Hall-Clement Publications 
(A Division of Vogue Music, Inc. ) (BMI) 2:00 
TILL THE RIVERS ALL RUN DRY (Wayland Holyfield/ 
Don Williams) Horse Creek Music (BMI) 3:12 
(Turn Out The Light And) LOVE ME TONIGHT 
(Bob McDill) Hall-Clement Publications (A Division of 
Vogue Music, Inc.) (BMI) 2:00 
YOU’RE MY BEST FRIEND (Wayland Holyfield) 

Don Williams Music, Inc. (BMI) 3:25 

PRODUCED BY JIM FOGLESONG 


©1977, ABC 
RECORDS, INC. 



2#S 


BN-4413 
Stereo 
SIDE ONE 


LENA HORNE - “Ageless/Timeless* 

(c) 1982, Indigo Music 
(P) 1982, South Hampton 


1. NATURE’S BABY - 6:35 

(G. McDaniels) Lon Port Music, BMI 

2. ONLY THE MOON AND ME - 4:50 
(N. Calloway, Roberts) 

Bedrock Music Northern Lights, BMI 

3. MOTHER TIME -4:59 

(G. McDaniels) Lon Port Music, BMI 
4.. MORE TODAY THAN YESTERDAY - 3:48 
(P.Nx Upton) Spiral Music, Red Dust, BMI 

Prisoner of love - 3:25 

(Robin, Columbo) Mayfair Music Corp., ASCAP 


by 



LENA HORNE - ‘‘Ageless/Timeless 


BN-4413 
Stereo 
SIDE TWO 


(5) 1982, Indigo Music 
(?) 1982, South Hampton 

MAYBE I’M AMAZED - 3:37 
(P. McCartney) MacLen Music, BMI 

2. YOUR SONG - 3:55 (E. John, B. Taupin) 

Dick James Music, BMI 

3. FEELS SO GOOD - 2:58 (B. Salter, R. MacDonald) 

Antisa Music, ASCAP 

4. I WOULDN’T HAVE YOU ANY OTHER WAY 

(Ain’t Nobody Perfect) - 2:47 (Wheeler, Goode) ^ A 

Album Songs, ASCAP A 

5. OUT OF NOWHERE - 3:30 $ ^ 

(Beyman, J. Green) 

Famous Music Corp., ASCAP 


producer and of 



^authorised copying 


PHILIPS 


DIGITAL RECORDING 


Alessandro Scarlatti 

12 SINFONIE Dl CONCERTO GROSSO 

Sinfonia Nr. 1 F-dur fur 2 Floten, Streicher und Continuo (6'18”) 
Sinfonia Nr. 2 D-dur fur Trompete. Flote. Streicher und Continuo (7 57 ') 
Sinfonie Nr. 3 d-moll fur Flote, Streicher und Continuo (6’58 ') 

l MUSICI 

WILLIAM BENNETT und 
LENORE SMITH (1), Flote 
BERNARD SOUSTROT, Trompete 


f ft ') 

9500 959 

\ $ I 

V 

95)00 959. 1 Y 


MAOEIN HOLLAND 
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2 


©1981 


uJ 

X 

y 

\> 

O 

<A 

\ 




Alessandro Scarlatti 

12 SINFONIE Dl CONCERTO GROSSO 

Sinfonia Nr. 4 e-moll fur Flote, Oboe, Streicher und Continuo (7’56") 
Sinfonia Nr. 5 d-moll fiir 2 Floten, Streicher und Continuo (8 01") 
Sinfonia Nr. 6 a-moll fiir Flote, Streicher und Continuo (7'12”) 

I MUSICI 

WILLIAM BENNETT und 
LENORE SMITH (2), Flote 
HANS ELHORST, Oboe 










b oducer and of the 



authorised CO pyin g 


PHILIPS 


DIGITAL RECORDING 


9500 960. 1 Y 
MADE IN HOLLAND 


Alessandro Scarlatti 

12 SINFONIE Dl CONCERTO GROSSO 


Sinfonia Nr. 7 g-moll fur Flote. Streicher und Continuo (6'32 ' ) 
Sinfonia Nr. 8 G-dur fur Flote, Streicher und Continuo (6'25") 
Sinfonia Nr. 9 g-moll fiir Flote. Streicher und Continuo (814 ’) 


l MUSIC) 

WILLIAM BENNETT, Flote 


SfHl jo 



producer and of Th * 



©1981 
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Alessandro Scarlatti 

12 SINFONIE Dl CONCERTO GROSSO 

Sinfonia Nr. 10 a-moll fur Flote. Streicher und Continuo (7 38 ) 
Sinfonia Nr. 11 C-dur fur Flote. Streicher und Continuo (7 05") 
Sinfonia Nr. 12 c-moll fur Flote. Streicher und Ccntinuo (10 09") 


o 

O 
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I MUSICI 

WILLIAM BENNETT, Flote 
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Rev. Paul Morton 

JESUS, WHEN TROUBLES BURDEN ME DOWN 


@©1985 Ony 
International (j 
Records. 


SIDE ONE 
RO3820 


1. I’M SO GLAD JESUS LIFTED M E/Traditional arr. 

Thomas Whitfield/More Of The Same Music/BMI/2:49 

2. NOTHING BUT THE BLOOD/Traditional arr. Thomas 

Whitfield/More Of The Same Music/BMI/5:50 

3. THE STORY OF C ALV A R Y /Thomas Whitfield/ > 

More Of The Same Music/BMI/5:14 

4. TAKE ME TH ROUG H/T raditional arr. Thomas 4 

yWhitfield/More Of The Same Music/BM 1/2:44 ^ 



Rev. Paul Morton 

TROUBLES-BIJRDEN ME DOWN 


JESUS, WHEN 


@©1985 Ony 
International (j 
Records. 


SIDE TWO 
RO3820 


1. JESUS, WHEN TROUBLES BURDEN ME DOWN/ 

Traditional arr. Thomas Whitfield/More Of The Same 
Music/BM 1/4: 5 3 

2. TIME TO COME BACK HOME/Thomas Whitfield/ 

Sure Been Good Music/BMI/4: 1 0 

3. WE NEED THE LORD/Thomas Whitf ield/Morej^f 
I The Same Music/BM 1/4:25 

4 YOU rpRGAVE ME/Thomas Whitfield/More Of ^ 
/ The Same Music/BM 1/3:20 ^ 
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MACHEL MONTANO 


1. “I (6:30) 

2. EARTHQUAKE (6:43) 


Arr. L. Paul 
Prod. W & E Montano 
For Macho Music 


Dist. by B’s RECORDING CO. 
1285 Fulton Street 
Brooklyn, N. Y. 11216 
(718) 622-4047 


SIDE A 

STEREO 331/3 RPM 
BSR-MM-068A 


©® 

Gould Music-BMI 
Macho Music-C.O.T.T. 



, 




Gould Music-BMI 
Macho Music-C.O.T.T 


ST 


MACHEL MONTANO 


1. SCHOOL DAYS (6:33) 
2. MOTHERS CHILD (6:32) 


Arr. L. Paul 
Prod. W & E Montano 
For Macho Music 


Dist. by B’s RECORDING CO. 
1285 Fulton Street 
Brooklyn, N. Y. 11216 
(718) 622-4047 




RECORDS 


FRANK DAVENPORT 

and tho 

tongue n' groove band 
featuring BO DIDDLEY 


#090485 


1. DRINKIN' JACK DANIELS 

(Bo Diddley, Paula Ivey) 

2. BLUES IN A BOTTLE | 

(Traditional. New Arrangement - 
Frank Davenport) 

,^|f' DRINKIN' JACK DANIELS I 
Bad Dad Publishing, BMI 
All Songs Except "DRINKIN' JACK DANIELS" 
Miracle Lick Publishing, ASCAP 
Produced By: Frank Davenport, J. Fredrico Brillhart 
David Ivory. Bo Diddley (DRINKIN' JACK DANIELS) 

STEAM HEAT . 

^ 1 03 N. York St., Mech., PA 1 7055 



RECORDS 


FRANK DAVENPORT 

and the 

tongue n' groove band 
featuring BO DIDDLEY 


W090485 


1. LOCALLY OWNED AND OPERATED 

(Frank Davenport) 

2. CRAZY WEEKEND DANCER 

(Frank Davenport) 


All Songs Except "DRINKIN' JACK DANIELS" 
Miracle Lick Publishing, ASCAP 
Produced By: Frank Davenport. J. Fredrico Brillhart 
David Ivory, Bo Diddley (DRINKIN' JACK DANIELS) 

STEAM HEAT 

103 N. York St., Mech., PA 17055 


Scott Jacoby 


1 Mr. Pilot Take Me Home 
(Pockriss-Bernstein) 2:58 

2 Loving Song (Pockriss-Laron) 3:18 


/ 


BKL1-0872-A 


Stereo Side A 


MIDLAND 

INTERNATIONAL 


3 (Hey Girl) Act Like a Woman 
(Pockriss-Bernstein) 2:33 

4 Easy My Love (Flax-Lambert) 2:59 

5 Sunny Monday (Pockriss-Bernstein) 2:46 




® 1975 MIDLAND INTERNATIONAL RECORDS. INC. 
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Scott Jacoby 


CO 


1 I Sure Do Miss You, Harpo 
(Hackady-Pockriss) 3:40 

2 Love on the Sly (Pockriss-Barkan) 2:54 


MIDLAND 

INTERNATIONAL 


BKL1-0872-B 
Stereo Side B 


3 Tapioca (Pockriss-Barkan) 3:06 

4 Everybody but Me (Kenny) 2:43 

5 When Julie Comes Around 
(Pockriss-Vance) 2:40 






® 1975 MIDLAND INTERNATIONAL RECORDS, INC. 
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WORKSHOP, VOL. 1 

/ JAMES MOODY 

■ 4 it 

PRST 7663 j SIDE 1 



r 


1. KEEPIN’ UP WITH JONESY 
Jones-ASCAP 3:14 

2. WORKSHOP 
Fuller-ASCAP 3:08 

3. I’M GONE 
Jones-ASCAP 3:19 

4. A HUNDRED YEARS FROM TODAY 
Young/Washington-ASCAP 2:45 

5. JACK RAGGS 
Raggs 2:40 

6. OVER THE RAINBOW 
Arlen/Harburg-ASCAP 3:03 

7. MAMBO WITH MOODY 
Moody/Newbolt-ASCAP 4:07 

8. THAT MAN O’ MINE 

Wade/Jones/Newboit 2:58 


*° 1 2 3 4 5 6 7 8 * S. WASHlHG 10 ^ 




WORKSHOP, VOL 1 

JAMES MOODY 


PRST 7663 



SIDE 2 

I 



1. BLUES IN THE CLOSET 
Pettiford-BMI 3:53 

2. IT MIGHT AS WELL BE SPRING 
Rodgers/Hammerstein-ASCAP 3:53 

3. IT MIGHT AS WELL BE SPRING 
Rodgers/Hammerstein-ASCAP 3:46 

4. MOODY’S MOOD FOR BLUES 
Jones-Prestige Music-BMi 5:35 

5. FASTER JAMES 
Jones-ASCAP 3:38 

6. BLUE WALK 

v . Golson-ASCAP 3:11 ^ 

7. J GOT THE BLUES 
Jefferson-Prestige Music-BMI 2:44 
NOBODY KNOWS THE TROUBLE I’VE SEEN 
Traditional 2:45 

*° 3 washi^ g '° 




AV 1-4024 

SADAIC 

La Cerrillana** 



Lado 1 Mono 


YAGR-3127 




1. LA HUANCHAQUENA -Zamba- 
(Chilena Popular Saltena) (2:40) 

2. INTI-SUM AJ -Chacarera- 
(Fortunato Juarez) (2:11) 

3- LA LLORONA -Zamba- 

(J 0 L. Padula-G. Coria Penaloza) ( 3s 15) 


Victor 




4. ZAMBA DE ENAMORAR -Zamba- 
(Cayetano Saluzzi-Manuel J 0 Castillo) (2:30) 

5. EL SIESTERO -Escondido- (Leocadio Del 
Carmen Torres-Marcelo Ferreyra) (2:36) 

6« BIENHAIGA MI TIERRA -Zamba- 
(Ernesto Cabeza-Canqui Chazarreta) (3:12) 

Los Chalehaleros* 

Con el Bandoneon de Dino Saiuzzi 
•(Interprete) 




'CO , ICr °« ARGENTINA S.A.I.C. BUENOS ^ 

f Los Zro R,CA prop| etaria de la mabca 0 *c° 

OE LAS OBRAS REGISTRAOAS EN ^ _ 




Lado2Mono 


Y AGR-3128 


AVL-4024 

SADAIC 

“La Cerrillana“ 

1. LA CERRIL.LAN A -Zamba- 
(Marcos Tames-Abel Monico Saravia) (2:54) 
2* DEL SILENCIO -Zamba- 
( Arturo Davalos) (3:35) 

3. RIO CALCHAQUI -Gato- 

(Juan C. Saravia-Ernesto Cabeza) (2:07) 


/ 


Victor 


4. ZAMBA DE LA ANORANZA -Zamba- 
(Atuto Mercao Soria) (3:32) 

5. CORAZONES PARTIDOS -Cueca- 
(Jose Razzano-Saul Salinas) (3:00) 

6. NOCHES DE TUCUMAN -Zatnba- 
( Alejandro Carrizo) (3:11) 

Los Chalchaleros* 

Con el Bandoneon de Dino Saluzzi 
•(Interprete) 
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Sandy Hook 
Release No.2090 


with <§|i| 

/ Betty Grable^ 
John Payne 
Cesar Romero 
Carmen Miranda 
Harry James 

(k and his A 

Orchestra 


^OriginaC^ 

1942 

Soundtrack 
k Recording . 


ill MIA 


SPRINGTIME 

IN THE 

ROCKIES 




Side A 


© ® 1984 Sandy Hook Records 


Sandy Hook 
Release No.2090 


Da*C Vmcj, HooKCc rr 064fl? 


Sweet 

<Rosie 0’§rady 

with 

Betty Grable and Robert Young 

Phil Regan, Adolphe Menjou 
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1 Sandy Hook Records will be issued on a 
regular schedule Wnle for our free 
catalogue 

2 Parts of these recordings may have 
some surface noise and scratch. This is 
not a defect of the recording you are 
playing 

3 These records are not licensed for 
broadcast 

Sandy Hook Records are personally 
re mastered by 

/UaS tea , L 

Hone genuine without this signature 


SH.2090 

Sandy Hook Release No. 90 


4 SaM , Hovk 


''Oriqinal 
1943 
! Soundtrack J 
^Recording, 


S*dc A Springtime in the Rockies 

1 OVERTURE 

RUN LITTLE RAINDROP RUN 

Betty Cr able John Payne 

2 CIRI BIRI BIN 

Harry James anil hi* Orchestra 
I HAD THE CRAZIEST DREAM 

Helen Forrest Harry James and hi* 
() nhesira 

YOU MADE ME LOVE YOU 

Harry James and his Orchestra 

1 RUN LITTLE RAINDROP RUN 

Orchestra 

■1 CHATTANOOGA CHOO CHOO 

Carmen Miranda 

5 A POEM SET TO MUSIC 

Orchestra 

6 TIC TAC DO MEU CORACAO 

Carmen Miranda 

1 PAN AMERICANA JUBILEE 

Belly Grable John Payne Carmen 
MiranJa Cesar Romero 

FINALE 


Side B SuCff Rosie O Grady 

1 OVERTURE 

WAITING AT THE CHURCH 

Belly Grable Chorus 

2 MY HEART TELLS ME 

Phil Re yan Belly Grable 

t SWEET ROSIE O GRADY 

Robert young 

4 THE WISHING WALTZ 

Phil Regan. Chorus 

MY HEART TELLS ME iR.-pr.se. 

Belly Grable 

‘ TWO LITTLE GIRLS IN BLUE 

Belly Grable. Robert young 

LITTLE ANNIE ROONIE 

Belly Grable. Robert ^oung Frank t >rlh 
SWEET ROSIE OGRADY 

Belly Grable. Robert Younr/. Adolphe 
Menjou. Chorus 

GET YOUR POLICE GAZETTE 

Chorus 

SWEET ROSIE O GRADY 

Belly Grable 

6 GOING TO THE COUNTRY FAIR 

Belly Grable 

MY SAM 

Belly Ctrable 

FINALE 


SideB 


© ® 1984 Sandy Hook Records 



FOR PROMOTIONAL USE ONLY / NOT FOR SALE 

QUEEN LATIFAH 

BROWNSVILLE 


/ fecor 

a PolyGram company 

STEREO 
33 1/3 RPM 




374633085-1 
SIDE A 


1. CLEAN VERSION (4:40) 

2. LP VERSION (4:40) 

Written by D. Owens, M. Issacs, D. Styler, H. Harris, N. Strong, M. Ferguson, M. McLaren and A. Dudley 
PRODUCED BY QUEEN LATIFAH, MARTIN “KENDU” ISSACS FOR BLACK MUSIC WORKS AND DEVINE STYLER 
Additional Rap Vocals: Nikki 0., Le Fem Markita and Scarlet / Guitar: Josh B. Weinstein 
Queen Latlfah Music, Inc./Seed Time & Harvest Time Muslc/Devlne Lyric Creation/Sonia Music/Daddy’s Little Girl Music/ 

Quee Creation (ASCAP)/Warner Chappell Music Ltd. (PRS) 

This composition contains samples from the Malcolm McLaren recording ‘World Famous Supreme Team Radio Show’. 
Used courtesy of Virgin Records UK. Written by M. McLaren and A. Dudley, published by Warner Chappell 
Music Ltd. (PRS). Used by Permission. All Rights Reserved. 

Le Fem Markita appears courtesy of Trackmasters Entertainment 
LP Version appears on the Queen Latlfah "Order In The Court’ Vinyl, CD & Cassette 314530895-1/2/4 
EXECUTIVE PRODUCERS: QUEEN LATIFAH and SHAKIM 
A&R for Flavor Unit Records: Paul Compere and Darryl Latee French 
A&R for Motown Records: Richard Blair 
© 0 1998 Motown Record Company, L.P., a PolyGram company. 

Manufactured and Marketed by Motown Record Company, L.P., 

825 8th Ave., New York NY 10019-USA. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

374633085-1 



STEREO 
33 1/3 RPM 



374633085-1 
SIDE B 


1. INSTRUMENTAL (4:44) 

2. A CAPPELLA (4:32) 

Written by D. Owens, M. Issacs, D. Styler, H. Harris, N. Strong, M. Ferguson, M. McLaren and A. Dudley 
PRODUCED BY QUEEN LATIFAH, MARTIN “KENDU" ISSACS FOR BLACK MUSIC WORKS AND DEVINE STYLER 
Additional Rap Vocals: Nikki D„ Le Fem Macklta and Scarlet / Guitar: Josh B. Weinstein 
Queen Latlfah Music, Inc./Seed Time & Harvest Time Muslc/Devlne Lyric Creatlon/Sonla Muslc/Daddy’s Little Girl Music/ 

Quee Creation (ASCAP)/Warner Chappell Music Ltd. (PRS) 

This composition contains samples from the Malcolm McLaren recording ‘World Famous Supreme Team Radio Show’. 
Used courtesy of Virgin Records UK. Written by M. McLaren and A. Dudley, published by Warner Chappell 
Music Ltd. (PRS). Used by Permission. All Rights Reserved. 

Le Fem Marklta appears courtesy of Trackmasters Entertainment 
LP Version appears on the Queen Latlfah 'Order In The Court’ Vinyl, CD & Cassette 314530895-1/2/4 
EXECUTIVE PRODUCERS: QUEEN LATIFAH and SHAKIM 
A&R for Flavor Unit Records: Paul Compere and Darryl Latee French 
A&R for Motown Records: Richard Blair 
© ® 1998 Motown Record Company, L.P., a Po l ygram company. 

Manufactured and Marketed by Motown Record Company, L.P, 

825 8th Ave., New York, NY 10019-USA. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

374633085-1 


RICO RGCORDS 



RICO RCSLP 906 
SIDE A 

Produced By 
Ralph Cartagena 


SERIES 



00798 

STEREO 


RICO RCCORDS 


"TIBURON" , 
GRUPO FASCINACION 


RICO RCSLP 906 
SIDE B 
Produced By 



00798 

STEREO 



TH-AMF 2304 

STEREO 

P.C.1984 


33 1/3 RPM 



1 .-HECHICERA 
(Florentino Padron) 

2. -TAMBO 
(Silvestre Mendez) 

3. -QUEDATE NEGRA 
(Facundo Rivera) 

4. -POCO A POCO 
(Jose Claro Fumero) 


N.w. 80 AVE- 







1 .-SOB RE UN TEMA TRISTE 
(Adalverto Alvarez) 

2. -MIRA PA" AH! 
(O.Sefarty-V. Mendoza) 

3. -LO MISMO 
(B .J.Gutierrez) 

4. -MI DELITO 
(Rafael Hernandez) 


80 AVt 





JAZZ ANTHOLOGY 


DUKE ELLINGTON AND HIS ORCHESTRA 

1943/1945 


33 tours 




JA 5124 

(JA 5124 A) 
FACE 1 


1, TAKE THE "A” TRAIN (B. Strayhorn) 
HAYFOOT STRAWFOOT (P. McGrane) - 3’08 

2. DON’T GET AROUND MUCH ANYMORE 
(D. Ellington) - 3’59 

3= SLIP OF THE LIP (D.R.) - 3’18 

4. BLUE SERGE (D.R.) - 4*02 

5. LET THE ZOOMERS 
(D. Ellington - J. Hodges) - 4’56 

S. BETWEEN THE DEVIL AND THE 


BLUE SEA (H. Arlen - Koehler) - 3’ 


Un oufhorized publ'C P e ' 


nQ 13 3f1DIH MMONOHd 



JAZZ ANTHOLOGY 


DUKE ELLINGTON AND HIS ORCHESTRA 

1943/1945 


33 tours 
D.R. 


JA 5124 

(JA 5124 B) 
FACE 2 


SAC EM 
1 dP5M> | 


1. PERDIDO (Tizol - Duke - Lonk) - 5’27 

2. ESQUIRE SWANK (Ellington - Hodges) - 3’42 

3. BUGLE BREAKS (D. Ellington) - 2’54 

4. I MISS YOU KISS (D.R.) - 3’02 

5. ACCUENTUATE THE POSITIVE (D.R.) - 3’27 

6. OLD KING DOOJI (D. Ellington) - 2’35 & 

7. I CAN'T GET STARTED WITH YOU,# A 
k. (Gershwin - Duke) - 2’12 


Duplication, la 


ET mdiodiffusion so^ 



(Javier Vazquez) Fama Publ./ 

2. DUENNA DE Ml INSPIRACIO 

(Placido Acevedo) Peer Inti. 

3. SUENA EL BONGO - 4:3 

(Javier Vazquez) Fania Publ./ 

4. CACHITA 5:40 

(Rafael Hernandez) Peer Inti. 


PRODUCEP BY; iSMAEL RIVERA 

. (i^ and . 1 y b u , Musica 
Latina International, Inc. 




(Rafael Es 


( d. 

3. SI NO TE VEO MAS 3: 

(P. Vidal/R. Sebastian/Valem 
Peer Inti. 


EL BOMBON 6 


4. AQUII 

(D. R. ) 

PRODUCED BY,; RIVERA 

^ (?) and 1980 , Musica 

Latina International, Inc. 


SIDE B 

1 
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4:40 
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OLSEN, SPARRE: 

Serenade for Flute and Strings op. 45 

Allegro ma non troppo 
Andante con moto 
Allegro giocoso 

0RBECK, ANNE-MARIE: 

Pastorale and Allegro for 
Flute and String Orchestra 


^BJS 



LP-103 B 


MORTENSEN, FINN: 

Sonata for Solo Flute op. 6 (1953) 

Introduzione. Adagio. Allegro vivace 
Tema con variazioni 
(Adagio - Var. 1-8) 

Allegro giocoso. Moderato. Tempo primo 

SOMMERFELDT, 0ISTEIN: 

Spring-tunes for Solo Flute op. 44 

Tune for the Flute 
The Brook 
Spring Morning 
Mountain Yearning 
Spring Play in the Hills 


STEREO 

n©b 

All rights 
reserved 

76.23717 



A .] tjaSIVE BUTTERFLY - BOBBY LIND / 

A-2 -HAPEL OF LOVE - DIXIE CUPS / 

A.r TOSSIN' AN 7 TURNIN' - BOBBY LEWIS / 
a-4 WHAT'S YOUR NAME - DON & JUAN / 

A-5 EXPRESSWAY TO YOUR HEART - SOUL SUR/lVORS 
A-6 I LOVE HOW YOU LOVE ME - PARIS/SISTERS 
A -7 LEADER OF THE PACK - SHANGRI-LAr 
A-8 PRETTY LITTLE ANGEL EYES - CURTIS LEE 
A-9 I'M YOUR PUPPET - J. & B. PURIFY 
A-10 TILL - ANGELS 


• ms cHfstwtf* 



SIDE I) 
LN-LP-128 


B-l COOL JERK - THE CAPITOLS / 

B-2 THOSE OLDIES BUT GOODIES - LITTLE CAESAR 

B-3 LITTLE GIRL - SYNDICATE OF SOUND 

B-4 SEE YOU IN SEPTEMBER - THE HAPPENINGS 

B,5 THE CHEATER - BOBBY KOBAN 

B-6v DONNA - RITCHIE VALENS 

B-7 RUNAWAY - DEL SHANNON 

B-8 TRUE STORY - JIVE FIVE 

B-9 LAST KISS.- J. FRANK WILSON 

B-10 SAD GIRL -^rWiGGIN: 


fC °*£>S . jooj CHHS1V» U ‘‘ 





WIXY’S SUPER OLDIE HITS 
OF THE PAST 
VOL I 




LP 130 A 


*Q 


BRISTOL STOMP - Dovells - Kalmann (ASCAP) 

RESCUE ME - FontelSa Bass - Chevis (BMI) 

HANKY PANKY - Tommy James & The Shondells - T-M 
(BM!) 

CHAPEL OF LOVE - Dixie Cups - Trio (BMI) 

I FOUGHT THE LAW - Bob Fuller Four - Acuff-Rose 
(BMI) 

RHYTHM OF THE RAIN - Cascades - Sherman-Devorzon 
(BMI) 

G.T.O. - Ronny & The Daytonas - Buckhorn (BMI) 
RUNAROUND SUE - Dion - Schwartz & Disal (ASCAP) 
LEADER OF THE PACK - Shangri-Las - Tender Tone - Trio 
(BMI) 

SEE YOU IN SEPTEMBER - Happenings - Vibar (ASCAP) 






- 1005 CHtSUWfl ^ 








WIXY’S SUPER OLDIE 
OF THE PAST 
VOL I 


HITS 

LP 130 B 


LITTLE GIRL - Syndicate Of Sound - Duane-Aim (BMI) 
WILL YOU LOVE ME TOMORROW - Shirelies - Aldon (BMI) 
SURFIN' BIRD - Trashmen - Willong (BMI) 

96 TEARS - ? AND THE MYSTERIANS - Ed Arguello (BMI) 
RUNAWAY - Del Shannon - Vicki-Noma (BMI) 

LIAR, LIAR - Castaways - Celann (BMI) 

BETTER MAN THAN I - Terry Knight & The Pack - 
Dartmouth (ASCAP) 

BOY FROM NEW YORK CITY Ad Libs - Trio (BMI) 

LAST KISS - J. Frank Wilson - Boblo (BMI) 

SALLY GO ROUND THE ROSES - Jaynettes • Winlyn (BMI) 


* fC °*0 S. 1005 CHtSTHVJ - ' 



SILVER CHALICE USA 

RECORDS 

GEORGE VICTORY/MAUREEN THOMAS 

7 ■ 

N»* ' 


! SIDE A 
33V 3 RPM 
STEREO 
NW-M37Q-12A 


Recorded & Mixed iat: 
Raw istors Recording Studio 
Brooklyn, N.Y. / 

Eng: Frankiyn Grfnt 
Asst: George Myers, Jr. 
TIME: 5:40 


“GLAD I CAN HELP” 

(C. B. Moxie-G. Victory) (ASCAP) 

Marketed & Dist. by Silver Chalice USA Records 
(Subsidiary of Carl B. Moxie Enterprises, Inc.) 
Phone: 212-994-0765 
© 1987 C. B. Moxie & G. Victory 
Unauthorized duplication is 
prohibited by law 



SILER CHALICE USA 


RECORDS 


GEORGE VICTORY/MAUREEN THOMAS 


i 


1 SIDE B 
331/3 RPM 
STEREO 
NW-M370-12B 


'( 


lO 


Recorded & Mixed it: 
Rawlston Recording Siudi 
Brooklyn, N.Y. / 
Eng: Franklyn Grant 
Asst: George Myers, Jr. 
TIME: 4:25 


“GLAD” (INST. VERSION) 

(C. B. Moxie-G. Victory) (ASCAP) 

Marketed & Dist. by Silver Chalice USA Records 
(Subsidiary of Carl B. Moxie Enterprises, Inc.) 
Phone: 212-994-0765 
© 1987 C. B. Moxie & G. Victory 
Unauthorized duplication is 
prohibited by law 
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RR 19305 


THE MEADOWS 


STEREO 


SIDE ONE 

© 198) 

Radio Records, Inc. 


<S>L 






1 . 


3. 


5. 






% 


SHE'S GONE (3:30) 

Wilson Meadows 

DON'T TAKE IT AWAY (3:59) 

Troy Seals-Max D. Barnes 
I WANNA SEE YOU RIGHT NOW (3:04) 
Wilson Meadows 

WHAT A DAY THIS HAS BEEN (3:44) 
George Jackson-Curtis Wilkins 
I CAN'T UNDERSTAND (4:03) 

Wilson Meadows 

PRODUCED BY BRAD SHAPIRO for 
AARON BRADLEY PRODUCTIONS 
ST-RR-814735-SP 






Speller plaza, n.v . n Y- 




cP 









RR 19305 


THE MEADOWS 



® 1981 

Radio Records, Inc. 


SIDE TWO 


1. I TRIED IT AIL (3:30) 

B. Cockrell 

2. I'LL BE YOUR SUNSHINE (4:48) 

Leon Ware 

3. MY LOVE WAS SLEEPING (3:24) 

G. Goffin-B. Goldberg 

4. WHEELS (3:52) 

Wilson Meadows 

5. BODY POWER (3:03) ^ 



PRODUCED BY BRAD SHAPIRO for 
AARON BRADLEY PRODUCTIONS 
ST-RR-814736-SP 


Wilson Meadows 




PLAZA. N.V . 



■p§r 15 TOP TEN HITS (VOLUME II) "^MW 
Pjp ; * (ORIGINAL ARTISTS) 

1. WAKE UP LITTLE SUZY (The Everly Bros.) 

House of Bryant BMI 

2. FOR YOUR PRECIOUS LOVE (Jerry Butler & Betty Everett) 

Sunflower Music ASCAP 

3. A TEENAGER IN LOVE (Dion & The Belmonts) 

Hill & Range Songs BMI 


4. THERE’S A MOON OUT TONIGHT (The Capris) 
Maureen Music/Arc Music BMI 

5. RUNAWAY (Del Shannon) 

Bug Music BMI 

6. BOBBY’S GIRL (Marcie Blaine) 
American Metropolitan Ent. of N.Y. BMI 

7. A LITTLE BIT O’ SOUL (The Music Explosion) 
Southern Music ASCAP 

8. WHAT’S YOUR NAME (Don & Juan) 
Rightsong Music BMI 


XvXvXv':v 






15 TOP TEN HITS (VOLUME II) % 
(ORIGINAL ARTISTS) 

1. I FOUGHT THE LAW (Bobby Fuller) 
Acuff-Rose BMI 

EVERYTHING IS BEAUTIFUL (Ray Stevens) 
Ahab Music BMI 
3. HE’S SO FINE (The Chiffons) 

Bright Tunes Music BMI 


4. RAINDROPS (Dee Clark) 

Conrad Music BMI 
. LOVERS WHO WANDER (Dion) 

: Music (ASCAP) Rust Enterprises (BMI) 
6. MOON RIVER (Jerry Butler) 

Famous Music Corp. ASCAP 
DENISE (Randy & The Rainbows) 

Bright Tunes Music BMI 




ARTHUR 

GREENSLADE 

MAIN TITLE 

SR 10045 


SIDE ONE 

1. MR. KELLY/KELLY & ME 
(2:45) (from BBC-TV "Rod 
McKuen and Friends”) 

2. LISTEN TO THE WARM(2:20) 
(from ‘‘Listen to the Warm”) 

3. COME ( T 0 YOUR SENSES (2:37) 

(from ‘‘Come to Your Senses”) 

4. STANYAN STREET (2:57) 

(from ‘‘Stanyan Street and 
Other Sorrows”) 

5. A BOY NAMED CHARLIE 
BROWN (2:52) (from “A 
Boy Named Charlie Brown”) 

6. JEAN (3:30) 

(from ‘ The Prime of Miss 
Jean Brodie”) 

7. PASTURES GREEN j 

(2:28) (from A 

‘Scandalous 

John”) rfcy I 


The Motion Picture 
and Television Music 
of Rod McKuen 


set ions 

ASCAP 


BOULEVARD.^ 





ARTHUR 

GREENSLADE 

MAIN TITLE 

SR 10045 


SIDE TWO 

1. JOANNA (2:14) (from 
Joanna”) 

2. CAUGHT IN THE QUIET 
(2:32) (from “Caught in 
the Quiet”) 

3. CHARLEY AND ME (2:12) 
(from “Travels with 
Charley “) 

4. LONESOME CITIES (2:47) 
(from “Lonesome Cities”) 

5. FIELDS OF WONDER 
(3:15) (from “Fields 
of Wonder”) 

6. IN SOMEONE’S 
SHADOW (3:33) 

(from “In Someone’s 
Shadow”) 

7. THE LONER 
( 1 :58) (from 
N.B.C.-TV 

Production S A 

“The 

Loner”) A 


ecti ons 

ASCAP 


boulevard 


Record o 




EX 5132 


SIDE 1 

XLP 78542 


1. SABOR A NADA 2:57 

2. ENEMIGOS 3:04 

3. POQUITA FE 2:40 

4. LABIOS AJ ENOS 3:01 

5. TE LO DEBO A Tl 2:48 

6. TE SIGO AMANDO 2:42 


\ 





VIOLATOR 

THE ALBUM V2.D 

[ CLEAN ] 



SIDE A 

Stereo 







THE ALBUM V2.0 

[ CLEAN ] 



SIDE B 

Stereo 

RPROLP-4534 






SIDE C 

Stereo 

RPROLP-4534 


9. EX FEAT. MISSY “MISDEMEANOR” ELLIOTT, JA RULE & TWEET 5:03 

10. U FEEL ME FEAT HAVOC, FAT JOE & REMY MARTIN 3:46 

11. OPTIONS FEAT. CAPONE a NOYD 3:33 

12.LIVIN THE LIFE FEAT. PRODIGY, JADAKISS & BUTCH CASSIDY 4:02 


V 


www.loud.oom 


COLUMBIA 




®© 2DD1 Violator Records II. LLC/ 
Loud Records LLC. All Rights Reserved. 
For Promotional Use Only. 

Not For Sale. 






VIOLATOR 

THE ALBUM V2.0 

t CLEAN ] 



13. DIE 3 FEAT. THE OUTFIT 

14. GRIND SEASON FEAT. JOJO PELLEGRINO S. KURUPT YOUNG GOTTI 

15. HOPPIN IN MY CAR FEAT. HOLLYHOOD 

16. NEXT GENERATION FEAT. JOJO PELLEGRINO, CADILLAC TAH, 

R.C. OF DA FRANCHISE, FABOLOUS, FORTUNE & REMY MARTIN 

17. CANT GET ENOUGH FEAT. MEKA, SPLIFF STAR & RAH DIGGAH 


SIDE D 


Stereo 

RPROLP-4534 

3:56 
4:26 
3:15 
3:26 

3:06, 


V 


www.loud.oom 


COLUMBIA 




®© 2001 Violator Records II. LLC/ 
Loud Records LLC. All Rights Reserved. 
For Promotional Use Only. 

Not For Sale. 







SIDE A 

Produced by: 
DENNIS STARR 
Recorded At 
TUFF GONG STUDIOS 


CFR-8022 

Dist. in U.S.A. by: 
COSMIC FORCE RECORDS 


DANCE HALL 

ENSEMBLE. .A/ol. 1 

1. GAL CKWU FI COME 
-BEENIE DON- 

2. RUFFEST 
-RICHIE STEVENS — 

3. WHERE MY BABY GONE 
-THRILLER "U" 

4. ALL DAY ALL NIGHT 
—CULTURE PAUL— 

5. HOL'ON PAN YU MAN 
BEENIE DON and MIKEY MELODY 

Sl 0?7 1A , ^ 



SIDE B 

Produced by: 
DENNIS STARR 
Recorded At 
TUFF GONG STUDIOS 


CFR-8022 

Dist. in U.S.A. by: 
COSMIC FORCE RECORDS 


QAINICb HALL 

ENSEMBLE. ..VoL 1 

*k SEXY EYES- 
— DERRtCK-PARKER — 

2. TIE ME 

-JUNIOR RUFF and TREASHA- 

3. GIRL A WEY Ml LOVE 
— MIKEY MELODY and BEENIE DON- 

4. BONAFIDE 

pliers 

5. BADDEST SOUND 
GENERAL TREES and MIKEY MELODY 






o 



TONY SCIUTO 

ISLAND NIGHTS 


JE 36152 
STEREO 



SIDE 1 

AL 36152 

® 1980 CBS Inc. 

1. ISLAND NIGHTS THEME :38 -T. Sciuto- (ASCAP) 

2. ISLAND NIGHTS 3:56 -T. Sciuto - S. Egorin- 

(BMI)/(ASCAP) 

3. HOLD BACK THE NIGHT 4:16 -T. Sciuto - 

S. Egorin- (BMI)/(ASCAP) 

4. YOU’VE GOT A LICENSE (TO DRIVE ME 
CRAZY) 3:54 -T. Sciuto - 

S. Egorin- (BMI)/(ASCAP) 

5. CAFE L.A. 4:59 
-T. Sciuto - S. Egorin- 
(BMI)/( ASCAP) 


'S, 


>s 


DEMONSTRATION 
NOT FOR SALE 


: 0 ' 


T*A 


D-mark or cbs 






c* 



TONY SCIUTO 

ISLAND NIGHTS 


JE 36152 
STEREO 


SIDE 2 

BL 36152 

© 1980 CBS Inc. 

1. TRAPEZE 3:31 -T. Sciuto - S. Egorin- (BMI) 

2. ANGEL 4:09 -T. Sciuto - S. Egorin- (BMI)/(ASCAP) 

3. CAPTAIN WONDERFUL 4:37 
-T. Sciuto - S. Egorin- (BMI)/(ASCAP) 

4. STREET DANCER 4:02 -T. Sciuto - 

5. Egorin - S. Warehime- (BMI)/(ASCAP) 

5. BUTTERFLY 3:18 
-T. Sciuto - S. Egorin- 
(BMI)/(ASCAP) 


DEMONSTRATION 
NOT FOR SALE 


NOT FOR SALE 

r *4DENMRK OF CBS 



MUSIC 


SIDE 1 

(AS 16909) 


glpVERIVlANi* - BILLIE HOLIDAY 

2. A SUNDAY KIND OF LOVE* - CLAUDE THORNHILL « 
HIS ORCH. / FRAN WARREN, VOCAL 

3. YOUR BREAKING MY HEART 2 * - VIC DAMONE 

4. SMOKE GETS IN YOUR EYES 2 * - THE PLATTERS 

5. THEME FROM A SUMMMER PLACE - PERCY FAITH 
& HIS ORCHESTRA 

’COURTESY OF MCA RECORDS, INC. 
2 COURTESY OF POLYGRAM SPECIAL PROJECTS, 

A DIVISION OF POLYGRAM 
RECORDS, INC. 

♦ELECTRONICALLY RE-CHANNELED 

TO SIMULATE STEREO < 

? ® 1983 CBS Inc. 


association wrw 


THE“MOSIC OF VYOUR/ LIFE 





1. I’M LOOKING OVER A FOUR-LEAF CLOVER 2 * - AF 

MOONEY & HIS ORCHESTRA , . 

2. THAT LUCKY OLD SUN 2 * - FRANKIE LAINE 

3. TENNESSEE WALTZ 2 * - PATTI PAGE 

4. THE MAN WITH THE HORN* - HARRY JAMES & 
HIS ORCHESTRA 

5. GREEN FIELDS - THE BROTHERS FOUR 

OF POLYGRAM SPECIAL PROJECTS, 
DIVISION OF POLYGRAM 
RECORDS, INC. 
trOnically re-channeled 

TO SIMULATE STEREO 

® 1983 CBS Inc. rfl! 


2 C0UI 


THE“M(ISIC OF \YOUR ) LIFE 


Mmjm 


03 ^ 



TALK TO ME, BABY 
MICHAEL DEES 


E R 


ST- 104 

(ST1-104) 

SIDE 1 


1- TALK TO ME BABY ASCAP 2:24 
(Robert Emmett Dolan- Johnny Mercer) 

2. MAKE ME RAINBOWS BMI 2:30 

(John T. Williams-M. Bergman-A. Bergman) 

3. ELEANOR RIGBY BMI 2:35 
(John Lennon-Paul McCartney) 

4. FOR ONCE IN MY LIFE . ASCAP 3:05 
(Orlando Murden-Ronalri Miller) 

5. A BEAUTIFUL FRIENDSHIP ASCAP 2:10 

(Donald Kahn-Stanley Styne) q 

6. THE WINDMILLS OF YOUR MIND 


ASCAP 3:02 (Michel Legrand- 
Marilyn Bergman Alan Bergman) 


INDUSTRIES. INC.. vj S * 


63 1.859 



ST- 104 

(ST2-104I 

SIDE 2 


1. NICE N - EASY ASCAP 2:23 

(Lew Spence-Mari iyn Keith- A Ian Bergman) 

2. THE GENTLE RAIN BMI 2:23 
(Luiz Bonfa-Matt Duby) 

3. SOMEWHERE ASCAP 3:53 
(Leonard Bernstein-Stephen Sondheim) 

4. SWEET MEMORIES BMI 3:15 (Mickey Newbury) 
5- LEAVES ARE THE TEARS OF AUTUMN 

b (Earl Shuman-Leo Carr) ASCAP 2:51 


q * -r ^ • 

L 'NDl/STRIES. INC.. ^ S ^ 


TALK TO ME, BABY 
MICHAEL DEES 




A • 




VPRL1138 
SIDE A 


1 1 
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71 
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RECORDS 


Produced by 
Sonny Ochiai 
& Trevor Lyn 

TACHYON PRODUCTION 
® © 1990 



33V 3 RPM 

Distributed by 
VP RECORDS 
170-21 Jamaica Ave. 
Jamaica, NY 11432 

Tel. (718) 291-7058 
Fax. (718) 658-3473 


TUFFEST 

1. Move Up Time 

2. Working Class 

3. Mighty Jah Jah 

4. Pickney Can Rule Me 

5. Jump Around 







TACHYON PRODUCTION 
(E> © 1990 


33 V3 RPM 


Distributed by 
VP RECORDS 
170-21 Jamaica Ave. 
Jamaica, NY 11432 

Tel. (718) 291-7058 
Fax. (718) 658-3473 


TUFFEST 


1. Savings 

2. Girls Are Allright 

3. Fowl Bath 

4. Dema Madman 

5. Glory Hallelujah 


t 






Rachmaninoff: Songs 


NICOLAI GEDDA (tenor) 
ALEXIS WEISSENBERG (piano) 


Recprded in France 


ANDOFTHE 


^^OTHO RISED CO Py /(VG 


PHILIPS 





<o 



PHILIPS 

STEREO 13341 CO 


-O 



f L \ 

6500452 


6500 452 I Y 

> 

MADE IN HOLLAND 



<g) 1972 


,1 o 

’ £ 

\ o_ 


<$* 

o 

°o 


% 
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Antonfn DvoMk 

Quartett flir Klavier und Streichtrio Es-dur, op. 87 

1. Allegro con fuoco (8*02'*) 

2. Lento (10’51 M ) 

3. Allegro moderato grazioso (6*49") 

4. Finale • Allegro ma non troppo (6'42 M ) 


DAS BEAUX ARTS TRIO: 

Menahem Pressler, Klavier 
Isidore Cohen, Violine 
Bernard Greenhouse, Violoncello 
mit WALTER TRAMPLER, Viola 


C9 

/ 

o* 






oqvohQ 





^ 0 ^OTHORISEDC OP y ( *„ . 

(sniisi ' *' 




<? 

/ 




o 

-o 

<0* & 
V 
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STEREO 







33a 

CO 

6500 452 

6500 452.2 Y 

MADE IN HOLLAND 

2 



® 1972 


o 

o 

- <£■ 

<v 

% 

°b 


Antonin DvoHk 

Quartett fiir Klavier und Streichtrio D-dur, op. 23 

1. Allegro moderato (10’02") 

2. Andantino, con Variazioni • (9'24 M ) 

3. Finale • Allegretto scherzando (7’02") 

DAS BEAUX ARTS TRIO: , 

/; V Mena hem Pressler, Klavier <y* 

Isidore Cohen, Violine 
Bernard Greenhouse, Violoncello 
mit WALTER TRAMPLER, Viola 


/ " 


^JoBROA DCAS tTaTg 
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THE WHISPERS 

" EXCELLENCE " 


iAWf, 


l!l:COI!»!:D 


AV50Q4 

STEREO 


i THE DIP 


2 38 / 

IN. Caldwell) Hillary Music^&MI 

2 . NEEDLE IN A HAYSTAC 


2:42 

IN. Caldwell /G Marmot) Hillary Music. BMI 

3. STORY BOOK OF LOVE 2 2 s 

(G. Harmon /F. Lark /A. Sibrie ) Hillary Music, BMI 

4. DR. LOVE 2 ,2 

IN. Caldwell) Hillary Music. BMI 

5. AS I SIT HERE 2:25 

IG. Harmon/F. Lark/R. Cook/B. Swayne ) Hillary Music, BMI 

All songs arranged by Gene Page & Ernie Freeman pP 
’ "A Product of Uniplan" . ^ 

*0 ® 1983 Music Works Ltd. ^ 







■ WHISPERS 

EXCELLENCE" 


jwOl Hfy 


H l:COI* 01:0 


Av$m 

STEREO 


/ YOU GOT A MAN ON YOUR HANDS 


2:37 

JK^Smclair) Hillary Music/BMI 

2. N EVE Rji GAIN 2 1 ; 

IE. Townsen/V House) Vogue Music, BMI 

3 . YOU CANT FIGHT FOR WHAT'S RIGHT 2 26 

IN. Caldwell/G Harmon) Hillary Music, BMI 

4. 1 WAS BORN WHEN YOU KISSED ME 212 

(B. Swayne/A Sibrie ) Hillary Music, BMI 

5. IT ONLY HURTS FOR A LITTLE WHILE 2 35 , 

(Spielman/David) Advance Music Corp., ASCAP ^ 

'O All songs arranged by Gene Page & Ernie Freeman o*' 

* "A Product of Uniplan" 

^ © 1983 Music Works Ltd 
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VIC TAYLOR 


out 


xectous 


ove 


)> 


002 

JC Records 
Side One 
33 1/3 RPM 
Stereo 


% 


% 


% 


IN MY TIME 

FOR YOUR PRECIOUS LOVE 
STRAIN6ER ON THE SHORE 
ALWAYS 






°*o s 


'*251 S.W. 1 32 CV- 
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VIC TAYLOR 


o 



oPvecwus 


002 

JC Records 
Side Two 
331/3 RPM 
Stereo 


OUR DAY WILL COME 
GREATEST LOVE OF ALL 
irS A SHAME 
UNCHAINED MELODY 







SIDE»-^_ 

1. HOW WE NICE SO 
(Spriggy - Winston Wight) 

2. MANDY (Adopted) 

(Luciano) 

3. MARY BROWN 

(Spanner Banner, Anthony Bonne 

4. I WILL NEVER LET YOU GO 
(Mark Wonder) 

5. SERVING TIME 


(Johnny Lee) 




^^OF-nns RtcoROttW* 5 '* 


NETWORK 

Records - 


Distributed by: 

SONIC SOUNDS 
RECORDS MTG. CO. LTD 
25 Retirement Road, 
Kingston 5, Jamaica. 
Telephone: 92-62036 
92-61204 


SPECIAL EXIT 

COAST TO COAST 
CAPACITY 10 HARD CORE REGGAE 


Produced by 

Homer Hams 
Made In Jamaica 
(P) (C) 1992 


NETWORK , 
Records' 


Distributed by: 

SONIC SOUNDS 
RECORDS MTG. CO. LTD 


Produced by: 
Homer Hams 


SPECIAL EXIT 
COAST TO COAST 

25 Retirement Road, CAPACITY 10 HARD CORE REGGAE Made In Jamaica 
Kingston 5, Jamaica. (P) iP) ^92 

Telephone: 92-G2036 

92-61204 001 


SIDF2 


1. 





LIVE AND LEARN 
(Spanner Banner) 

HOW SWEET IT IS (Adoptee) 
(Sixy Moms) 

CAN’T BUY ME LOVE (Adopted) 
(Mark Wonder) 

IF AND BUT 
(Spanner Banner) 

MANDELLA 
(Blacka Devon) 


Oir fssECOSDlNO ^ 







Produced by 
Lloyd Campbell/ 

Brian Thomas 
A Brother Production 


SIDE 1 

REV008LP 

Pub. by 
Revue Music 

Copyright 



aviiiHt 









Produced by 
Lloyd Campbell/ 

Brian Thomas 

A Brother Production 
for Revue Records 
91-93 High Street 
Harlesden NW1 0 


t 




SIDE 2 

REV008LP 

Pub. by 
Revue Music 
Copyright 
Control 



*0*«ITED 




33% RPM 
SGLP 17 


1. GANGALEE 

2. MORE & MORE 

3. COULD NEVER BE FRIENDS 

4. WACKIE NEWS 


^ t j 

081-533 7904 


KILLING MOOD 



1. LYLE CULTURE 

2. CHRONICLE 

3. WAYNE WONDER 

4. FRISKO KID 

5. CUCIAWA 


1 .WPowell/L. Culture 

2. W.Powell/B. Chronicle 

3. W.Powell/W. Wonder 

4. WPowell/Frisko Kid 

5. W. Powell/ Cuciawa 


Published by : Stone Love Music 
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xfgOf"^ RESERVED '-Ul\i/\uj. 
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Stone Love VOL 6 


Side B 

33 '/ 3 RPM 
SGLP 17 


Distributed by 


•tK (, 

081-533 7®»4 




1. SEE WAR 

2. WAH DEM A DEFEND 

3. SOUND CLASH 

4. FI FOOL 

5. MORE REALITY ANYTIME/ 

I SWEAR 

l.W. Powcll/B. Wayne 
'fC 2. W. Powcll/B. Wayne 

X 3. W. Powell 

. 4. W.Powell/ H. Toddler 

5. W.Powell/ U. Green 


1. BABBY WAYNE 

2. BABBY WAYNE 

3. JUNIOR & BABBY DEMUS 

4. WARRY TODDLER 

5. UTON GREEN WINSOME 


8 


Published by : Stone Love Music 


jpCASTMG ANDCOPyj 
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COLUMBIA SPECIAL PRODUCTS 

<# A SERVICE OF COLUMBIA RECORDS C<# 

TV IV 


ARRIVEDERCI 






D 


COLUMBIA SPECIAL PRODUCTS 

. A SERVICE OF COLUMBIA RECORDS <N» 

Tv is. 







1. Mala Femmina - JERRY VALE 

2. Quando, Quando, Quando+ - CLAUDIO VILLA 

3. You’re Breaking My Heart - JERRY VALE 

4. Anema E Core - BUDDY GRECO 

5. My Love Forgive Me (Amore, 

Scusami) - ROBERT GOULET 

+ Electronically re-recorded to 
simulate stereo 
® 1975 CBS INC. 









MARCAS REG. 



COLUMBIA SPECIAL PRODUCTS 



A SERVICE OF COLUMBIA RECORDS 

• 


• 



ARRIVEDERCI 

ROMA 





MARCAS REG. 







1 . Return To Me (Ritorna a Me) • JERRY VALE 

2. Core 'Ngratto - ENZO STUARTI 

3. Come Back to Sorrento** - SERGIO FRANCHI 

4. Volare (Nel Blu Oipinto Di Blu)*** - DEAN MARTIN 

5. Arrivederci Roma (Goodbye To Rome) - VIC DAMONE 

•‘Courtesy of RCA Records, Inc. 







FRANZ - LISZT 

MOUNTAIN SYMPHONY 

(Symphonic Poem No. 1 - “Ce 
Qu’ on entend sur la montagne”) 


57091 


Side 


Symphony Orchestra of 
Radio Berlin 


Arthur Rother 
conductor 



■^yRA N/ a 

FRANZ - LISZT 

TASSO 

LAMENTO e TRIONFO 

(Symphonic Poem No. 2) 


US 57091 


Side B 


Berlin Philharmonic Orchestra 

Fritz Zaun 
conductor 


lOU- S. A. 


RUDE GIRLS-“MIXED MESSAGES’’ 

1. Safety First (L. Hardy, Swinging Door Music, BMI) 2:51 

2. Run the Riggin’ (trad.) 2:58 

3. Dimming of the Day (R. Thompson, Island Music, ASCAP) 3:31 

4. We Don’t Need the Men (M. Reynolds, Schroeder 

Music, BMI) 1 :50 

5. Three’s a Crowd (L. Hardy, Swinging Door 
Music, BMI) 2:43 

6. Dark Eyed Molly (A. Fisher, < b * 

^ Eildon Music) 3:49 <<P 



living 


\ 


c fisfi 


Side Two 


RUDE GIRLS- “MIXED MESSAGES” 

1. Crossing the Border (S. Kahn, Joe Hill Music, ASCAP) 4:21 

2. Rufus and Beverly (M. Graham, Eternal Doom Music, BMI) 2:21 

3. Rag on Blues (L. Hardy, Swinging Door Music, BMI) 2:24 
4. 1 Can See Your Aura (M. Graham, Eternal Doom Music, BMI) 1 :29 
5. Go Somewhere and Hide (T. Gibbs, Show Biz 

Music, BMI) 3:59 

6. She Lays It on the Line (R. Blakley, 


Blakley Music, ASCAP) 3:51 

@©1990 Hying Fish Records, Inc. 
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STEREO 
33 1/3 RPM 

JA 1233/34 


SIDE ONE 

VOLUME 22 





13 Favorite 
STANDARDS 

By Jamey Aebersold 






SIDE TWO 
VOLUME 22 
2-LP SET 


1 . Easy Living 

2. The Nearness of You 

3. Wives and Lovers 




T OF JA 







13 Favorite 
STANDARDS 

By: Jamey Aebersold 


STEREO 
33 1/3 RPM 
JA 1233/34 




SIDE THREE 
VOLUME 22 
2-L D SET 




TUNING NOTE “Bb” CONCERT 

1. Soon 

2. If I Should Lose You 

3. It Could Happen To You 

4. Lover (in 3/4) 


% 




°^CT OF 




13 Favorite 
STANDARDS 

By: Jamey Aebersold 


STEREO 
33 1/3 RF’M 
JA 1233/34 


L.- " 


SIDE FOUR 
VOLUME 22 
2-LP SET 


1 . Out of Nowhere 

2. Tangerine 

3. I Remember You 

4. Lover (in 4/4) 


U CT OF J A 






RECORDS INC ® 

GENE BERTONCINI & MICHAEL MOORE 

“O GRANDE AMOR” 
a bossa nova collection 


SideB 


ST-258 

Stereo 





DICK HYMAN 
GENIUS AT PLAY 
Improvised Jazz Piano Solos 


MES/7065 


SIDE A 
Stereo 


1 . 

GOD BLESS THE CHILD 

(Holiday-Herzog, Jr.) 

450 

2. 

I’LL TAKE ROMANCE 

(Oakland-Hammerstein II) 

3:40 

3. 

I WILL WAIT FOR YOU 

(Legrand-Gimbel-Demy) 

4:16 

4. 

I LOVES YOU PORGY 

(Gershwin-Gershwin-Heyward) 

4:33 

5. 

THE SHEIK OF ARABY (A) 

(Snyder-Wheeler- Smith) 

3:49 




MES/7065 



DICK HYMAN 
GENIUS AT PLAY 
Improvised Jazz Piano Solos 


SIDE 8 
Stereo 


1 . 

THE SHEIK OF ARABY (B) 

(Snyder- Wheeler-Smith) 

2:44 

2. 

SUNRISE, SUNSET 

(Bock-Harnick) 

5:16 

3. 

TRUCKIN’ 

(Bloom-Koehler) 

226 

4. 

LUSH LIFE 

(B. St ray horn) 

5:30 

5. 

THE LOOK OF LOVE 

(Bacharach- David) 

4:28 



CO 


fJ o 


KILLING ME 
SOFTLY WITH HIS SONG 

by Norman Gimbel & Charles Fox 

SOUL SIGN EIGHT 

by Hampton Ha ices 

SUNNY 

by Bobby Hebb 




S7637 

STEREO 


Side 1 

(LKS 335) 


HAMPTON HAWES 
AT THE PIANO 

. 

"-CO 9 ?- 


HAMPTON HAWES, piano; 

RAY BROWN, bass; 
SHELLY MANNE, drums 

© 1978 by Contemporary Records. Inc. 


CO 


v> Ip o 

^ MORNING 

by Hampton Hawes 

BLUE IN GREEN 

by M ties Davis 

WHEN I GROW 
TOO OLD TO DREAM 

by Sigmund Romberg & Oscar Hammerstein II 


S7637 

STEREO 


Side 2 

(LKS 336) 


HAMPTON HAWES 
AT THE PIANO 

. Cr) 

® 1978 by Contemporary Records, Inc. » 

--CoUC 


Hampton hawes, piano; 

RAY BROWN, bass ; 
SHELLY MANNE, drums 

® 1978 by Contemporary Records, Inc. 



TRACKS 


' 


EVEN A BROKEN CLOCK 
IS RIGHT TWICE A DAY 


1. CAN I LEAVE YOU 

(Andrew Ashton) 

2. HERE AGAIN THEfiE AGAIN 

(Andrew Ashton) 


BMI 4:27 
BMI 5:08 


ST-11118 

(ST 1-11118) 


3. UMBRELLA SONG 

(Andrew Ashton) 

4. MY PIECE 

(Andrew Ashton) 

5. SOMETIMES 

(A. Ashton-S. Kenneth) 

Produced by Al Schwartz 
with Ashton/Kenneth 

01972 Capitol Racord*, Inc. 







TRACKS 


EVEN A BROKEN CLOCK 
IS RIGHT TWICE A DAY 

1. COULDN'T TAKE YOU NOW FOR LONG 

(Andrew Ashton) BMI 3:49 

2. SAILING SHIPS 

(Andrew Ashton) BMI 3:29 


ST-11118 

(ST 2-11118) 


BMI 3:06 
BMI 4:41 
BMI 6:20 


01972 Capitol Record*. Inc. 


i 





33Va RPM 
STEREO 


MS 9310 
H 

SIDE B 




1. YES, I DO (Mary Fielder/ Robert Thames) Al Gallico Music-BMI 

2. A MARRIED MAN (Bobby Braddock) Tree Publishing Co., 

Inc.— BMI— c/o Tree Group 1981 

3. BLUE LADY NOW (Cindy Richardson/Ava Aldridge) Desert Rose 
Music— BMI/Blond Hair Music-BMI/Car Load Of Us Music-BMI 

4. WALTZ ME ONCE AGAIN AROUND THE DANOE FLOOR 

(Don Goodman/Jack Rowland/Sarah Johns) Highball Music-BMI 

5. HOLLYWOOD (Holly Would) (Larry Lee/Tommy Allen) Cedar Wood 
Publishing Co., Inc.— BMI 

6. LOVE’S THE ANSWER (Emily Mitchell/Norris Wilson) 

Algee Music Corp.— BMI 

, ® 1984 JMHC Distributing Corp. 

Produced by Mark Sherrill 


% 
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International 



A TODO ROCK 
Menudo 

( I Lado A Stereo 

|\ WsEW / IL8-7241-A 


1 INDIANAPOLIS (C. Villa-A. Monroy-E. Diaz) 3:33 

2 PI EL DE MANZANA (C. Villa-A. Monroy) 3:34 

3 CHICLE DE AMOR (C. Villa-A. Monroy) 2:43 

4 UNA BUENA RAZON (C. Villa-A. Monroy- 
E. Diaz) 2:44 

5 TODO VA BIEN (C. Villa-A. Monroy) 

3:13 


Producer: Edgardo Diaz Melendez 

TM(s)® RCA CORP — MADE-IN U S. A. 
® 1983 RCA RECORDS 



International 


« 



A TODO ROCK 
Menudo 


; Lado B Stereo 

IL8-7241-B 


1 SI TU NO ESIAS (C. Villa-A. Monroy-E. Diaz) 
4:28 

2 AMOR EN BICICLETA (C, Villa-A. Monroy- 
E. Diaz) 3:40 

3 ZUMBADOR (C. Villa-A. Monroy) 3:14 

4 LADRON DE AMOR (C. Villa-A. Monroy) 2:06 

5 NO TE REPRIMAS (C. Villa-A. Monroy- 
E. Diaz) 3:02 


Producer Edgardo Diaz Melendez 

TM<s)'$ RCA CORP.-MADE IN USA. 
® 1983 RCA RECORDS 






C hamaco Rivera 


con JOSE FELICIANO 
como artists invitado 


- CONSUELO *** , 

Rafi Escudero 
LA HIEDRA ** ' 

Com. Saracini- D’Asquisto 
Arr. Andres de Jesus 
SOMBRA DE VAGO ** 

Sulma Angelica 
CUATRO LINEAS AL CIELO * 
Gallucci- R. Yiso 

Arr: * Many Visozo* ** Ray Santos 
*** Angel Nievez 

A?ec o rds in Rep . Dort" n 


Lado A 
33 1/3 RPM 
Stereo 

K-80 

1984 


7 


W# dfk. 


Ctamaco Riveru 


;to 


con JOSE FELICIANO 
como artista invitado 


/ 


I 


Lado B 
33 1/3 RPM 
Stereo 
K-80 


1984 




JHOSELYW^ 

Com. R. TaverasrXrr. Coky Acosta 
GUARAPO *** 

Jonny Ortiz 
LOS QUILINCHINES ** 

Willie Rosario 
EN LA BATALLA *** 

Jonny Ortiz 

Arr: * Many Visozo- ** Ray Santos 




*** Angel Nievez 0 \e' 

,,0 v islnRe , 00 ^^ 
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PR ^e/r 0 
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-o^ 


COLUMe/^ 

FELICIDADE 

CARLINHOS VERGUEIRO 


®«?/ 




Oj 



1. A VOZ 


O BRASIL (62005359) 
(Carlinhos Vergueiro - J. 
Petrolino) 


U ) 


CD 


C.G.C. 33.131.376/0008-60 


Stereo/Mono 


33 V: 


2. SONHO DE SALSA (61 985651 ) (Carlinhos Vergueiro - O 
Paulinho Boca de Cantor - Charles Mesquita) 

3. TEMPO NA MAO (62005367) (Carlinhos 
Vergueiro) / 4. CIUME (62005340) (Novelli - 
d ^ Carlinhos Vergueiro) / 5. FELICIDADE i 

(62005294) (Danilo Caymmi - 


Carlinhos Vergueiro) 


XSB - 2736 


'J / 


V 








0^ 




3 * - 


CBS 






& 




^-Scop.pp 004/GB-09- 90C ° 
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ltda - rua 


Pr ^£it 0 


Sa 


COLUMfi/ 


;s s. 


6 ?/ 






FELICIDADE 

CARLINHOS VERGUEIRO 

1. NINFETA (62005332) 
(Carlinhos Vergueiro - 
J. Petrolino) 


O' 


C.G.C. 33.131.376/0008-60 


Stereo/Mono 


33 V: 


© 1983 

412.055 -B 


2. SOBE E DESCE (hino da tropa Sobe e Desce, Olinda) 
(62005324) (Carlinhos Vergueiro - Fernando Gondim) 
3. PRETINHA (62005316) (Carlinhos Vergueiro - 
— J. Petrolino) / 4. UMA ESTORIA DE AMOR 
* \ (62005308) (Nelson Angelo - Carlinhos 

s> o Vergueiro) / 5. O ILUSIONISTA 

*<> 'Tj r \ (61 985643) (Carlinhos Vergueiro - 


Uj 


U) 


J. Petrolino) 
XSB - 2737 


j 


*/r 


*0 
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CBS 


••master 0 
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/ BLAS DURAN 
3y Sus Peluches 



KC-20022 


LADO A 
33 1/3 RPM 
Stereo 


\ 


0 1. LA MUJER QUE BAILA 4:22 

(Bias Duran Paredes)/ASCAP— QUISQUEYA 

> 2. NICOLAS 5:47 

(Bias Duran Paredes)/ASCAP— QUISQUEYA 

3.ESTAMOS IGUALES 2:38 
(Bias Duran Paredes)/ASCAP— QUISQUEYA 

3 4. NO HABRA PAZ EN LA NACION 3:13 
(Bias Duran Paredes)/ASCAP— QUISQUEYA 
S.-EJL MONO 4:35 

(Bias Paredes)/ ASCAP-QUISQUEYA 

Productor EjecutTvof 
MATEO SAN MARTIN 
® 1989 KUBANEY PUBLISHING CORP. 
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Peluches 
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LADO B 


KC-20022 


o 


> 


33 1/3 RPM 

■ 

Stereo 

1 .EL FOGON DE JUANA 3:41 

(Bias Duran Paredes)/ASCAP— QUISQUEYA 

2. EL HUESO 4:10 / 

(Bias Duran Paredes)/ASCAP— QUISQUEYA 

3. LA NEGRA QUE ME LA ROBA 3/33 

(Bias Duran Paredes)/ASCAP— QUISQl/EYA 

4. NO LLORO POR ELLA 4:47 . 

1 Manuel E. Santana)/ ASCAP— QUISQUEYA 

5?EL s CIEGO PELOTERO>t zi 

(Bias Du>&a f^edesJ/.ASfi'AP— QUISQUEYA 

Productor Ejecutivo: 


MATEO SAN MARTIN 


989 KUBANEY PUBLISHING CORP. 
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1.HEM0S 

(Luis Angel) 

2. PARA AMARNOS MAS 

(Nilson Posse) 

3. CACHACO CHARANGA 
(Victor R. “Patillas” Sanchez) 

4.TE ESTOY AMANDO TANTO 


© ®1 990 

Top Ten Hits 
Records, Inc. 









(B. Amado) 

2. MEGUSTATU ESTILO 
(Angel Santiago) 

3. CUIDADO 
(A. Torres) 

4. Ml FORMA DE QUERER 
(Angel Santiago y Jose Rivera) 


Man 




RO 








STEREO 

01978 


N-13 
side B 




SIDE ONE 


1. Chamomile 2:09 

2. Wintergreen .2:37 

3. Maple Syrup 2:17 

4. Wild Windflower 2:48 

5. Witch Hazel 2:36 


m SONGS WRITTEN BY 
DR. JAMES A. DUKE 




o 

SJDE TWO 


1. Groundnuts 3:24 

2. Ginseng 2:35 

3. Sour Grapes 4:15 

4. Appalachian Rain 2:52 

5. Mountain Laurel 3:13 


ALL SONGS WRITTEN BY DR. JAMES A. DUKE 
EXCEPT MOUNTAIN LAUREL BY VIP VIPPERMAS 
AND BUDDY BLACKMON. 




FOREXCELL 


REV JESSE L. JACKSON 


AND THE OPERATION PUSH CHOIR 




' Mu 




L b j in li m 
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JESSE JACKSON 

' -, fhe challenge to "PUSH for Excellence” is a universal 

upward pull and bption available to every person, 
group or nation in each generation. The call to EXCEL 
is a reqsoned and reasonable quest, but life is more 
thah reason. Lil£ requires information and inspiration. 

It .requires education ancl destination, beat and 
balancb, and soul and science. We need to feel as 
well as know that' "I AM SOMEBODY," that my life 
cpunts, that it has cosmic significance. 

Music, art and religion help to put life in that 
sqcred dimension, and to elevate our sights and 
perspectives. It puts breath and spirit in our dry bones. 
The National PUSH EXCEL choir, and each of the 
contributors to this album, try to communicate that 
message in their own way and words and individual 
styles onithe songs contained herein. 

On this album Operation PUSH is trying to speak to the 
inner WILL of men and women, boys and girls - 
through the medium of music - to inspire them to 
believe that it is not your aptitude, but your attitude 
that will determine your altitude- with a little intestinal 
fortitude. We are trying to challenge young people 
SPIRITUALLY to put hope in their brains rather than 
dope in their veins. Why? Because we believe that 
their mind is a pearl and they can learn anything in 
the world. For we know that if a sound mind can 
conceive it and a pure heart can believe it, we know 
they can achieve it - whether it be healing the 
wounds or racial separation, beating our swords into 
plow shears and our spears into pruning hooks, 
eliminating illiteracy or finding a cure for cancer. 

In the midst of skepticism, cynicism and pessimism 
Operation PUSH dares to issue a challenge to "PUSH 
for Excellence" - even against the odds. 

Producer: Bill Maxwell 
Executive Producer: Buddy Huey 

Recorded live at Kemper Arena in Kansas City by Malcolm Harper 
of Reelsound Recording. Austin, Texas 
Mixed by Gordon Shryock, Engineer and Bill Maxwell at 

Soundcastle Studio and United Western Studio in Los Angeles. 
Director of PUSH Choir: Ralph Evans 

Thanks to Bill Cherry and Buddy Huey for pulling everything 
together, and to Wally Grant for coordinating the sound 
and stage. 

Special thanks to: 

The PUSH Organization Glen Myerscough 

James Felix Beau Carr 

Harlan Rogers Kathy Hazzard 

Hadley Hockensmith Perry Morgan 


To all the musicians and singers who made this possible. 

Photography by Goss, Kansas City, Missouri 
& David Rose, Los Angeles, California 



SIDEONE 

1. COME ON CHILDREN - 

Walter Hawkins and Family 

2. THE COMFORTER - 

Edwin Hawkins 

3. REACHING FOR THE TOP - 

PUSH Choir 

4. I'M GLAD I FOUND THE LORD - 

PUSH Choir 

5. KUMBAYA- 

Jackie Verdell 



1. ALL OF ME - 

Danniebelle 

2. YOUR LOVE - 

Bili Thedford and Danniebelle 

3. CHRIST HAS MADE THE DIFFERENCE - 
Jessy Dixon 

4. Rev. Jesse Jackson 

5. SOON AND VERY SOON - 
Andrae'Crouch 



DANNIEBELLE JESSY DIXON 



WALTER HAWKINS 


EDWIN HAWKINS 


TRAMAINE HAWKINS 


ANDRAf CROUCH 


BILI THEDFORD 


PUSH FOR 
EXCELLENCE 


in W8 WORD INCORPORAll D 
' WARNING Unauthorized reproduction of this 
recording is prohibited by Federal law and 
subject to criminal prosecution." 


•myrrh. 


a division ol W( )RD. Inc. • Waco, lexas 












DIL-10333 


SALVAJE 
Juan Marce/o 

EL 

Roberto Lozano 

TE PI DO QUE VUEL VAS 
Marce/o San Juan 

SI ME QUIERES OL VIDAR 
Juan Marcelo 

S0L.0 UNA CANCION (DO RE Ml FA SOU 
Claudio Baglioni 


LOCA DEALEGRIA 

Moutinho- Toquinho - Vers. Esp. L issette 

LA NOCHE 

Ricardo Eddy-Jorge Luis Piloto 
SUSPENSO 

Chein Garcia Alonso-Lissette 

SI UN DIA TE S/EN TES SOL 0 
Anthony Rios 

CON TODO EL AMOR QUE YO PUEDO 
Claudio Baglioni- A. Coggio- Vers. Esp. Nicolas 
Amato. 


ESTUDIOS: FONEMA. BUENOS AIRES,, ARGENTINA 
INTERNATIONAL SOUND STUDIO 
MIAMI, FLORIDA 

INGENIEROS DE GRABACION.MICKEY HEARNE 

CHRIS RUTHERFORD 

MEZCLAS: ERIC SCHILLING 

CHRIS RUTHERFORD 

INGENIERO ASISTENTE: KENNY LOEWIT 

COROS: ANA CARFI / WILLY CHIRINO / LISSETTE/ 

MERCEDES PILOTO / RICARDO E. MARTINEZ 

Ml AGRADECIMIENTO A: Willy Chirino. Mickey Heerne, 
Ana Carfi, Manolo Rodriguez 
Emilio Valle 


© 1983 CBS Inc./® 1983 CBS Inc./ Manufactured by. 
DISCOS CBS INTERNATIONAL. MIAMI, FLORIDA 


CBS and are trademarks of CBS Inc.Marcas Reg. 
WA RN/NG: All rights reserved. Unauthorized 
duplication is a violation of applicable laws. 


PRODUCIDO POR : LISSETTE 
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1. ‘STANDING IN THE ROAD {:()» 

(R. Farmer/Golga/Jones/D. Farmer) 

X SHE FLEW FREELY 3:58 

(B. Gagnon) 

3. ' HEART BENDER .5:47 

(P. Dickinson/B. Gagnon) 

4. “LITTLE BIT OF LOVE 2:35 

(Kossoff/Kirke/Fraser/Rodgers) 

5. IF ONLY WE HAD TRIED 2:29 

(P. Dickinson/B. Gagnon) 


1 . 

AIN'T GOT YOU 

(P. Dickinson/B. Gagnon) 

3:10 

2.***IT'S ALL TOO MUCH 
(G. Harrison) 

3:28 

3. 

WHAT GOOD IS LOVE 

(P. Dickinson/B. Gagnon/P. Kersey) 

3:42 

t 

4. 

BACK ON THE HUNT 
(B. Gagnon) 

4:04 

5. 

TELL ME WHY 

4:44 


(P. Dickinson/B. Gagnon) 


(HE HUNT IS- 

GUITAR, b AND 12 STRING ACOUSTICS 
LEAD AND BACKGROUND VOCALS 

BASS GUITAR, GUITAR. KEYBOARDS 
LEAD- AND BACKGROUND VOCALS 

DRUMS. PERCUSSION " \v . 




PRODUCED AND ENGINEERED BY (DOCTOR) STEVE VAUGHAN 
EXECUTIVE PRODUCER- FRANCIS W.H. DAVIES 
ALL SONGS ADMINISTERED BY REELS OF RHYME, PROCAN 
DIRECTION BY ARTISTIC MANAGEMENT INTERNATIONAL 
THIS ALBUM IS DEDICATED TO OUR FAMILIES 


p 4 r t<IBO DATEOQIE RECORDS 
VISA RECORDS. ISIS kENNEDV ROAD. SOUTH PLAINFIELD, NJ. 07081) 
MARKETED BV |EM RECORDS, INC., SOUTH PE AINEIEED. N I O'OHO. RESEDA CA 11315. 

: UNAUTHORIZED DUPLICATION IS A VIOLATION OE APPLICABLE LAWS. PRINTED IN U.S.A (a 





BACK ON THE HUNT 


♦STANDING IN THE ROAD 3:08 

(R. Farmer/Golga/Jones/D. Farmer) 

SHE FLEW FREELY 3:58 

(B. Gagnon) 

HEART BENDER 5:47 

(P. Dickinson/B. Gagnon) 

"LITTLE BIT OF LOVE 2:35 

(Kossoff/Kirke/Fraser/Rodgers) 

IF ONLY WE HAD TRIED 2:29 

(P. Dickinson/B. Gagnon) 


1. AIN'T GOT YOU 3:10 

(P. Dickinson/B. Gagnon) 

2. ***IT'S ALL TOO MUCH 3:28 

(G. Harrison) 

3. WHAT GOOD IS LOVE 3:42 

(P. Dickinson/B. Gagnon/P. Kersey) 

4. BACK ON THE HUNT 4:04 

(B. Gagnon) 

5. TELL ME WHY 4:44 

(P. Dickinson/B. Gagnon) 


Produced by Steve Vaughan 

All songs administered by Reels of Rhyme, PROCAN except *Beano Music/B. Feldman, **Keeper's Cottage Music/Socks 

Music, and ***Northern Songs 


THE HUNT IS 

PAUL DICKINSON: GUITAR, 6 AND 12 STRING ACOUSTICS 
LEAD AND BACKGROUND VOCALS 


BRIAN GAGNON: 


PAUL KERSEY: 


BASS GUITAR, GUITAR, KEYBOARDS 
LEAD AND BACKGROUND VOCALS 

DRUMS, PERCUSSION 


PRODUCED AND ENGINEERED BY (DOCTOR) STEVE VAUGHAN 
ASSISTANT ENGINEER- STOMPIN' PAUL MASSEY 
STRING ARRANGEMENT- HOWARD BAER 
•LYRICAL ASSISTANCE- KATIE GAGNON 
RECORDED AND MIXED AT MASTER'S WORKSHOP 

EXECUTIVE PRODUCER- FRANCIS W.H. DAVIES 

ROAD CREW: RONNIE (ROCK THE NATION) GAGNON 
(BIG) GREG de PAPP 

DIRECTION BY ARTISTIC MANAGEMENT INTERNATIONAL 
THIS ALBUM IS DEDICATED TO OUR FAMILIES. 


SPECIAL THANKS TO - 

ERIK THOMAS, BRAD CIFFIN, JEFF HOWARD, 

BARRY & SHELAGH AND EVERYONE AT AMI, 

DOUG MACKENZIE AND EVERYONE AT MASTER'S 
WORKSHOP, THE MUSIC SHOPPE, THE DRUM 
SHOPPE, THE DRUM DEPARTMENT AT LONG & 
MCQUADE’S, SOUND N' STAGE, STEVE VAUGHAN 
FOR ADDITIONAL BACKGROUND VOCALS ON "IT S 
ALL TOO MUCH" AND "LITTLE BIT OF LOVE". 

MASTERED BY WALLY TRAUCOTT AT THE CAPITOL TOWER. 
JACQUES HARRISSON FOR ADDITIONAL KEYBOARDS 
AND BACKGROUND VOCALS, MIKE SPECK FOR 
HAND CLAPPING AND REFRESHMENTS, AND 
ESPECIALLY ALL OUR PATIENT FOLLOWERS 
WHO'VE BEEN WAITING SO LONG FOR THIS ALBUM. 

© 1980 Daffodil Records 



COVER ART FRANCOIS CHARTIER 
LAOJT/'DESIGN - DAVID ELLIOT, J.A.ZUGEC 


VISA 7013 
STEREO 


THE LIVING ROOM: 

a compilation 
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SIDE A 


SIDE 1 


THE SCHEMERS 

"Streamline Heart" (2:46) 

(M. Cutler; © 1982) 

Jiml Berger, Boss; Rene Blais, Drums; Mark Cutler, Lead Guitars, 
Lead Vocals; Emerson Torrey, Guitars, Vocals. 

Recorded and Mixed at Star T rak Studios by Mike Kowal and Jack 
Rametts; Produced by Mike Lewis and Stu Wiener; Thanks to John 
Amltrano, Johnny Rat, Jim T orrey, 


HI-BEAMS 

“Live In Shadows" (3:35) 

(D. Lilli, L. Lilli; © 1982) 

Margie Olerio, Vocals; Lou Lilli, Guitar, Vocals; Debra Lilli, Bass. 
Vocals; Matt Olerio, Drums. 

Recorded at Synchro Sound by Tom Moore; Mixed at Synchro 
Sound by Walter Turbitt; Produced by Hi-Beams; Special Thanks to 
Paul Martin. 


THE PROBERS 

"Waste Of My Time" (2:21 ) 

(Mendes, Porro, Probers; Probermusic © 1983) 

Rick Mendes, Vocals; Manny Vincente, Vocals; J. D. Porro, Guitar; 
Bill Kramer, Bass, Vocals; Jay Fernandes, Keyboards, ‘Vocals; Steve 
Sherman, Drums; Jim Beaupre, Guitar, Vocals, 

Engineered and Mixed by Dave Correia at Celebration Sounds. 

BIG WORLD 

“Something Special" (3:15) 

(Big World; © 1983) 

Shawn Devlin, Drums; Danny Dwyer, Bass; James Silk; Guitars; Sid 
"John" Morocco, Vocals. 

Guest Keyboards and Back-up Vocals — Mary B. C.; Recorded at 
Star Trak Studios; Special Thanks to Victor World. 

THE THREATS 

“Dream Girl" (3:32) 

(D. Landry, J. Silva; © 1983) 

Dean Landry, Rhythm Guitar, Lead Vocals; Dave Gaspar, Lead 
Guitar; Bruce Davenport, Bass Guitar, Vocals; Joe Silva, Drums, 
Vocals. 

Recorded and Mixed at Star T rak Studios; Special Thanks to Dave 
and Jim. 

ED TABELA 

“Right Or Wrong" (2:15) 

(Ed Tabela, Bryant Montiro; ® 1983) 

Ed Tabela, Lead and Back-up Vocals; Mark Cutler, Lead Guitar, 
Back-up Vocals; Emerson Torrey, Guitar, Back-up Vocals; Jlml 
Berger, Bass Guitar; Rene Blais, Drums; Scott Phillip, Plano. 
Produced by Ed Tabela; Mixed and Engineered by Russ Martin; 
Recorded at Viscount Studios; In Remembrance of: Milk 'n Cookies, 
the original Mott the hoople, and Richard Pennlman. 

MIKE VIOLA ALLIANCE 

"All The Time, All The While" (2:57) 

(Mike Viola; © 1982) 

Mike Viola, Lead Guitar, Lead Vocals; Scott Bradley, Lead Guitar, 
Backing Vocals; Ward Clifford, Bass Guitar, Backing Vocals; Paul 
Hutchinson, Drums, Backing Vocals; Larry Viola, Keyboards. 
Recorded at Silver Lake Studios; Engineered by Dinky Dawson; 
Special Thanks to Dave Viola and the Road Crew, Dinky and Nancy, 
Joe Casey, Randy, and Carlps. 

OUTRAGE 

"Candy Store" (3:00) 

(Scott Marshall, Paul Dutra; © 1982) 

Paul Dutra, Lead Vocals; Daryl Guglielml, Guitar; Scott Marshall, 
Guitar, Vocals; Bobby Myron, Drums; Darryl Pope, Bass, Vocals. 
Produced by Outrage; Co-Produced by Bob Dunning; Recorded at 
Star Trak Studios; Engineered by Jack Remetta and Mike Kowan. 


THE DETECTIVES 

"Can’t Remember Her Name" (2:58) 

(Dik-Lik Music; L. Michael Dickson; ® 1983) 

L. Michael Dickson; Vocals; Justin Jordan, Guitars; Neil Sterling, 
Guitars; Larry Gallagher, Bass; Mark Rodricks, Drums. 

Produced by Justin Jordan; Recorded at Star Trak Studios; Special 
Thanks to Brendan "Blues" Keefe. 


SOME RED 

“She Snickers Euphoric Barf" (2:54) * 

(J. Housley, K. Dambruch; © 1983) 

John Housley, Guitar; Kevin Dambruch. Guitar; Brian Van Gyzen, 
Bass; Eric Ingraham, Drums; Donna Olson, Vocals. 

Special Thanks to Star Trak and Boomer. 


PARALLEL 5th 

“Carrots and Peas" (3:23) 

(R. Kalberer, J. McGrath; © 1981) 

Robert Kalberer. Guitar; James McGrath, Vocals; Scott Seaback, 
Drums; Gary Vatter. Plano; Bill English, Bass. 

Produced by Robert Kalberer; Recorded at Ivy Lane Studios. 


GARY SHANE AND THE DETOUR 

"Middle of the Night" (3:56) 

(Two Rivers Publishing, ASCAP; ® 1983) 

Gary Shane, Guitar, Lead Vocals; Steven Sellb. Lead Guitar, Vocals; 
Skip Langston Smith, Bass, Vocals; Carl Bergman. Drums, Vocals. 

Produced by Gary Shane and Ed Buckingham; Engineered by Ed 
Buckingham at Sanctuary Studios; Management. Alan Rotberg. 


RASH OF STABBINGS 

"I Kill With Warning" (2:43) 

(Rash of Stabblngs; Samhain Music; © 1983) 

Carlotta Christy, Rhythm Guitar, Lead Vocals: Bob Hymers, Lead 
Guitar, Back-up Vocals; Karl Fldrych, Bass; Skip Powers, Drums. 

Produced by Rash of Stabbings; Engineered by Jack Rametta; 
Recorded at Star Trak Studios. 
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Executive Producer; RANDY HIEN 
Executive Producer: BRIAN HIEN 

Special Thanks to Carl Superman lor his lime, dedication, and Inspiration ol Rhode Island's original music happening. 


Mastering: Greg Calbl at Sterling Sound 
Cover: Susan Costa 

Photography: White Ant Productions , 

Jean Hlen (Keep the brownies comln'l), Arnold Hahn, Mike (Keebla) Scouras, Hecta Guitar, Tom Woodcock, 1 Tucker, Pa “J ” ® 1 u ®*.* ' ® p 0 ' ' ^ "mi to Ha* ri ngton * Tony 
Sharp, Wendy Wilson, John Housley, Del's Music, Ralph Palmer, Mike and Stu, Jimmy Powers, Jack McGee, Tom C 
Lloco, WBRU, Hood, Boris, The Now Paper, Rick Shore, C & M Sound, Rich Lupo, Michael Sllveatro, Hobblb, Tony Guerra and Family, Orlando A 
of Boston, Star Trak Studios, The Living Room Crew, Lauren and Charlie. 


fhanka to, all ol The Living Room customers for supporting Providence's original music, 


THE LIVING ROOM 273 Promonade Street, Providence, Rhode Island 02908 

(401) 521-2520 
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NICOLAE 


FIERARU 


tambal 


PETRE 


MIHALCEA 


acordeon 




PETRE MIHALCE^ - acordeon 


1. HORA DE ASCULTARE (213") 

2. CINTEC DE NUNTA (3’13") 

3. SIRBA DE LA BOSANCI (2'08") 

4. PATRU BOI LEAGANA CARUL (2'41") 

5. BREAZA DE LA MIC$UNE$TI (1'47”) 

6. CINTECUL MIRESEI (3'30") 

7. CA LA DOMA5NEA (1*50") 


8. BRIUL DE LA DOMNE§TI (2*30") 

9. DE DRAGOSTE CA PE ARGE$ (3*02") 

10. HORA DE MINA A PITE§TENILOR (2'18") 

11. CINTEC DE DEAL (2'28") 

12. BRIUL PE OPT (2'02") 

13. SIRBA DE LA CIMPULUNG (2'20”) 

14. BREAZA DIN ARGE5 (2'31") 



Orchestra Radu Simion 

. i f Xf 


Maestru de sunet: Theodor Negrescu 
Redactor: Stela Nachi 



STM-EPE 083a 


STM-EPE 01054 


Ma dusel In • mea larga 
M61 nqlcufd, mo! gorjene 
Balada lui Corbeu 
Brlu pe $ase ca la fluscel 
Pasdrlca de sub norl 
Hora lautarilor | 
Pa$ 6 rea $i pltulicu 
De dol 

Doind transilvdneand 
Hora de la Medgldla 
Leli{a floare 
Hord de la Popejti 
Breaza fetelor 



Hora Idutdreascd 

Sirba de la Fdgaddu 

Hora nuntajilor 

Cadlneasca 

Clntec de ascultare 

Clntec de petrecere din Teaca 

Flora lul Vl$an 

Sirba 

Dundre, apd zglobie 
La culesul vi i lor 
p,,n« masa, soacrd mare 
i . to isd-l tlnere|ea 


STM-EPE 01218 

Cintecul llenutei 
Jocul „Trel pdrejte" 

Cintec do drcigoste do la Islar 

Sirbd de la Babadag 

Hora dlnspro tlud 

Cintec bdtrinesc 

Sirbd dobrogeand 

Pdsdrlcd cenujle 

Briul do la Isar 

Hord do dlmlneatd 

Sirbd do la Lehllu 

Hord din T 0 I 5 

Cintec de dragoste din Teieorman 


STM-EFE 01286 

Cintec de dragoste S' bora de la 
leordeni 

Supdrat am fost de mic 

Hord de la Cobia 

Biiu de la Corbii Mari 

Sirbd de la Priboieni 

Sirbd }i Breard de lo Hulubejti 

Cind e omul supdrat 

Hora la trei de la Titu 

Sirbd de la Arsuri 

Hord de lo Ddrmdnejti 


STM-EPE 01431 







EDITION 


9 Symphomen Wiener Philharmoniker • Karl Bohm 











9 SYMPHONIEN 

Wiener PMharmoniker • Karl Bohm 



BEETHO YEN-EDITION 


GEDENKAUSGABE ZUM 1 50. TODESTAG l)ES KOMPON1STEN 
COMMEMORATIVE EDITION ON THE 150th ANNIVERSARY OF THE COMPOSER’S DEATH 
EDITION COMMEMORATIVE 1HJ 150“ ANN I VERSA! RE DE EA MORT l)U COMPOSITEUR 
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BOX COVER: 

DAS K. K. HOFTHEATER NACHST DEM KARNTNERTOR IN WIEN 
THE IMPERIAL COURT THEATRE BY THE KARNTNERTOR IN VIENNA 
LE K. K. HOFTHEATER PRfeS DU KARNTNERTOR A VIENNE 
HISTORISCHES MUSEUM DER STADT WIEN 
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X. v7. LOVE COME DOWN 4’00 

( KASHIF ) 

|\ 2. yOLTRE ALWAYS ON MY 
MIND 4 45 
p. EDWdflDSJ 


B9ARHY HIGGS 


3. OA/f OF THE POOREST 

PEOPLE 3'58 

(T.A. BROWN) 


STEREO 206.6 


4. FOR THE LOVE OF YOU4’39 

(ISLEY BROTHERS) 



5. JUST AN ILLUSION 4’16 
(STEVE JOLLEY, T. SWAIN, 
LEE.^OHN, A. INGRAM) 




SIDE 2 


1. REFLECTIONS OF MY LIFE 3’33 

(CAMPBELL, McALEESE) 


2. YOUR BODY’S HERE WITH 
ME 4'14 ' 

(B. SIGLER, J. SIGLER, C. GILBERT) 


3. STOP LOOK LISTEN 3’00 

(T. BELL, L. CREED) 

4. GIRL I REALLY LOVE YOU3'33 

(BARRY BIGGS) 


A , 


v /•>.. rv " 

. ’ " -r * A t 


5. YOU TOOK YOUR LOVE 

A WA Y 3’11 

(I. UNDO) 




4 * ft 


6. LOVE COME DOWN 2’05 
(DUB VERSION) 

(KASHIF) 


/ W 


DRUMS ■ MICKEY “BOO" RICHARDS 
BASS ■ DERRICK BARNETT . 

RHYTHM GUITAR ■ WILLIE UNDO, 

WAYNE ARMOND, G. CHUNG 
LEAD GUITAR ■ WILLIE UNDO 
ACOUSTIC PIANO ■ ROBBIE L YN 
ELECTRIC PIANO - ROBBIE LYN 
ORGAN ■ ROBBIE LYN; ALLAH 
SYNTHESIZER ■ ROBBIE LYN, F. WAUL 
TROMBONE ■ NAMBO ROBINSON 
TRUMPET/- DAVID MADDEN 
SAX- DEAN FRASER 
PERCUSSIONS -STICKY 
BACKING VOCALS - KEN BOOTHE, 

B.B. SEATON, J.C. LODGE, 

DEAN FRASER, G. CHUNG, 

BARRY BIGGS, JOHN ALEXANDER, 
FRANKIE WAUL 

"LOVE COME DOWN" AND "JUST AN 
ILLUSION" PRODUCED AND ARRANGED 
BYFRANKLYN WAUL AND BARRY BIGGS 


ALL INSTRUMENTS ON "LOVE COME 
DOWN" PLAYED BY F. WAUL(BUBBLA) 
RECORDED AND MIXED A T DYNAMIC 
SOUNDS STUDIOS, KINGSTON, JAMAICA. 


ENGINEERED BY GEOFFREY CHUNG. 
MIXED BY GEOFFREY CHUNG AND 
BARRY BIGGS. 


PRODUCED AND ARRANGFD 
BY BARRY BIGGS. 

A BIGLOU PRODUCTION 


0 1983 CONTROLLED BY DANCE RECORDS, 
A DIVISION OF THE COMPANY B. V. 

SPECIAL THANKS TO RUDDY THOMAS 
WHO IS ALONG WITH BARRY BIGGS ON 
"REFLECTIONS". 

/ COVER DESIGN: MYOSOTIS ■ BAARN 
© 1983 ARIOLA BENELUX 


COMING DOWNiWITH LOVl 




DISTRIBUTED BY V.P. RECORDS, JAMAICA, N.Y. 11432 • JACKET MADE IN CANADA 
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and the 

onesgme . 

Iftpaa Band 




Coco Kallis 


Paul Miller 


David "Crow" Levine 


Tim Glasgow 


"Fat Gary" Lotspeicti 





Side One 


1. New England Song (3:58)* 

(C. Kallis) Figtree Music/Sesac 

2. Everybody’s Talking ’Bout Cowboys (3:00) 
(C. Kallis & P. Miller) Little Face Music/Sesac 

3. How Long (3:18)* 

(C. Kallis) Little Face Music/Sesac 

4. Makin’ Sense of it All (2:41)* 

(P. Miller) Little Face Music/Sesac 

5. The Ballad of Old King Kong (3:29) 

(D. Levine) © D. Levine, 1981 


Side Two 


1. Sailin’ Jim (4:27)* 

(C. Kallis & S. Locke) Little Face Music/Sesac 

2. Spring Fever (2:41) 

(P. Miller) Little Face Music/Sesac 

3. I Don’t See Me (4:21) 

(D. Levine) ©D. Levine, 1981 

4. I Can’t Remember (what went wrong) (3:14) 
(P. Miller) Figtree Music/Sesac 

5. Worry (2:42) 

(C. Kallis & P. Miller) Figtree Music/Sesac 


The Lonesome Road Band: 

Coco Kallis — lead and harmony vocals 

Paul Miller — lead & harmony vocals, drums, 

acoustic guitar, percussion 

David “Crow” Levine — electric guitars 

Tim Glasgow — pedal steel guitar, acoustic guitar 

"Fat Gary” Lotspeich — harmony vocals, bass, 

dobro, accord ian 

with: 

Andy Shapiro — piano 
Diana Winn — harmony vocals* 

Larry Miller — harmony vocals* 

Sergio Torres — jungle noises 

The Kongettes: Diana, "Fat Gary,” & Coco 

arranged by Diana Winn 


Thanks to Dick Longfellow of Green Mountain Records, 
Mike Figlio of MCW Records in Nashville 
Special thanks to former LRB members whose ideas 
live on herein 

Thank you to all of our fans and friends who've waited 
so long...this is for you. 



Asker 


Photography by Robert Appel (Coco), Connie Keresey (Paul), 

Bonnie June Lotspeich (Fat Gary), Janice Glasgow (Tim), 

Richard Howard (Crow) 

Engineered by Crew Levine 

Produced by Coco & the Lonesome Road Band 

Cover Design by The Laughing Bear Associates 

Recorded and mixed at Mountainside Studio, 
Northfield, Vermont, Spring, 1981 

© 1981 Green Mountain Records, Inc, 
Garvey Hill, Northfield, Vermont 

GMS 1074 




lonesome Road gand 




SE-4445 ST 


sounds g 


QTP REO 



Music by DeVol 


Metro Goldwyn Mayer Inc. Print! 




MGM 

RECORDS 







From the Original Sound Track 

METRO- 

GOLDWYN- 

MAYER presents A KENNETH HYMAN PRODUCTION 


Starring l£E 



ERNEST 


CHARLES 


JIM 


JOHN 


RICHARD 


BORGNINE BRONSON BROWN CASSAVETES JAECKEL 

IbEORGE TRINl RALPH ROBERT TELLY CUNT 

KENNEDY LOPEZ MEEKER RYAN SAVA1AS WALKER WEBBER 


ROBERT 


Screenplay by 

NUNNALLYJOHNSONrtLUKAS HELLER 


Produced by 


emnSS KENNETH 


Directed by 

ROBERTALDRICH 

METROGOLOR ©„. 


SIDE ONE 

MAIN TITLE FROM “THE DIRTY DOZEN.” (lzza) 

BUILDING THE BARRACKS. De Vol’s “music-to-build-barracks-by” contains humorous varia- 


tions on “You’re In The Army Now.” (2:35) 

THE BATTLE BEGINS. The German officers discover that their chateau is surrounded, and 
prepare for the seige. (2:38) 

GIRLS OF THE EVENING. To reward his men for their hard work, Major Reisman (Lee Marvin) 
holds a dance for his men and imports a busload of dates from a nearby town. (i:i9> 

THE DIRTY DOZEN. The most complete version of the film’s main theme music. ( 2 : 02 ) 


EINSAM. Listening to the radio, The Dirty Dozen hear this pretty German ballad sung by 
Sibelle Siegfried in a style reminiscent of Marlene Dietrich. Miss Siegfried wrote the lyrics — 
De Vol the music, mss) 



MISSION ACCOMPLISHED. The Dirty Dozen accomplish their mission— the destruction of the 
seemingly impregnable German chateau. De Vol’s hard, harsh, and exciting music underscores 
the action. 


SIDE TWO 


BRAMBLE BUSH. The scene is the barracks. The Dirty Dozen sprawl on their bunks while 
Trini Lopez sings and plays this philosophical song written by Frank De Vol and Mack David. 

(2:55) 

COL. BREED’S FOLLY. Col. Breed (Robert Ryan) orders the removal of The Dirty Dozen’s 
firearms. A bitter scene between Breed and Reisman ensues. 12:221 


THE SHAM BATTLE. Participating in war maneuvers, The Dirty Dozen manages to outsmart 
and “capture” Col. Breed. A World War II hit, “Don’t Sit Under the Apple Tree,” is woven into 
the background music. (3:22) 


THE CHATEAU. De Vol provides taut, suspenseful accompaniment as The Dirty Dozen pre- 
pare to destroy the chateau. (3=101 


SWITCH-HITTERS. During the War Games The Dirty Dozen switch their identifying arm- 
bands, thereby tricking Col. Breed’s forces, u 45) 


FINALE AND END TITLE. Only three of The Dirty Dozen survive the battle for the chateau. 
Their feelings and memories are summed up in this final piece of music from the year’s most 
exciting war film. (i:47) 


E/SE 4445 


THE DIRTY DOZEN are twelve bearded, filthy G.I.s 
waiting behind barbed wire, prisoners of their own 
army. Murderers, thieves, rapists-they wait to De 
sentenced to death, or a life at hard labor. They are 
the damned of the American army. Suddenly— al- 
most miraculously— they are given a chance for sal- 
vation. Their savior is Major Reisman, a tough, 
sardonic OSS captain. Their mission: Parachute in- 
to the heart of a rest camp for German officers just 
before D-Day. Their chances of survival: One in a 
million-but the damned don't count. 


The film, based on the best-selling World War II 
novel by E. M. Nathanson, has an all-star cast which 
includes two Academy Award winners, Lee Marvin 
and Ernest Borgnine. 


In addition to these Academy Award winners the 
"Dirty Dozen” cast features Charles Bronson, ex- 
Cleveland Brown football star Jimmy Brown making 
his acting debut, John Cassavetes, Richard Jaeckel, 
singer Trini Lopez, who is featured in this album 
singing Bramble Bush, Ralph Meeker, Robert Phil- 
lips, Robert Ryan, Telly Sava las, Clint Walker, Robert 
Webber, and George Kennedy. 


THE DIRTY DOZEN is the fourth collaboration be- 
tween director Robert Aldrich and composer Frank 
De Vol. They previously worked together on “The 
Flight Of The Phoenix,” “What Ever Happened To 
Baby Jane?” and “Hush. ..Hush. ..Sweet Charlotte." 
The latter two films won a cumulative total of twelve 
Academy Award nominations. Two of these Acad- 
emy Award nominations were picked up by the Frank 
De Vol music for the motion pictures. De Vol is also 
widely recognized as one of the foremost arrangers 
and conductors in popular music, having arranged 
and conducted for Frank Sinatra and a host of other 
stars. 


THE DIRTY DOZEN is the second collaboration 
between producer Kenneth Hyman and Robert Al- 
drich. Hyman was executive producer for the Acad- 
emy-Award-nominated “What Ever Happened To 
Baby Jane?” He is rated as one of the motion pic- 
ture industry’s most progressive young producers. 


Frank De Vol's music for THE DIRTY DOZEN is 
expertly tailored to a picture filled with excitement 
and high adventure. His music is a perfect reflection 
of the military moods and action of the picture. 
Melodic themes and tense, terse writing reflect plot 
development and the personalities of the characters 
in the film. 


TRINI LOPEZ 


In 1964 Trini Lopez emerged from comparative ob- 
scurity to become Most Outstanding American Phe- 
nomenon of the Year. His success as a recording 
artist on the Reprise label, as a television person- 
ality and stage and nightclub entertainer all oyer 
the world boomed him into one of the most im- 
portant personalities in show business. In THE 
DIRTY DOZEN Trini makes his screen bow in a 
strong dramatic role. 


Music by Frank De Vol 


Album Produced by Jesse Kaye 

Published by Leo Feist, Inc. (ASCAP) 


Original Sound Tracks: 

MGM Studio Sound Department 

Engineer for the Record Album: Thorne Nogar 

Director of Engineering: Val Valentin 


Trini Lopez appears through 
the courtesy of Reprise Records 


This record has been engineered and manufactured in accordance with standards developed by the Record Industry Association 
terment of recorded music and literature. 


of America, Inc., a non-profit organization dedicated to the bet- 


>A anulacturtd by MGM Rtcordt Dlvhioit; Melro-Gcldwyn-Maytr Inc . 1350 Av«/hi« ol ifie Americas, New Yofk. N Y. 10019 
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VOLUME 1, ISSUE 12 


I DON'T WANT TO CO ON WITH 
YOU LIKE THAT 

- Elton John 
JACKIE 

- Blue Zone U.K. 


GONNACETTOYOU 6:52 100 BP 

- Dan Reed NetworK 

NO PARKING ON THE DANCE FLOOR 5:44 124 BP 

-Midnight Star 

* XXX-ORCISTXXX-CERPTS 0:11 

- Unknown 
Deceased ? 

• WARNING ! May be offensive to some listeners, or invoke 
demonic possession to hypersensitive dance floor! 
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I WORSHIP YOU , recorded Spring 1956, 
Nashville, Tenn., Carter and Ralph, 

Bill Lowe (mandolin), Joe Meadows 
(fiddle). Lightning Chance (bass) 

I HEAR MY SAVIOUR CALLING , recorded 
Fall 1956, Nashville, Tenn., Carter 
and Ralph, Joe Meadows (fiddle), Jim 
Williams (mandolin). Gene Meadows 
(guitar). Lightning Chance (bass) 

JUST A LITTLE TALK WITH JESUS , same 
session 

YOU'D BETTER GET RIGHT , same session 

LONESOME AND BLUE , same session 

WILL HE WAIT A LITTLE LONGER , recorded 
Spring 1957, Nashvi 1 le,Tenn. , Carter 
and Ralph, Art Stamper (fiddle), Curley 
Lambert (mandolin), George Shuffler 
(bass) 

I'M LOST I'LL NEVER FIND THE WAY , same 
session 

LET ME WALK LORD BY YOUR SIDE , same 
session 


I'LL NEVER GROW TIRED OF YOU , recorded 
Summer 1957, Nashvi 1 le, Tenn . , Carter 
and Ralph, Chubby Anthony (fiddle) , 
Pee Wee Lambert (mandolin), George 
Shuffler (bass) 

LOVING YOU TOO WELL , same session 

IF THAT'S THE WAY YOU FEEL , recorded 
November 1957, Carter and Ralph, Bill 
Napier (mandolin), Benny Martin 
(fiddle). Howdy Forrester (fiddle), 
Curley Lambert (bass) 

A LIFE OF SORROW , same session 

I'D RATHER BE FORGOTTEN , same session 

DAYBREAK IN DIXIE , same session 

LITTLE MAGGIE , recording date, place, 
and personnel unknown 

NO SCHOOL BUS IN HEAVEN , recording 
date unknown. Radio Station WCYB, 
Bristol, Tenn., Carter and Ralph, 

Bill Napier (mandolin), Ralph Mayo 
(fiddle), George Shuffler (bass) 
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THE BEHT SEAGER 
JAZZ QUINTET 


fea tu ri ng 
GEORGE GARZONE 
and 

TIM HAGANS 
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Side One: 

Minor Surgery 

You Don ’ t Know What Love Is 

Annette’s New Skates 


Side Two: 

Tim ’s Wh im (With Vim) 


Ground Zero 


Coming and Going 

(Michael George Seager, 

Born April 27, 1987) 

(James P. Mosher, 

February 21, 1938-May 5, 1987) 


for PrmmaM^ Uk 0«Iy Any Sale or 
ta&B Malm! Void. Subiect 
Door tod ti? Owner Aramaics of Ifus 
Constitutes Agreeneni id the Above 


Special Thanks to: 

Suzanne Davis: 

my wife, whose love and musie has 
continued to inspire me, and whose 
creativity made the birth of our son 
Michael possible. 

Cathy Jacobson: 

at Antilles, whose leadership and good 
taste made this record possible. 

George Booth: 

front cover dog, an original 

Janet Stearns: 


This albu m is dedicated to the 
memory of Jimmy Mosher, a great 
musician, and an irreplaceable 
friend, who will always be my 
ideal of the soulful melodic jazz 
improviser. 



0 16253 - 7088-1 5 


Amiable on Compact Doc and Cassette 


band photograph 
Kathy Stern: 

album jacket design and layout 

Ed Goodreau: 
recording engineer 

Tim, George, Dan, and Joe: 



Recorded July 2f> and 27, 1987, at Blue Jay Recording Studio, Carlisle, Massachusetts. 


the band of my dreams, who continue to 
make this, by far, the most exhilarating 
musical experience of my life. 
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AN AMERICAN 
HERITAGE 


Old Heritage Records 


The Bous from Indiana 


A tribute to the pioneers of bluegrass music 
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The Boys from Indiana 

A1H AMERICAN 
HERITAGE 

A tribute to the pioneers of bluegrass music 



Portions of the following Musical 

Portions of the following Musical 

selections appear on . . . 

selections appear on . . . 

SIDE ONE 

SIDE TWO 

(Time 9:05) 

(Time 10:25) 

Blue Moon of Kentucky 

Love Letters In The Sand 

Uncle pen 

Twenty Twenty Vision 

White Dove 

Fai r And Tender Ladies 

Foggy Mountain Breakdown 

1 Know You're Morried 

Salty Dog Blues 

Are You Missing Me 

Martha White Theme 

They Were Walking My Lord 

The Ballad of Jed Cldmcett 

(Up Calvary's Hill) 


Blue Moon Of Kentucky 


Watermelon Hanging On The Vine 


All selections BMI 

The Boys From Indiana 
Musicians 

Jerry Holt Bass Singing Lead. Tenor 

Tom Holt Mondolin Singing Baritone. Lead 

Aubrey Holt Guitar Singing Lead, Tenor. High baritone 

Harley Gabbard . . . . Dobro Singing Bass, Baritone 

Rodney Case Banjo 

Bill Thomas Fiddle 

Recorded at Electric Arts Studio. Madisonville, Ky. October. 1979 

Recording and Mixing 

Engineer Steve Chandler 

Arranged and Produced by Aubrey Holt 

Cover Oesign by Gene Doyle. Lexington. Ky 

Special thanks to Stone Photography Jchn Sullivan. Gary Burtrum. and "Duke" Jones 


Old Heritage Records 

Box 193 Sunman, Indiana 47041 



Mountain music, . . . Hillbilly music, . . . "Down home” 

music — or whatever call it what you like, but 

Bluegrass Music is still the truest form of American music. 

Maybe at one time it was limited to the rural mountain 
areas that it was rooted from, but those days are gone 
forever. Bluegrass is here to stay friend! 

This so-called “Down Home” music has been present- 
ed to America from a make-shift stage on a flat-bed 
truck in some hidden valley ... to the graceful stages 
of the Grand Ole Opry and Carnegie Hall. The Folk 
Music craze of the early 1960’s introduced a form of 
bluegrass to the college crowd. And today's bluegrass 
audience is not just made up of "down home” folks . . . 
but some of the best educated people in America as 
well. 

This album is just what the title says ... a tribute to 
the pioneers of our bluegrass music. As the narration 
states, “They laid the groundwork in the days before 
interstate highways and air-conditioned buses.” I won- 
der how many bands today would travel hundreds of 
hot, dusty miles between shows, cramped in the 
confines of a car . . . eating and sleeping only sparing- 
ly .. . not knowing if you would even make expenses 
in the next town. In my opinion . . . not very many at all. 

This tribute is The Boys From Indiana’s way of showing 
their respect and admiration for the early pioneers of 
their music. They travelled some of the hot dusty miles 
as sidemen for some of the bands, so they know it 
wdsn’t easy. And, dlthough they have named just a 
few, the list of names of those who helped create and 
carry on this music could go on . . . and on . . . and on. 

Unlike other fields of music, you don’t become a star 
in bluegrass music overnight. You have to "dig” at it 
and feel every note that is sang or played. You can’t 
"fake it” as they say. Most bluegrass fans are "pickers” 
themselves, so forget about fooling anyone. That is why 
bluegrass fans are, in my opinion, the most loyal fans 
in the world. 

To the bluegrass fan we hope this tribue brings back 
some memories . . . and to those who aren't fans yet . . . 
we hope this enlightens you and introduces you to a 
form of music that is truly . . . American. 

Sincerely, 



Tulipland Publishing 

Box 193 Sunman, Indiana 47041 




Aubrey Holt 




Did 

You 

Forget 

God 

Today 


BOYS FROM INDIANA 



THE BOYS FROM INDIANA 

“Did You Forget God Today” 


The Boys From Indiana have taken many a "gospel break" onstage 
throughout the years, thrilling many an audience with their joyful 
delivery of this form of music. It is fitting that they now devote 
their love of gospel music to this fine album. They cherish the old 
familiar words and soulful melodies that sprang from humble homes 
and hearts, and perform them with warmth and conviction. They, too, 
have cherished memories of the gospel experience, such as standing 
in the rain along a country road, waiting for the bus that would 
take them to a country church. They've written new words, to new 
songs (seven, in this album), about the feelings and convictions 
sha-ed in that old congregation, and others like it. 

You can almost see inside the stained glass windows when 
Aubrey Holt implores with nostalgia, "Teach Me Of Jesus Country 
Preacher." Outside of church, Aubrey views the blessings of an 
ordinary day and gently asks, in the album's title song, "Did You 

Fi rget God Today?" Tom Holt's "I Must Walk Through The Valley" 
reveals the taut balances of humility and hope that measure a man’s 
steps along the road of Glory-speaks to man's resignation to earthly 
strife and his eternal hope that "the good overweighs the bad." Tom 
then looks to The Book Of Revelations in the Holy Bible to tell 
us "Jesus Walks Along With Me"-a spirited reminder that man need 
not walk this road alone. And The Boys sing Aubrey's "Get Right 

With God", a reminder placed by mortal man on a sign along a 

liljral highway near their home town. 

Fiddler Billy Thomas, whose personal joy in the Gospel stays con- 
tagious, lends heartfelt accompaniment to these uplifting tunes. 

Rodney Case delivers his banjo playing in a style that rings true 

to their message. The voices of brothers Aubrey, Jerry, and Tom 

Holt, and their Uncle Harley Gabbard blend skilfully into terse trios 
and jubilant quartets, rounded out with Jerry's bass playing and 
Harley's dobro, that express both strongly and subtly, their own 

reverence for the Gospel. They bring to this album not only that 

resounding reverence, but their God-given talents-talents revered by 
fans and fellow performers in the field of Bluegrass. 

The Bible speaks of "many fields but few labourers." To The 
Boys From Indiana, this gospel album has been a labour of love. 
And they wish to dedicate it to their fans-and fellow labourers. I 
wish them-a blessed harvest. 


SIDE ONE 


1. SATISFIED 3:08 

(M. Carson) Acuff-Rose Publishing, BMI 

2. WALK THROUGH THE VALLEY 3:30 

(Tom Holt) Tulipland Publishing, BMI 

3. TEACH ME OF JESUS 2:26 

(Aubrey Holt) Tulipland Publishing, BMI 

4. SING SING SING 2:03 

(Hank Williams) Acuff-Rose Publishing, BMI 

5. MY JESUS WALKS 2:04 

(Tom Holt) Tulipland Publishing, BMI 


SIDE TWO 


1. YES I CRIED 2:33 

(Aubrey Holt) Tulipland Publishing, BMI 

2. WANDERING SOUL 2:36 

(G. Jones-B. Dudley) Starrite Publishing, BMI 

3. GET RIGHT WITH GOD 2:25 

(Aubrey Holt) Tulipland Publishing, BMI 

4. DID YOU FORGET GOD TODAY 2:55 

(Aubrey Holt) Tulipland Publishing, BMI 

5. WHERE WILL YOU BE 2:29 

(Aubrey Holt) Tulipland Publishing, BMI 


MUSICIANS 


AUBREY HOLT Guitar, Singing Lead, Tenor, High Baritone 

HARLEY GABBARD Dobro, Singing Bas* 

TOM HOLT Mandolin, Singing Lead, Baritone 

JERRY HOLT Bass, Singing Lead, Tenor 

BILL THOMAS Fiddle 

RODNEY CASE Banjo 



Judith A. Feller 
Tulipland Publishing 


Recorded at 

Date Recorded 

Recording and Mixing Engineer 

Arranged and Produced by 

Cover arranged by 


.MACH I STUDIO, Central City, KY. 

MAY 3, 1981 

STEVE CHANDLER 

TOM HOLT 

JEWEL STUDIOS Cln„ OH 


•Special thanks to Stove Chandler and Clyde Brown ol Mach I Studios 
JRC 88039 


Old Heritage Records 

Jacket Made in C'anuda 
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ALBUM PHOTOGRAPHY & DESIGN— 

Raymond Wootard-lVoolard Jordan Creative Designers. New York 
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"OVER THERE" 


The Gospel Expositions as they are known today beqan June 16 1971 under th* < , , , 

^tlr^h^' T ^‘ s g rou P 0, V° un 9 People evolved from many directions. Tube nine^oi^^&thdchoirluBbeen 
smgmsL they have as then testimony that only the grace of God has kept them and brLght them thTfar 

L ™ e 9™ U P ongmally began at the Institutional C.O.GI.C us a young adub singmq choir. Thev w J? hZnr. . ri h 

bed The Emanon Community Choir ". This unusual btle is merely the words "No Name" spelled backwards' The 
later became the CE Williams Youth Ensemble of the Institutional C O G 1C . after the Pastm Bishop C E William? 
Finally Bro Heyward said the group shall be called the "Gospel Expositions " and i, uas so. even until n ow 

Throughout the years at Institutional many musicians have lent their talents to the choir, such as the renowned 

?hm,mh W tnll r"^ h° mp °7 r ' he mUSiCa ' SenuJS ° f lfte ke V board . Alfred Whne and others But 

through ,t all Cod has continually blessed this choir through the musical genius of Bro Butch Heyward who writes all 

of hen songs, and has been doing so from the beginning God has truly smiled on this choir mafang them a bless-ng ,o 

6y/eu Pe ° Pe eVerywhere thev 30 ^ abund ° n « of talent and musical ingenuity that this chon has sun- 

in H^ e ‘ he 3 ' 0rV ,0r >he thin9S hehaS d ° ne " “ ,he goaland avtotion of the Gospel Expositions to be 1 Used 


Tribute to Gospel Expositions: 

In this tumultuous, trying time of world chaos, the messages in these songs are vividly alive, electrifying exacting 
a" mspmng. When the Gospel Expositions say. -'Pray" Why? Because Terry Hardman says. "He's coming back aqa,n 
surely. If man did not believe, as Gail Graham sings. "There will be a brighter day. " We among creatures would be 
most miserable. Then the choir with the exciting uoice of Miss Graham says thats why. Tm so glad 1 found Jesus, just 
in time. Then the soul rending voice of Doreen Figueroa answers with conviction, that since I've found him. "He's 
newer left me alone . " By this time the audience, caught up in the titillating, excitement of the song, picks up the re/ruin 
shouting heartily. “ ' No ' through sickness and pain . " “ Wo' through the uind and rain ", “No" etc. Inviting everyone to 
take courage in the fact that one day we’re going to be with the Lord. “Oner there" where well be together in peace 
and harmony, says so ulful Doreen Then the smoothly blended, melodic voices of Xavier Napper and Terry Hardman 
let us know that. A ou and I can make it" to the place where we will sing and shout, and the forcefully dming voice of 
Angie Smith says, “ Everybody praise the Lord. “ 

Once again the uniquely prolific Gospel composer. Butch Heywards gift for writing songs with dynamic 
messages, come to the forefront. And the free spirit of Elder and Sis. Carl Williams come through in this expressit e 
youthful group that sing with the zeal and exuberance that could only come from being young at heart and dedicated 
vessels for the master. Thus adding another great to the many hits of the great Institutional Church of God in Chnst 

Tina Gales 


SIDE A 


Over There (5.26) — Soloist. Doreen Figueroa 

Savgos Music. Inc. (BMI) — I.A. (Butch) Heyward. Jr. 

You And I Con Make It (5:22) — Soloists: Xavier Napper -Tern Hardman 
Savgos Music. Inc. (BMI) — I.A. (Butch) Heyward. Jr. 

Hold Out (3:40) — Soloist. Gail Graham 

Savgos Music, Inc. (BMI) — I.A. (Butch) Heyward. Jr. 

Nothing Shall Separate Me (4 00) - Soloist. Angie Smith 
Savgos Music. Inc. (BMI) — I.A. (Butch) Heyward. Jr. 

He’s Coming Back Again (5:00) — Soloist Terri Hardman 
Savgos Music. Inc. (BMI) — I.A. (Butch) Heyward. Jr. 


SIDE B 


Praise The Lord Everybody (3:26) - Soloist: Angie Smith 
Savgos Music. Inc. (BMI) — I.A. (Butch) Heyward. Jr. 

He’s Never Left Me Alone (5:48) — Soloist Doreen Figueroa 
Savgos Music. Inc. (BMI) — I.A. (Butch) Heyward. Jr. 

Just In Time (4.02) — Soloist Gail Graham 

Savgos Music. Inc. (BMI) — I.A. (Butch) Heyward. Jr.-M. Wilkerson 

Heaven Is The Place (3:53) — Soloist: Xavier Napper 
Savgos Music. Inc. (BMI) — I.A. (Butch) Heyward. Jr. 

Pray (5:03) 

Savgos Music, Inc. (BMI) — I.A. (Butch) Heyward, Jr. 
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AMANDA RUTH 

(T Kinman/C Kinman) 

Copynghl © 1982 Black Impala Music (BMI) (Admin, by Bug) 

(BMI) ' 

Amanda. Amanda Ruth. 

Amanda. Amanda Ruth. 

We read the paper and we pick the show. 

I’d meet her there but my watch was slow 
She came early and I came late. 

We never met. It was a hell of a date 

Amanda, Amanda Ruth. 

Amanda, Amanda Ruth. 

The way we met, she was a friend of a friend. 
They needed money and 1 had it to lend. 

She had five; she wanted ten. 

I gave her all my money so I got none to spend. 

Amanda, Amanda Ruth. 

Amanda, Amanda Ruth. 

She burns her biscuits and her gravy is 
strange, 

Can't fry a chicken in a micro-wave range. 

Her salt's tasty, her sugar's sweet; 

No she can’t cook but she’s got something to 
eat. 

Amanda, Amanda Ruth. 

Amanda, Amanda Ruth. 

I KNOW LOVE 

(B. Neary/ J. Photoglo) 

’Copyright © 1983 Warner- Tamerlane PubL Corp and 
Nearysong PubL (BMI) All rights administered by Wamer- 
Ihmerlane PubL Corp. (BMI) 

I’ve been so many kinds of crazy 

out on the street every day, 

just tryin’ to keep what I got before they take it 

away. 

And when I had me a woman, 

I tried to keep her up on a shelf. 

As soon as I looked away she ran to 
somebody else. 

I know love, 

I know love. 

Every time I try to hold on, 
it’s gone. 

I know love. 

I remember my daddy 
tellin’ me the ways of the world. 

He said; "Son you're a fool if you try to own that 
sweet little girl and keep her there beside 
you. 

Don't you use no lock and key 

because a prisoner of love has only got to be 

free." 

I know love, 

I know love. 

Every time I try to hold on, 
it’s gone. 

I know love. 

Love is like the roses: 
it can last through the sun and the rain 
But don't you try to hold it; 
the thorns wil cause you pain. 

I know love, 

1 know love. 

Every time I try to hold on, 
it’s gone. 

I know love. 


Please join 

EVERLY BROTHERS INTERNATIONAL 
P.O.Box 481 
2800 AL GOUDA 
Holland 


BORN YESTERDAY 

(D. Everly) 

Copyright © 1985 TYopicbird Music Inc (BMI) 

Living in a city where the walls have ears, 
people judge you by the words they hear, 
shake their heads while they chew your name, 
and then they write it on a wall. 

People see you and they turn their heads, 
whisper words you might have said, 

Point to a spot where you may have bled, 

Then they write in on a wall. 

He lost his mind today 
She threw his clothes away. 

A love they thought would last 
just flew away. 

She lost her mind today. 

He threw her ring away. 

They act as if they were 
born yesterday 

And I wonder whose heart hurts the worst, 
and who knows whose heart was broke first. 

No one gives them the love they need 
or helps them through their time of grief. 

After all, it could be you or me; 
we’re just human after all. 

He lost his mind today. 

She threw his clothes away. 

A love they thought would last 
just flew away. 

She lost her mind today. 

He threw her ring away. 

They act as if they were 
born yesterday. 

And I wonder whose heart hurts the worst, 
and who knows whose heart was broke first. 

They lost their minds today. 

They threw their love away. 

They act as if they were 
born yesterday. 

They lost their love today. 

They threw it all away. 

THESE SHOES 

(L. Lee/J. Goin) 

Copyright © 1985 Carlsongs Music (BMI) and Carlync Music 
(ASCAP) 

I need to buy me some new shoes 
'cause I've been walkin' off the blues. 

My soles are cornin' all apart; 
they're lookin' just like my old heart. 

People think that my luck's down 
'cause I just walk the streets of town. 

But I'll be steppin' high real soon, 

about the time I'm over you, 

and you will be the first to know 

'cause I'm sending you these worn-out shoes. 

These shoes are all you're gonna see; 
these shoes will be the last of me; 
these shoes, they help me walk away. 

There's nothing left to say: 

I'll say it all to you with these worn-out shoes. 

Since I've been out here on my own, 

I've never felt so all alone. 

I walked for days and thought of you; 

I sat for hours and drank a few 
So you'll know all you put me through, 

I'm sending you these worn-out shoes 

Chorus 

I'm sending you a real surprise 
I bet you won't believe your eyes. 

Chorus 


ARMS OF MARY 

(I. Sutherland) 

Copyright © 1975 Skerry Rock Ltd. and Chrysalis Music Ltd 
(PRS) All right* controlled In the U S A. and Canada by Rare Blue Murlc. Inc. 
(ASCAP) 

The lights shine down the valley, 
the wind blows up the alley. 

Oh, how I wish I was 
lying in the arms of Mary 

She took the pains of boyhood 
and turned them into feelgood. 

Oh, how I wish I was 
lying in the arms of Mary 

Chorus 

Mary was the girl 
who taught me 
all I had to know 
She put me right 
on my first mistake. 

Summer wasn't gone 
when I'd learned 
all she had to show. 

She really gave all 
a boy could take. 

So now when I feel lonely, 
still looking for the one and only, 

That's when I wish I was 
lying in the arms of Mary. 

Repeat chorus 


826 142-1 

Musicians 

Pete Wingfield - keyboards 
Albert Lee - guitars 
Phil Cranham - bass 
Larrie Londin - drums 
Phil Donnelly - guitars 
Liam O'Flynn - Irish pipes 

and tin whistle 
on Abandoned Love' 


THAT UNCERTAIN FEELING 

(S. Gould) 

Copyright © 1985 Polar Union Ltd (PRS) 

That uncertain feeling that’s with me today 

walked into my life and tempted me away 

You know I'm not free now 

and I'm ashamed to say 

that uncertain feeling is a game we have to 

play. 

That uncertain feeling is still on my mind 
We're worlds apart now you say we're two of 
a kind, 

both searching for paradise, 
that we lost along the way 
that uncertain feeling only two can play, 
that uncertain feeling, gotta drive it away. 

Who knows where the road will lead us, 

and when tomorrow comes 

all that matters is you believe 

in what you're doing, not what you've done. 

I know that I'll be hurting someone 
while we're having fun. 

So if you don't mind I'll be leaving soon: 
got a lot to catch up, got a lot to do with.. 

That uncertain feeling ...won't leave me alone. 
We're out having good times when I'm needed 
back at home. 

You know that I want you 

but I'm ashamed to say 

that uncertain feeling only two can play, 

that uncertain feeling, gotta drive it away, 

that uncertain feeling only two can play. 


Produced by Dave Edmunds 
Engineered by Carey Taylor 

Recorded and mixed at Maison Rouge Studios London, England 
Additional Recording at The Record Plant Los Angeles, Calif. 
Assistant engineer Clive Taylor 

Mastered at Masterdisk, New York City by Howie Weinberg 
Album Design: George Corsillo 
Art Direction: Bill Levy 


THINKIN' 'BOUT YOU 

(L Henley/B Burnette) 

Ojpynghl - 1984 Warner- 1 Tamerlane Publ. Corp and Dorsey 
Music it-MI) All rights administered by Warner-Thmeilane Publ 
Corp (BMI) 

This whole thing is out of hand; 
this old heart is off again, 
acting crazy - runnin' blind, 
makin' changes one more time. 

Chorus 

You make a man get to thinkin' 

'bout what he's gonna do, 
stoppin' something old, 
startin' something new. 

Hello love - goodbye blues, 

all I think about's thinkin' 'bout you, 

thinkin' ' bout you. 

In my mind - in my dreams, 
feels so natural to me. 

Maybe love - 1 don't know, 
it's close enough, so here I go. 

WHY WORRY 

(M Knopfler) 

Copyright ? 1985 Chariscourt Limited (PRS) All rights m the 
U S A and Canada administered by Almo Music Corp. (ASCAP) 

Baby, 1 see this world has made you sad. 

Some people can be bad: 

the things they do, the things they say. 

But, baby. I'll wipe away those bitter tears; 

I'll chase away those restless fears 
that turn your blue skies into grey. 

Why worry, there should be laughter after 
pain. 

there should be sunshine after ram. 

These things have always been the same, 
so why worry now. 

Baby, when I get down I turn to you, 
and you make sense of what 1 do. 

I know it isn't hard to say 

but, baby, just when this world seems mean 

and cold, 

our love comes shining red and gold, 
and all the rest is by the way. 

Why worry, there should be laughter after 
pam, 

there should be sunshine after rain. 

These things have always been the same, 
so why worry now. 

ABANDONED LOVE 

(B Dylan) 

Copyright 0 1975. 1976 Rami Horn Music (ASCAP) 

1 can see the turning of the key: 

I've been deceived by the clown inside of me. 
I thought that he was righteous but he's afraid; 
but something's telling me 
I wear the ball and chain. 

My patron saint is fighting with a ghost: 
he’s always off somewhere when I need him 
most. 

The Spanish moon is rising on the hill, 
but my heart is telling me 
I love you still. 

Everybody's wearing a disguise 

to hide what they've got left behind their eyes. 

But me I can't cover what I am 

wherever the children go 

I'll follow them 

I march in the parade of liberty, 
but as long as 1 love you I'm not free 
How long must I suffer such abuse: 
won't you let me see your smile 
before I turn you loose 


We sat in an empty theatre and we kissed 
I asked you please to cross me off your list. 

My head tells me it's time to make a change, 
but my heart is telling me 
1 love you but you're strange 

So one more time at midnight near the wall, 
take off your heavy make-up and your shawl. 
Won't you come down from the thrones of 
where you sit? 

Let me feel your love one more time 
before I abandon it. 

I come back to the town from the flaming 
moon 

I see you in the street; I begin to swoon. 

I love to see you dressed before the mirror. 
Won't you let me in your room one time 
before I finally disappear. 

DON'T SAY GOODNIGHT 

'(B. Neary/J. Photoglo) 

Fifteen years come December: 
we were so young, do you still remember 
When I fell in love with you? 

And like an older brother would do 
I'd be tellin' you things like 
don't go walkin’ past midnight, 
don't wear those sweaters that fit so tight 
unless you're alone here with me. 

That's the way I always want it to be. 

Don't say goodnight. 

You know I never want to let you go. 

Don't say goodnight. 

Oh baby, hold me close and don’t say no. 

One more hour, if we could; 
you make me feel so good. 

Say it's all right. 

Darlin', don't say goodnight. 

Your daddy said he'd disown you. 

He'd get so nervous every time I’d phone you. 

I tried to make him understand 

you were a woman then, and I was your man. 

I'd be tellin' him things like 

I swear that I'll always love her, 

I'd break my back to keep a roof above her. 
Then he’d say it’s time for you to go in. 

Oh baby, I'd just want to kiss you again. 

Don't say goodnight. 

You know I never want to let you go. 

Don't say goodnight. 

Oh baby, hold me close and don't say no. 

One more hour, if we could; 

You make me feel so good. 

Say it's all right. 

Darlm', don't say goodnight. 

ALWAYS DRIVE A CADILLAC 

(L Raspberry) 

Copyright © 1985 Shifrey Leepole Music (Admin by Red 
Admiral Music, Inc ), Screen Gems- EMI Music, Inc and Red 
Admiral Music, Inc. (BMI) 

It was the senior high-school yearbook, 
the class of '63. 

I'll never forget the day you gave 
your book & pen to me. 

It was all talked out and settled: 
you knew I'd understand 
A girl with dreams as big as yours 
just had to make some plans. 


So I turned to your best picture, 
most likely to succeed. 

The only one in the whole damn book 
that didn't show you with me. 

And it said that you liked inner strength, 
so I tried to be true to form, 
and I hid my teenaged broken heart, 
and instead I signed this poem. 

Chorus 

I hope you always drive a Cadillac, 

I hope you always drink champagne. 

I hope you always shine with the sunshine, 

I hope you never have to face the rain 
unless the clouds are lined in silver. 

May every heart you meet be gold 

May you find the world as kind as you've been 

told. 

All the news of you that got back home 
was no surprise to me 
You came, you saw, you conquered; 
at every turn there were victories. 

And the men came and the men went, 
and some of them might've stayed, 
but their dreams weren't silk or linen 
and their invitations weren't engraved 

At the ten-year class reunion, 
they read your personal note 
and enlarged your cover photograph 
in your full-length sable coat. 

But the words underneath the picture 
were what mattered most to me. 

There was something in between the lines 
that no one else could see. 


Uud by Ptnnlisum All Rights Rturved 


The Everly Brothers 
wish to thank 

Dave Edmunds 
Carey Taylor 
Phil Cranham 
Phil Donnelly 
Albert Lee 
Larne Londin 
Liam O'Flynn 
Pete Wingfield 
Craig Benson 
Peter Brown 
Diane Craig 
Bas Hartong 
Peter Lubm 


Chorus 

You said "I’ll always drive a Cadillac, 

I'll always drink champagne. 

And if you make time while the sun shines, 
you can buy your way out'a the rain. 

1 travel fast because I go alone. 

Everybody gets bought and sold" 

And I wondered if you'd really become that 
cold. 

That was the last word anyone heard from 
you, 

until 1 got your card today: 
a single line and signature 
that said "I'm cornin' home to stay." 

I wonder what life has done to you, 

I wonder why you thought of me. 

But if you drop by to say hello, 

I wonder what you'll think if you see 

an old ragged high-school yearbook 
that falls open to just one page 
with a picture of a young girl’s face 
full of beauty and dreams and rage. 

At the words beside the picture 
is the verse that's still so true. 

It’s the one I swore no one would read 
unless 1 showed it to you. 

Chorus 

To me you’ll always drive a Cadillac; 
your laughter's my champagne 
And you'll carry my heart wherever you go, 
even if I never see you again. 

But if you bring it home back to me. 

maybe then it'll mean you'll know 

that the strongest love's the love that lets you 

go. 
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ASSOCIATE PRODUCER: ANDY WICKHAM 
Issued under license from Warner Bros. Records Inc. 
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Gene Parsons 
Clarence White 

2 
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Don Everly 
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Zebra Marketing Corporation is proud to make available the following Timeless Records from 
Holland. These titles will be available through mail order only. Although these albums are 
imported, Zebra is offering them at a very low cost of $8.98. This price will include all 
shipping costs within the O.S. Please allow four to six weeks for delivery. Please make all 
checks or money orders payable bo: 


TITLE 


Zebra Marketing Corporation 
17735 Collins Street 
Encino, CA 91316 
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_SJP 102 ICHI BAN VARIOUS Louis Hayes (dr), Junior pook (ts). Woody Shaw (tp), Stafford 
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James (b)/._Rgnnie_Mathews (p^ .Guilherme Franco Tperc) 
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NEW TRUE ILLUSION JOANNE BRACXEEN 
SOFT FOCUS Rick Laird (b) , Joe Hei 
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YELLOW DOLPHIN STREET 


(p) , Clint Houston (b) 
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N EE GRAAr (p) 
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MARION BROWN 

Jack Gregg (bT , Steve McRaven (dr) 
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(c 

Haverhoek (b), Leroy Williams (dr) 

Mar ion* Brown (as) , Brandon K. Ross (g), 

(vib), George Cables (p) 
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(p,el.kb) 


5.SS 

JUMca (b), a x. — _ 

TOM GRANT (p), Joe Henerson (ts), Rick Laird Tb), Ron Steen 


SJP 115 
"SJP 116 
"SJP 117 


AFT JOANNE BRACKEEN ( p) , Ryo Kawasaki 
CATALONIAN FOLKSONGS TETE BONIOLIU (p) 

VENNIK ' 


( ts,as,ss,cl) , Siegfrii 
' 1 ' ’ cl 


Kessler 
(b) 


(dr) 

i). 


MODAL SUOL 


REIN EE (SAAFF/DICK VENNIK QUARTET Rein de Graaff (p) Dick Vennik 
(ts,ss,fl), Koos Serierse (b), Eric Ineke (dr) 

SJP 118 IN MY PRIME \J0L. 2 ART BLAKEY & the Jazzmessengers Art Blakely (dr), David 

Sghnitter (ts), Bopby Watson (as), Valery Poncmarev (tp) , James 
Williams (p), Dennis Irwin (b), uirtis Fuller (tb), Ray Msantilla (pe 
EUROPE 1978 LIONEL HAMPTON (vib), Wild Bill Davis (orgl, 


SJP 120 LIONEL HAMPTON LIVE IN 


_SJP 121 
_SJP 124 
_SJP 125 

_SJP 126 

_SJP 127 
_SJP 128 

_SJ? 130 
SJr 132 
SJP 133 


SJP 134 

~TW^iii8 


Joe Newman (tp), victor Paz (tp), Paul Me 
(as), Billy Mackel (g), Barry smith (b), 

THE JAMFS ARE COMPANY JCHNNY GRIFFIN (ts) , Art Taylor 
Henk Haverhoek (b), Koos Serierse (b) 

FOUR CN THE OUTSIDE CURTIS FULLER (tb), Pepper Adams 
Dennis Irwin (b), John Yarling (dr) 
ARTICULATION 


rc) 


Joe Newman (tp), Victor Paz (tp), Paul Moen (ts), Eddie Chamblee 

Frnakie EXmlop (dr) 



(dr), Rein* de Graaff (p), 
(bar), James Williams (p), 


(perc, dr), 
(ts), 


THE RISE OF ATLANTIS CARTER JEFFERSON (ts,ss), Tterumasa Hino (tp), Shunzu Cho 
(tp), Harry Vtiitaker (p), John Hicks (p), Clint Houston (b), Victor 
Lewis (dr), Steve Thornton (perc), Lani Groves (voc) 

PARADISE SPACE SHUTTLE GEORGE ADAMS QUINTET George Adams (ts), Ron Burton (p) 

Don Pate (b), A1 Foster (dr), Azzedin Wteston (perc) 

REFLECTIONS IN BLUE ART BLAKEY & the Jazzmessengers Art Blakely (dr), Etevid 

?Ier^ Ponomarev 


ely ( di . 
v Ttp). James 
, Ray Msantilla 


S<phn;tter (ts), Boipby Vfetson (as), Va___, 

Williams (p), Dennis Irwin (b), Curtis Fuller (tb) 

NEW YORK JAZZ REIN DE CTtAAFF QUINTET Rein de Graaff (p), Tfcxn 
Ronnie Cuber (bar.s), Sam Jones (b), Louis Hayes ( 

CUNT HOUSTON QUARTET CUNT HOUSTON (b) , Joanne Brae keen tp), 

Rubens Bassini (perc) 

HAMP IN HAARLEM LIONEL HAMPTON and his Giants of Jazz Lionel Hampton (vib.dr), 
Joe Nevrnan (tp), Wallace Davenport (tp), Paul Moen (ts), Steve Slagle 
Jeffrey (bar.s), CUrtis Fuller (tb), Wila Bill 
(b), Richi Pratt (dr) 


(perc' 


<g ) , 


(as), Paul Jeffrey 

(org.p). Gary Mazzaroppi 
MIKE NOCK PIANO SOLOS HIKE NDCK 

■ itani rearaa 


Davis 


uganai 

Moncur III 


[SJP 140 

SJP 142 
"SJP 143 


(tb), 

SBBS3J 


’-BuuMiii ' H a tf i a (de), G r a e ha n 


«m T _. 

Ken McIntyre ( sax , f 1 ) , Ron Burton 

ItMNSaM* — 

DAVE LIEBMAN QUINTET _ David Liebman 


tp") ' Cameron Brown(b' 


DOIN’ IT AGAIN DAVE LIEBMAN QUINTET David Liebman (sax), Tterumasa 

( tr/fldTHPerc) , John Scofield (g), Ron McClure (b,e.b), 

LI ONEL HAMPTON NEWPCKT *78 LIONEL HAMPTON ALL STAR BAND 
EASTERN REBELLION 3 VARIOUS Cedar Walton (p), Curtis Fuller (tr), Bob Berg 
(ts), Sam Jones (b), Billy Higgins (dr) 


Hino 

Adam Nussbaum (c 






* 


TITLE 


ARTIST 


SJP 145 THE SOLDIER BILLY HIGGINS (dr), Cedar Whiten (p), Monty Waters (as), 

— Walter Booker (b), Rob erta Davis (vj 

rSJP 153 FORGOTTEN MAN LOU DONALDSON QUARTET Lou Donaldson (a. sax), Herman Foster (d) 

Geoff Fuller (b), Victor Jones (d) F 

_SJP 154 LIFE LINE GEORGE ADAMS/ DON PULLEN QUARTET George Adams (t.sax,fl,v) , 

. Don Pullen (p), Cameron Brown tb), Dannie Richnorri (dr) 

SJP 159 CHASIN’ THE BIRD REIN tE &AAFF PLAYS CHARLI& PARKER Rein de Graaff 
„ (p), Kcxm Serierse (b), Erik Ineke (dr) 

SJP 162 RODNEY JONES AND TONY FLANAGAN 

TOJP 163 OUTRAGEOUS LIONEL HAMPTON AND HIS BIG BAND featuring P. Adams (b.sax), 

. C. Anderson (tr.,flug.h) , R. Bryant (p), A. Cobb (t.sax), 

SJP 164 REROCTIN HENNY \ONK HENNY TONIC (voc), Rob van den Broek (d), Clint 

Houston (b), Billy Higqins (dr) 

SJP 166 MELODIC EXCURSIONS GEORGE ADAMS/DON PULLEN DUO George Adams (t.sax), Don Pullen (d) 
TRISTEZA SAMBA TRIO Quim Requejo (g,voc), Alfredo Silva (b,voc)V 
Alberto Silva (perc,voc), Tteresa Sayas (dr) 

HIT THE ROAD AGAIN PERCY MAYFIELD AND THE PHILLIP WALKER BLUES BAND 
Percy Mayfield (voc). Phillip walker (q), Ifellis Gilmore 

(ts), Lou Mathews (p), Dennis Walker (o), Ed Ahern (dr) 

DARJI MEETS HANK JONES HANK JONES (p), Sri [Darwin Gross (vib), Rodnev 
Jones (g), Victor Gaskin (b), Mickey Roker (dr) 

LIVE ARNETT CCBB QUARTET Arnett Cobb (ts), Rein de Graaff (p), 

Jacques Schols (b), John Engels (dr) F 

CALIFCRNIA MESSAGE BENNY GOLSON ( t.s.sax) , Curtis Fuller ( tb ) , Oscar 
Brashear (tp), Thurman Green (Tb), Bill Mays (p). Bob 
Magnusson (6), Roy f-fcCurdy (dr) F 

SJP 178 IT'S TIMELESS TIMELESS ALL STARS Bobby Hutcherson (vib), Harold Land 

(ts), Curtis Fuller (tb), Cedar Walton (p), Buster 
Williams (b), Billy Higgins (dr) 

SJP 188 INDEPENDENCE PIERRE COURBOIS tdr, syn.s) 

ga w ^Oifegaaivald — M ich ael Vfoite- and Rusoo l-1— 8afea- 
CLOUD PEOPLE .REIN EE . (SAAFF/DICK VENNIK QUARTET Rein de Graaff (p). 


TOJP 169 
SJP 170 



^SJP 191 
SJP 195 

— r- -r-rt t r\r 


Dic k Ve nnik (ts,fl), Koos Serierse (b), Eric Ineke (dr), 
MARKOVIC - GUT SEXTET 

ma*amammk 


_SJP 199 
SJP 200 


- — — _ ; — — , — , , to y Booth (b), Andrew 

White (sax), Francis Haynes (st.d) 

REFLEXIONEN URS LEIMGRUBER (s), Con Friedman (p), Bobby Burri (b), Joel 
Allouche (dr,perc) 

BAIT DA JOSE KDNING (voc), Nippy Noya (t,perc), Bart Fermie 

tg,perc,voc) , Theo de Jong (bg,s), Gerhard Jeltes (dr), 
nnis Lux ion (p), Pete r Tiehuis (cj^snyh^Rob Franken Oteyb) 


g UAKTS T-’ 

noannr jo t ao' muo 


LUl-Goi j.'.'Bt ' eBym ' uliM- 


"towil Baas 


~SJP 206 SWITCH TRIO KAREL BOEHLEEwith Frans Bouwmeester 

yn aia7 'ffHE am A»n> < MMi i W itttkwi poctbr^- 

and Victor Jones 


Hans Eykenaar 
with Jeff Fuller 


n ^--- WMMWMWjL CURTIS FULLER, E&nilo Rea, Enzo 

Pietropaoli, Roberto Gatto 

_SJP 211 ENRICO PIERANUN2I TRIO with Marc Johnson and Joey Baron 


Pl e ?9^i9 w ^ n 9 u titles are available only at your nearest record store. These titles cannot be 
they order^t^ffln 1101 !!!^^ 6 ^^! ^ Y Dur record store doesn't currently have them, please ask that 
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151 


155 

158 

161 

165 

176 

179 

182 
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192 
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EASTERN REBELLION 
CHET BAKER TRIO 
EUGENE CICERO TRIO 


#4 


EASTERN REBELLION #1 

MEDITATION - GECRGE COLEMAN/TETE MONTOLIU 
IN MY PRIME TOL. 1 - ART BLAKEY 
IN OUT AND AROUND - MIKE MXK 
TRINKETS AN D TH INGS - JOANNE BRACKEEN 
AMSTERDAM AFTER DARK - GECRGE COLEMAN 
LIVE AT THE KEYSTONE CCRNER-TETE MONTOLIU 
EARTH BEAMS - GEORGE AEAMS/DON PULLEN 
DANNIE RICHMOND PLAYS CHARLES MINGUS 
LIVE AX MONEREUX AND NDRTHSEA - ART BLAKEY 
IF THEY ONLY KNEW - DAVID LIEBMAN 

Also these « 

106 EASTERN REBELLION #2 

107 YELLOW DOLPHIN STREET-TETE MONTOLIU 

109 DANCE OF THE SUN -EDDIE MARSHALL/BOBBY HUTCHERSON 

127 PARADISE SPACE SHUTTLE -GEORGE ADAMS QUINTET 

128 REFLECTIONS IN BLUE-ART BLAKEY & JAZZ MESSENGERS 
14-3 EASTERN REBELLION #3 

1 ^ 2 kOVE-RODNEY JONES w K. KIRKLAND, 

FORGOTTEN. MAN- LOU DONALDSON QRl-sce 


ALBUM CF THE YEAR - ART BLAKEY 
HEART AND SOUL-RON CARTER/CEEAR WALTON 
MACHITO - 1982 

OH - BY THE WAY - ART BLAKEY 
EVERYTHING HAPPENS TO ME-KIRK LIGLTSEY TRIO 
MISTY RED - RED GARLAND 
TIMELESS HEART - TI MELESS ALLS TARS 
MACHITO 
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Lena Home Lena Home 



SPB4073 


Side A 

ONCE IN A LIFETIME • MEANTIME • GREAT DAY • SILENT SPRING • BLOWING IN THE WIND 


Side B 

THE BEST THINGS IN LIFE ARE FREE • LOST IN THE STARS 


NOW • WOULDN'T IT BE LOVERLY 


\ PRODUCT OF SPRINGBOARD INTERNATIONAL. INC 
047 ll.S. HVVY I. RAHWAY. NEW JERSEY 07065 


This Milium also available on 8-track cartridge / write for free catalog of records & tapes 

. © 1977 Springboard International Records, Inc. 


Lena Horne Lena Home w 
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EL ULTIMO SON1DO VOL III 





George Doering: Guitarra 


Carlos Rios: Guitarra 


Grant Geisman: Guitarra 


Abraham Laboriel: Guitarra. Bajo 


David White: Bajo 


Nathan East: Bajo 


Steve Marston : Bajo 


Ed Greene: Bateria 


Tom Walsh: Bateria 


john Robinson: Bateria 


Steve Rucker: Teclados, arreglos de cuerda 
conduccidn 


Craig Siegel: Programacion CMI 


Paulino Da Costa: Percusion 


Joe Lain: Percusion 


Dan Greco: Percusion 


Joel Peskin: Saxo 


Diego Verdaguer: Corns 


Las Fabulas Hamburgers: Coros 
Ryan Ulyate: Teclados 


Andrea Robinson: Coros 


Sheri Cano: Coros 


Katy Miguel: Coros 


1 


, ) 

W EL GA 


inrt EL GATO Y YO 3:43 

(D. Vtrdaguer/A. Miguel /Anahi) 

PROD. MEX-ARG.. S.A. 

O 

« DUDAS 3:40 

(D. Verdaguer/A. Miguel/G. Carballo) 

PROD. MEX-ARG.. S.A./AVE MUSICAL 

’ : v^ LAS PEQUENAS COSAS 3:57 

(D. Verdaguer/A. Miguel/G. Carballo) 

PROD. MEX-ARG.. S.A./AVE MUSICAL 

- TUS 0]0S 3:35 

(D. Verdaguer/ A. Miguel/G. Carballo) 

PROD. MEX-ARG .. S.A./AVE MUSICAL 

Y TE AMO IGUAL 3:48 

(D. Verdag uer/G. Carballo) 

PROD. MEX-ARG.. S.A./AVE MUSICAL 



Lado B 


[ DESIERTO 3:18 

ID. Verdaguer/A. Miguel/G. Carballo) 
RIMO/PROD. MEX-ARG.. S.A 


/l DONDE VA 3:17 

(D. Verdaguer/A. Miguel/G. Carballo) 

PROD. MEX-ARG.. S.A./AVE MUSICAL 

GANEMOS TIEMPO 2:35 

(D. Verdaguer/G. Carballo) 

PROD. MEX-ARG.. S.A./AVE MUSICAL 

AMANDA AL PIANO III 3:10 

(CANCION DE CUNA AL REVES) 

ID. Verdaguer/A. Miguel/G. CarMlo) 

PROD. MEX-ARG.. S.A./AVE MUSICAL 

Realizado Por: Diego Verdaguer y Ryan Ulyate 
Ingeniero Grabacidn: Ryan Ulyate 
Asistentes: John Hanlon, Alex Gordon. Dan Morn ten 
Coordinacion: Stacey Robinson 
Grabado en: Fiddler's Studio. Hollywood. Calif. EUA 
One on One Studio, North Hollywood 
Mczclado: Kendun Recorders. Burbank 
/) » 

" > "Cancidn de Cuna" Arreglos de cuerda por Will Bouheare 

Concepto de Funda: Producciones Mexico/Argentina. S.A. de 
Foto: Maritza Lopez 

Arte: Departamento de Arte, Discos Melody 
Direccidn General: Diego Verdaguer 
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★ CUTTY RANKS ★ MAD LION ★ MICHIE ONE & LOUCHIE LOU * JIGSY KING 
& TONY CURTIS * MEGA BANTON & RICKY GENERAL * BOUNTY KILLER 

* COLIN ROACH & GALAXY P. ★ IGINA & JR. RODIGAN ★ FRANKIE PAUL 




SIDE A 


CUTTY RANKS 

1. WHOSEH ME DUN 

MAD LION 

2. REAL LOVER 

MICHIE ONE & LOUCHIE LOU 

3. RICH GIRL 

JIGSY KING 

4. BAWL IT OUT LOUD 

JIGSY KING & TONY CURTIS 

5. BUTTERFLY 


SIDEB 


MEGA BANTON & RICKY GENERAL 

1. COMBINATION MIX 

BOUNTY KILLER 

- 2. COPPERSHOT 

COLIN ROACH & GALAXY P. 

3. MISS GOODIE GOODIE 

IGINA & JR. RODIGAN 

4. GET HERE IF YOU CAN 

BOUNTY KILLER & FRANKIE PAUL 

5. I KNOW THE SCORE 



Compiled by: 

CARL MILLER, JOEL CHIN, PAUL SHIELDS, & PAT CHIN 
Edited by: 

CHRIS SCOU & JOEL CHIN 

Mastered & Edited at V.P Records by: 

PAUL SHIELDS 


Special Thanks to all the Producers who contributed 
to this album: 

ROOF INTERNATIONAL, GAYSI, FASHION, 
X-RATED, WIZARD, JAMMY’S, JOHN JOHN, 
MASTERMIND, and UNCLE T. 


Marketed & Distributed by 

V. P. RECORDS 

89-05 138 STREET • JAMAICA, N Y. 11435 
TEL: (718) 291-7058 • FAX: (718) 658-3573 
TOLL FREE (800) 441-4041 

also V.P OF FLORIDA. 5893 S.W. 21st STREET 

W. HOLLYWOOD. FL. 33023 

TEL: (305) 966-4744 • FAX: (305) 966-8766 
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Side A 
Daphne 


Musicians 


SideB 

She Funking' 


Bass. 

Keyboards, 

Guitar. 

Trumpets, 

Tenor Sax 

Flute 

Alto Flute 

Picolo & Clarinet 

Tenor Sax. Flute, 

Congas & Percussion 

Lyn Drums 

Alto Sax 

Soprano 

Synthesizer 


Wayne Braithwaite 
Barry Eastwood 
George Victory 
Chris Albert, Clyde Mitchell 
Courtney Wynter 


Dennis Wilkinson 

Victor "Jap” See Yuen 

Eddie Quarless , George Victory 


Background Vocals 

Sherry Attaway. Stanley Winslow 
George Victory. Glenda Agard, Trudy Miller 


Tradition must give way to realism. And, this is just what this single depicts. Calypso has too long 
been relegated to an ethnic arena, principally that of Trinidad and Tobago. 

In recent years one has witnessed an emergence of Calypsoes throughout the West Indies, and more 
recently in the U.S.A. But there has been a universal consensus that the Calypso is not reaching out 
to the general music lovers of the world, and all because of its basic form with no identification. 

"She Funking" is a Calypso with a funky delivery, yet it maintains its basic Calypso form. "Daphne" 
funks but it is more a party breakdown jam. 

Lennox Picou, (vocalist) confesses he was captured by the song's lyrical and musical content, and he 
is intent on capturing vou. Has he? 

Dr. Frank T. Francois 


Engineers: John Hectman. Joe Masiano 
Recorded at System II. Brooklyn. N.Y. 


Produced by Supertronics Production Corp 
56 Court Street 
Brooklyn, N.Y. 11201 
(212)330-0950- 1,2 


Graphics & Art Direction by Errol DopweH 
Photography by Harold Belgrave 


(Agent):Music & Equipment 
36 Duke St. 

P.O.Box 659 
Trinidad & Tobago. W.l 
Tel. 62-36655 


Music arranged & conducted by Eddie Quarless 
Lyricist & Composer, Dr. Frank T. Francois. 


All rights reserved. uriadttioHied duplication is .1 \totattbfVbVappllcable laws. 
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Not For 5 rife 


‘Recorded live’ 

Brahms 

Lieder 


Christa Ludwig Leonard Bernstein 


Side/Seite/Face i 

1. ZIGEUNEP.LIEDER, Op. 103 
CHANTS TZIGANES (12:35) 

I - He. Zigeuner, 
greife in die Saiten ein! 

II - Hochgetiirmte Rimaflut 

III - Wisst ihr, 
wann mein Kindchen 

IV - Lieber Gott. du weisst 

V - Brauner Bursche 

VI - Roslein dreie in der Reihe 

VII - Kommt dir manchmal 
in den Sinn 

VIII - Rote Abendwolken 

2. DER TOD 

DAS 1ST DIE ICUHLE NACHT 
Op. 96, No. 1 (3:21) 

3. IMMER LEISER 

WIRD MEIN SCHLUMMER 
Op. 105, No. 2(3:09) 


Side/Seite/Face 2 

1. LIEBESTREU 
Op. 3, No. 1 (2:40) 

2. MADCHENLIED 
Op. 107, No. 5(1:49) 

3. SAPPHISCHE ODE 
Op. 94, No. 4 (2:22) 

4. RUHE, SUSSLIEBCHEN 
IM SCHATTEN 

Op. 33, No. 9(5:45) 

5. DIE MAINACHT 
Op. 43, No. 2(3:45) 

6. VON EWIGER LIEBE 
Op. 43, No. 1 (4:28) 

Christa Ludwig, Mezzo Soprano 
Leonard Bernstein, Piano 


4. FELDEINSAMKEIT 
Op. 86, No. 2(3:45) 

5. STANDCHEN 
Op. 106, No. 1 


Christa Ludwig, Mezzo Soprano 
Leonard Bernstein, Piano/Klavier 


Art direction: Allen Weinberg 
Cover photograph: 1 lenry Grossrm 
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Recorded live 


SUM I 


76379 


ZIGEl'NERLIEDER 


I Ic. Zigeuner, gride in die Saiten ein! 

Spiel' das Lied vom ungetreucn Magdelein! 
Lass die Saiten weinen. klagen. Iraurig bange. 
Bis die lieisse Trane netzet diese Wange! 


Hochgetiinnte Rimaflut. wie bisl du so triib. 

An dem Ufer klag' ich laut nacli dir. mein Lieb! 
Wellen fliehen, VVellen stromen. 

Rausehen an dem Strand lieran zu mir; 

An dem Rimaufer lass micli e\vig weinen nach ihr! 


Wisst ihr. wann mein Kindchen 
Am allerschonslen ist? 

Wenn ihr susses Miindchen 
Scherzt lacht und kiisst. 
Magdelein. du bisl mein. 
Inniglich kiiss' ich dich; 

Dich erschufder liebe Himmel 
Einzig nur fur micli! 

Wisst ihr. wann mein Liebster 
Am besten mir gefallt? 

Wenn in seinen Armen 
Er mien umschlungen hall. 
Schatzelein, du bist mein. 
Inniglich kiiss' ich dich: 

Dich erschuf der liebe Himmel 
Einzig nur fur micli! 


Lieber Gott. du weisst. wie oft bereut ich hab'. 
Dass ich meinem Liebsten einst ein Kiisschen gab. 
I lerz gebot. das ich ihn kiissen muss. 

Denk". solang' ich leb'. an diesen ersten Russ. 

Lieber Gott. du weisst, wie oft in stiller Naclit 
Ich in Lust und Leid an meinen Schatz gedacht. 
Lieb' ist suss, wenn bitter aucli die Reu". 

Armes Herze bleibt ihm ewig. ewig treu. 


Brauner Brusche Tuhn zum Tanze 
Sein blauiiugig schones Kind. 

Schlagt die Sporen keck zusammen. 
Czardasmclodie beginnt. 

Kiisst und licrzt sein susses Taubchen, 
Dreht sie. fiilirt sie. jauchzt und springt; 
Wirft drei blanke Silbergulden 
Auf das Zimbal. dass es klingt. 


Roslcin dreic in der Reilic bliih'n so rot. 

Das der Bursch zum madcl gelil. ish kein Verbol! 
Lieber GotL wenn das verboten war'. 

Stand' die sclione weite Well sclion langsl 
nicht mehr; 

Ledig blcibcn Siinde war'! 

Schonstes Stahtchcn in Alfod ist Ketschkemct, 
Dort gibt es gar viclc Miidchen schmuck und nett! 
Frcunde, suclit cuch dort ein Brautchcn aus. 

Freit urn ilire I land und griindet euer Haus, 
Freudenbecher leeret aus. 


Kommt dir manchmal in den Sinn, mein susses Lieb, 
Was du einst mit licil’gcm Eide mir gclobt? 


GYPSY SONGS 

1 

I lo. gypsy, strike it up! 

Play the song of the faithless girl! 

Let your strings weep, wail - sad and anxious - 
fill the hot tears wet these cheeks! 

II 

I ligli lowered bank of Rima, how muddy you are; 
On the shore I lament loudly for you. my love! 
Waves ebb, waves flow, 

Swirl up to the shore to me. 

On the bank of Rima, let me ever weep for her! 


III 

Do you know when my dearest 
Is most beautiful? 

When her sweet little mouth 
Makes merry and laughs and kisses. 

Maiden, you are mine. 

Fondly I kiss you: 

The dear Heaven created you 
Only for me! 

Do you know when my beloved 
Pleases me most? 

When in his arms 
I le holds me clasped. 

Dearest, you are mine. 

Fondly I kiss you; 

The dear Heaven created you 
Only for me! 

IV 

Dear God, you know how often I have repented 
That I once gave my dearest a little kiss. 

My heart ordered me to kiss her. 

To think as long as 1 live on this first kiss. 

Dear God, you know how often in the silent night 
I in joy and sorrow have thought of my love. 

Lor e is sweet, even if repentance is bitter. 

My poor heart remains forever true to him. 

V 

The brown lad leads to the dance 
I lis blue-eyed child. 

Strikes his spurs audaciously together; 

Czardas melody begins. 

He kisses and caresses his sweet little dove. 

Turns her, leads her, jubilates and jumps; 

Throws three shining silver gulden 
On the cymbal, so that it rings. 

VI 

Three roses in a row bloom so red 
I hat the boy goes to the girl is not forbidden! 

Dear God, if that were forbidden 
The beautiful wide world long since 
would have ceased to stand; 

To remain single would be a sin! 

The most beautiful town in Alfod is Ketschkemct. 
There are many girls there, smart and neat! 
Friends, look there for a little bride, 

Woo her and establish your house: 
l imply the cup of happiness. 

VII 

Do you sometimes remember, my sweet love. 
What you once, with a sacred oath, promised me? 


Tauseli' micli nicht, verlass' mich nicht. 
Du weisst nicht, wie lieb ich dich hab\ 
Lieb" du mich, wie ich dich, 

Dann strdmt Gotles fluid auf dich herab! 


Role Abendwolkcn zicli’n 
Am Firmament, 

Schnsuehtsvoll nacli dir. mein Leib. 

Das Herze brennt; 

Himmel strahlt in gliih'nder Pracht, 

Und ich traum' bei Tag und Naclit 
Nur allein von den siissen Liebchcn mein. 
I lugo Conrat (Iron the Hungarian) 


Don't deceive me. don't lea'vtTme, 

You don't know how much I love you; 
L.ovc me as I love you, 

Then God's grace will stream upon you! 

VIII 

Red evening clouds drift 
Across the sky. 

Full of longing for you, my love. 

My heart burns. 

The heaven shines in glowing splendor. 
And I dream by day and night 
Only of my sweet love. 


DER TOD. DAS IST DIE KUHLE NACHT DEATH IS THE COOL NIGHT 


Der Tod. das ist die kiilile Naclit. 

Das Lcben ist der Schwiilc Tag. 

Es dunkelt sclion. mich schiaferL 
Der Tag hat mich miid' gemacht. 

Ubcr mein belt erhebt sicli ein Baum. 
Drill singt die junge Nachtigall: 

Sie singt von lauter Liebe. 

Ich hor' es sogar im Traum. 

I launch I Icinc ( 1 797-1856) 


Death is the cool night. 

Life is the sultry- day. 

Already it is growing dark; I am sleepy: 
The day has made me weary. 

Over my bed there grows a tree: 

In it the young nightingale sings: 

She sings of nothing but love. 

I hear it even in my dreams. 


1MMER LE1SER W1RD MEIN SCHLUMMER EACH NIGHT 1 SLEEP MORE LIGHTLY 


limner leiser wird mein Schlummer, 
Nur wie Schleier liegt mein kummer 
Zitternd fiber mir. 

Oft im Traume hor' ich dich 
Rufen drauss vor meiner Tiir. 
Neiniand waclit und olTnet dir: 

Ich erwach" und weine bitterlich. 


Each night I sleep more lightly: 
Like a veil my grief 
Lies trembling over me. 

Often in my dreams I hear you 
Calling outside my door. 

No one wakes and lets you in; 

I awaken and weep bitterly. 


J a, ich werde sterben mtissen. 

Fine andre wirst du kiissen, 

Wenn ich bleicli und kalt; 
lili' die Maienliifte wehen, 
lfli' die Drossel singt im Wald: 
Willsl du mich nocli einmal sehen. 
Komin, o komme bald! 

Hermann, Ritter von Lingg(l820-1905} 


Yes. 1 shall hat e to die: 

You will kiss another 
When 1 am pale and cold. 

Before the May breezes blow. 
Before the thrush sings in the w ood. 
Won't you see me once again? 
Come, oh come soon! 


FELDE1NSAMKEIT 
Ich ruhe still im liolien griinen Gras 
Und sende lange meinen Blick nach oben. 
Von Grillcn rings umschwirrt oliti' Unterlass, 
Von Himmclsblauc wundersam umwoben. 

Die sclione weisse Wolken zielin daliin 
Durclis tide Blau, wie sclione stille Traunc: 
Mir ist. tils ob ich langst gestorben bin 
Und zielie selig mit durcli ew’ge Ratline. 

- 1 leririann Allmers (1821 1902) 


ALONE IN THE FIELDS 
1 lie still in the tall green grass 
And gaze a long time upward - 
C rickets chirping around me ceaselessly. 

I leaven's blue miraculously woven about me. 

And beautiful white clouds drift yonder 
Through the deep blue, like lovely silent dreams. 

It seems to me as though 1 have long been dead 
And am drifting blissfully through the eternal spaces. 


STAN DC HEN 

Der Mond stelit fiber dem Berge. 

So reclit fur verjiebtc Lent': 

Ini Garten riesell ein Brunnen. 

Sonst Stille weit und breit. 

Neben der Mauer im Scliatten. 

Da Stchn tier Studcntcn drei 
Mit Flot' und Greig' und Zither 
Und singen und spielen dabci. 

Die Klangc schlcichen der Schonsten 
Suclit in dem Traum hinein. 

Sic scliaut den blontlen Gelicbten 
Und lispclt: "Vergiss nidi mein!" 
Fran/ IvtigltT (1808 1 858) 


SERENADE 

The moon stands over the mountains. 
Just right for lovers; 

A fountain plashes in the garden. 
Otherwise quiet, far and wide. 

Alongside the wall in the shadows. 
Three students stand 
With flute and fiddle and zither. 
Singing and playing. 

The music steals to the fair one. 

Softly into her dream. 

She sees her blond lover 
And whispers, "Forget me not!" 


SIDK 2 


L1EBESTREU 

"O versenk’, o versenk' dein Leid. mein Kind 

In die See, in die tiefe See!” - 

Ein Stein wolil lileilit auf das Meeres Grund, 

Mein Leid kommt stets in die Hob'. 

"Und die Lieb\ die du im Herzen tragst. 

Brich sie ab. bricb sie ab. mein Kind!" 

Ob die Blum' aucli stirbt, wenn man sie bricht: 

T reue Lieb' nicht so geschwind. 

"Und die Treu', und die TrcuTs war nur ein 
Wort. 

In den Wind damit hinaus!" 

O Mutter, und spliltert der Fels auch im Sturm. 
Meine Treu’. die halt ihn aus. 

- Robert Rciniek < 1805- 1852) 

MADCHENLIED 

Auf die Nacht in der Spinnstub'n. 

Da singen die Miidclien, 

Da lachen die dorfbub'n. 

Wie flink geli'n die Radchen. 

Spinntjedes am Brautschatz, 

Dass der Liebste sicli freut. 

Nicli lange, so gibt es 
Ein Hochzeitgelaut. 

Kein Mensch. der mir gut ist. 

Will nach mir fragen. 

Wie bang mir zu Mut ist, 

Wemm soli ich's klagen? 

Die tranen rinnen 
Mir Ubers Gesicht - 
Wofiir soli ich spinnen? 

Ich weiss es nicht! 

-Paul Heyse(1830-19!4) 

SAPPHISCHE ODE 

Rosen brach ich nachts mir am dunklen Hage; 

Siisser hauchten Duff sie als je am Tage, 

Doch verstreuten reich die bewegten Aste 
Tau. der mich nasste. 

Auch der Kiisse Duft mich wie nie beriickte, 

Die ich nachts vom Strauch deiner Lippen pfiiickte; 
Doch auch dir. bewegt im Gemiit gleich jencn. 
Tauten die Tranen! 

Hans Schmidt ( 1 854- 1 923) 


RUHE, SUSSLIEBCHEN 
Ruhe. Siissliebchcn, im Schatten 
Der griinen. dammernden Nacht: 

Es sauselt das Gras auf den Matlen, 

Es fachelt und kiihlt dich der Schatten, 
Und treue Licbe wacht. 

Schlafe, schlaf ein. 

Leiser rauscht der I lain - 
Ewig bin ich dcin. 

SchweigL ihr vcrsteckten Gcsange, 
Und stort nicht die siisseste Ruh; 

Es lauscht der Vogel Gedrange, 

Es ruhen die lauten Gcsange, 

Schliess, Licbchcn. dcin Augc zu. 
Schlafe. schlaf ein 
Im dammernden Schcin - 
Ich will dcin Wiichtcr sein. 

Murmelt fort, ihr Mclodien, 

Rausche nur, due stiller Bach; 

Schonc Licbcsphantasien 
Sprechcn in den Mclodien, 


FAITHFUL LOVE 

"Oh sink, oh sink your sorrow, my child. 

In the sea. in the deep sea!" 

A stone will stay at the bottom of the sea; 

My sorrow always comes up. 

"And the love you bear in your heart, 

Pluck it out. pluck it out. my child!" 

A flower will die when we pick it. 

True love not so quickly. 

"And your vow - and your vow - it was only a 
word — 

Into the wind with it!" 

Oh mother, though the rock be shattered in the 
storm. 

My vow will withstand it. 

MAIDEN SONG 
At night in the spinning room 
The girls sing. 

The village boys laugh; 

How briskly turn the wheels! 

Each one spins her dowry 
To delight the beloved. 

Sonn. there will be 
Wedding bells. 

No one, who cares for me. 

Will ask for me. 

How worried I feel! 

In whom shall I confide? 

The tears run 
Down my face. 

Why go on spinning? 

I don't know! 

SAPPHIC ODE 

Roses I gathered at night from the dark hedge 
Exhaled a sweeter fragrance than ever by day; 

Yet the stirring branches showered heavily 
Moist dew upon me. 

Nor has the fragrance of kisses ever so moved me 
As when I gathered them from your lips at night: 
Yet on you. too. your soul stirred like the branches. 
Dropped the dew of tears. 


REST. SWEET LOVE 
Rest, sweet love, in the shadow 
Of the green deepening night; 

The grass rustles in the meadows. 
The shadows fan and cool you. 
And true love watches. 

Sleep, go to sleep. 

More softly murmurs the grove - 
Forever I am yours. 

Be silent, hidden songs. 

And don’t disturb the sweetest rest; 
The flocks of birds tire quiet. 

Let their loud songs rest. 

Close, love, your eyes. 

Sleep, go to sleep, 

In the twilight gleam - 
I will be your watchman. 

Murmur on, melodies, 

Only rustic, silent brook. 

Beautiful love fancies 
Speak through the melodies; 


Zarte Traume schwimmcn nach. 

Durch den flustcrnderj Hain 
Schwarmen golden Bicnelcin 
Und summen zum Schlummcr dich ein. 

Ludwig Ticck (1773 1853) 

DIE MAINACHT 

Wann der silberne Mond durch die Gcstrauchc blinkt, 
Und sein schlummerndes Licht iiber den Rasen streut 
Und die Nachtigall hotel, 

Wandf ich traurig von Busch zu Busch. 

Uberhiillet vom Laub, girret ein Taubenpaar 
Sein Entziicken mir vor: aber ich wende mich; 

Suchc dunklere Schatten, 

Und die cinsame Trane rinnt. 

Wann, o lachelndcs Bild, welches wie 
Morgcnrot 

Durch die Sclle mir strahlt, find' ich auf Erden 
dich? 

Und die cinsame Trane 

Bebt mir heisser die Wang' licrab! 

Ludwig 1 leinricli Christoph Holly (1748-1776) 

VON EWIGER LIEBE 

Dunkel, wie dunkel in Wald und in Feld! 

Abend schon ist es, nun schweiget die Welt, 

Nirgend noch Licht und nirgend nocli Rauch. 

Ja, und die Lerche sie schweiget nun auch. 

Kommt aus dem Dorfe der Bursche heraus. 

Giebt das Beleit der Gelicbten nach Haus, 

Fiilirt sie am Weidengebtische vorbei. 

Redet so viel und so mancherlei. 

'Leidest du Schmach und betriibest du dich. 

Leidest du Schmach von andern um mich. 

Wcrdc die Liebe getrennt so geschwind. 

Schnell wie wir friiher vereiniget sind. 

Scheide mit Regcn und Scheide mit Wind, 

Schnell wie wir friiher vereiniget sind." 

Spricht das Magdelcin. Miigdelein spricht: 

"Unsere Liebe, sie trennet sicli nicht! 

Fcst ist der Stahl und das Eisen gar selir. 

Unsere Liebe ist fester noch melir. 

Eisen und Stahl, man schmiedet sie um, 

Unscre Liebe, wer wandelt sie um? 

Eisen und Stahl, sie konnen zergehn, 

Unserc Liebe muss ewig bestehn!” 

Josef Wcnzig (1807 1 876) 


Soft dreams float after them. 
Through the whispering grove 
Swarm golden bees 
And buzz you to sleep. 


THE MAY NIGHT 

When the silvery moon gleams through the copse. 
And pours his slumbering light over the grass. 
And the nightingale warbles, 

I wander sadly from bush to bush. 

Hidden by the foliage, a pair of doves 
Coos its delight near by; but I turn away. 

Seek deeper shadows. 

And weep a lonely tear. 

When, oh smiling image, which like the light of 
morning 

Shines through my soul, shall I find you upon the 
earth? 

And the lonely tear 
Trembles hotter down my cheek! 

OF ETERNAL LOVE 

Dark, how dark in the woods and the fields! 

It is evening already; now the world is quiet. 
Nowhere a light and nowhere smoke. 

Yes, even the lark is silent now. 

Out of the village comes the youth. 

Bringing his sweetheart home. 

I le leads her by the willow thickets. 

Talking a great deal and about so many things. 

"If you are ashamed and troubled. 

Ashamed of me before the others. 

Let love be broken off as suddenly. 

As quickly as we first came together. 

Let us part in the rain, let us part in the wind. 

As quickly as we first came together.” 

The girl speaks: 

"Our love shall not be parted! 

Iron is strong and steel very much so. 

Our love is even stronger. 

Iron and steel are shaped in the forge. 

But who shall change our love? 

Iron and steel may be melted. 

But out love shall endure forever!” 

Translations by Philip Lieson Miller 
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Sir John Barbirolli (1899-1970) was 
throughout his lifetime a champion 
of the music of Jean Sibelius. He 
conducted all the symphonies and 
many of the tone poems with his 
own Halle Orchestra and gave per- 
formances of these works at the 
Sibelius Festivals in Helsinki. His 
conducting of this music, fortu- 
nately preserved for us on records, 
belongs to the finest traditions, re- 
alizing to the full the often-heroic 
proportions of Sibelius’ scores, 
their mysterious poetry and melan- 
choly, and the nobility of their spa- 
cious melodies. 


SIDE ONE 

FINLANDIA, OP. 26 

( 9 : 35 ) 

The best of Sibelius can be found 
in the seven symphonies and in the 
symphonic poems, more especially 
those inspired by the stories from 
the Finnish national epic known as 
the Kalevala. A great deal of less 
consistent but very attractive music 
is contained in the “occasional" 
pieces and incidental music, of 
which some dozen or more exam- 
ples are extant in the published 
output of Sibelius. Practically all 
the music on this record was writ- 
ten before the composer had 
reached his fortieth birthday. Fin- 
landia (composed 1899, revised 
1900) is the piece which made the 
name Sibelius famous, or infamous 
as some of his detractors would 
have it, throughout the world of mu- 


sic. For years Finlandia has been a 
stock-in-trade for brass and mili- 
tary bands, but it is always one hun- 
dred per cent more effective in its 
its original, full symphonic dress. 
The arresting and dramatic brass 
writing at the opening and the agi- 
tated, turbulent allegro which 
ensues are as thoroughly charac- 
teristic of the composer as is the 
celebrated hymn-like section which 
stamps the score with its national- 
istic and patriotic sentiments. Ori- 
ginally the piece formed part of 
certain music for a gala night at the 
Swedish Theatre in Helsinki; the 
presentation included a series of 
historical tableaux which functioned 
as a political demonstration against 
the ruling Czarist Russian regime 
in Finland. Censorship intervened 
and thereafter it was several years 
before the piece could be played 
under the title which later became 
so popular. Sibelius was always at 
pains to point out that Finlandia 
was no potpourri of national tunes 
but as original in melodic content 
as the first of his tone poems, En 
Saga (1892), itself long thought to 
be based on Finnish folk music. 

KARELIA SUITE, OP. 11 

(1 2 40 ) 

Intermezzo 
Ballade 
Alla marcia 

The Karelia Suite (1 893)— there also 
exists a rarely heard Karelia Over- 
ture, Op. 10— comes from a series 
of pieces which Sibelius wrote for a 


pageant organized by the students 
of Viborg University. Karelia is a 
province of Finland in the south- 
eastern part of the country; it is the 
locale for much of Finnish mythol- 
ogy and the nerve-center of nation- 
alist feeling. 

Even this early work shows Sibelius' 
natural resource as a master of the 
orchestra, a prime example being 
his highly original usage of a full 
percussion section in the two outer 
movements, the Intermezzo and 
Alla marcia. In the less familiar Bal- 
lade, the orchestra is reduced to 
two oboes, English horn, two each 
of clarinets and bassoons, and 
strings. Towards the end of the Bal- 
lade there is an important solo for 
the English horn, an instrument Si- 
belius was to use again in The 
Swan of Tuonela to such hauntingly 
original effect. 


SIDE TWO 

POHJOLA'S DAUGHTER. OP. 49 

( 14 : 09 ) 

Although it is dated 1906, there is 
evidence to suggest that the sym- 
phonic fantasy Pohjola's Daughter 
was actually written a year or two 
earlier. The work owes its origin to 
the fascination which Finnish my- 
thology, as set down in the Kale- 
vala, exerted on Sibelius. A para- 
phrase of the lengthy quotation 
which heads the score is of value 
in setting the scene: 
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Vainamoinen, the magician of 
the Kalevala, is returning home 
on his sled from Pohjola, the 
kingdom of the North. He 
catches sight of Pohjola's 
Daughter, sitting on her rainbow 
in the bright blue sky. She works 
at her spinning wheel, and, fas- 
cinated by her beauty, the travel- 
ler seeks her as his wife. She 
teases him, rebuffing his ad- 
vances with a challenge to dem- 
onstrate his skill with magic. Of 
three tasks set him, Vainamoinen 
successfully essays two, but the 
third, to build a boat from the 
splinters of her spindle, proves 
impossible. Evil spirits upset the 
hero and his leg is badly 
wounded by the blade of his axe 
from a mis-timed blow. Louhi’s 
Daughter continues with her 
weaving and the tired, frustrated 
suitor resumes his journey to- 
wards his home in Kalevala, 
there to find the peace which has 
eluded him on his troublesome 
but adventurous journeys. 

Pohjola's Daughter is the most col- 
orful of Sibelius' tone poems and 
is scored for a large orchestra— pic- 
colo, 2 flutes, 2 oboes, English 
horn, 2 clarinets, bass clarinet, 2 
bassoons, double bassoon, 4 
horns, 2 trumpets, 2 cornets, 3 
trombones, tuba, timpani, harp, and 
strings. Certain strongly defined 
motives have direct association 
with the music’s program, e.g. a 
theme on the solo cello suggests 



the preparations and start of Vaina- 
moinen's journey, while the oboe's 
lyrical tune represents Pohjola's 
Daughter, and its accompanying 
figure her spinning wheel. 

VALSE TRISTE, OP. 44 

( 5 : 33 ) 

Valse triste (1 903) is all that Sibelius 
published of the incidental music 
to the play Kuolema (Death) by his 
brother-in-law, Arvid Jarnefelt. In 
the original the scoring was for 
strings alone, but on publication the 
composer added parts for flute, 
clarinet, two horns, and timpani. 
This wistful, yearning piece, with its 
faint echoes of Tchaikovsky, ac- 
companied a scene where the ail- 
ing mother rises from her sick-bed 
to join in a spectral dance with 
shadowy figures of the Night. She 
endeavors to get the dancers to 
look into her eyes but everyone 
avoids her gaze. Exhausted, she 
rests, but later renews the dance 
with dedicated frenzy. The shad- 
owy dancers return and the music 
reaches an agitated climax. Sud- 
denly — a knock on the door, a 
piercing cry from the mother and, 
as the ghostly visitors vanish, there 
on the threshold stands — Death. 

Sir John Barbirolli rightly described 
this oft-maligned piece as “an ex- 
quisite, miniature tone poem." 

LEMMINKAlNEN'S RETURN 

( 6 : 19 ) 

Lemminkainen’s Return (composed 
1895, revised 1896 and 1900) is the 
last in sequence of the Four Leg- 
ends, Op. 22, of which the most 
popular is The Swan of Tuonela. 
Once again the story is to be found 
in the Kalevala. This time the hero, 
Lemminkainen, restored to life by 
his "fond and faithful” mother, is 
persuaded by her to forsake the 
woman he loves and to return home. 

"Leave the maiden of the Northland 
With her charm and fading beauty 
With thy fond and faithful mother 
Go at once to Kalevala 
To thy native fields and tallows." 

With its use of thematic fragments 
—the three notes on the bassoon at 
the opening and their subsequent 
highly original and subtle develop- 
ment, this music is prophetic of the 
later Sibelius of such masterpieces 
as Tapiola and the Fourth and Sixth 
Symphonies. The restless energy 
and excitement of the music is 
heightened by its quasi moto per- 
petuo background, an effect which 
never degenerates into mere note- 
spinning. The restraint which marks 
the opening of the "ride" is suc- 
ceeded eventually by an impetuous 
orchestral chase culminating in a 
coda of sudden and thrusting 
power. D.P. 
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There is a widespread belief that Franz Schubert did not play the piano 
particularly well. Overshadowed as he was by the virtuosity of Mozart, 
Beethoven, and the eleven-year old Franz Liszt (not to mention a host of lesser 
contemporaries), it was perhaps inevitable that h is considerable and well- 
documented expertise as a keyboard player garnered very little press 
Schubert's formal relationship with the fortepiano (at that time a five-to six 
octave creation developed from the harpsichord, and far removed from our 
modern instrument) began no later than his eleventh year he may have 
studied even earlier with brother Ignoz- when he entered the Imperial and 
Royal Seminary as a chorister. Along with mandatory academic sublets like 
religion. Latin, mathematics, natural history, geography, history, and Greek, 
Schubert received from his earliest days at the Seminary regular supervised 
instruction in singing, piano, and violin. His marks in all three musical sub- 
jects were invariably "very good; the highest grade conferred. Upon 
Schubert's formal leavetaking from the Seminary just before his sixteenth 
birthday (like Haydn two generations before him, the change of voice was 
largely responsible), his career over the next decade and a half abounds in 
both primary and secondary references to his keyboard skills. One of the ear- 
liest and most atmospheric is found in a letter of April 12, 1816 from Anton von 
Spaun to his fiancee, Henriette von Vogelsang. Describing his mercurial 
moods during a visit to Schubert and his friends, Spaun writes; 

"/ s rill have to tell you in what state I write this letter. I sit in a small room, at 
Schober s, with my brothers, Kreil. Schubert, etc. , standing about and 
hardly able to hold out until I have finished this letter; at last, in order not to 
disturb me, they go into the next room, and Schubert begins to play the 
pianoforte, which confuses me even more. But his tones set my heart long- 
ing more ardently - altogether I feel myself even happier here than before." 
Throughout his life Schubert provided original entertainment from the 
keyboard for both formal and informal gatherings, as this report by Josef 
Huber in 1821 of the first "Schubertiad" attests; 

"Last Friday I was excellently amused: as (Fraulein) Schober was at St. 
Polten, Franz invited Schubert in the evening and fourteen of his dose ac- 
quaintances. A great many splendid songs of Schubert were sung and 
ployed by himself, lasting until after ten o'clock. After that punch was 
drunk, offered by one of the party, and as it was very good and plentiful the 
party, already in a happy mood, become even merrier; so it was 3 o'clock in 
the morning before we parted ." 

Schubert's fondness for such events was borne out on many subsequent 
occasions, none perhaps so touching as the wedding of his friend Leopold 
Kupelwieser in September 1826, where the composer performed (and doubt- 
less improvised) dances for the festivities, refusing to let anyone else go near 
the piano! Nor were only a small circle of intimate friends privy to displays of 
these talents: a 'Directory of Composers, Amateurs, Court, Chamber, Theatre 
and Church Musicians" compiled in January 1823 by Anton Ziegler lists 
Schubert under the category of "Performing Members" in the "Philharmonic 
Society in the Austrian Imperial State" os both a pianoforte and a viola player, 
tantamount to designation as a professional. 

Aside from the considerable indirect evidence contained in more than 
twenly solo keyboard sonatas (a good number of them only fragments), more 
than o dozen impromptus, moments musicaux, and other larger keyboard 
pieces, os well os over four hundred dance pieces, we have only three bits of 
direct testimony concerning Schubert's view of piano performance. In a frag- 
mentary diary entry from June of 1816, after exulting in exalted language 
over a performance of Mozart's G-minor String Quintet, the composer noted: 
"I also made the acquaintance of Mme. Jenny, an extraordinarily fluent pian- 
ist who, however, seems to be somewhat lacking in true and pure expression!' 
Something of what Schubert meant by "true and pure expression" is con 
tamed in o letter from Steyr to his father and stepmother almost a decade 
later "What pleased especially were the variations in my new Sonata for two 
hands (in A minor, D 845), which I performed alone and not without merit, 
since several people assured me that the keys become singing voices under 
my hands, os I cannot endure the accursed chopping (vermaledeyte Hacken) 
in which even distinguished pianoforte players indulge and which delights 
neither the ear nor the mind" Precisely what Schubert meant by "ver- 
maledeyte Hacken" isopen to debate, but we can be sure that at the core of his 
musical aesthetic lay songlike expression. This is quite possibly what the com 
poser's brother Ferdinand was alluding to in a biographical sketch prepared 
for Robert Schumann's "Neue Zeitschrift f Or Musik" in 1839 



'Although Schubert never represented himself as a pianoforte virtuoso, any 
connoisseur who had the chance of hearing him in private circles will nev- 
ertheless attest that he knew how to treat this instrument with mastery and 
in o quite peculiar manner, so that a great specialist in music, to whom he 




once played his last sonatas, exclaimed: 'Schubert, I almost admire your 
playing even more than your compositions!'" 

All of these references show Schubert to have stood in uncompromising op- 
position to the ascendancy of a school of virtuosity that would flower years 
later in the Parisian salons of Pi x is, Kalkbrenner, Herz, and Thai berg. Only the 
"Wanderer Fantasy" of 1822 perhaps the sole opus of Schubert's that he 
himself did not play- qualifies as a work whose virtuosity is primary, and its 
musical quality sets it far apart from otherwise mediocre surroundings. The 
clientele cultivated by Schubert (we must remember that most works pub- 
lished in Vienna, city of a quarter million, were engraved in editions rarely 
exceeding several hundred copies) is best represented, in fact, by the "Woman 
at the Piano" (based on an engraving made in 1827 for “Wiener Zeitschrift fur 
Kunst, Literatur, Theater und Mode," a leading Viennese periodical) who 
graces our front cover. The emergence of a sturdy bourgeoisie following the 
scourge of the Napoleonic wars produced, as one of its curious by-products, 
the eligible maiden who enhances her prospects for a favorable marriage 
arrangement by mastering the newly popular "pianoforte" (between 1815 
and 1833 almost four hundred piano and organ makers can be located in 
Vienna). Many of these enterprising amateurs turned out to be artists of con- 
siderable accomplishments; the pianist praised most lavishly by Beethoven 
was a woman, Dorothea von Ertmann. 

Although recent research by Dr. Otto Bibo, the archivist of the Gesellschaft 
der Musikfreunde in Vienna, has demolished the sentimental propaganda 
that Schubert was impoverished and unappreciated he was in fact re- 
munerated extremely well by his publishers, and performances of his works 
in Vienna were exceeded only by the unstoppable Rossini all of the selec- 
tions on this album shared the fate of remaining unpublished during the 
composer's lifetime. Today it seems astonishing that works of such astonishing 
originality and beauty could have been condemned by their composer to an 
obscurity alterable only by the fragile whims of posterity. 


Engineering and Musical Supervision: 

Marc J Aubort, Joanna Nickrenz (Elite Recordings, Inc.) 
Mastering: Robert C. Ludwig (Mosterdisk Corp.) 
Piano: Baldwin (SD-10) 
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SIDE TWO 




1. Allegro assoi 

2. Allegretto 

3. Allegro 

28:15 


The Sonata in C Major, D 840 (dubbed "Reliquie" in 1861 by its first pub- 
lisher, Whistling in Leipzig) bares a dimension of Schubert the composer still 
not sufficiently understood: the non-finisher. Its first two movements, both 
worthy of comparison with Schubert's best efforts, are complete in every de- 
tail. The following "Menuetto" breaks off after eighty bars, requiring more 
than a dozen additional bars to reach a satisfying cadence, its trio is complete 
The final "Rondo" (actually planned as a movement in sonata style, only the 
playful character of the theme merits the designation "Rondo") breaks off 
after bar 272, some thirty bars into the development, and hence would re 
quire massive additions There is enough material in both these movements 
to have lured scholar/performers from Ernst Krenek in 1921 to Paul Baduro 
Skoda in 1976 to have proposed solutions, but no responsible performer (includ- 
ing Badura-Skoda) would program all four movements os a unified whole 
Like the better known "Unfinished Symphony" in 1822. there is an inex 
plicable wholeness about the Sonata as Schubert abandoned it. All of its 
movements were apparently conceived in the month of April 1825, just as the 
composer was anticipating a joyful trip of several months' duration into the 
Austrian countryside, during which time he was to compose most of the Great 
C-Major Symphony, D 944 In both its key and lyric calm, the Sonata antic 
pates the expanse of the Symphony, while simultaneously reflecting certain 
compositional problems addressed in its companion piece, the A-minor 
Sonata, D. 845, set down almost immediately after the work in the major 
mode had been dropped. One has only to compare their opening bars to 
understand that Schubert found if more congenial to resolve many musical 
dilemmas by starting afresh rather than working through several stages of 
Beethovenian refinement. The "wholeness" of the C-Ma|or torso alluded to 
above is reinforced by a dual-tonic key scheme (the first movement m C Maior. 
the second in C minor), but most of all by the balance between twoexquisifely 
poised sonata movements. Schubert's posture towards the principal "form 
(sonata "style" is perhaps a more accurate characterization) handed down by 
Haydn, Mozart, and Beethoven underwent many transformations throughout 
a relatively compressed career, and nowhere is his flexibility more apparent 
than in these twin peaks. It is not simply that he "broke all the textbook rules! 
for in practice most of these "rules" are accretions of the later nineteenth cen 
tury. Instead it is the manner in which he makes a highly idiosyncratic adap 
fion of a general aesthetic sound so nafura/.The goal of the initial modulation 
in the exposition (the opening section of a sonata movement) of the Moderate 
is so bizarre (B minor in a piece in C Major) that we can only marvel at its 
inevitability. The tensions set up by such shifts are dramatic yet not histrionic, 
forceful yet imbued with resignation. In few movements is Schubert s themo 
tic material so simple and distilled (with triadic outlines and the simplest 
chordal accompaniments), and in few movements does nearly eighteen min 
utes’duration assume such a timeless quality The Andante inverts almost 
every assumption of the opening movement. The lengthy, drawn-out transi 
lions are abolished, as is the sizeable development. The key relationships are 
orthodox. But compensations abound. Who but Schubert could have devised a 
way of recapitulating the opening group using the secondary group as its 
accompaniment? If the "Reliquie" as it stands does not project the wholeness 
of Beethoven's Op. 1 1 1 -another two-movement sonata in C it nevertheless 
supplies a deeply moving musical experience 

In the year 1827 Schubert completed two sets of ' Vier Impromptus" for the 
piano, only the first two from the first set receiving publication during hi$ 
lifetime. Today they form staples of every pianist s repertoire. Much less 
known are three pieces, begun in May of 1828 and with only tempo markings 
as titles, that Schubert may well have intended as the core of a third group 
They have fared badly in the secondary literature the English writer John 
Reed, for example, cites "a sad falling off in quality but nothing could be 
further from the truth Virtually every mood imaginable in the first third of the 
nineteenth century is present, from the operatic opulence of the B section in 
the opening Allegro assai to the joyous ebullience of the final Allegro. Formal Is 
the first two of the trio occupy a special place In Schubert's output, being rare 
examples of straight rondo forms, i e A B A C -A Although the concluding mem- 
ber returns to the composer's favored ternary form, numerous other features 
grant the set a special place in Schubert's output From symphonic fragments 
drafted in Schutierfs final months we now know that his style was beginning 
to undergo far-reaching changes, changes that sadly were cut short by his 
death in November of that year Nevertheless, in these far-ranging works 
(their eight-to thirteen-minute duration signals a grander scale than the 
Impromptus of the previous year) w^can detect notions of large-scale thematic 
development and rhythmic control that, far from betraying lack of inspiration, 
offer a glimpse of a composer on the threshold of a new musical kingdom. 

ROBERT WINTER 
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LOVE YOU FOREVER 
SAN FERNANDO MAS 
LOVE YOU FOREVER o 


HEAVEN KNOWS 
WHEN THE WORLD 
TURNS AROUND 
SAN FERNANDO MAS 


Musicians 


Trumpets 
Alto Sox 
Tenor Sox 
Guitar 
Boss 

Keyboards 
* Percussion 


Stanton Davis— Clive Mitchell 
Cddie Quarless 
Courtney UJynter 
Mohjan— Jeff Medina 
Clive Bradley 
Clive Bradley 
Tony Niles-Nelson 
(inspired by * Nelson) 
Mohjan— Nelson 


Material Written by Robert Nelson 
I Music Arranged S Conducted by Clive Bradley 
Produced by Johnny Thomas & Robert Nelson 
executive Producter Johnny Thomas 
Recorded & Mixed at Rawlston Recording Studio, Brooklyn, 
engineer: Randy Phipp/flsst. engineer: George Mayers 
Photography by Bernard Byer 


Drum Program, Roland 808 


From humor to sotire ... from "Gorrot 
Bounce' 1 through "Boldheod Rasta" to 
"Love Vou Forever" it's Nelson full of color 
and bounce. 

Since his entry into the calypso arena, like 
a uuarrior, he has been at the forefront of all 
battles to bring about changes in calypso. 
In a singularly unique fashion as he has 
done for three decades "Nelo" has used 
traditional rhythms as the base to move 
calypso into interesting & innovative 
dimensions. 

Again! on this albym Nelson reaches neuu 
heights. The title track "Love Vou Forever" 
explores the economic of daily life. LUith mit 
and skill he demonstrates the necessary 
qualities for sustaining relationships 
depslte adversities of hard times. The other 
tracks— "San Fernando Mass," "Heaven 
Knoujs" and "When The World Turns 
Rround" - encompasses the diversity of our 
musical expression. 

Nelson's musical talent is further 
enhanced here by Clive Bradley's masterful 
arrangement. 

Listen nuhl This Is music for all times and 
another hit album... 

Winthrop Holder 


Background Vocals; 


Janet Rlleyne — Glenda Ifill — Keith Prescott — George Victory 


Give Us A Call 

J & S Decorators, Inc. 

For Low Price in Re-Upholstery 

Specializing In 

Sola Beds • Upholstered Furniture 
Custom Made Slipcovers • Draperies & Bed Spreads 
Furniture Relinishing • Hand Stripping 
Remodeling • Restoring 
180-01 Linden Blvd., St. Albans, N.Y. 11434 
Tel. 718 526-8200-8201 

Johnny Thomas 


Album Design 6i Graphics by €rrol Dopuuell 


1988 Gil Rights Reserved. Unauthorized Duplication Is R Violation Of Rppficablp W 










link, I'.tlif. MIMll* it l ,i i Mill Slrni'I.Ni'W S «>rk . Now York 1(10'.’,! < i |!>Sl' Winner Hrn>t. 
U S A All Kii'lii ' Hr.nv'i'll lliinuiliorii’Oil iliipllcnllnn I it violation of nppUr(lbU' laws 


Musicians 


Piano: Hargus Robbins Organ: Mike Jordan 
Drums: Larrie Londin, Kenneth Malone 
Lead Guitar: Fred Carter, Jr. 

Rhythm Guitars: Pete Wade, Bobby Thompson, Steve Gibson 
Dobro and Steel Guitar: Lloyd Green 
Bass Guitar: Henry Strzelecki Tic Tac: Harold Bradley 
Fiddles: Buddy Spicher, Thomas Brian Morley 
Banjo: Bobby Thompson Tenor Saxophone: Bill Puett 
Trumpet: Don Sheffield Trombone: Dennis Good 


Back g round Vocals 

Ronnie Drake, A1 Henson, Beckie Foster, 
Jo^ Gardiier and, Donna Kay Anderson 
Special Guest Appearance by Emmylou Harris 
"The Waltz You Saved For Me” 

Special Ghost Appearance by Merle Haggard 
“The Long Black Veil” 

Ronnie Drake, A1 Henson, Beckie FoBter and Joy Gardner 
appear courtesy of RCA Records 
Merle Haggard appears courtesy of Epic Records 
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Production Coordinator: Claudia Mize 
Art Direction/Design: Simon Levy Photography: Slick Lawson 


I would like to thank Emmylou Harris and Merle Haggard for 


helping make a dream come true. Because this was the last 


album recorded in Columbia “Studio B,” I would like to dedicate 


it to all the great artists, musicians, producers and engineers 


past and present— especially Lou Bradley and Charlie Bradley 
— who made “Studio B” a part of Country Music history. 






Side One 

WILD AND BLUE 

(John Scott Sherrill) 

THE WALTZ YOU SAVED FOR ME 

(Gus Kahn/Wayne King/Emil Flindt) 

HONRY TONK HEARTS 

(Bob McDill) 

THE LONG BLACK VEIL 

(Danny Dill/Marijohn Wilkin) 

SHE NEVER LOOKED THAT GOOD 
WHEN SHE WAS MINE 

(Bob Morrison/Johnny MacRae) 

DISAPPEARING FARMER 

(Sandy Pinkard/James Cowan) 

Side Two 

A HONKY TONK SATURDAY NIGHT 

(Sanger D. Shafer) 

GOIN’ DOWN HILL 

(John David Anderson/X. Lincoln) 

THE PRICE OF A THIN SILVER DIME 

(Ronal McCown) 

SWINGIN’ 

(John David Anderson/Lionel A. Delmore) 

IF A BROKEN HEART COULD KILL 

(Norris D. Wilson/Allen Henson/Wayland Holyfield) 


PRODUCED BY FRANK JONES WITH JOHN ANDERSON 
Engineered by Lou Bradley 
Recorded at Columbia Recording Studios 
Studio “B,” Nashville, Tennessee. 

Overdubs & Remix at the Nashville Sound Connection 
and The Sound Emporium, Nashville. 

Originally Mastered at Custom Mastering, Inc., Nashville. 
String Arrangements by Cam Mullins 
String Section: The Nashville String Machine 
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Jacket Made in Canada 


BARRY CRABTREE: Banjo 

LARRY D. SPARKS: Bass & Tenor Vocals 
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SIDE ONE 

LET HIM LEAD YOU • 
EVERYTHING’S ALRIGHT ■ 
THAT AWFUL DAY A 
I SHALL NOT BE MOVED ■ 
JESUS IS ALL THAT I NEED* 
SINCE YOU CAME IN A 


SIDE TWO 

OLD CHURCH YARD ■ 

I WANT TO SEE HIM SMILE ■ 

SHIP FROM KING’S HARBOR SHORE ■ 
CALL OUT TO JESUS A 
OLE SATAN • 

GONNA BE MOVIN’* 


■ Recorded 9 January 1986 
• Recorded 30 January 1986 
A Recorded 26 February 1986 
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DELUXE TWO RECORD SET 


JAMES M. NEDERLANDER & JIM HALSEY PRESENT 


.Country Comes 


To Carnegie 


\ 


HaU 


Starring 

Roy Clark 

Freddy Fender 
Hank Ino 


^^^Hmpson 

Don Williams 


Buck Trent o Brazos Valley Boys olbuch of Country 


SIDE ONE 


SIDE THREE 

HANK THOMPSON ROY CLARK 


1. OKLAHOMA HILLS 

(Jack Guthrie) 

Michael H. Goldsen, Inc. (ASCAP) 

2. WILD SIDE OF LIFE 

(W. Warren/A. A. Carter) 

Unart Music Corp. (ASCAP) 

3. GREEN LIGHT 

(Hank Thompson) 

Brazos Valley Music (BMI) 

4. OLDTIME FIDDLE MEDLEY 

(Featuring Ray Mellas & Curly Lewis) 

GRAY EAGLE (PD)-BILL CHEATHAM (PD)— LIBERTY (PD) 

5. A SIX PACK TO GO 

(Thompson/Lowe/Hart) 

Brazos Valley Music (BMI) 

PRODUCED BY IIM FOGLESONG 

SIDE TWO 

FREDDY FENDER 

1. JAMBALAYA 

(On The Bayou) (Hank Williams) 

Fred Rose Music, Inc. (BMI) 

2. AFTER THE FIRE IS GONE 

(L.E. White) 

Twitty Bird Music Pub. Co., Inc. (BMI) 

3. I LOVE MY RANCHO GRANDE 

(S.R. Ramos/E. D. Uranga/ 

J.D. Del Moral/B. Costello) 

Edward B. Marks Music Corp. (BMI) 

4. BEFORE THE NEXT TEARDROP FALLS 

(V. Keith/B. Peters) 

Shelby Singleton Music, Inc., 

Ben Peters Music (BMI) 

5. WASTED DAYS AND WASTED NIGHTS 

(B. Huerta/W. Duncan) 

Unart Music Corp. (ASCAP) 

PRODUCED BY HUEY P. MEAUX 
AND UNCLE MICKEY MOODY 


1. ALABAMA JUBILEE 

(Jack Yellen/George L. Cobb) 

Warner Bros. Inc. (ASCAP) 

2. UNDER THE DOUBLE EAGLE 

(Guitar Instrumental by Roy Clark) 

(PD) 

3. BANJO BUCK 

(Banjo Instrumental by Buck Trent) 

(Buck Trent) 

Carreta Music (BMI) 

4. WE CAN'T BUILD A FIRE IN THE RAIN 

(Bud Reneau) 

Chess Music Inc. (ASCAP) 

5. MALAGUENA 

(Guitar Instrumental by Roy Clark) 

(E. Lecuona) 

Edward B. Marks Music Corp. (BMI) 

PRODUCED BY JIM FOGLESONG 

SIDE FOUR 
DON WILLIAMS 

1. THE SHELTER OF YOUR EYES 

(Don Williams) 

Jack Music, Inc. (BMI) 

2. SAY IT AGAIN 

(Bob McDill) Hall — Clement Publications 
(A Division of Vogue Music, Inc.) (BMI) 

3. TILL THE RIVERS ALL RUN DRY 

(Wayland Holyfield/Don Williams) 

Horse Creek Music (BMJ) 

4. (Turn Out The Light And) LOVE ME TONIGHT 

(Bob McDill) Hall — Clement Publications 
(A Division of Vogue Music. Inc.) (BMI) 

5. YOU'RE MY BEST FRIEND 

(Wayland Holyfield) 

Don Williams Music, Inc. (BMI) 

PRODUCED BY JIM FOGLESONG 
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SIDE I 

1. Nature’s Baby — 6:35 

(G. McDaniels) Lon Port Music. BMI 

2. Only The Moon And Me — 4:50 

(N. Calloway. Roberts) Bedrock Music Northern 
Lights. BMI 

3. Mother Time — 4:59 

(G. McDaniels) Lon Port Music. BMI 

4. More Today Than Yesterday — 3:48 
(P. N. Upton) Spiral Music. Red Dust. BMI 

5. Prisoner Of Love — 3:25 

(C. Gaskin, L. Robin. R. Columbo) Colgems-EMl 
Music. Inc.. E. H. Morris & Co.. ASCAP 


SIDE 2 

1. Maybe I’m Amazed — 3:37 
(P. McCartney) MacLen Music. BMI 

2. Your Song — 3:55 

(E. John. B. Taupin) Dick James Music. BMI 

3. Feels So Good — 2:58 

(B. Salter. R. MacDonald) Antisa Music. ASCAP 

4. I Wouldn’t Have You Any Other Way 
(Ain’t Nobody Perfect)- 2:47 
(Wheeler. Goode) Album Songs, ASCAP 

5. Out Of Nowhere — 3:30 

(Beyman. J. Green) Famous Music Corp., ASCAP 




BN 4413 


Time has a way of catching up with everything 
and everyone. But they say there is an excep- 
tion to everything and in this case that excep- 
tion is Lena Horne. Somewhere deep within 
herself this lovely lady has found a secret 
place that keeps both her and her music un- 
touched by lime. And while very few people 
ever find that special place within them- 
selves. they can all capture part of that feeling 
when she shares her music. Music as can only 
be sung by Lena Horne — ageless and 
timeless. 
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Alessandro Scarlatti, ne en Sidle en 1660 et mort 
a Naples en 1725. est generalement connu 
comme compositeur d'operas. Bien exerce dans 
Part d'ecrire des ouverlures et des symphonies 
orchestrates pour ceux-ci, II commenpa en |uin 
1715 a composer une serie de 12 symphonies 
pour ensemble de cordes, contmuo et un 
assorliment d'instruments a vent. Dans le 
manuscrit autographe (se trouvant au British 
Museum), il attire lui-meme I'attention sur les 
elements «concerto grosso- de leur construction, 


laisant contraster les timbres des soli et lull/. Le 
Dr. Charles Burney qualifie Scarlatti de 
■•recherche et savant- en comparaison de 
certains de ses collegues italiens: cedes, il 
utilise les techniques plus anciennes de la fugue 
et des etfets d'echo. mais cela avec une 
extraordinaire legdrete de toucher, les 
melangeant au style galant, plus moderne, avec 
une dexterite qui souligne son impodance dans 
le developpement du style classique a ses 
debuts. 


9500 959 Face 1 : 

N° 1 en fa majeur 

pour deux flutes, cordes et 

continuo 

Allegro - Adagio - Allegro - Adagio - 
Allegro 

N° 2 en re majeur 

pour trompette, flute, cordes et 

continuo 

Spiritoso - Adagio - Allegro - Adagio - 
Presto 

N° 3 en re mineur 

pour flute, cordes et continuo 

Vivace — Adagio - Andante — Adagio — 
Allegro 


Face 2: 

N° 4 en mi mineur 

pour flute, hautbois, cordes et 

continuo 

Vivace — Adagio - Allegro — Adagio - 
Allegro 

N° 5 en re mineur 

pour 2 flutes, cordes et continuo 

Spiritoso. e staccato - Adagio - Allegro - 
Adagio - Allegro assai 

N° 6 en la mineur 

pour flute, cordes et continuo 

Vivace - Adagio - Allegro - Adagio - 
Allegro 


9500 960 Face 3: 

N° 7 en sol mineur 

pour flute, cordes et continuo 

Moderato - Moderato (Allegro) - Grave - 
Allegro 

N° 8 en sol majeur 

pour flute, cordes et continuo 

Allegretto - Adagio - Allegro - Adagio — 
Vivace 

N° 9 en sol mineur 

pour flute, cordes et continuo 

Vivace — Adagio - Moderato - Adagio - 
Allegretto - Menuett 


SINFONIA N° 1 EN FA MAJEUR 
(cordes. continuo et deux flutes) 

L' Allegro initial de 24 mesures presente un 
certain caractere -concerto grosso» dans deux 
breves sections pour violon solo accompagne 
par les flutes gazouillant en tierces. Suit un 
Adagio de transition (en re mineur), dont la ligne 
de basse descend chromatiquement sur I'octave 
tout au cours de ses 15 mesures. Au cceur de 
chaque sinfonia se trouve un mouvement fugue 
de plus longue duree; dans cet Allegro il y a un 
tres elegant echange de jeu entre les tutti et les 
elements solistes (favorisant a tour de role I'alto, 
les violons et le violoncelle) dans le cadre formel 
de la fugue. Le bref Adagio est pour flutes et 
violoncelle; la partie de violoncelle satisfait par sa 
richesse, comme c'est si souvent le cas chez 
Scarlatti qui, accompagnant souvent le virtuose 
du violoncelle Francischiello('), avait de plus en 
plus conscience du potentiel de I’instrument. Ce 
-pont- modulatoire de neuf mesures transporte 
la musique du re mineur en un Allegro final en fa 
maieur caracterise par ses rythmes pointes. 

SINFONIA n° 2 EN RE MAJEUR 
(cordes. continuo. trompette et flute) 

Dans ces symphonies, des details 
d'orchestration tels que les echanges rythmiques 
entre les violons et les vents au debut du 
Spiritoso initial suggerent que ces oeuvres furent 
ecrites pour le salon de musique plutot que pour 
-couvrir le vacarme d'un public de cour arrivant 
en retard au theatre- (Raymond Meylan). Ce 
premier mouvement est d'une instrumentation 
legere, avec des figures de gammes pour les 
cordes. les vents etant charges d'accentuer les 
changements harmomques Le timbre requis de 
la trompette peut elre deduit de la propre 
estimation de Scarlatti, selon laquelle le son 
d'une trompette egalait celui de quatre violons. La 
trompette est silencieuse dans le bref Adagio de 
transition, et I' Allegro central est de nouveau une 
fusion d'elements de fugue et de concerto 
grosso, avec a la fin un soupcon de rythmes 
pomtes, reminiscence du style de I'ouverture a la 
Iranpaise. Le second Adagio consiste en 22 
mesures de rythmes pointes, jouees par un 
quatuor de flute, deux violons el alto Le Presto 
final est un mouvement bmaire puissant et 


(") Egalement connu sous le nom de 
Franciscello. 


clairement defini, avec des sections concertantes 
pour le violoncelle. 

SINFONIA N° 3 EN RE MINEUR 
( cordes . continuo et flute) 

Le Vivace d'introduction. en 19 mesures, fait un 
large usage de doubles-croches en tierces. 

L Adagio est un solo de flute accompagne par le 
violoncelle (le clavecin restant silencieux) en un 
lyrique contrepoint de rythmes pointes; bientot 
les violons et I'alto reprennent cette figuration, qui 
pour le reste de ce court mouvement est 
partagee entre toutes les parties, excepte le 
second violon, I'ecriture etant d'une texture 
extremement legere. Le mouvement central est 
un Andante dans le style de la sonate d'eglise 
avec une conduite tres vocale des parties, 
utilisant un motif constitue d'une mesure de 
notes repetees que suit une montee, d'une 
septieme d'abord, puis d'une variete d'intervalles. 
Un Adagio de 12 mesures en un limpide 
contrepoint de croches comporte une entree 
caracteristique du violoncelle en octaves et en 
doubles-croches. L 'Allegro binaire a le rythme 
distinctif du finale de la Sinfonia n° 1 . 

SINFONIA N° 4 EN Ml MINEUR 
(cordes. continuo. flute et hautbois) 

Le Vivace initial etablit une tolie association entre 
la flute et le hautbois. opposes au frottement des 
cordes. Ceci fait place a un Adagio en sol 
majeur. L' Allegro a caractere de fugue, utilisant 
deux motifs contrastes, contient un duo 
episodique pour la flute et le violoncelle, qui font 
egalement demarrer I 'Adagio suivant, puis sont 
graduellement rejoints par les autres instruments; 
si bien qu'il y a un tutu de sept mesures avant 
(Allegro final, une gigue en 12/8. 

SINFONIA N° 5 EN RE MINEUR 
(cordes, continuo et deux flutes) 

Le premier mouvement, Spiritoso e staccato, a un 
debut plein de fraicheur en lignes de cordes 
ponctuees par les commentaires du tutti. Cette 
structure elablie se prolonge a travers I 'Adagio 
servant de transition a I' Allegro fugue central. Le 
second Adagio ne comporte pas de continuo et 
amene I' Allegro assai final. 

SINFONIA N° 6 EN LA MINEUR 
(cordes. continuo et flute) 

Bien que moins intbressant, le Vivace initial 
continue le schema d’une splendide ligne de 


violoncelle: une descente graduelle de plus 
d'une octave avant les mesures de la cadence. II 
y a un duo de flute et violoncelle dans I' Adagio ; 
(Allegro fugue, comme c'est souvent le cas chez 
Scarlatti, commence comme une fugue a part 
entiere. puis en devie et se termine par un 
episode de quelque longueur. Apres (Adagio de 
transition, un sort semblable attend (Allegro 
fugue final. 

SINFONIA N° 7 EN SOL MINEUR 
(cordes. continuo et flute) 

Le style de cette symphome vane en ce que le 
Moderato du debut est d'une orchestration 
beaucoup plus fournie qu'aucun mouvement des 
symphonies precedentes. II n'y a pas I'habituelle 
section Adagio de transition, et la fugue 
(Moderato) a un sujet plus long et plus 
chromatique qu'a I'ordinaire; elle est en outre 
plus developpee. Le Grave qui suit a egalement 
une texture generate bien plus riche; le dernier 
Allegro a tout I'eclat typique d'un finale venitien. 

SINFONIA N° 8 EN SOL MAJEUR 
(cordes. continuo et flute) 

L' Allegretto initial debute en canon entre les 
premiers et seconds violons, oil la cadence 
comporte ces sons frottes habituels au traitement 
des cordes du dix-huitieme siecle; I'idee d'echo 
se poursuit tout au cours du mouvement et joue 
aussi un grand role dans le finale. La flute est 
traitee en soliste dans les deux Adagios qui 
encadrent (Allegro central, une fugue plemement 
developpee sur un sobre motif d'une 
demi-mesure. Le Vivace final est une exploitation 
enjouee de rythmes pointes. 

SINFONIA N° 9 EN SOL MINEUR 
(cordes. continuo et flute) 

Comme dans le n° 7. le sol mineur apparait chez 
Scarlatti comme un catalyseur, aidant a produire 
une oeuvre de caractere plus serieux. Le Vivace 
initial est d'une ecriture tres fournie; le premier 
Adagio s'ouvre comme un quatuor pour la flute et 
les cordes superieures, que viennent bientot 
developper et enrichir le violoncelle et le 
continuo. Le Moderato central est une 
double-fugue pleinement developpee suivie par 
un charmant duo pour flute et continuo (Adagio). 
puis un Allegretto aux allures de gigue. Un 
menuet additionnel complbte cette symphonie. 


These modern records can be played with every modern light weight pick-up 
The stereo sound, however, is reproduced only when stereo equipment is used 
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William Bennett, flute 
Lenore Smith, flute ( 1 et 5) 
Bernard Soustrot, trompette (2) 
Hans Elhorst, hautbois (4) 



Face 4: 


N° 10 en la mineur 

pour flute, cordes et continuo 

Vivace - Adagio - Allegro - Adagio - 
Allegretto 

N° 1 1 en ut majeur 

pour flute, cordes et continuo 

Spirituoso — Lento — Allegro — Adagio — 
Allegro 

N° 12 en ut mineur 

pour flute, cordes et continuo 

Adagio - Andante giusto - Adagio - Andante 
moderato 


SINFONIA N° 10 EN LA MINEUR 
(cordes. continuo et flute) 

Formellement, cette sinfonia suit de pres les 
quatre premiers mouvements du n° 9, le Vivace 
initial ressemblant a la technique des tutti 
ponctuant la ligne des cordes. utilisee dans le n° 
5. Des deux Adagios, le premier est un solo de 
flute sans accompagnement, et le second un 
quatuor de la flute et des cordes superieures. 
developpant une texture plemement orchestree. 

L 'Allegretto final est de forme binaire. 

SINFONIA N° 1 1 EN UT MAJEUR 
(cordes, continuo et flute) 

Le Spirituoso initial definit Tut maieur sans 
aucune equivoque; apres une conclusion sur la 
dominante, suit un Lento en mi mineur avec une 
partie concertante de flute et une interessante 
ligne de violoncelle. L' Allegro central en ut maieur 
debute comme une fugue - et. a mi-chemin, 
devient une section de developpement dans un 
sens plus moderne Un Adagio (la mineur) 
conclut sur le sol. et (Allegro final revet a 
nouveau la tonalite d'ut majeur, toute cette 
sinfonia etant un paradigme de I'arrangement 
classique des tonalites. 


SINFONIA N° 12 EN UT MINEUR 
(cordes, continuo et flute) 

Cette symphonie s'ouvre sur un maiestueux 
Adagio de 19 mesures, d'une texture ires riche 
excepte dans cinq mesures du milieu. Suit, de 
nouveau en ut mineur (Andante giusto). une 
superbe fugue sur un suiet chromatique. Un 
ample Adagio en mi bemol majeur comporte une 
basse en croches continues; cette basse est 
bientot reprise par I'alto et le second violon a 
I'umsson. formant une sonorite delicieusement 
aerienne. L' Andante moderato final est un 
mouvement binaire du genre de la gigue. avec de 
nombreux contrastes de forte et de piano. 
comme c'est souvent le cas tout au cours de ces 
12 symphonies. 

Joan Ashley 

traduction de Pierre Batascheff 
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JESUS, WHEN TROUBLES BURDEN ME DOWN 


Traditional arr. Thomas Whitfield/More Ot The Same Music/BMI/ 4:53 


TIME TO COME BACK HOME 

Thomas Whrtfield/Sure Been Good Music/BMI/4:10 


WE NEED THE LORD 

Thomas Whitfield/More Of The Same Music/BMI/4:25 


YOU FORGAVE ME 

Thomas Whitfield/More Of The Same Music/BMI/3:20 


Company, Inc., 365 Great Circle Drive. Nashville, TN 37228/Box 1144 Cambridge (Gall) Ontario. Canada N1R 6C9. Made In the U S A. 


Executive Producer: BUTCH McGHEE 
Producer: THOMAS WHITFIELD 

Production Manager: DEBRA MORTON 

i 




The 


Benson 


© 19.15 Onyx International 1 Records. Distributed by 


5 0 




i’M SO GLAD JESUS LIFED ME 

- 

Traditional arr. Thomas Whitfield/More Ot The Same Music/BMI/2:49 


NOTHING BUT THE BLOOD 

Traditional am. Thomas Whitfield/ More 01 The Same Music/BMI/5:50 


THE STORY OF CALVARY 

Thomas Whitfield/More Of The Same Music/BMI/5: 14 


TAKE ME THROUGH 

Traditional am. Thomas Whitfield/ More Of The Same Music/BMI/2:44 
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WINSFORD DEVINE 

Earthquake 

MACHEL MONTANO WINSFORD DEVINE 


He fills up a stage - and the world is his stag^ - this small 
but radiant Trinidad superstar. _ '' , • , 

At 12, Machel has already lit up audiences id New York's 
Madison Square Garden; in Washington D.C.; in Paris; and 
throughout the Caribbean. \ I j j \ 


world - the TrinidatflCarnl/al i 
competition. | 1 ' 


He organised his owil band the! 
young people in his ileighbprboij 
And in November '8(1, he was "c 


i t i^e^ei I i i*j 


\c\. . 1 I '\ 


And in November '8(1, he was "dispove|'ed|' by Star Search, 
who recorded a performance for\transnhissiqn on US 
national television. \ , \ ’ . * ' " ■■■, 

His debut album features his smash hit "Too Young to 
Soca" which was top of the Caribbean hit parade in Miami, 
the US Virgin Islands and T rinidad & Tobago. 

This, his second album recorded on the Macho Music 
label, features some of his own writing and composition in 
the title track "Soca Earthquake." 

In three short years to stardom, Machel's milestones are 
many radio and television commercials; a jingle for a 
50-year old insurance company; endorsement for an anti- 
drug campaign; a host of live and recorded appearances; 
rave reviews and interviews; concert tours; a theme song 
for the Concacaf Youth Football series; and his own 
personal academic achievements. 

Through it all, he gratefully leans on the strength, support 
and love of his family: father Winston, a petroleum 
geologist, is his manager; mother Elizabeth, guidance 
counsellor in the Trinidad & Tobago schools system, is his 
publicist; and his older brother Marcus. 

Being an entertainer is hard work, Marchel admits; but 
through it all, he shines on his own energy, ready for any- 
thing, ready to rock the world with his own vibrations, 
his own soca earthquake! 


sideB 

/chool Day/ loco 

WINSFORD DEVINE 

Mothers Child 


WINSFORD DEVINE 


SOCA EARTHQUAKE, my second album, 
is dedicated to all my friends and fans. 

MOTHER'S CHILD is for my loving 
mother, and all mothers who have 
cheered me along the way. 

All those special girls who screamed 
their hearts out for me, and who 
wrote letters of encouragement, 

SCHOOL DA YS SOCA is for you! 

"I'' goes out to all our egos! 

Be what you are, and be proud. 

Stand firm! 

Finally, let's party! 

Let's shake, shake, shake! 

It's an "EARTHQUAKE!' 




SPECIAL THANKS to my beautiful family 
- Mom, Dad and my brother Marcus. 

To my music arranger, Leston Paul, 

To my composer, Winsford Devine. 

To my USA management team, 

Margot Jordan and John Marcellin. 

To the members of Pranasonic Express 
Youth Band, especially Vincent Rivers 
and Rachael Fortune. 

Thanks also to Carl and Carol Jacobs and 
their beautiful daughters, Carla and Caryl. 
To all the musicians. 

To Errol Sookradge, Eric Michaud, and all 
at Coral Studios. 

To Clyde Black.. 

To Betty Ann Noreiga. 

And finally, to all those who offered 
assistance and encouragement, but were not 
mentioned. 


Guitar: 

LENNY PHILLIPS 

Percussion: 

MICHAEL "TOBY" TOBAS 

Piano, Keyboard, Bass, Drums, Linn Drum 

(Programming) Overdubs: 

LESTON PAUL 
Trombone: 

LAMBERT PHILLIP 
1st Trumpet: 

ENRIQUE MOORE 
2nd Trumpet: 

FORTUNIA RUIZ 
Alto Sax: 

ROY CAPE 
Tenor Sax: 

DENNISWILKINSON 
Background Vocals: 

CAR L AND CAROL JACOBS 
RACHAEL FORTUNE 
MACHEL MONTANO 
Lead Vocal: 

MACHEL MONTANO 
Special Guest Back-up: 

CARLA and CARYL JACOBS 
for "School Days Soca" 

Produced by: 

WINSTON & ELIZABETH MONTANO 
for MACHO MUSIC 
Directed and arranged by: 

LESTON PAUL 
Engineers: 

ERROL SOOKRADGE 
ERIC MICHAUD 
Studio: 

CORAL STUDIO, Sea Lots, Trimdad 
Mixed by: 

LESTON PAUL 
at Coral Studio 
Mixing Engineer: 

ERIC MICHAUD 
Mastering: 

EUROPADISK LTD 

75 Varick Street, New Vork, N.Y. 10013 
Cover Concept: 

MACHEL MONTANO 
Jacket design & photography: 

ATLAS ADVERTISING AGENCY LIMITED 
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USA MANAGER 

Margot Jordan Management (718) 638 7384 
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John Marcellin (718) 342 8159 
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and the tongue n’ groove 


“drinkin’ jack daniels 
featuring BO D/DDl 
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I n memory of Duffy Everett: “He had a Rock ’n Roll Heart" 

Thanks to Bill and Randy for believing in magic and seeing this project 
through to completion. 

Thanks to Dave, Jason, Joe and Christopher for the voyage on the good 
ship Iris . . . hoping to sail again soon. 

My most humble gratitude to a true friend who stuck by me when I was really 
down. I can't express how much it honors me to have "The Man” who took Big Joe 
Turner, Hank Williams, John Eee Hooker, Muddy Waters, T-bone Walker, Les Paul, 
and his own unique African, Latin, Island and Cajun heritage, to create what we 
know as Rock 'n Roll. The term Rock 'n Roll was invented by Allen Freed. The 
first time he' announced Bo at “The Paramount,” he said, “Here’s a man whose 
music I can’t really put a label on, all I can say is he’s going to Rock ’n Roll you 
out of your seats!” Thus God (not the devil) gave birth to Rock ’n Roll. 

Through this, the man evolved the rhythms, showmanship and basic tricks that 
would influence “Elvis," “The Beatles," “The Who,” “The Dead,” “Quicksilver,” 
“Springsteen,” “Yardbirds," "Doors," “The Stones," “Hendrix," “Thorogood," “ToTo," 
“The Clash,” “Bow Wow Wow,” and over 300 other groups to cover his songs or 
use his beat. 

Thanks Bo for being there when I asked for help, I consider our long close rela- 
tionship the highest honor of my life. 

Special thanks to Marie, Tracy and Sherry for all the support. 

I’d like to say that this entire project was completed under the divine guidance 
of my High Exalted Holy Advisor, Guru Jimbru, the Guru of Love. Please send him 
all gif your gold. Keep your cash, checks and credit cards; he’s building “The 
Pyramid" out of all the gold on earth and when it’s completed, we’ll all be saved. 
He also heeds zealots for the Divine Mission. 

Intergalactic support was provided by Fredrico. He served as co-producer and 
remixed all the songs. He did all this while working undercover for the extrater- 
restrials and the C.I.A. (Creative Innerspace Arbitrators) to save America from 
government corruption and terrorist infiltrators. 

: Support Steve Jones and The Climb For Life. 

Thanks to Pete Wambach, Sr. for selling me my first Bo Diddley record almost 
thirty years ago at Wambach’s Wax Works. Thanks to Bo’s Personal Manager Mar- 
tin Otelsberg. 

Special appreciation to Dennis “Sarg” Shatto for giving more love and commit- 
ment than I could expect from Jesus himself. 

Thanks to all the friends and musicians who joined in to paint this picture. God 
bless “The Holy Model Rounders" and Sherry Bell. To Ricky Nelson: Rave On For 
Us- .All. 

My heart belongs to Frank IV, Jenny, Jeremy and Scott. They are what keep me 
going. Someday we’ll be touring together. 

I’d like to thank my brothers, C.B. Franklin and Ramsey Black Davenport. Love 
to Bob and Wendy, Helen Heisey, Thorney, Stu, Roger, Bird, Non, Kent, Molly, 
Mana, Schmere, Duncan, and Jane. 

°Thanks to Bill Tolan— true friend; Debra Jo— love and refuge. 

For info on custom made Bo Diddley Guitars contact Frank Davenport, c/o 103 
N. York Street., Mechanicsburg, PA 17055. 

Love to Paula and Kidd; same for the Tom Holmes and the Dragonettis. 

If you don’t like it, recycle it. 

God Bless. 

“It’s a beautiful day in central PA." 

Frank Davenport 


Censored: Must be 21 years of age to listen to this record 


DEPUTY DIDDLEY SURE DOESN’T JIVE WHEN HE SAYS 
“DON’T DRINK AND DRIVE!” 


L 


Recorded and mixed at Iris Sound, Philadelphia, PA 


Head Engineer: David Ivory 
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side 1 

1. Drinkin’ Jack Daniels 

(Bo Diddley, Paula Ivey) 

2. Blues In A Bottle 

Traditional (new arr. Frank Davenport) 

side 2 

1. Locally Owned & Operated 

(Frank Davenport) 
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2. Crazy Weekend Dancer 

(Frank Davenport) 


executive producer: 

assistant to the 
executive producer: 
co-producers: 


guitar: 


bass: 

drums: 

percussion: 

saxophone: 

keyboards: 

mandolin: 

flute: 

vocals: 


Randy Michels 

William Mitten 
Frank Davenport 
J. Fredrico Brillhart 
David Ivory 

*Bo Diddley (Drinkin’ Jack Daniels) 

Bo Diddley 

Frank Davenport 

Chaz Martin 

Dave Tarlecki 

Larry Bachman 

Mike Rank 

J. Fredrico Brillhart 

Larry Green 

John O’Hara 

Tom Hoover 

Dennis Shatto 

Deenie Hamacher 

Bo Diddley 

Frank Davenport 

Deenie Hamacher 

Larry Bachman 
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MUSIC', ANS 

George Devens— percussion 
Rick Marotta— drums 
Jeffrey Mironov— guitar 
Carniine D'Amico— guitar 
Russell George— bass 
Paul Griffin— piano 
Eugene Bianca— harp 
Stuart Scharf— guitar 
ten Lanzj rone- -piano 
I A1 Gorgoni— guitar 
I 1' Vincent Bell— guitar 
Allan Schwartzberg— drums 
Gene Orloff— concertmaster 
Jimmy Johnson— drums 
Artie Kaplan— reeds 


\ M il I [■ SIDEB 

I Sure Do Miss You, Harpo* 

(ASCAP 3:40) 

Love on the Sly* 

(ASCAP/BMI 2:54) 

Tapioca’ 

(ASCAP/BMI 3:06) 

Everybody But Me* 

(BMI 2:43) 

When Julie Comes Around* 

(ASCAP *:40) 

* Arranged by Lee Pockriss 
Arranged & Conducted by Jimmy Wisner 
ineer: Chuck Irwin 


Mr. Pilot Take Me Home* 

(ASCAP 2:58) 

Loving Song* 

(ASCAP 3:18) 

(Hey Girl) Act Like a Woman ’ 

(ASCAP 2:33) 

Easy My Love ’ 

(ASCAP 2:59) 

Sunny Monday’ 

(ASCAP 2:46) 


Recording Engi\ 

Recording Technician: Frank Campbell 
Recorded at C. L Recording Studios, New York City 
Cover Photo: Ni.:k Sungiano 
Liner Photo: H \\ Wilsoi 


TMK by Midland International Records, Iny\ 
©1975, RCA Records. New York. NA • Printed in U S A 
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(This Album Has Been ELECTRONICALLY REMASTERED For STEREO) 



JAMES MOODY 

Workshop, Vol. 1 
Dave Burns, Sadik Hakim, Joe Harris, 


Eddie Jefferson and others. 




JAMES MOODY/Workshop,Vol. 



While iazz was deeply preoccupied with the so called 'cool' and 
'West Coast' styles in the early 1950's, more muscular and less 
tasteful modes of expression were being employed by rhythm and 
blues ensembles led by the likes of Bull Moose Jackson, Earl 
Bostic, Lynn Hope, King Kolax, Joe Morris and Screamin' Jay 
Hawkins. What these groups lacked in finesse they made up for 
in sheer red-blooded power. Their audiences were dancers and 
ravers who almost certainly knew nothing about iazz. Yet these 
bandsYvere important to Jazz for they spawned a legion of young 
musicians who graduated to jazz with a respect for the beat. Men 
such as the Turrentine brothers, George Tucker, Blue Mitchell, 
John Coltrane, Randy Weston and many others came up through 
the r&b ranks. Besides paving the way for hard bop, the Earl 
Bostics and the Eddie Vinsons opened the door to a wider accept- 
ance by the general public for some really virile jazz combos— the 
Ammons Stitt band, Bennie Green's outfit, Tiny Bradshaw's aggre- 
gation and the wonderful James Moody unit heard on ihis album. 

Moody, Bradshaw and the others tended to avoid using the 
word 'jazz' which was the kiss of death in the eyes of showbusi- 
ness at large. Instead they played the dance circuit and swung so 
hard that none of the customers complained. All they wanted was 
a beat and the fact that the saxophones of Moody, Stitt or Jug 
sounded a lot more subtle than say Bostic or Vinson never struck 
them. Thus by choosing not to wear a jazz button-hole, James 
Moody and others were able to satisfy themselves by playing 
what they wanted to play, and having a large, appreciative public 
into the bargain. Moody would slip in the occasional basic type 
of number (eg. Jack Raggs, heard in this collection, on which 
James gets into a rocking blues groove! just to keep everybody 
happy. As a result his band was never short of employment. 

However, in the studio Moody's work tended to be more adven- 
turous and although many of those dancers probably bought his 
Prestige records, so did bebop fans who had been digging him for 
years— since he first showed with Dizzy Gillespie in 1946. 

After returning from Europe in 1951— and incidentally his Euro- 
pean records are well documented on Prestige— James Moody's 
Greatest Hits (PR 7431J, More of James Moody’s Greatest Hits 
(PR 7441| and The Paris Bebop Sessions (PR 7605J— the saxo- 
phonist was signed by Mercury for two years. But late in 1953 
James Moody became a Prestige recording artist. 

During the next couple of years the band made seven sessions 
for the label and the first four of these, originally cut for 10" LP 
release, appear in this first volume of James Moody's Workshop. 
Two more volumes to complete the picture will be issued in due 
time. The personnel of the Moody band remained remarkably 
stable throughout this period with the horns and bassist John 
Lathan ever present. Sadik Hakim, formerly known as Argonne 
Thornton, played piano on the first date but by April, 1954, had 
been replaced by Jimmy Boyd who remained with Moody for the 
next three years. Drummer Joe Harris is present on Side A of this 
album. When he quit the band, the dependable Clarence Johnston 
began a five-year association with James on (he Blues In The 
Closet date. Vocalist Eddie Jefferson, whose love and knowledge 
of Moody's music moved him to write lyrics for many solos by 
the saxophonist, stayed with the group through thick and (hin. 
Besides being the singer, Eddie also acted as band and road man- 
ager. Jefferson's recent return to activity can be heard on Body 
And Soul (PR 7619) and also James Moody's latest album Don't 
Look Away Now! (PR 7625 ) . 

A brief re-cap on Moody's career up to the time of these ses- 
sions seems to be in order at this point. Born in Savannah, 
Georgia, on February 26, 1925, he made his first records (with 
Dizzy Gillespie) at the age of 21. On those small group sides were 
Dave Burns and Joe Harris. Moody played tenor sax and he con- 
tinued to employ this horn during his two-year tenure with 
Dizzy's big band. From 1949-51 James lived and worked in Europe, 
dividing his time between France, Scandinavia and Switzerland. 
He took up alto sax and with ihe smaller horn cut a version of 
Fm In The Mood For Love in Sweden which became a hit in Ihe 
USA. He returned to New York in the late summer of 1951, re- 
formed a group and hit the road. By 1954 his playing, while slill 
deeply rooted in Lester Young and Charlie Parker, had grown 
really personal and distinctive. 

Moody's Men were for the most part old friends. Burns (trum- 
pet). William 'Shep' Shepherd (trombone), Pee Wee Moore 
(baritone) and Harris were all buddies from the Gillespie days. 
Sadik Hakim was another pal while Clarence Johnston, Lathan 
and Jimmy Boyd were young men that James hand-picked. He 
wanted a swinging, straight-ahead rhythm secllon-and they 
were IT. ‘ 

To arrange the music for these four sessions, James employed 
another youngster who, as a Irumpeter with Ihe Lionel Hampton 
Orchestra, had already made a name for himself in Europe the 


JAMES MOODY, alto sax, tenor sax; DAVE BURNS, trumpet; 
WILLIAM SHEPHERD, trombone; PEE WEE MOORE, baritone sax; 
SADIK HAKIM, piano; JOHN LATHAN, bass; JOE HARRIS, drums; 
EDDIE JEFFERSON, vocal ‘ 

(Recorded January 8, 1954) 


Side A 

1. KEEPIN' UP WITH JONESY 3:14 

2. WORKSHOP* 3:08 

3. I'M GONE 3:19 

4. A HUNDRED YEARS FROM TODAY 2:45 


JAMES MOODY, alto sax, tenor sax; DAVE BURNS, trumpet; 
WILLIAM SHEPHERD, trombone; PEE WEE MOORE, baritone sax; 
JIMMY BOYD, piano; JOHN LATHAN, bass; JOE HARRIS, drums; 
IONA WADE, vocal* 

(Recorded April 12, 1954| 


5. JACK RAGGS 2:40 

6. OVER THE RAINBOW 3:03 

7. MAMBO WITH MOODY 4:07 

8. THAT MAN O' MINE* 2:58 


JAMES MOODY, alto sox, tenor sax; DAVE BURNS, trumpet; 
WILLIAM SHEPHERD, trombone; PEE WEE MOORE, baritone sax; 
JIMMY BOYD, piano; JOHN LATHAN, bass; 

CLARENCE JOHNSTON, drums 
(Recorded September 13, 1954) 


Side B 

1. BLUES IN THE CLOSET 3:53 

2. IT MIGHT AS WELL BE SPRING 3:53 

3. IT MIGHT AS WELL BE SPRING 3:46 

4. MOODY'S MOOD FOR BLUES 5:35 


JAMES MOODY, alio sax, tenor sax; DAVE BURNS, trumpet; 
WILLIAM SHEPHERD, trombone; PEE WEE MOORE, baritone sax; 
JIMMY BOYD, piano; JOHN LATHAN, bass; 

CLARENCE JOHNSTON, drums; EDDIE JEFFERSON, vocal* 
(Recorded January 28, 1955) 


5. FASTER JAMES 3:38 

6. BLUE WALK 3:11 

7. 1 GOT THE BLUES* 2:44 

8. NOBODY KNOWS THE TROUBLE I’VE SEEN 2:45 


previous year. On numerous sides waxed by contingents from 
Hamp's organisation, the very fresh compositions and orchestra- 
lions by 21-year-old Quincy Delight Jones, |r„ had drawn ex- 
tremely favorable comment on both sides of the Atlantic. Quincy 
made a sizeable contribution to enlarging the Moody book with 
such items as Keepin’ Up With Jonesy, I'm Gone, Moody's Mood 
For Blues, Faster James (all on this album), The Coldcn Touch, 
and Moody's Blue Again. He also introduced James to tenor saxo- 
phonist Benny Golson who came up with Blue Walk, The Strut, 
And You Called My Name, and Big Men. 

The Moody line-up had an individual sound, a big sound but 
never a brash one. At times it was reminiscent of Tadd Dameron's 
groups of the late 'forties, particularly when James added his alto 
to the ensemble. Though this was no hard and fast rule, Moody 
normally employed the smaller horn on ballads— A Hundred 
Years From Today, Over The Rainbow and so forth. The two takes 
of If Might As Well Be Spring are unique examples of how he 
would tackle the same tune with different horns on one day. They 
are botli striking performances Imbued with a wealth of genuine 
feeling. And which cut you prefer will probably be determined by 
whether you happen to be a tenor nut or an alto freak. The blues and 
Moody have been synonymous so while Woody Herman once led 
The Band That Plays The Blues', James had 'the band that played 
the blues as well as any other.' Try Blue Walk, Blues In The Closet 
and Jack Raggs for three contrasting 12-bar performances. All out- 
standing In their own ways, ns indeed is the carefree I'm Gone. 

The relaxed Keepin' Up Willi Jonesy, first done by Quincy with 
a big band featuring Clifford Brown and others in Paris, has a 
slightly different arrangement to the French version. The well 
drilled ensemble with Poe Wen Moore's baritone cutting through 
like a knife into butter, provide handsome backing to Moody's 
highly charged tenor solo. 

Workshop, a Gil Fuller original cut by Moody for Blue Note in 
1948, spotlights an Eddie Jefferson vocal with lyrics set to the old 


Moody solo. Eddie makes it a down story of lost love ('Since she's 
been gone away my life is so empty. All that I ever do is stay in 
my shop') and receives solid support from the band. 

With some borrowed riffs from Bags' Croove in the introduction 
and back of Moody's tenor outing, I'm Gone is a happy, medium 
swinger that doesn't stop moving from start to fade. The tune 
crops up on a King Pleasure LP Original Moody's Mood IPR 
7586). 

James gives A Hundred Years From Today a very soulful read- 
ing, positive yet tasteful. Here the link with Dameron is strongest 
in the voicings and this is understandable because Tadd virtually 
made the song his property with his sensitive arrangement of it 
for Sarah Vaughan with Georgie Auld in 1946. 

On Jack Raggs Moody propels his tenor into a stomping, rock- 
ing, blues groove that brings to mind the kind of bag Dexter and 
Warden would get into. Pianist Boyd lays down his chords in 
the Dameron manner. 

The usual glucose that plagues Harold Aden's fine melody Over 
The Rainbow will not be found in Moody's unsentimental treat- 
ment. He effects a hard, almost Jackie McLeanish, tone and his 
spare, dramatic wailing gives the composition a new dimension. 
Boyd handles the unusual changes of the bridge. It never ceased 
to amaze Arlen that he managed to sneak this masterpiece past 
the Hollywood morons. In fact it was a close call— the tune was 
almost cut from The Wizard of Oz movie. 

Mambo With Moody has a nice period flavor. Like the rhumba, 
tango and samba the mambo is old hat today— as a dance. But the 
rhythm is still stimulating. In this exciting track the band put 
their vocal chords to work as Pee Wee Moore and Moody (alto I 
deliver heated solos. Moore combines Sahib Shihab's tone with 
some of the ideas of Cecil Payne and really cooks. 

The amusing That Man O' Mine with a hip vocal by Iona Wade 
has a jumping Moody tenor solo and apt trumpet growls by Dave 
Burns. This particular Man ('he is evil but he is fine'l must have 
been Filthy McNasty's pop! 

Appropriately prefaced by John Lathan's excellent bass solo, 
the Oscar Pettiford line Blues In The Closet continues with con- 
versations between John and the band before three explosive 
choruses by James on tenor. Note his fluent double time passages 
in the third chorus. The out statement by the band includes a 
fitting quotation from I Hear Music. 

Next is the tenor take of It Might As Well Be Spring. Moody 
all the way on this beautiful, lazy melody and the way he plays it, 
Spring is brought right into your home, regardless of what the 
seasons are doing outdoors. His view of Spring on alto is just as 
rewarding and passionate. 

After these two matching portraits of Moody what could be 
more natural than a selection on which he uses each horn in 
turn? This is exactly what happens on the slow Moody's Mood 
For Blues. Lathan walks it in, Moody comes on for two choruses 
of alto and then three of tenor. Remember this item was made 
BK (before Kirk) and listeners were probably confused by James' 
crafty swjtch. In the last tenor chorus Moody pulls out a raunchy 
shake and completes his solo on the album's longest track with 
a whimsical stammer. 

Faster Janies commences in a Dizzy Atmosphere and as the 
title suggests this is an up tempo over which Boyd, Dave Burns 
and the leader work out in confident style. The pace gradually 
increases during Moody's cohesive solo. 

The smooth Blue Walk (echoes of Darling I'm Growing Old! I is 
sung in by Burns. Moody 'talks' to the band and they answer. 
James puts his tenor on display and delivers a cogent lesson on a 
Blue Walk which is a lovely nature ramble. Burns sounds great in 
the restrained section. 

I Got The Blues is Eddie Jefferson singing Moody's tenor solo on 
Lester Leaps In (the original is on Prestige 7451). This is a vir- 
tuoso vocal with lyrics that make sense. Moody has a brief spot 
on tenor— where the piano solo was on the old side. 

This Initial visit to the Moody Workshop concludes with lames 
telling (on altoj that Nobody Knows The Trouble I've Seen. This 
is a calm, airy, unhurried statement and the arrangement is deli- 
cate and right. 

Having spent close to an hour in the creative hive of art which 
was the lames Moody Workshop, many listeners will now be 
smacking their chops in anticipation of volumes 2 and 3. They 
might also be wondering why this splendid little band was grossly 
underrated in its day. Who knows? And at this point who cares 
because the music has survived and even A Hundred Years front 
Today nobody will be able to argue about its lasting validity. 

Notes: Mark Gardner (June 19691 
Supervision: Bob Weinstock 
Reissue produced by DON SCH1.1TTEN 
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4. 


LA HUANCHAQUENA 


Zamba - 2:40 
(Chilena Popular Saltena) 
INTI-SUMAJ - Chacarera - 2:11 
(Fortunato Juarez) 

LA LLORONA - Zamba 3:15 
(J. L. Padula.G. Coria Pefialoza) 
ZAMBA DE ENAMORAR 


Zamba - 2:30 

(Cayetano Saluzzi-Manuel J. Castillo) 

5. EL SIESTERO - Escondido - 2:36 
(Leocadio Del Carmen Torres-Marcelo 
Ferreyra) 

6. BIENHAIGA Ml TIERRA - 


Zamba ■ 3:12 

(Ernesto Cabeza-Canqui Chazarreta) 



Con el bandoneon de DINO SALUZZI 



LADO 2 

1. LA CERRILLANA - Zamba - 2:54 
(Marcos Tames-Abel Monico Saravia) 

2. DEL SILENCIO - Zamba ■ 3:35 
(Arturo Davalos) 

3. RIO CALCHAQUI - Gato - 2:07 
(Juan C. Saravia-Ernesto Cabeza) 

4. ZAMBA DE LA ANORANZA . 

Zamba • 3:32 

(Atuto Mercao Soria) 

5. CORAZONES PARTIDOS - 
Cueca • 3:00 

(Jose Razzano-Saul Salinas) 

6. NOCHES DE TUCUMAN 
Zamba - 3:11 
(Alejandro Carrizo) 


Un nuevo e importante aporte de LOS CHALCHALEROS a nuestra musica folklorica 
es el que tenemos el agrado de ofrecer en este disco. El conjunto niimero uno de 
nuestro medio llega con nuevos temas y con el aporte instrumental de un bando- 
neon, elemento este muy usado en el norte de nuestro pais por grupos musicales 
que cultivan el hermoso genero de la musica vernacula argentina. En la oportuni- 
dad se destaca ampliamente el cotizado interprete salteno DINO SALUZZI con toda 
la gama de recursos adquiridos a traves de ahos de brillante trayectoria. 
Nuevamente con nosotros LOS CHALCHALEROS, siempre aportando lo mejor de su 
canto mediante creaciones que el publico aplaude y consagra. Es que ellos no se 
apartan de esa linea de autenticidad que los ha caracterizado a traves de mas de 
veinte arios de exitos permanentes. Esa es su verdad ... la otra su canto y el buen 
gusto en seleccionar temas como los que se incluyen en este disco. ;Los escuchamos? 


OTROS IMPORTANTES DISCOS DE LOS CHALCHALEROS 
AVL-3994 . "RECORDANDOTE” 

VIEJO PUEBLO / ALGO TRAVIESO / ZAMBA PARA BAILAR / TONADA DEL AIRE / 
FLOR SANTIAGUENA / PAGO HERMANO / ZAMBA NAUPA / LA BUENA MOZA / 
RECORDANDOTE / LA POCOY PACHA / HACIA EL FINAL / Ml DULCE BIEN. 

AVLP-2923 - “LAS GRANDES CREACIONES DE LOS CHALCHALEROS" 

ZAMBA DEL CHALCHALERO / BAGUALA DEL TACUIL / BLANCO Y AZUL / ZAMBA 
DEL SILENCIO / LA FLOR DEL CARDON / ZAMBA DE UN TRISTE / HASTA OTRO 
DIA / NOSTALGIAS SANTIAGUENAS / EL ENCUENTRO / DEBAJO DE LA MORERA 
/ CARRERITO / DE Ml MADRE / VIDALA DE LA COPLA / TU QUE PUEDES VUELVETE. 



CAL-3255 - “LOS CHALCHALEROS INTERPRETAN A ATAHUALPA YUPANQUI" 

LA CRIOLLITA SANTIAGUENA / LA COLORADA / TIERRA QUERIDA / CHACARERA 
DE LAS PIEDRAS / LA POBRECITA / TU QUE PUEDES VUELVETE / NOSTALGIAS 
TUCUMANAS / PAGO VIEJO / LA RAQUENA / EL ARBOL / LA VIAJERITA / ADIOS 

VANClllAUD S. It, L. TUCUMAN. 
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Side A: Springtime in the Rockies 

1 OVERTURE 

RUN LITTLE RAINDROP RUN 

Betty Grable, John Payne 

2 CIRI BIRI BIN 

Harry James and his Orchestra 

I HAD THE CRAZIEST DREAM 

Helen Forrest, Harry James and his 
Orchestra 

YOU MADE ME LOVE YOU 

Harry James and his Orchestra 

3 RUN LITTLE RAINDROP RUN 

Orchestra 

4. CHATTANOOGA CHOO CHOO 

Carmen Miranda 

5. A POEM SET TO MUSIC 

Orchestra 

6 . TIC TAC DO MEU CORACAO 

Carmen Miranda 

7. PAN AMERICANA JUBILEE 

Betty Grable. John Payne. Carmen 
Miranda. Cesar Romero 

FINALE 


Side B: Sweet Rosie O'Grady 

1 OVERTURE 

WAITING AT THE CHURCH 

Betty Grable. Chorus 

2 MY HEART TELLS ME 

Phil Regan. Betty Grable 

3. SWEET ROSIE O’GRADY 

Robert Young 

4 THE WISHING WALTZ 

Phil Regan. Chorus 

MY HEART TELLS ME (Reprise) 

Betty Grable 

5. TWO LITTLE GIRLS IN BLUE 

Betty Grable. Robert Young 

LITTLE ANNIE ROONIE 

Betty Grable. Robert Young. Frank Orth 

SWEET ROSIE O’GRADY 

Betty Grable. Robert Young. Adolphe 
Menjou. Chorus 

GET YOUR POLICE GAZETTE 

Chorus 

SWEET ROSIE O’GRADY 

Betty Grable 

6 GOING TO THE COUNTRY FAIR 

Betty Grable 

MY SAM 

Betty Grable 

FINALE 
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Side A 

1— TIBURON 

(J. Rivera-I. Conde) 

2— ERRORES 
(Angel M. Santiago) 

3— YA NO PUEDO VERTE 
(Miguel Maldonado) 

4— COSAS DE Ml TIERRA 
/ (Tommy Sanchez) 


1— FASCINACION 
(Orlando Watusi) 

2— BUSCO UNA MUJER 
(Tommy Sanchez) 

3— OLVIDA Y CANTA 
(Charlie Donato) 

4— MUJER 
(Tommy Sanchez) 
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Personnel: 

Bobby Allende: Congas 
Ivan ''Palomita"Conde: Tres 
Edwin Gonzales: Trumpet 
Danny Jimenez: Trumpet 
Pete Hater: Trumpet 
Roberto Navarro: Piano 
Sammy “Timbalbn Pagan: Bongo a Bell 
Johnny Rivera: Vocals 
Abjud "Humpy" Troche: Bass 
' Vjhcerit Velez Jr,: Baritone Sax 
Ivan "Palomila" Conde, Edwin Gonzales, 
Johnny Rivera: Chorus 


Arrangements 
Jose Febles" 
Roberto Navarro' 
Sergio George"" 
Vincent Velez Jr." 
Danny Jimenez"' 
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AND HIS ORCHESTRA 
LIVE SESSIONS 1943/ 1945 

NEVER BEFORE ON RECORD 


TAKE THE "A" TRAIN - HAYFOOT STRAWFOOT - DON'T GET AROUND MUCH 
ANYMORE - SLIP OF THE LIP - LET THE ZOOMERS DROOL - BETWEEN THE DEVIL 
AND THE DEEP BLUE SEA - PERDIDO - ESQUIRE SWANK - BLUE SERGE - BUGLE 
BREAKS - I MISS YOUR KISS ■ OLD KING DOOJI • I CAN'T GET STARTED WITH YOU 
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SIDE A 

1. TAKE THE "A" TRAIN 


(B. Strayhorn) (a) 

3'08 

HAYFOOT STRAWFOOT 

(P. McGrane) (a) 

2. DONT GET AROUND MUCH ANYMORE 

(D. Ellington) (a) 

3'59 

3. SLIP OF THE LIP 

(D. R.) (a) 

3'18 

4. BLUE SERGE 

(D. R.) (d) 

4'02 

5. LET THE ZOOMERS DROOL 

(D. Ellington - J. Hodges) (d) 

6 BETWEEN THE DEVIL AND THE DEEP 

4'56 

BLUE SEA 

(H. Arlen - Koehler) (h) 

SIDE B 

3'45 

1. PERDIDO 

(Tizol - Duke - Lonk) (c) 

5'27 

2. ESQUIRE SWANK 

(Ellington - Hodges) (f) 

3'42 

3. BUGLE BREAKS 

(D. Ellington) (g) 

2'54 

4.1 MISS YOUR KISS 

(D. R.) (b) 

3'02 

5. ACCENTUATE THE POSITIVE 

(D. R.) (b) 

3'27 

6. OLD KING DOOJI 

(D. Ellington) (e) 

2'35 

7. 1 CANT GET STARTED WITH YOU 

(Gershwin - Duke) (i) 

2'12 


NOTA 

Ce disque a ete realise d'apres des enregistrements inedits datant de 
trente ans dont la qualite technique n'est evidemment pas parfaite. 
Nous avons procede a un minimum de corrections pour supprimer la 
plupart des toes et craquements apparaissant sur le materiel d'origine. 
Toutefois, bien que les procedes actuels de filtrage le permettent, nous 
n’avons pas voulu eliminer totalement les bruits de surface afin de ne 
pas altferer la sonorite originate de ces interpretations. 

This record has been produced from hitherto unpublished recordings 
dating back thirty years, the quality of which is obviously not perfect 
We have made as few changes as possible, removing only the scratches, 
which appear on the original work. Nevertheless, even though it is 
now possible to filter such recording, wo did not wish to eliminate 
completley the surface noises in order not to destroy the original 
sound on these renderings. 
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Duke Ellington est cortolnomont lo soul jazzman qul ait su cumuler partaitemont los fonctlons do pianiste compositeur arranaeur 
chof d orchestra. NtS a Washington on 1899. il commence i, jouer du piano dons los Night-Clubs de New- York pour pavor sesftturin* 
d architecto qu II obandonno on 1920, afin do so consacrer a la musiquo. En 1924, II prond la direction du groupe "Les Washinatonlans" 
ot so produit au Cotton Club jusqu'en 1932. Consld6r6 d4s lots comme le chef du meilleur dos orchestras do jazz il fut roauliirement 
sollicite pour dos concerts et des tournees dans le mondo entior , jusqu'a sa mort en mai 1974. 

Duko Ellington ost avec Louis Armstrong lo plus Important dos creatours de jazz. Alors quo choz Armstrong, le ginie so manifesto dans 
I’improvisation on soliste, Ellington donne le meilleur de lul-meme avoc son grand orchestra. 

Le Blues tiont uno place de choix dans sos compositions, mais II ost rohausse par uno orchestration somptueuse un climat harmoniouo 
subtil ot dos alliages sonoros d'uno rare finesse. M 


Les Sossions originalos quo nous vous presontons ici ont 6t6 onrogistr6es ontro 1943 ot 1945. C'est l'6poque consid6r6e commo la plus 
richo en creations originalos et la plus caract6ristiquo du genie de Duke Ellington. 


Duko Ellington is certainly tho only jazzman who has known perfectly how to cumulate the duties of a pianist, a composer an 
arranger and a director of orchestra. Born In Washington, in 1899, ho began to play tho piano In the night-clubs of New- York to pay 'for 
his studies of architect which he gave up in 1920, so as to devote himself to music. In 1924, he became director of the group'The 
Washingtonians'* and appoarod at the Cotton Club till 1932. Considered from then on as the head of the best jazz orchestra he was 
regulary asked for concerts and tours in all tho world, until his death in May 1974 

Duke Ellington is with Louis Armstrong tho most important ot the creators of jazz. The genius of Armstrong appears in the improvi- 
sations as a soloist, when Ellington gives the best of himself with his great orchestra. 

The Blues has a place of choice in his compositions, but it is enhanced by a sumptuous orchestration, a subtle harmonic climateand 
some sonorous combinations of a rare delicacy. 

The registerings that we offer here have been recorded between 1943 and 1945. It is the period judged as the richest of original creations 
and the most typical of the genius of Duke Ellington. 


COLLECTIVE PERSONNEL : 

(a) Wallace JONES, Rex STEWART, Harold BAKER (tpts), Ray NANCE (tpt/vcl), Sandy Wl LLIAMS, Juan TI20L, Joe NANTON (tbns) 
Olto HARDWICK (alt), Sax MALLARD (cl/alt), Johnny HODGES (Alt), Ben WEBSTER (ten), Harry CARNEY (bar). Duke ELLING- 
TON (p), Fred GUY (g). Junior RAGLIN (b), Sonny GREER (dr.). New York, May 1st 1943. 

(b) Shelton HEMPHI LL, Taft JORDAN, Rex STEWART, Ray NANCE, William ANDERSON (tpts). Lawrence BROWN, Joe NANTON, 
Claude JONES (tbns), Otto HARDWICK (alt), Johnny HODGES (Alt). Jimmy HAMILTON (cl/ten), Al SEARS (ten), Harry CAR- 
NEY (bar), Duke ELLINGTON (p), Fred GUY (g). Junior RAGLIN (b), Sonny GREER (dr). JoyaSHERRILL (veil. New York, May 
12. 1945. 

(c) As (b). SHERRILL out, Detroit, May 19, 1945. 

(d) As (c), EVANSVILLE, Ind., June 16, 1945. 

(e) As (c). New York, June 30, 1945. 

(f) As (c), Boston, July 14, 1945. 

(g) As (c), New York, August 18, 1 945. 

(h) As (c) but Sidney CATLETT may be the drummer. New York, October 13, 1945. 

(i) Taft JORDAN, Francis WILLIAMS, Shelton HEMPHILL, William ANDERSON. Reunald JONES (tpts). Claude JONES, Wilbur Do 
PARIS, Lawrence BROWN (tbns), Russell PROCOPE (cl/alt), Jimmy HAMILTON (Cl/ten). Johnny HODGES (alt), Al SEARS (ten) , 
Harry CARNEY (bar), Duke ELLINGTON (p), Fred GUY (g), Wilson MEYERS (b), Sonny GREER (dr). New York. December 1945. 
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JA 5101 - 
JA 5102- 
JA 5103 — 
JA 5104 - 
JA 5105 - 
JA 5106- 
JA 5107 - 
JA 5108 - 
JA 5109- 
JA 51 10 — 
JA 5111 - 
JA 5112- 
JA 5113- 
JA 5114- 
JA 5115 - 
JA 5116- 
JA 5117 - 


MUSIDISC - COLLECTION JAZZ ANTHOLOGY - 33 T 30 CM 


ERROLL GARNER'S historical first recording 1944. 

LOUIS ARMSTRONG - The Immortal live sessions 1944-1947. 
DUKE ELLINGTON & His orchestra - Inedits 1943-1945. 

FATS WALLER - Piano - organ - vocal - orch. - Inodits 1943. 
COUNT BASIE and his orchestra - In6dits. 

DON BYAS/ERROLL GARNER/SLAM STEWART - 1945 
LIONEL HAMPTON BIG BAND - Irxidits. 

CHARLIE PARKER - Live sessions 1947. 

SIDNEY BECHET/MUGGSY SPANIER/REX STEWART - 1940. 
LESTER YOUNG - Jammin’ the blues 1943 
ART TATUM - Live sessions 1940-1941 
JIMMIE LUNCEFORD and his orchostra - Inedits 1942-1943. 
CHICK WEBB and his orchostra - Inedits 1937-1939. 

BENNY GOODMAN and his orchestra - Inodits 1937-1939. 
GENE KRUPA and his orchestra - Inodits 1946-1947. 

LOUIS ARMSTRONG/FATS WALLER - Inedits 1938. 

DUKE ELLINGTON and his orchestra - Live Carnegie Hall 1943. 


JA 5118 — 
JA 5119 — 
JA 5120- 
JA 5121 - 
JA 5122- 
JA 5123 — 
JA 5124- 
JA 5125 - 
JA 5126- 
JA 5127 - 
JA 5128 - 
JA 5129- 
JA 5130 — 
JA 5131 - 
JA 5132 — 
JA 5133- 


TOMMY DORSEY and his orchestra - Inedits 1946-1947. 

JELLY ROLL MORTON - Piano - Blues and rag - 1924-1927. 
JAMES P. JOHNSON - Piano Rolls 1920-1924. 

DON BYAS LIVE AT MINTON'S - 1941. 

CHARLIE CHRISTIAN LIVE AT MINTON'S. 

BENNY CARTER IN HOLLYWOOD - Live sessions 1943-1945. 
DUKE ELLINGTON - Live sessions 1943-1945. 

PETESEEGER - Road to Eilat. 

COLEMAN HAWKINS - Live sessions at the Savoy Ballroom 1940 
BIG BILL BROONZY • See See Rider - Sixteen tons. 

SONNY ROLLINS. 

FATS NAVARRO MEMORIAL. 

MODERN JAZZ QUARTET - First recording. 

CHAR LI E SHAVERS and his orchestra - 1960. 

Wl LD Bl LL DAVIS - ORGAN - 1959 

ANDY KIRK and his twelve clouds of joy - Live sessions 1937 
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SOT 


FLUTE 


THE NORWEGIAN CHAMBER ORCHESTRA 


FINN MORTENSEN : Sonata for Solo Flute 
0ISTEIN SOMMERFELDT: Spring Tunes 


SPARRE OLSEN: Serenade for Flute & Strings 
ANNE-MARIE 0RBECK : Pastorale & Allegro 









PER 0IEN er fodt i Bergen og liar studert i Bergen, Oslo 
og i utlandet med bl.a. Han.-. Stenseth, Ornulf Gulbran- 
sen, Aurele Nicolet og Marcel Moyse. 1 1965 mottok 
ban Prinsesse Astrids Musikkpris. 

Per Oien har tidligere spilt i Musikselskabet Harmo- 
niens Orkester og Kringkastingsorkestret og har liatt en 
rekke solistoppdrag med alle landets ledende orkestre. 
Era 1967 har han vaert solofloytist i Filharmonisk Sel- 
skaps Orkester og er ansatt som lektor pii Norges Mu- 
sikkhogskole i Oslo. 

Som solist og medlem av Den Norske Bliisekvintett 
har Per Oien gitt Here konserter i Skandinavia og i det 
ovrige utland. Han har uroppl'ort en rekke norske kom- 
posisjoner for floyte, hvorav Here er tilegnet ham. 


PER OIEN was born in Bergen, Norway and studied in 
Bergen, Oslo and abroad with, among others, Hans Sten- 
seth, Ornulf Gulbransen, Amble Nicolet and Marcel 
Moyse. In 1965 he was.awarded Princess Astrid’s Music 
Prize. 

Per Oien has played in the Bergen Symphony Orch- 
estra and in the Norwegian Radio Orchestra and has 
appeared as a soloist on many occasions with Norway’s 
leading orchestras. Since 1967 he has been principal 
flutist with the Oslo Philharmonic Orchestra and is also 
a lecturer at the Norwegian College of Music in Oslo. 

As a soloist and as a member of the Norwegian Wind 
Quintet Per Oien has performed numerous concerts in 
Scandinavia and elsewhere. He has given first perform- 
ances of a number of works by Norwegian composers, 
several of whom have dedicated works to him. 


PER OIEN ist in Bergen, Norwegen, geboren. Seine Flo- 
tenstudien absolvierte er in Bergen, Oslo und im Aus- 
land, u.A. bei Hans Stensetli. Ornulf Gulbransen, Aurele 
Nicolet und Marcel Moyse. 1965 erhielt er den Musik- 
preis der Prinzessin Astrid. 

Per Oien ist Mitglied des Orchesters der Musikselska- 
bet Harmonien (Bergen), sowie des Rundfunk-Sinfonie- 
orchesters in Oslo gewesen; ausserdem hat er solistische 
Auftrage bei alien fuhrenden norwegischen Orchestern 
gehabt. Ab 1967 ist er Soloflotist des Osloer Philharmo- 
nischen Orchesters gewesen. Er ist Professor an der Nor- 
wegischen Musikhochsclu|AM|^M^^^^^^^^^^^ 

Als Njj|. • • • kr- 

quintetts hat Per Oien 

viele Konzerte gegeben||i TO] | n| |TO^S^^^^^^fl' e ‘' 

Fliitenwerke uraufgefuBB *> :k, •'■pjn'- 
widmet sind. 




Heavy Hits 

Solid Gold lfolraiel 








Wes Maley 


Pete McCoy 


Lee Jeffries 


Bill Rock 


WFBG 

Heavy Hits 

Solid Gold Volume 1 

Side A 


ELUSIVE BUTTERFLY 

Bob Lind 

CHAPEL OF LOVE 

Dixie -Cups 

TOSSIN' AN’ TURNIN' 

Bobby Lewis 

WHAT'S YOUR NAME 

Don and Juan 

EXPRESSWAY TO YOUR HEART 

Soul Survivors 

I LOVE HOW YOU LOVE ME 

The Paris 

LEADER OF THE PACK 

Shangri-las 

PRETTY LITTLE ANGEL EYES 

Curtis Lee 

I'M YOUR PUPPET James and Bobby Purify 

TILL 

Angels 

Side B 


COOL JERK 

Capitols 

THOSE OLDIES BUT GOODIES 

Little Caeser and the 


Romans 

LITTLE GIRL 

Syndicate of Sound 

SEE YOU IN SEPTEMBER 

Happenings 

THE CHEATER 

Bob Kuban 

DONNA 

Ritchie Valens 

RUNAWAY 

Del Shannon 

MY TRUE STORY 

The Jive Five 

LAST KISS 

J. Frank Wilson 

SAD GIRL 

Jay Wiggins 


They're full of hits 

129 Hit Power WFBG Radio 







LARRY MORROW: Larry “The Duker" Morrow who comes 
to WIXY from Michigan handles the WIXY airwaves from 9:00 
AM to 1:00 PM. His easy going style charms the gals at home 
and he entertains them with his "Larry, Larry Whats in the 
Box?" and "What's Cooking?" contests. 

DICK KEMP: Dick"TheWilde Childe " Kemp, bellows, sings 
and rocks his way through his 8:00 to Midnight slot. He and 
his faithful dog Tanja take dedications. 

MIKE REINERI: Our newest addition is our "Mean in the 
Morning" man, Mike Reineri, who will argue with anyone about 
anything. Mike, who just arrived from Jacksonville, Florida 
looks a lot like Woody Allen and has a beautifully dry sense of 
humor. Mike is heard from 5:30 to 9:00 AM. 


side one 

BRISTOL STOMP Dovells Kalmann (/ SCAP) 

RESCUE ME Fontella Bass Chevis (BMI) 

HANKY- PANKY. Tommy James 4 The Shondells T-M (BMI) 

CHAPEL OF LOVE Dixie Cups Trio (BMI) 

I FOUGHT THE LAW Bob Fuller Four Acufl-Rose (BMI) 

RHYTHM OF THE RAIN Cascades Sherman-Devorzon (BMI) 

G.T.O Ronnie 4 The Daytona’s Buckhorn (BMI) 

RUNAROUND SUE. Dion Schwartz 4 Disal (ASCAP) 

LEADER OF THE PACK Shangri-La's Tendertone-Trio (BMI) 
SEE YOU IN SEPTEMBER Happenings . . Vibar (ASCAP) 


JERRY BROOKE: Father of the " Brookeburger" , two records 
back to back, Jerry joined us from California to be our after- 
noon man from 1:00 to 4:00 PM. Because of his experience in 
Hollywood, his show has a "show business" flair. 

LOU "KING” KIRBY: Lou came to us from the Lone Star 
State, and is the perfect example of the "long Tall Texan”. 
Known for his mod clothes, long hair and crown, the King 
takes over from 4:00 to 8:00 PM with a style of broadcasting 
he calls "sophisticated rock". 

BOBBY MAGIC: Bobby's Magic at Midnight. When Bobby 
Magic hits the air at midnight, Cleveland's largest night owl 
audience climbs aboard the Magic Carpet for the all-night ride. 
Bobby's Magic at Midnight show runs to 5:30 AM- 

side two 

LITTLE GIRL Syndicate Of Sound Duane-Aim (BMI) 

WILL YOU LOVE ME TOMORROW Shirelles Aldon (BMI) 

SURFIN' BIRD Trashmen Willong (BMI) 

96 TEARS ? And The Mysterians Ed Arguello (BMI) 

RUNAWAY... Del Shannon Vicki-Noma (BMI) 

LIAR, LIAR Cast- aways Celann (BMI) 

BETTER MAN THAN I Terry Knight Dartmouth(ASCAP) 

BOY FROM NEW YORK CITY AdLibs .Trio (BMI) 

LAST KISS J. FrankWilson Boblo (BMI) 

SALLY GO ROUND THE ROSES Jaynettes. . . .Winlyn (BMI) 



GEORGE VICTORY l MAUREEN THOMAS 

"GLAD I CAN HELP" 
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GEORGE VICTORY l MAUREEN THOMAS 




GLAD I CAN HELP 


MB 


AS I VIEW THE YEARS THAT PASSED 
SO VIVID AS THE DAY BEFORE THE LAST 
BLESSED LAND OF WOOD AND WATER 
ECHOED SOUNDS OF CHEERFULL LAUGHTER 
SWEET MEMORIES FILLED WITHOUT REFRAIN 
AND NOW DISDAIN, REMORSE AND PAIN 



GLAD I CAN HELP TO MAKE THINGS BETTER 
GLAD I CAN HELP TO MAKE THINGS 
BRIGHTER 

WANNA SEE IT.. ..WANNA SEE IT 
THE WAY IT USED TO BE 
GLAD I CAN HELP TO MAKE THINGS BETTER 

AS THE YEARS GO BY....SUFFERANCE PERSIST 
WE NEED EDUCATION, HEALTH CONDITION, 
MORE CARE FOR TOTAL BLISS 
DEPLORABLE SOCIAL STANDARD MUST 
BE AMENDED 

REVAMP THE SYSTEM THAT WAS 
NOT INTENDED 

IT’S TIME, OH TIME, TO GATHER THE MASS 
LET THE FUTURE BE BRIGHTER.... 
RE-CULTIVATE THE PAST 
SO I SAY.... 


“....I EXUDE CHARM, GRACE AND CONFIDENCE.. 
I’M A FIRM BELIEVER IN POSITIVE THINKING 
BASED ON MY SOCIAL AND SPIRITUAL VALUES. 
I’M MOTIVATED BY VALUES SUCH AS 'WHAT 
MIND CAN CONCEIVE, MAN CAN ACHIEVE’. 

IT’S MORE LIKE, ONE OF MY LIFE’S 
PHILOSOPHY.. ..THE FOUNDING OF CONCERNED 
JAMAICAN CITIZENS AND FRIENDS IS ONE OF 
MY GREATEST ACHIEVEMENTS. IT AFFORDED 
THE PEOPLE, ESPECIALLY THOSE IN THE 
WEST INDIAN COMMUNITY, A GREATER SENSE 
OF SECURITY AND CONTRIBUTED TO A NEW 
SPIRIT OF UNITY AMONG THEM”. 

CARLB. MOXIE 





LYRICS - CARL B. MOXIE 

PIANO & STRINGS - WAYNE KIRTON 

BASS, SYNTHEFF, FLUTE - GEORGE VICTORY 

GUITARS & DRUM PRGM - GEORGE VICTORY 

LEAD VOCALS - GEORGE VICTORY 
MAUREEN THOMAS 

BACK VOCALS - G. VICTORY-MAUREEN 
THOMAS - KEITH “DESIGNER” PRESCOTT 

SAXOPHONE - CEDRIC "IMRIDIM” BROOKS 

DIALOGUE -CARLB. MOXIE 

ARRANGED & PRODUCED BY - GEORGE VICTORY 

EXECUTIVE PRODUCER - CARL B. MOXIE 
ENTERPRISES, INC. 

MIXED BY -GEORGE VIGTORY- 
FRANKLYN GRANT 

ENGINEERS - FRANKLYN GRANT- 
GEORGE MYERS, JR. 

RECORDED & MIXED AT - 
RAWLSTON RECORDING STUDIO 
BROOKLYN, NEW YORK 


SPECIAL THANKS TO RAWLSTON STUDIO 
PERSONNEL AND TO OUR PRE-RECORDED 
CRITICS. YOUR CRITICISMS WERE ALL 
CONSTRUCTIVE 

SILVER CHALICE USA 


“PROCEEDS FROM THE SALE OF THIS RECORD 
TO BE DONATED TO THE CONCERNED 
JAMAICAN CITIZENS AND FRIENDS’ 
ORGANIZATION TO HELP UPGRADE HEALTH 
CARE IN JAMAICA. WEST INDIES. 
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lent for Promotional Use Only Any Sale or 
Unauthorized Yansfer is Prohibited and Void. Subject 
to Return Upon Demand by Owner Acceptance ollhis 
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Sldel 

Suggested Cuts 
□ She's Gone 

Time 

RR 19305 

Side 2 

Suggested Cuts 

□ 1 Tried It All 

Time 

3 -30 

Ninadan Music Co., BMI. 

□ Don't Take It Away 



Irving Music, Inc./Cockrell Music, BMI 

□ I’ll Be Your Sunshine 

4:48 

Irving Music, Inc./Danor Music, BMI. 

□ 1 Wanna See You Right Now 

. . .3:04 


Almo Music Corp., ASCAR 

□ My Love Was Sleeping 

3:24 

Ninadan Music Co., BMI. 

□ What A Day This Has Been 

Muscle Shoals Sound Publishing Co., Inc., BMI. 

□ 1 Can't Understand 

Kayvette Music Inc., BMI 

. 3:44 


Screen Gems— EMI Music Inc./Blackwood 
Music Inc., BMI. 

□ Wheels 

Kayvette Music Inc., BMI. 

□ Body Power 

Ninadan Music Co., BMI 

3:52 


LICENSED FOR PROMOTION ONLY-SALE IS UNLAWFUL 
Ownership and right to possession reserved by Atlantic Recording Corporation 
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All Lead & Background Vocals by Wilson, Eugene & Wallace Meadows 
Recorded at Muscle Shoals Sound Studio with 
The Muscle Shoals Rhythm Section & Horns 
String arrangements by Mike Lewis 
Recorded at Criteria Recording Studios 
Remix at The Sound Shop, Engineered by Ernie Winfrey 
Mastered at Sterling Sound. Engineered by George Marino 

PRODUCED BY BRAD SHAPIRO for AARON BRADLEY PRODUCTIONS 

Photography: Jim McGuire 
Art director: Bob Defrin 


M1tJ> HUM 

(By Wilson Meadows; Nrnadan Musk Co . BMI ) 

DON'T TAKE IT AWAY 

(By Troy Seals & Max D Barnes, living Musk. Inc/Danor Music. BMI ) 

I WANNA SEE YOU RIGHT NOW 

(By Wilson Meadows; Nrnadan Musk Co.. BMI ) 

WHAT A DAY THIS HAS BEEN 

ge lackson & Curtis Wilkins, Muscle Shoals Sound Publishing Co . Inc . BMI ) 


I TRIED IT ALl 

(By B Cockrell; Irving Music, Inc/Cockrell Musk. BMI ) 

TEE BE YOOR SUNSHINE 

(By Leon Ware. Almo Music Corp.. ASCAP) 

MY LOVE WAS STEEPING 

(By G. Goffin& B Goldberg. Screen Gems — EMI Music IncTBlackwood Music Inc.. BMI ) 


WHEELS 


(By Wilson Meadows; Kayvctte Music Inc., BMI ) 


I CAN'T UNDERSTAND 

(By Wilson Meadows. Kayvctte Music Inc . BMI ) 


BODY POWER 

(By Wilson Meadows; Ninadan Music Co.. BMI.) 


Special thanks to: Dick Kline & Freddie Haayen for their great ears 




RR 19305 


Wj/wrtg Unauthorised reproduction o( this recording is pr ohibited by Federal law and subject to criminal prosecution 

RADIO RECORDS. INC. 540N. Andrews Avenue, Ft Lauderdale, Florida 33301 Distributed by Atlantic Recording Corporation O'aw.iumm l ommunications C ompany. 75 Rockefeller PlaM, New 'Ibrk. New tbrk 10019 Printed in U SA ® ©1981 Radio Recoi 
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Side A 


WAKE UP LITTLE SUZY 

THE EVERLY BROTHERS 

FOR YOUR PRECIOUS LOVE 

JERRY BUTLER & BETTY EVERETT 

A TEENAGER IN LOVE 

DION & THE BELMONTS 

THERE’S A MOON OUT TONIGHT 

THE CAPRIS 




RUNAWAY 

DEL SHANNON 


BOBBY’S GIRL 

MARCIE BLAINE 

A LITTLE BIT O’ SOUL 

THE MUSIC EXPLOSION 

WHAT’S YOUR NAME 

DON & JUAN 



Side B 


I FOUGHT THE LAW 

BOBBY FULLER 

EVERYTHING IS BEAUTIFUL 

RAY STEVENS 



HE’S SO FINE 

THE CHIFFONS 


RAINDROPS 

DEE CLARK 

LOVERS WHO WANDER 

DION 

MOON RIVER 

JERRY BUTLER 

DENISE 

RANDY & THE RAINBOWS 



© 1984 LAURIE RECOUPS INC. 

201-' ROBERT PITT DRIVE 
MONSEY. NEW YORK 10952 

ALBUM DESIGN BY HEMU AGGARWAL, 

AR T PRODUCTION BY AQ GRAPHICS INC 
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No Digas Tonterias IP Labios AJenos JP Por Algo JP Sabor a Nada 
Enemlgos JP Sin Explicaciones IP Poqulta Fe IP Te Lo Debo a Tl 
Te Slgo Amando JP Te Reto aTodo JP Duda de Amor IP Que Valor 





Sabor a Nada • Enemigos • Poquita Fe • Labios Ajenos • Te Lo Debo aTi.To a . 

Te Reto aTodo • Sin Exp, icac, o nes • Por A.go • No Digas 


JORGE VALENTE CON MARIACHI represents the 

■ . 


>N M 

Columbia Records debut of Jo 
exciting voice from Mexico. . 

Gil, a member of Columbia 
group, Trio Los Panchos, hea 

club in Mexico City. Gil was so impressed with th 
Valente voice and personality that he toojfe Jorge to 
Columbia’s local recording studio. The audition was 
successful and enthusiastic executives signed Jorge 
to a contract on the spot. This album is the result 
of that happy joining of talent and discovery. 



Jorge lialente was born near Guadalajara; later, 
moved to Mexico City, today’s center of Latin- 
^ e :' ca " musical activity. Adding a natural vocal 
;ift to valuable experience in public performance. 


gift to valuable experience in public performance, 
Jpr^ejhas developed a suave singing style not unlike 
that of Javier Solis. 

lumbia Records is proud — and delighted — to 
snt for the first time on records north of the 
loader, Another Mexican star, Jorge Valente, sing- 
"»s — with mariachi accompaniment. 
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SIDE II TE RETO A TODO 

E X X .9W, CA .9 IONE 5 Peer International Corp. (BMI) 
POR ALGO Morro Music Corp. (BMI) 

NO DIGASTONTERIAS Morro Music Corp. (BMI) 
DUDA DE AMOR Morro Music Corp. (BMI) 

QUE VALOR 
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THE MUSIC OF MEXICO ON COLUMBIA RECORDS: 


EX Slid 


... ^ 
dqjame a 
llorar 9 

ANTI 

i 

K 

i 

DRIB 


!A 

s. A 

r i 

& 

4* 


VVVN/O 

¥¥¥Nl Vi 

¥¥¥N t/¥ 

¥¥¥ 

¥¥¥ 

m 


JOSE ALFREDO JIMENEZ 

CANCION DEL CORAZON 
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G. Goofimon • M. Picclrillo 
Chardox Music (BMI) 


Killin' Time 


G. Goetz man M. Plccirlllo 
Chardox Music (BMI) 


G. Goetzman ■ M. Picclrillo 
Chardox Mutic (BMI) 


M. Chopmon ■ N. Chinn 
Chlnnlchop Publishing. Inc (BMI) 


B. Holly N. Potty 
Wren Music. Inc / 

MPL Communications. Inc (BMI) 

Livin' A Lie 


G. Gootimon - M. Piccirlllo 
Chorda x Music (BMI) 


Dream On 


G. Gootzman ■ M. Piccirlllo 
Chardox Music (BMI) 


G. Gootzman - M. Picclrillo 
Chardox Music (BMI) 


R. Christian 

Boot Shut e Publishing (BMI) 


- ' >: */f • ■ i . * ■ i‘ i' i • ••» i .jj'-i. 

PRODUCED BY GEORGE TOBIN 
IN ASSOCIATION WITH 
MIK^PICCIRIllLO I i 
FOR GEORGE TOBIN 
PRODUCTIONS, INC. 

ARRANGED BY GEORGE TOBIN 
AND MIKE PICCIRILLO 


GUITARS: MIKE PICCIRILLO 
KEYBOARDS: BILL CUOMO 
BASS: ERIC NELSON 
DRUMS: CRAIG KRAMPF 
SYNTHESIZERS: 

MIKE PICCIRILLO 
STEEL GUITAR: 

PATRICK BOLEN 
BACKGROUND VOCALS: 
MADELEINE MARKS, 

MIKE PICCIRILLO, 

PATRICK BOLEN 


Direction for GTP: 

Gary Gootzman 

Recorded and Mixed at 
Studio Sound Recorders , 

North Hollywood , California 
Engineered by 
Howard Lee Wolen 
and Mark Wolfson 
Second Enginoer: Richie Griffin 
Mixed by Goorga Tobin 
and Mike Piccirillo 
Production Coordinator: 

Lisa Marie 

A&R Coordination: Kathy Miller 
Photography: Jim Shoa 
Design: Mike Do ud 
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island nights theme 
island i— lighits 

Men led back th - te nigh it 

\ 

ycDL-i’N/e gat a license 
[ta drive me cr^azy] 

S I □ E T" W D 

tr^apieze 

angel 

captain wonderful 
street dancer 
fciLJtter^Fly 
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Side One 


ISLAND NIGHTS THEME 

Music by Tony Sciuto 

(Instrumental) 

ISLAND NIGHTS 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Night tucked in your pocket 
Neon in your soul 
Tattooed leather gypsy 
You know what your future holds 

Soda and bad whiskey 

Burned out saxophone, gently moans 

Die on 42nd 

Let Broadway sell you for a song 

(Chorus) 

Island Nights 

You’re blinded by the lights 
Can’t shake those island nights 
Hold on tight 
Don’t try to break the ice 
Or you could lose your life 
Those island nights 

Nothing grows in Harlem 
Nothing ever will 
Disco keeps you dancing 
Now you are dressed up to kill 
Came up from the country 
Star struck runaway, got to pay 
Selling it for small change 
Just keeps you running away 

(Repeat Chorus) 

The sirens scream 
Shatters skyline dreams 
On the back street 
This 9 to 5 
Jungles |ust too jive 
You sold your soul 
The day you bought the lie 

(Repeat Chorus) 

LEAD GUITAR TONY SCIUTO 
GUITARS BEN BENAY AND TOM ROTELLA 
KEYBOARDS: BILL CUOMO AND TONY 
SCIUTO 

BASS: MICHAEL SCIUTO 
DRUMS: ED GREENE 
PERCUSSION: STEVE WAREHIME AND 
JOHN RAINES 

BACKGROUND VOCALS: GINGER BLAKE. 
VENETTA FIELDS AND SHIRLEY MATHEWS 

O 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission. 


HOLD BACK THE NIGHT 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Silk sheets and velvet nights 

Soaring the depths & heights 

Love is the flight and you are the one 

Alive on the fringe of bliss 

Born for a night like this 

We came together forever young 

(Chorus) 

It was good, it was right 
And we held on tight 
We tried to hold back the night 
Tried to hold back the night 
Every touch made us feel 
Nothing else was real 
We tried to hold back the night 
Tried to hold back the night 

Would I still find you there 
Would morning hear my prayer 
Would I still feel your heart 
close to mine 
Say you won't leave until 
We make the night stand still 
No strangers to love, 
feeling like the first time 

(Repeat Chorus) 

We heard the noise fill the street 
Watched morning fall at our feet 


Light on the shade, nowhere to run 
Then from the ashes wo rose 
You kissed my eyes gently closed 
And there in the sun we melted as one 

LEAD GUITAR: TONY SCIUTO 

GUITARS: BEN BENAY AND TOM ROTELLA 

KEYBOARDS: BILL CUOMO AND 

GARY GRIFFIN 

BASS: MIKE PORCARO 

DRUMS: RONTUTT 

PERCUSSION: STEVE WAREHIME AND 
JOHN RAINES 

BACKGROUND VOCALS: TONY SCIUTO. 
JOE CHEMAY. CURT BETCHER AND 
PETER NOONE 


C 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved. Used by Permission, 


YOU'VE GOT A LICENSE 
(TO DRIVE ME CRAZY) 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Mona Lisa so tongue in cheek 
Sassy vision patch denim blue 
Wide-eyed hung on her own mystique 
You haven't a clue 

Valentino's in double knit 
Tango by in fantasy flight 
Jukebox romeo would sell his soul 
For just one night 

You got a license to drive me crazy 
You got a license to drive me crazy 

Bogart smiles on a cameo 
Scarfed around the night’s neon cape 
Gucci boa wrapped around my heart 
Watching it break 

X-ray eyes staring right through me 
Chiffon teases in the dark 
Jacks & jokers running wild 
For the queen of hearts 

You got a license to drive me crazy 
You got a license to drive me crazy 

Am I spinning my wheels 
On a dead end ahead 
Are the lights ever green 
Are the lights always red 
You’re in the drivers seat 
If it's a oneway street 
Am I going the wrong way 

LEAD GUITAR: TONY SCIUTO 
GUITARS: STEVE LUKATHER AND 
TOM ROTELLA 

KEYBOARDS: TONY SCIUTO AND BILL 
CUOMO 

BASS: MICHAEL SCIUTO 
DRUMS: ED GREENE 
PERCUSSION: STEVE WAREHIME AND 
JOHN RAINES 

BACKGROUND VOCALS: TONY SCIUTO 
AND MICHAEL SCIUTO 

O 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved. Used by Permission 


CAFE L.A. 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

I wanted to live the life of a jazz man 
Sleep on a cold roof and play something warm 
When I feel life's music go through me 
I blow it out the end of my horn 

Ana i buy dark glosses. 

and hang with the losers 

Run all the red lights on cut-rate rose’ 

Moke all the wrong turns, 
knock on the closed doors 
Til I find the key my soul wants to play 

I drink Cappuccino 
Sing with the trio 
Ploy bod piano 
Sleep the whole day 


I smoke myself crazy 
Living on maybe 

I’m wasting away, at the Cafe L.A. 

All of the young girls 
know me by first name 
I jam in their doorways 
and drink myself blind 
I work on the swingshift. 
smile for the ladies 
One eye on the clock 
waiting for the big time 

GUITARS: TONY SCIUTO AND LARRY 
HERBSTRITT 

KEYBOARDS: TONY SCIUTO 

BASS: MICHAEL SCIUTO 

DRUMS: ED GREENE 

PERCUSSION: STEVE WAREHIME AND 

JOHN RAINES 

SAX: TOM SCOTT 

FLUGELHORN: CHUCK FINDLEY 

BACKGROUND VOCALS: TONY SCIUTO AND 

MICHAEL SCIUTO 

© 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved. Used by Permission. 


Side Two 


TRAPEZE 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Get your kicks 

Turning flips, walking on a tightrope 
Send the clowns 
To pull you down, 
laughing at your bad joke 
When the spotlight blinds you 
It gets lonely, now you found 
Trapeze it's a long way down 

Curtains down 
Take your bow. 

send up another smoke screen 
Hold your breath 
The crowd is deaf, 
keep screaming it's a bad dream 
And when you're looking down 
on all their faces, turn around 
Trapeze it's a long way down 

All my life I lived for the show 
But they kept pushing me higher 
I get so afraid. I can't let them know. 

'Cause if I lose my grip 

I can't afford to slip 

They got me hanging on the wire 

Night and day 

Work to play, through the beer cans 
and the laughter 
They steal your net 
Don't forget. 

there's two ways on a ladder 
They buy your love for a song 
When it's over, they'll take your crown 
Trapeze it's a long way down 

LEAD GUITAR: TONY SCIUTO 

GUITARS: LARRY HERBSTRITT AND 

TOM ROTELLA 

KEYBOARDS: BILL CUOMO 

BASS: SCOTT EDWARDS 

DRUMS: ED GREENE 

BACKGROUND VOCALS: TONY SCIUTO. 

LARRY HERBSTRITT AND MICHAEL SCIUTO 

© 1978 First Concourse Music (BMI) 

All Rights Rosorvod. Used by Permission. 


ANGEL 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Angel left this morning 

Didn't give mo any warning 

When she left I never hoard hor slam the door 

The sweet scent of her perfume 

Still filling up my bedroom 


Angels gone, heavens not the same anymore 
(Chorus) 

Now my heaven's not the same 
It's lonely angel without you 
You took my heaven away 
Angel what can I do 
Sell my soul to the devil 
That's what your love is worth 
'Til you're back with me Angel 
I'm living a hell here on earth 

Looking in the mirror 

It's not getting any clearer 

Staring at your picture scattered on the floor 

So I pour a little faster 

But the bottle doesn't answer 

Fell to earth hurting from the night before 

(Repeat Chorus) 

Need a shave & shower 
Try to fight the lonely hours 
Reaching for a pillow 
Trying not to cry 

But this room seems large & empty 
Angel since you left me 
Wonder why you never stopped 
to say good-bye 

(Repeat Chorus) 

LEAD GUITAR TONY SCIUTO 

GUITARS: LARRY HERBSTRITT AND TOM 

ROTELLA 

KEYBOARDS: BILL CUOMO AND GARY 
GRIFFIN 

BASS: MICHAEL SCIUTO 
DRUMS: RONTUTT 

BACKGROUND VOCALS: GINGER BLAKE. 
VENETTA FIELDS AND SHIRLEY MATHEWS 


© 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission. 


CAPTAIN WONDERFUL 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Captain Wonderful 
Please turn the lights out tonight 
The wife's been staying up late 
studying your window 

You've been seeing too many x-rated movies 
Captain Wonderful that's not so wonderful 
So pull down the shades real tight 
And say goodnight 

Satin super flash your leather pants 

Fit skin tight 

Turning every trick 

with a crack of your black whip 

You've been steaming her glasses 

with your porno antics 

Captain Wonderful that's not so wonderful 

So pull down the shades real tight 

And say goodnight 

Night after night 
She just sits and she watches 
Counting the notches on your water bed 
How I wish it were sheep instead 

Night after night 
In your silk gartered stockings 
He knows she's watching 
All those things he does 
Oh how I wish I was. . 

Captain Wonderful 

When all your fantasies take flight 

The lights on your super 8 capture her fancy 

Your mattress acrobatics 

Are making life crazy 

Captain Wonderful, that's not so wonderful 
So pull down the shades real tight 
And soy goodnight! 

LEAD GUITAR: TONY SCIUTO 
GUITARS: BEN BENAY AND TOM ROTELLA 
KEYBOARDS: BILL CUOMO 
BASS: MICHAEL SCIUTO 
DRUMS: ED GREENE 
SYNTHESIZER: STEVE DORFF 
SAX: TOM SCOTT AND JIM HORN 
STEEL GUITAR: JAYDEE MANESS 


© 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission 

STREET DANCER 

Music and Lyrics by Tony Sciuto. Sammy 
Egorin and Steve Warehime 

Sidewalks and small talk 

Closed down your old haunts 

Lamplight burns out in the cold light of day 

Coffee laced brandy 

Can't keep the chill away 

Tossed Dy the wayside 

Nights on the downslide 

Your life's sailing on a wind blowing free 

Like a torn paper 

Dancing in the dirty breeze 

(Chorus) 

Night fades away 
Daylight's starting to break 
Shadows run from the shade 
Street Dancer 
Night music sweet 
And there's no time to sleep 
'Cause you might miss the beat 
Street Dancer 
Dead on your feet 
Life's on the downstroke 
Street wise and flat broke 
In a doorway where the light never shines 
Pennies for your thoughts 
Never bought you too much time 

Can't find your hustle 

Lost in the shuffle 

Just a cattail in life's rocking chair 

Street keeps you dancing 

Morning comes you're still nowhere 

(Repeat Chorus) 

GUITARS: TONY SCIUTO 
KEYBOARDS: TONY SCIUTO 
BASS MICHAEL SCIUTO 
DRUMS ED GREENE 
PERCUSSION STEVE WAREHIME AND 
JOHN RAINES 

© 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission 


BUTTERFLY 

Music by Tony Sciuto and Lyrics by 
Sammy Egorin 

Butterfly, it's time 
we called this time our own 
Break the chains 

and rearrange the time we've known 

You came into my life 

so warm and gently 

When I was lost, you found me. 

built around me 

Sweet serenity 

Poetry and melody would never do 
Butterfly. I give my song, my world to you 
You set my life to song when I was lonely 
Spread your wings 
and turned my dreams into reality 

I imagine life alone 

So cold and empty 

You turned the cold to warm 

And love was born, you set me free 

Violins and violets will sadly fade 
Words are lost on candlelight 
and soft bouquets 
A dream-like love burns out. 
like fragile beauty 

When colors fade and lose their shade 
Butterfly, you're free to fly away 

GUITARS: TONY SCIUTO AND 
LARRY HERBSTRITT 
PERCUSSION STEVE WAREHIME AND 
JOHN RAINES 
LYRICON: TOM SCOTT 

© 1979 First Concourse Music (BMI) and 
Sweet Kelley Music (ASCAP) 

All Rights Reserved Used by Permission. 
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YOU’RE BREAKING MY HEART 2 * 
Vic Damone 
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Patti Page 


SMOKE GETS IN YOUR EYES 2 * 
The Platters 


THE MAN WITH THE HORN* 
Harry James & His Orchestra 


THEME FROM “A SUMMER PLACE” 
Percy Faith & His Orchestra 
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The Brothers Four 


A SUNDAY KIND OF LOVE* 
Claude Thornhill & His Orchestra 
Fran Warren, Vocalist 
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One of the best young singers in existence has just 
made a great new album. 

This is it. 

The songs are of the finest quality, and many have 
been recorded previously. Yet most of them have never 
been sung this well before. And most will never be 
sung this well again. 

And that’s because the opulently gifted young man 
who sings them here brings to them all the enthusiasm 
of a newcomer and all the sure, consummate tech- 
nique of a veteran. 

Michael Dees is his name, and he is backed in this 
album with superb arrangements by three masters of 
the arranging art: Bob Bain (who contributed a total of 
seven superb charts), Jimmy Jones, and Billy May, 
who showcase Mike’s voice amid orchestras rich with 
strings. 

Mike Dees’ “Eleanor Rigby” is hip and lilting and 
wry, and still has, stunningly, all the pathos and pene- 
trating life experience implicit in the stark lyrics. 

His "Nice ’n’ Easy” Mike transforms from a swinging 



preachment into a moment of gently insinuated inti- 
macy with one sweet girl alone. 

His “The Gentle Rain” is tender and sensitive and 
strong in an evocative late-night rendition that will 
undoubtedly be closing After Midnight radio record- 
spinning shows for years to come. 

His “Make Me Rainbows.” This beautiful tune is 
rangy and rough to sing. Mike effortlessly negotiates 
its angular leaps so you’d never know they were there 
and does it with melting ease. 

His "Somewhere” is powerful, haunting, and su- 
perbly right ... a tremendously exciting emotional 
achievement. 

His “For Once in My Life.” Like "Somewhere,” this 
demonstrates Mike’s unerringly tasteful gift for vocal 
impact. And, if you care to get technical for a moment, 
note the magnificent ease of sustained breath control 
in the last eight bars. Outstanding! 

Outstanding is the word that modestly expresses 
our opinion of the entire collection. 

In anybody's contest, this may well be the Best Male 
Vocal Album of the year. 
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TALK TO ME BABY 

JIMMY JONES, conductor-arranger 
(Robert Emmett Dolan & Johnny Mercer. Commander Publications) 
ASCAP 2:24 

MAKE ME RAINBOWS 
BOB BAIN, conductor-arranger 
(John T. Williams. Unart Music Corporation) 

BMI 2:30 

ELEANOR RIGBY 
BOB BAIN, conductor-arranger 
(John Lennon & Paul McCartney. Maclen Music, Inc.) 

BMI 2:35 

FOR ONCE IN MY LIFE 

BILLY MAY, conductor-arranger 
(Orlando Murden & Ronald Miller. Stein & Van Stock, Inc.) 

AqrAP q.nc; 

A BEAUTIFUL FRIENDSHIP 

BOB BAIN, conductor-arranger 
(Donald Kahn & Stanley Styne. Gus Kahn Music Co.; Mara Musk Corp.) 
ASCAP 2:10 

THE WINDMILLS OF YOUR MIND 

BOB BAIN, conductor-arranger 

(Michel Legrand, Marilyn & Alan Bergman. United Artists Music Co., Inc.) 
ASCAP 3:02 


NICE ’N’ EASY 

BOB BAIN, conductor-arranger 
(Lew Spence, Marilyn Keith, Alan Bergman. Eddie Shaw Music Co.) 
ASCAP 2:23 

THE GENTLE RAIN 

BOB BAIN, conductor-arranger 
(Luiz Bonfa & Matt Dunbey. Unart Music Corp.) 

BMI 2:23 

SOMEWHERE 

JIMMY JONES, conductor-arranger 
(Leonard Bernstein & Stephen Sondheim. Schirmer, Inc. & Chappell & Co., Inc.) 
ASCAP 3:53 

SWEET MEMORIES 
BILLY MAY, conductor-arranger 
(Mickey Newbury. Acuff-Rose) 

BMI 3:15 

LEAVES ARE THE TEARS OF AUTUMN 

BOB BAIN, conductor-arranger 
(Earl Shuman & Leon Carr. Pincus & Sons Music Corp.) 


ASCAP 2:51 


Produced by DAVID CAVANAUGH 
Associate Producer John Palladino 
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RACHMANINOFF 

SONGS 

NICOLAI 
GEDDA mo. 

ALEXIS 

WEISSENBERG,... 



Two of the most formidable pianists and impor- 
tant men of Russian music in the twenty years 
before the First World War were Aleksander 
Scriabin (1872-1915) and Sergei Rachmaninoff 
(1873-1943), both of whom were students to- 
gether at the Moscow Conservatory. Prodigiously 
talented and with creative aspirations, Rachma- 
ninoff and Scriabin swept through the Conserva- 
tory, winning top prizes as they went. But here 
the similarity ends. Scriabin, a mercurial, out- 
going man who began as a composer of Chopin- 
esque piano pieces, ended up a mystic whose 
philosophical ideas (essentially based on the 
theory of solipsism which holds that the "self" 
is the only reality) found their expression in im- 
mensely complex works which sought to unite all 
the arts and religion. Rachmaninoff, on the other 
hand, was a taciturn, introverted man who wrote 
nearly the same kind of music all his life— music 
of spontaneity and emotional excitement that 
never failed to please the public. And like Tchai- 
kovsky, with whom he shared the same sense of 
lyricism, sincerity of emotions and reflections of 
tragedy in love and life, he is often considered, 
in some circles, a creative nobody. Nonsense. 

Rachmaninoff's compositions include piano so- 
natas, piano concertos, a Rhapsody on a Theme 
of Paganini, play suites, prdludes, etudes, vocal 
compositions, symphonies, a symphonic poem 
“The Isle of the Dead,” operas and chamber 
works. In all these endeavors he may not have 
added anything new to twentieth century form or 
harmony, but he did imbue the old forms with a 
highly personal and individual statement-he was 
too straightforward and honest not to. True, he 
reflected the national characteristics of Borodin, 
Mussorgsky and Rimsky-Korsakov, and more than 
once he paid homage to Tchaikovsky, but within 
his limitations, he produced a good deal of music 
that still continues to make a strong effect on 
the listener. His very honesty made him unafraid 
of sentiment, and this he poured forth in the best 
of his works with richness and intensity. Natur- 
ally, Rachmaninoff's powers as a composer are 
best heard in his keyboard music of which he 
himself was a supreme interpreter. Yet in his 
seven sets of songs, published between 1890 and 
1916, can be found an equally rich concentration 
of inspired and eloquent melody. His lyricism, 
encouraged by his habit of expressing himself on 
the keyboard, made it natural for him to extend 
the sentiment of the text at some length in in- 
troductions, interludes and epilogues. Rachma- 
ninoff displayed a deeply sensitive, poetic nature 
m his songs, capturing in the best of them, the 
intangible spirit of poetry within the intimacy 
iof a song. 


SIDE ONE 

THE ANSWER, Op. 21 No. 4 

(Mey, after Hugo) 

Band 1 (1:32) 

They asked: “How in the flying barks 
Can we glide upon the waves, 

As the white sea gulls do, 

So the watchmen won't catch us?" 

"Keep rowing!" they answered . . . 

They asked: “How can we forget forever 
That there is misery and pain on this earth, 
That there is grief and sorrow?" 

“Sleep now!" they answered . . . 

They asked: "How, without a charm, 

Can we attract the beauties, 

So they would fall into our arms 
At the sound of our passionate speech?" 
“Keep loving!" they answered . . . 

OH. NEVER SING TO ME AGAIN, Op. 4 No. 4 

(Pushkin) 

Band 2 (4:45) 

Sing not in my presence, dear beauty, 

The songs of Grusia with sadness, 

For they remind me of life past 
And of that farway shore . . . 

Alas! Thy haunting melody brings to me 
The steppe, the night 
And in the moonlight the features 
Of that hapless maid . . . 

I forget her gentle image 
When I behold thee, 

But with thy song her face again 
Appears before me. 

LILACS, Op. 21 No. 5 

(Beketova) 

Band 3 (1:40) 

In the morning, at dawn, 

On the dew laden grass 
I will go and breathe in the fresh morn. 

In the sweet fragrant shade 
That the lilacs command 
I will search for my true happiness. 

In a lifetime but once 
Fated bliss may be mine, 

In sweet lilacs that joy may abide. 

In their branches so green, 

Fragrant petals supreme 
My faint happiness quietly dreams. 

OH, DO NOT GRIEVE, Op. 14 No. 8 

(Apukhtin) 

I Band 4 (2:38) 

Oh, do not grieve for me! 

I am there where ends all sorrow. 

May memories of me be brighter 
Than the spring's first day. 

Oh, do not pine for me! 

We are not parted. 

I am, as always, close to thee. 

As always, I am troubled by thy torment, 
Oppressed by every anguish that is thine. 

0, live! Thou must! 

And if, by chance, thou findest here 
Some peace and comfort, 

Then know that I responded from thence 
To thy sad soul's cry 

THE STORM, Op. 34 No. 3 

(Pushkin) 

| Band 5 (2:20) 

You saw a maiden on a rock 
Above the waves, all clad in white: 

When, raging in the stormy haze, 

The sea played with the shores all night; 
When streaks of lightning every hour 
Illuminated her with crimson glow, 

With winds that fluttered and whipped 
Her billowy mantle? 

The sea Is splendid in the storm 
As is tho sparkling sky, sans azure, 

But trust me: tho maiden on tho rock 
Is lovelier than the storm, the sky 
And the billowy waves. 


10 THE CHILDREN, Op. 26 No. 7 

(Khomyakov) 

Band 6 (3:45) 

How often at midnight, 

Dear children, I watched you, 

And blessed you, and prayed 

That the love of the Father protect you. 

I tenderly cherished your childish dreams, 

I thought of your purity 

And hoped that the days of your lives 

May be joyful and long, 

Dear innocent children. 

How sweet and how precious they were. 

But now I come in: it is dark, 

No one is here ... The crib is empty . . . 

No light by the icon ... I am sad, 

The dear children have left . . . 

My poor heart aches with anguish. 

Oh, children! 

At midnight do pray for the one 
Who prayed always for you, 

Who oft on your brows made 
The sign of the cross. 

Do pray, and may the love of the Father 
Protect you. 

CHRIST IS RISEN, Op. 26 No. 6 
(Merezhkovsky) 

Band 7 (2:36) 

“Christ is risen!" church choirs resound. 

But I am sad . . . my soul is silent. 

The world is still soaked in blood and tears, 
And sung at the altar this hymn 
Sounds like mockery. 

If He were in our midst and witnessed 
The lowness of our vaunting days, 

How brother hates his own brother, 

How base is man. . . . 

And if here, in this shining temple, 

He heard “Christ rose!" 

What bitter tears He would shed 
Over the gathered crowd. . . . 

AT MY WINDOW. Op. 26 No. 10 

(Gatina) 

Band 8 (1:55) 

At my window stands a flowering cherry tree. 
It blooms, dreamily clad in bridal robes. 

Its fresh and fragrant branch bends and 
beckons me . . . 

I rapturously breathe 

The joyful perfume, of the trembling petals. 
Their sweetness dims my senses 
As the cherry blossoms sing 
A wordless song of love. 

IN THE SILENCE OF THE NIGHT, Op. 4 No. 3 

(Fet) 

Band 9 (2:36) 

0, in the silence of the night 

In vain I try to banish from my thoughts 

Thy beguiling voice, thy smile, 

Thy casual glance, 

Thy trosses, submissive to my touch . . . 

I dismiss my dreams 

Then long anew to whisper, to rephrase 

My nervous utterances 

And, enraptured, defying all good sense, 

To shout thy cherished name 
Into the darkness of the night! 

SIDE TWO 

VOCALISE, Op. 34 No. 14 

Band 1 (4:51) 

HOW FAIR THIS SPOT, Op. 21 No. 7 
(Galina) 

Band 2 (1:41) 

How fair this place . . . 

Look, tho distant river is all aglow, 

Tho fields lie a mass of flowers, 

The billowy clouds are snow-white . . . 

There’s no one hero, silenco reigns . . . 
There's only God and I, 

The flowers and the old pine, 

And you, beloved dream! 


FRAGMENT OF ALFREO DE MUSSET, Op. 21 No. 6 

(Apukhtin) 

Band 3 (1:39) 

0, how quickly beats my aching heart! 

It pleads and yearns for peace. 

What is it that disturbs and frightens me in 
the night? 

The door shuts with a moan and a wail 
And the dimming lamp flashes . . . 

Who's there? 

I hold my breath . . . 

Someone calls me, whispers dejectedly . . . 
Someone came in . . . 

My chamber is bare — 

There is no one . . . 

Midnight struck . . , 

0, loneliness! 0, misery! 

ARION. Op. 34 No. 5 
(Pushkin) 

Band 4 (2:16) 

There were many of us aboard the bark, 

Some tried to stretch the sails, 

Others, as one man, probed the deep waters 
With the powerful oars. 

In silence, bending over the rudder, 

Our helmsman wise steered quietly the 
heavy bark. 

And I— full of lighthearted faith — 

Sang to the crew . . . When, suddenly, 

A wild gale crumpled the silent waves . . . 

The helmsman and the crew all perished! 

Only I, the mysterious minstrel, 

Cast by the storm upon the shore, 

I sing the former songs of praise 
While drying my dampened garb 
In the sun, beneath the cliff. 

THE MORN OF LIFE, Op. 34 No. 10 

(Tyuchev) 

Band 5 (1:26) 

This day, as I recall it, 

Was for me the morn of life. 

'Twas night, and right before me 
Her bosom trembled, 

Her cheeks, like the dawn, were all aflame, 

And glowed and burned . . . 

Then, suddenly, like the golden sun 
Burst from her breast 
The words of love . . . 

And I envisioned a new world! 

THE HARVEST OF SORROW. Op. 4 No. 5 

(Tolstoy) 

Band 6 (4:15) 

Oh, my harvest field, 

No one could reap thee in one sweep, 

No one could bind thee in a single sheaf! 

Oh, my-cherished dreams, 

No one could lightly shrug you off, 

No one could put you in a single word! 

Winds swept over thee, my harvest field, 

Bent thee down to the ground, 

Scattered thy ripened grain afar! 

Widely scattered are my dreams as well. 
Whither fell each of my thoughts to earth— 
Thither sprang wild and bitter weeds, 

Then rose deep sorrow and misery. Ah! 

DAY AND NIGHT, Op. 34 No. 4 

(Balmont) 

Band 7 (2:51) 

A passing breeze caressed me 
And sadly whispered: 

"Night is stronger than day." 

And the sunset dimmed, 

The cloudfdarkened. 

Startled, the gloomy fir trees shivered. 

Over the dark ocean, 

Where the currents turned, 

A passing breeze touched the rolling swell. 
Night reigned . . . 

Meanwhile, in the distance, 

Beyond the ocean, an eye caught fire, 

A fresh blossom unfurled in the sky. 

The east shone with new radiance. 

The breeze changed and wafted in my face 
And whispered with a smile: 

“Day is stronger than night." 



THE FLOODS OF SPRING. Op. 14 No. 11 
(Tyuchev) 

Bund 8 (1:54) 

The fields are still all white with snow 
But rushing waters ring with spring. 
They flow and waken sleepy shores, 

They flow and glitter and proclaim, 

They brightly shout from end to end: 
"The Spring is here! The Spring is here! 
We are the young Spring's messengers 
Sent in advance . . . 

The Spring is here! The Spring is here!" 

And soft, warm May days' 

Rosy ring crowds joyfully 
Behind the Spring! 


NICOLAI GEDDA has established himself as a 
leading dramatic and lyric tenor of international 
stature. Since his debut in April 1952, at the 
Royal Opera House in Stockholm, Gedda, of Swed- 
ish-Russian parentage, has mastered a repertoire 
of sixty stage roles and regularly appears on the 
stages of Covent Garden, La Scala, the Vienna 
Staatsoper, the Metropolitan Opera in New York, 
the San Francisco Opera, and with other cele- 
brated companies. 

Gedda has sung the principal tenor roles in 
the French, German, Italian and Russian reper- 
tory and, aside from opera, extends his artistry 
to include Viennese operetta, oratorio, lieder, and 
the liturgical and traditional music of Russia. 
He sings in ten languages and brings to each 
interpretation his innate sense of musicianship 
and the kind of inelligent vocalizing that “News- 
week" calls "beyond reproach." 

Happily for the record collector, Nicolai Gedda 
records prolifically the repertoire for which he 
has been acclaimed throughout the world, and 
has to his credit more than eighty recordings. 
He has been honored by numerous countries as 
an outstanding performer and was made Court 
Singer to the Royal Court of Sweden in 1965, 
thus joining the illustrious company of his fellow 
countryman and tenor, Jussi Bjoerling, in an 
honor conferred upon only twelve artists in two 
hundred years. 


BULGARIAN-BORN PIANIST ALEXIS WEISSENBERG 
came to America in 1946 as a seventeen-year-old 
boy to complete his musical education at the 
Juilliard School of Music. He was a student of 
Olga Samarov and received great encouragement 
from Artur Schnabel and Wanda Landowska who 
were instrumental in propelling Weissenberg into 
a career as a major concert artist. 

Weissenberg won the Leventritt Prize in 1946 
and made his debut the same year at Carnegie 
Hall, with the New York Philharmonic under 
George Szell. His international career began 
shortly thereafter and his success everywhere 
was phenomenal. For a brief period. Weissenberg 
voluntarily withdrew from concertizing in order 
to reflect and meditate on music. In February 
1967, he made a triumphant return to America 
when he performed Rachmaninoff's Third Piano 
Concerto with the New York Philharmonic. In 
November of the same year he opened the inau- 
gural concert of the “Great Performers Series" 
at Philharmonic Hall and also appeared with Her- 
bert von Karajan and the Berlin Philharmonic at 
Carnegie Hall. Gradually, Weissenberg resumed a 
full-scale career and presently maintains a busy 
schedule of engagements, both as a guest pia- 
nist with the world's distinguished orchestras 
and as a much sought after recitalist. He has 
been acclaimed for his variety of tone color, 
assured technique and versatility of style, ef- 
fectively merging these qualities in the inter- 
pretation of the music at hand. 


Library of Congress Catalog Card Number 
72-750904 applies to this recording 
Art Direction & Design: Marvin Schwartz 
Translations by Valeria Vlazinskaya 
Annotation Editor: Karolynne Gee 
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A. DVORAK (1841-1904) 

Side 1: 

Piano Quartet in E flat, Op. 87 

1. Allegro con fuoco 

2. Lento 

3. Allegro moderato grazioso 

4. Finale. Allegro ma non Iroppo 

Side 2: 

Piano Quartet in D, Op. 23 

1. Allegro moderato 

2. Andantino, con variazionl 

3. Finale. Allegretto scherzando 


Beaux Arts Trio 

Menahem Pressler, piano 
Isidore Cohen, violin 
Bernard Greenhouse, cello 
with WALTER TRAMPLER, viola 


Soon after he finished his studies at the Prague Organ School, 
Dvorak indicated clearly how strongly he was drawn towards 
chamber music by writing a string quintet and a string quartet, 
which he numbered Op. 1 and Op. 2 respectively. The attraction 
this branch of music held for him was due to the fact that he 
was a string player who derived more enjoyment from playing 
the violin and viola than from playing the organ, and also 
because of his great admiration for the chamber music of the 
Viennese masters. Early in 1875 he heard the exciting news 
that he had been awarded the Austrian State Prize for young, 
talented, and improverished artists. This stimulated him to 
redouble his efforts and strive to write music that was better 
than any he had composed previously. In little more than a 
year he produced some vocal duets, the five-act opera “Vanda," 
the F major Symphony, a serenade for strings, and five chamber 
works, among which was the Piano Quartet in D. He wrote this 
in two and a half weeks between May 24 and June 10, 1875. It 
was not performed until December 16, 1880, when it was played 
at the Konvikt Hall. Prague, at a concert sponsored by the 
music section of the Artistic Circle (Umelecka beseda). Karel 
Slavkovsky, who had launched Dvorak's Piano Concerto in 1878, 
was the pianist, and the other players were Vaclav Kopta, Petr 
Mares, and Alois Neruda. 

OPUS 23 

The first movement opens with a syncopated theme and unfolds 
in an unhurried manner. There are several delightfully unexpected 
key shifts, for example the modulation to B major as early 
as the ninth bar. As sometimes happens in Dvorak's music, one 
musical idea may contain the germ of another. This is true of 
the lyrical second theme. The first four notes of this are an 
augmentation of the beginning of an earlier triplet figure, and 
its rhythm comes from the angular transition motif, a theme which 
serves later to lead the development up to its climax. In the coda 
the two main themes are triumphantly combined. 

A set of five variations in B minor follows, but the mournful 
character of the theme is dispelled in some of the variations. The 
melody is inverted in the third variation, and in the fourth, which 
is the freest of them, a new melody blossoms in the key of E flat. 
This imaginative movement Is brought to a close with a 
plaintive coda. 

Instead of following these movements with a scherzo and a 
finale, Dvorak decided on the bold experiment of writing 
one movement to fulfil both functions. He therefore alternates 
between an Allegretto scherzando in 3 /e time, which starts 
rather like a waltz but gathers fur/'anf-type cross rhythms as 
it proceeds, and an Allegro agitato in Vs time, which is allowed 
to have the final word and ends up as a jig. 


Since Simrock was more interested in buying Dvorak's newest 
music than his older works, Schlesinger was able to publish 
the D major Piano Quartet. In 1885, however, when the Czech 
composer had reached full maturity and won an international 
reputation, Simrock persuaded him to agree to write a new piano 
quartet which he could publish. He kept reminding him of his 
promise, but Dvorak was far too busy writing the oratorio "St. 


Ludmila," the second set of "Slavonic Dances," the Piano Quintet 
(Op. 81), the opera "The Jacobin," and other things to pay much 
heed. At last he began sketching the Piano Quartet in E flat 
on July 10, 1889, and after finishing three movements he told 
his friend Gobi how easily it came to him, just as he had 
expected, and that the melodies simply surged over him. He com- 
pleted the work on August 19. HanuS TrneCek (piano), Ferdinand 
Lachner, Petr MareS, arid HanuS Wlhan gave the first perform- 
ance at another UmSleck& beseda concert at the Rudolfinum, 
Prague, on November 23, 1890. 

OPUS 87 

The quartet is a work full of interest, rich in Invention and 
resource, and scored with great imagination. Perhaps there is 
a hint of what lies ahead when in the opening bars the solemn 
statement of the strings provokes the piano to give a frivolous 
reply. Fresh colour is introduced when the second theme appears 
in the unorthodox key of G major. The development exploits the 
first subject in a masterly fashion, and in the recapitulation 
we discover that the main theme has been bypassed. This 
section commences with the second theme in the remote key of 
B major, but the tonic key is established almost at once. Fresh 
light is thrown on the principal theme In the coda, and in this 
part a quiet meditative version of the theme is given to 
tremolando violin arid viola, supported by isolated piano chords 
and plucked cello notes. 
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PHILIPS 



ISIDORE COHEN 

Isidore Cohen who was born in New York and studied under Ivan 
Galamian at the Juilliard School of Music, replaced the Beaux 
Arts Trio's original violinist Daniel Guilet in 1968, on Guilet's 
retirement. He was previously leader of the Little Orchestra 
Society of New York, famous for its chamber-orchestral con- 
certs since 1947, and has led several other orchestras including 
that of the Casals Festival in Puerto Rico. More recently he 
was leader of the Mozart orchestra at the Lincoln Center, 
where he also appeared as a soloist. His previous activity in 
the chamber-music field included several guest appearances with 
the Budapest String Quartet. 


Other Philips recordings by the Beaux Arts Trio include:' 


In the Lento in G flat there are five distinct themes. Starting 
peacefully and expressively, the movement leads on to a stormy 
section in the dominant minor, which in turn is followed by a 
plaintive melody for the piano in the dominant major, set against 
a restless background of syncopated strings. All the themes 
return in the same order. When writing the gracious triple-time 
scherzo Dvorak evidently recalled the cimbalom (or dulcimer), 
an instrument frequently found in Czech folk bands. This is 
particularly obvious when the piano takes over the main theme 
on its third appearance. Another theme consisting of only four 
notes alternates with the main theme, and gradually assumes 
an importance that could not possibly have been foreseen. The 
work ends with a cheerful sonata-form movement in the unexpec- 
ted key of E flat minor. Its second subject consists of a string 
of themes, in two of which Dvorak's instrument, the viola, is 
exceptionally favoured. 

John Clapham 


WALTER TRAMPLER 

Born in Munich, Walter Trampler began his musical training at 
the age of six. At 17 he was touring Europe as violist of the 
Strub Quartet and at 18 he was appointed principal violist of 
the Berlin Radio Symphony Orchestra. In 1939 he settled in 
America and after the war became a founding member of the New 
Music Quartet. As a soloist with the entire viola repertoire at his 
command, Walter Trampler has appeared with most of the world's' 
great orchestras and at all the major music festivals. In his 
world-wide appearances he has won universal respect as one 
of the finest living exponents of his instrument. The viola he 
plays is a Hieronymus and Antonio Amati of around 1620. 

MENAHEM PRESSLER 

Menahem Pressler was born and studied in Magdeburg in 
Germany. He became internationally known when he won the 
Claude Debussy Prize at the age of 17. That earned him five 
appearances as a soloist with the Philadelphia Orchestra which 
in turn led to an unprecedented contract with the orchestra 
for several appearances in each of three subsequent seasons. 
Soon he was appearing internationally with other major orchestras 
under such distinguished conductors as Dimitri Mitropoulos, 
George Szell, Eugene Ormandy, Leopold Stokowski, Georges 
Enesco, and Antal Dorati. Now resident in the United States, 
where he is a- professor at Indiana University, Menahem Pressler 
still manages to find time, apart from his work with the Beaux Arts 
Trio, for frequent solo appearances in recitals and orchestral 
concerts in America and Europe. 

BERNARD GREENHOUSE 

The American cellist of the Beaux Arts Trio, Bernard Greenhouse, 
was a fellowship student at the Juilliard School of Music. He 
completed his studies in Europe under Pablo Casals, the great 
Spanish master, and his distinguished teacher, with whom he 
studied for two years, once said of him: "Bernard Greenhouse 
is not only a remarkable cellist but, what I esteem more, a 
dignified artist." Greenhouse soon established himself as one 
of the foremost exponents of his instrument in orchestral con- 
certs, solo recitals, and chamber-music ensembles all over 
Europe and the United States. He is also a very active 
teacher — at the Manhattan School of Music, New York State 
University, and Hartford University. The Instrument he plays is 
the famous "Paganini" Stradivarlus of 1707. 
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Needle In A Haystack 
Story Book Of Love, 
Dr Love 
As I Sit Here s 


You Got A Man 
On Your Hands ,, 

Never Again „ 

You Can't Fight 
For What's Right ! 

I Was Born When 
You Kissed Me, 


It Only Hurts 
For A Little While 


All songs arranged by 
GENE PAGE & ERNIE FREEMAN 
"A Product of Uniplan" n 
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(Winston Wright) 


Luciano 


Mandy 

(Adopted) 


Spanner Banner 
Anthony Bonner 


Mary Brown 


Mark Wonder 


I Will Never Let You Go 


Johnny Lee 


Serving Time 


Live and Learn 


Sixy Morris 


How Sweet It Is 
(Adopted) 


Mark Wonder 


Can't Buy Me Love 
(Adopted) 


Blacka Devon 


Mandela 


Musicians: Dannv Brownne; Cleve Brownne; Derrick Barnett: Robby Lyn 


Recorded at: Music Work * Mixed By: Sojie and Paul Daley 


Producer: Homer Harris 

Network Records 
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Special thanks to everyone for making this album possible 
Give Thanks and Praises. 
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Wayne Wonder 
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Baby Demus 
Harry Toddler 
Uton Green 


side one 

1. GANGALEE 

* 

W. Powell / L. Culture 

2. MORE & MORE 

* 

W. Powell / Chronicle 

3. COULD NEVER BE FRIENDS 

W. Powell / W. Wonder 

4. WACKIE NEWS 

W. Powell / Frisco Kid 

5. I SWEAR 

* 

Copyright control 

side two 

1. SEE WAR 

* 

W. Powell / B. Wayne 

2. WAH DEM A DEFEND 

* 

W. Powell / B. Wayne 

3. SOUND CLASH 

W. Powell 

4. FI FOOL 

* 

W. Powell / H. Toddler 

5. MORE REALITY 

v 

W. Powell / U. Green 


CONCEPT i DESIGN BY JULIAN NELSON • ART WORK BY 365 9136 
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ARRIVEDERCI ROMA - BROOKVILLE P2-12925 


RECORD 1 - SIDE 1 

AL DI LA - (EMILIO PERICOLI) 

DON'T FORGET - (VIC DAMONE) 

JUST SAY I LOVE HER - (ROBERT GOULET) 
I CAN'T GET HER OUT OF MY MIND 
(JERRY VALE) 

CIAO, CIAO, BAMBINA -(SERGIO FRAN CHI) 


RECORD 2 - SIDE 1 

THAT'S AMORE - (DEAN MARTIN) 
SUMMERTIME IN VENICE - (BUDDY GRECO) 
MAMA - (JERRY VALE) 

AUTUMN IN ROME - (TONY BENNETT) 

COME PRIMA - (ROBERT GOULET) 


RECORD 1 - SIDE 2 

MALA FEMMINA - (JERRY VALE) 

QUANDO, QUANDO, QUANDO - (CLAUDIO VILLA) 
YOU’RE BREAKING MY HEART - (JERRY VALE) 
ANEMA E CORE - (BUDDY GRECO) 

MY LOVE FORGIVE ME - (ROBERT GOULET) 


RECORD 2 - SIDE 2 

RETURN TO ME - (JERRY VALE) 

CORE 'NGRATTO - (ENZO STUARTI) 

COME BACK TO SORRENTO - (SERGIO FRANCHI) 
VOLARE - (DEAN MARTIN) 

ARRIVEDERCI ROMA - (VIC DAMONE) 


FRANZ LISZT - 


MOUNTAIN SYMPHONY Symphonic Poem No. 1 
TASSO Symphonic Poem No. 2 



URANIA 



FRA HI LISZT 


US 57091 


MOUNTAIN SYMPHONY 

Ce qu’on entend sur la inoiitagne 
(Symphonic Poem No. 1) 

Symphony Orchestra of Radio Berlin 
Arthur Rother, conductor 


TASSO 

Lamento e Trionfo 
(Symphonic Poem No. 2) 

Berlin Philharmonic Orchestra 
Fritz Zaun, conductor 


F RANZ LISZT (1811-1886) was a horn revolutionary and 
a true Bohemian as well as a voluptuary. Like Berlioz, he 
revolted against the fetters of the classical form^. embracing 
the extravagances of the Romantic school. His instincts, how- 
ever. were somewhat more orthodox than those of Berlioz, for 
he endeavored to combine classical forms with poetic meanings. 
He adopted as his motto. “Renewal . oic through its inner 
connection with poetry.” Liszt’s manner of handling melodic 
material was by thematic transformation rather than by the- 
matic development. By altering harmony and rhythmic arrange- 
ment. he aimed to create an impression, with the same melodic 
devices, of new or greatly altered ideas. The development and 
extension .of thematic material belongs to the symphony. 
Thematic transforms! ion belongs to the symphonic poem. 
Richard Wagner wisely combined these and other principles 
of symphonic structure in his music dramas. 

The musical form called the symphonic poem was invented 
and shaped by Li^zt. It influenced many composers in the 
latter half of the nineteenth century, among whom may be 
cited Smetana, Dvorak and Richard Strauss. Strauss’ advan- 
tage over Liszt has been called simply the accident of time; 
he came after Wagner, not before him, and benefited as a 
result. It is generally conceded that Liszt “stands at the foun- 
tain head of all the new developments which the second half 
of the Nineteenth Century brought.” for. as regards ‘‘form, 
idiom, and workmanship, his influence was universal. Liszt s 
symphonic poems were based on literary or pictorial subjects 
which stimulated his imagination. In them, he sought to pre- 
sent the essence of the subject. Poetic and pictorial themes 
were merely a stimulus to him. In these works he employed 
a free hand, giving reign to rhapsodical improvisation. As 
Alfred Einstein has said: “As a musician, he does not follow 
closely an external program, does not tell a story, but goes 
to work with considerable independence and self-possession. 
Actually, only two of his symphonic poems, numbers one and 
twelve — Mountain Symphony and Pie IdeaJe — can be said 
in the true sense of the words to he program ^music. Tasso 
was actually conceived as a “symphonic prelude” to Goethe’s 
drama, and Les Preludes is a romantic reverie on its subject. 
Some symphonic poems, like Hungaria, Festkldnge and Hamlet, 
have no programs. It is mainly the “poetic idea” that provides 
the incentive. 


Entering the field of composition at a time when there was 
admittedly a need for some new principles in musical archi- 
tecture, Liszt realized that in order to invent new forms it 
was essential to make it believed that they were needed. In a 
great movement like Romanticism, when music, painting and 
literature appearril simultaneously in many places, it seemed 
logical to link music to the two latter forces. And so Lir/.t 
neated the symphonic poem, which may be said to present 
a musical impression of a poem or a scene, instead of a musi* 
:al design based on the pattern of absolute music.. 


T HE first of Liszt’s tone poems. Mountain Symphony , is 
based on the poem Ce q.’c.n entend sur la montagne from 
Victor Hugo’s Feuilles d'Automne. It was originally written 
for piano in 1840. In 1849. Liszt’s friend, the composer Raff, 
scored it (or orchestra. Liszt could hardly have been impressed 
with Raff’s work, even though flattered, for he orchestrated 
the composition himself in 18S4. The latter score was published 
in 1856. There is no record of Raff’s score being published. 

Liszt prefixes his score with the entire poem by Hugo, which 
is of considerable length. Hugo’s text deals with a poet stand- 
ing upon a mountain by the sea, letting his thoughts plunge 
“from the mountain height into the immensity,” where he 
beholds upon one side the land, on the other the sea. He 
harkens to a sound “at outset, immeasurable, confused, vaguer 
than is the wind . . . full of 'magnificent accords, suave mur- 
murs . . . unutterable the harmony, unsearchable its deep, 
whose fluid undulations round the world a girdle keep, and 
through the vast heavens . . . like to another atmosphere, 
with thin overflowing robe, the eternal hymn covers all the 
inundated globe: and the world, swathed about with this in- 
vesturing symphony, even as it trepiilates in the air, so trepi- 
dates in the harmony.” Pensive, the poet listens to the eternal 
litany, lost within this containing voice as if within the sea 
. Amid this voice two voices, one commingled with the 
other . . . chanting the universal chant in simultaneous quire 
The one was of the waters ... the other, from our abode 
terranean, was sorrowful . . . the voice of man . . . the one 
voice utters NATURE, and the other voice HUMANITY." 
The poet asks himself, “to what issues are we here . . . what 
doth the soul; to be or live if better worth it is; and why 
the Lord, Who, only, reads within that book of His, in fatal 
hymeneals hath eternally entwined the vintage-chant of nature 
with the dirging cry of humankind?” 

This is the program that Liszt has used — the conflict of 
two voices, one Nature, one Humanity. The poet’s pessimistic 
note at the end. however, is changed by the composer to one 
of optimism. After outlining the confused sound of the two 
voices, "a blissful reconciliation based on religious faith is 
proposed, but not immediately acquiesced in. for the conten- 
tion in the music is renewed with even greater stress. Faith 
is finally the conqueror. 

Liszt’s composition, says one writer, “is pure symbolism. 
We may even describe it as a gigantic metaphor. Since sym- 
bolism is a legitimate mate of art, no discredit to Liszt is 
implied.” 

I TSZT wrote his second symphonic poem. Tasso — lamento 
J e Trionjo, as already noted, as a symphonic prelude to 
Goethe’s drama Tasso, which was performed during the cm- 
tenary celebration of the poet’s birth at Weimar in 1849. hive 
years later Liszt revised the score to its present form. 

Torquato Tasso (1544-1595) was a famous Italian poet, whose 
chivalric, epic poem Jerusalem Delivered, written in 1574, 


made him famous throughout Europe. He was unjustly im- 
prisoned, but later released. In 1594, Pope Clement VIII in- 
vited Tasso to Rome, where he was to assume “the crcwn of 
bays, as Petrarch .had assumed it. on the Capitol.” Unfor- 
tunately Tasso became ill and died in a cell in the convent 
of St. Onofrio before the honors could be bestowed upon him. 
The sad fate of the unhappy Italian poet, upon whom Fortune 
smiled too late, inspired both Goethe and Byron with material 
for two great poetical works. 


Liszt tells us that when he was commissioned to write an 
overture for Goethe’s drama, he was inspired “more directly 
by the respectful compassion of Byron for the ghost of the 
great man whom he evoked than by the work of the German 
poet.” He did not, however, confine himself to Byron, as he 
wished to formulate the “grand antithesis of genius, ill treated 
during life, but after death resplendent with a light that daz- 
zled his persecutors. Tasso loved and suffered at Ferrara; he 
was avenged at Rome; his glory still lives in the people's songs 
at Venice. These three points are inseparably connected with 
his memory.” 


In his music, Liszt aimed to express these points: first, “the 
mighty shadow of the hero, as it appears, haunting the lagoons 
of Venice"; then “a glimpse of his proud, sad face at the 
feasts of Ferrara, where he produced his masterpieces and 
where he was unjustly imprisoned; and lastly, Liszt follows 
the poet to Rome, “which crowned him with the crown of 
glory and glorified in him the martyr and the poet.” Lament 
and Triumph, says Liszt, "are the two great contrasts of the 
fate of poets of whom it has been unjustly said that, while 
curses may weigh heavily on their life, blessings are always 
on the tomb.” 

For the Lamento section Liszt borrowed even to the form 
the melody which he had heard sung to the first strophes of 
Tasso’s Jerusalem by Venetian gondoliers. It is charged with 
“such inconsolable mourning," says Liszt, that it suffices to 
portray Tasso’s soul.” The Tasso melody is heard at the be- 
ginning and then developed. An Allegro strepitoso section 
deals with the imprisonment of the poet; the rattling of his 
chains are heard in the music. A repetition of the opening 
Lento follows, and then comes the full Venetian theme, hrst 
given out by the bass clarinet and three solo cellos, accom- 
panied by harp, horns, and low strings pizzicato." and then 
repeated in the violins. A new melody is heard in cellos and 
horn and then the main theme reappears in fuller instrumen- 
tation. There is a suggestion of stately festivity, perhaps evok- 
ing the feasts of Ferrara. The Allegro strepitoso returns to 
close the inmento. In the second section. Tnonfo (Allegro 
motto con hr: o', the Ta-o theme is transformed with full 
orchestral sonorilv and splendor. The music builds to an 
exultant and triumphant peroration appropriate to a festive 
occasion, which in this case is intended to convey the honor 
bestowed upon the poet after death. 

—Peter Hich Reed 
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1233/34 STEREO 

13 Favorite STANDARDS 


Side One 

Tuning Note "Bb" Concert 

1. Stella By Starlight 

2. My Old Flame 

3. My Ideal 

Side Two 

1 . Easy Living 

2. The Nearness of You 

3. Wives and Lovers 

Cover by Pete Gearhart 
A Product of JA Records 


VOL. 1 A NEW APPROACH to JAZZ IMPROVISATION. 

New Revised 5th Edition! Beg. /Int. level. Chapters 
on melody, modes, Blues scale, Pentatonic scale 
use, ear training, articulation, Blues melodies, 
chromaticism, etc. All scales and chord tones 
written in each measure. Contains Blues in F & Bb, 
Dorian minor tracks, cadences, cycles, ll/V7's and 
more. For ALL instruments. Often called the "Most 
Widely Used Improv Method On The Market". 

VOL. 2 NOTHIN' BUT BLUES. Beg./lnt. level. 11 dif- 
ferent Blues in various keys and tempos with great 
melodies — some harmonized! This volume is truly 
fun to play wfth. Rhythm section really grooves. 

All scales and chord tones written in. New section 
on how to play the blues. 

VOL. 3 THE II/V7/I PROGRESSION. Int. level. 
Probably the most important musical sequence 
in modern jazz. A MUST for jazz players. If you 
have been working on scales and chords, this set 
is for you! Book and supplement with 120 written 
patterns to be used with record. 

VOL. 4 MOVIN' ON. Int./Adv. level. A challenging 
collection of Aebersold & Haerle tunes. Each song 
has melody and chord progressions transposed for 
all instruments. Dan Haerle, piano; Rufus Reid, 
bass; Charlie Craig, drums. 

VOL. 5 TIME TO PLAY MUSIC. Int. level. A great set 
to use when making the transition from learning 
scales and chords to actually improvising on given 
melodies and chord progressions. Eight songs that 
are written in the style of the great jazz standards. 
Suggestions for building solos for each song. 

VOL. 6 "ALL BIRD". Int./Adv. level. 10 songs written 
by the great Charlie Parker. Excellent way to learn 
Bebop. Rhythm section is Ron Carter, bass; Kenny 
Barron, piano; Ben Riley, drums. Tremendous feel 
on record. Bebop is the music of the future. 

VOL. 7 MILES DAVIS. Int./Adv. level. 8 classic 
originals written by Miles Davis. Four, Milestones, 
Tune Up, The Theme and 4 more. Miles' most 
popular tunes of the Fifties. Fun to play with. 

VOL. 8 SONNY ROLLINS. Int./Adv level These 
songs represent a large portion of the jazz player's 
vocabularly. They are all considered jazz stan- 
dards. Songs range from simple to complex, slow 
to fast. Doxy, St. Thomas, Blue Seven, Volse Hot, 
Oleo, Airegin, etc. 


PERSONNEL 


Dan Haerle— Piano 
Todd Coolman— Bass 
Ed Soph— Drums 



Produced by Jamey Aebersold 
121 1 Aebersold Drive New Albany, IN 47150 
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Side Three 

Tuning Note "Bb" Concert 

1 . Soon 

2. If I Should Lose You 

3. It Could Happen To You 

4. Lover (in 3/4) 

Side Four 

1 . Out of Nowhere 

2. Tangerine 

3. I Remember You 

4. Lover (in 4/4) 

ENGINEERS 

Steve Good, Jamey Aebersold 
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We're changing the way people practice! 


$8.95 

per set 
LP & Book 
(unless indicated) 


HOW TO USE . . . each volume contains a 
quality stereo record and a coordinated 
booklet with parts FOR ALL INSTRU- 
MENTS. The volumes do not necessarily 
get progressively more difficult. 


The special stereo separation technique is ideal 
for use by rhythm players. The left channel in- 
cludes bass and drums, while the right channel con- 
tains piano or guitar and drums. Popularly termed 
The Most Widely Used Improvisation Method On The 
Market! Suggested order of study: Vol. 24, 1, 21, 2, 3, 5. 


VOL. 9. WOODY SHAW. Int./Adv. level. Originals 
written by Woody Shaw. These songs are a depar- 
ture from the typical Bebop jazz melodies and chord 
progressions. Most of these songs have been recorded 
by Woody Shaw. Rhythm section: Ronnie Mathews, 
Stafford James and Louis Hayes. 

VOL. 10 DAVID BAKER. Int./Adv. level. This set is a 
sleeper! 8 songs by one of the finest jazz educators 
in the world. A wide variety of styles and tempos. 
Unusual chord progressions. Dan Haerle, Rufus 
Reid, Jonathan Higgins or Charlie Craig. 

VOL. 11 HERBIE HANCOCK. Beg. /Int. level This set 
contains a lot of variety . . . swing, rock, modal, 
funky. Contains Maiden Voyage and Watermelon 
Man plus six more Ron Carter, bass; Kenny Barron, 
piano; Billy Hart, drums. 


Benny is one of the most popular jazz composers 
alive. This set was produced by the composer 
himself! Patrice Rushen, Bob Magnusson & Roy 
McCurdy. 

VOL. 15 PAYIN' DUES. Int./Adv. level. Don't 
overlook this one! Most musicians agree, this is a 
much needed set of songs based on chord pro- 
gressions to standards. Rhythm section is Ron 
Carter, bass; Kenny Barron, piano; Grady Tate, 
drums. Nine songs in all. 

VOL. 16 TURNAROUNDS, CYCLES & ll/V7's. 

Int./Adv. level. If you have been working on 
playing scales, chords and harmony in general, 
this set is the next step towards getting your ears 
and fingers coordinated. This 2-record set is a 
continuation of Vol. 3, but in much more depth. 
Pr/ce $12.95 (2 LP's). 


VOL. 20 JIMMY RANEY. Int. level. A great way to 
really study Bebop. This outstanding set includes 
transcribed solos written and played by Jimmy on the 
guitar. Regular LP is used for play-along purposes 
. . .the special, small EP record has Jimmy soloing 
and playing all the 10 solos from booklet. A new 
concept. All songs based on standards. Price S9.95 

VOL. 21 GETTIN' IT TOGETHER. All levels vocalist 
& instrumentalist regardless of ability. This 2-LP set 
will quickly change the practice habits of many 
musicians. Each track covers all 12 keys! Very 
thorough set. 31 different tracks to practice with. 
There is enough here to keep everyone busy for a 
long time. Price 59.95 (2 LP's) 

VOL. 22 13 FAVORITE STANDARDS. All levels A 
beautiful 2-LP set containing music and lyrics to 
Stella By Starlight, My Old Flame, My Ideal. Easy 
Living, The Nearness of You. I Remember You, 

. ..etc. Price $12.95 (Book and 2 LP's) 

VOL. 23 ONE DOZEN STANDARDS. All levels - 
vocalist & instrumentalist. Music and lyrics to 12 
standards. Angels Eyes, But Beautiful, Everything 
Happens To Me, Here's That Rainy Day — etc. 

Price $12.95 (book & 2 LPs). 

VOL. 24 MAJOR AND MINOR! All levels - vocalist 
& instrumentalist. This 2-record set covers all Ma|or 
and all Minor scales in all 12 keys. Each track is 
approximately 2 1 2 to 3 1 2 minutes long and stays in 
one key for duration of track. One record is Maior, 
the other is Minor. Excellent for everyone including 
advanced players. Price: $1 1.95 (2 LPs, Bk & Ep) 

VOL. 25 17 ALL-TIME STANDARDS. All levels 
vocalist & instrumentalist. Words and music to 17 all- 
time favorites. A 2-LP set containing: Summertime. 
My Foolish Heart. Have You Met Miss Jones. I Can t 
Get Started, I Could Write a Book Personality. 

. etc. Rhy. section Hal Galper. Steve ’Gilmore & Bill 
Goodwin. Price $ 12.95 (2 LPs & Bk) 


VOL. 12 DUKE ELLINGTON. Int. level. 9 all-time 
classics everyone should learn. Some of the most 
famous jazz standards in the world! Satin Doll, 
Perido, "A" Train, Solitude, Mood Indigo, In A 
Sentimental Mood, Sophisticated Lady, etc. 

R Carter, K. Barron, piano; Billy Hart, drums. 

VOL. 13 CANNONBALL ADDERLEY. Int level This 
is an album with a happy sound A very Bluesy 
oriented group of songs made famous by the 
Cannonball Adderley Quintet Rhythm section is 
Sam Jones, bass, Ronnie Mathews, piano; Louis 
Hayes, drums. 

VOL. 14 BENNY GOLSON. Int./Adv. level 8 jazz 
classics! This set gives you something to think 
•about and can help raise your level of playing. 


VOL. 17 HORACE SILVER Beg./lnt. level. These songs 
are good all year 'roundl Ron Carter, Kenny Barron and 
Al Foster make these eight songs really come to life. 
Contains Song for My Father, The Preacher, The Jody 
Grind, Sister Sadie, Nutville, etc. 

VOL. 18 HORACE SILVER. Int./Adv. level. This set is 
a challenge but worth your every effort. Same 
rhythm section as Volume 17. Tempos are faster 
than Vol. 17. Songs are Strollin', Room 606, Nica's 
Dream, Ecaroh, Mayreh, Quicksilver, Summer in 
Central Park and Barbara. 

VOL. 19 DAVID LIEBMAN. Int./Adv. level. These tunes 
are fresh and the chord progressions are not the usual 
found in standard jazz songs. There are no ll/V7's in this 
set. A step in a new direction. Rhythm section is Richie 
Bierach, Frank Tusa and Al Foster 


VOL. 26 THE “SCALE SYLLABUS" with David Liebman 
soprano sax & Jamey Aebersold, piano. For ALL levels, 
vocalist & instrumentalist. Hear solos on each scale listed 
on Scale Syllabus played simple, then complex. You can 
practice and improvise too! 2 LPS'Tnsert $8.95. 


“WITCHHUNT". A Beautiful album featuring Jamey 
Aebersold on alto & tenor saxophone, Dan Haerle on 
piano, Rufus on bass and Charlie Craig on drums. 
Straight ahead jazz album with blowing by all. Concert 
chord progressions are provided for all 5 tunes. Two 
transcribed solos, too. Stereo separation is such that 
bassist, guitarists, and pianists can use this LP as a 
play-a-long. Price $5.95. 



o grande amor 

A bossa nova collection 


In the 25 years since the Brazilian musical style called bossa nova 
has been popular in the United States, its blend of melodic warmth 
and rhythmic interest has captured the imaginations of jazz players of 
all styles. After an initial phase during which the music enjoyed a fad 
status, with musicians such as Stan Getz enjoying rare Top-40 suc- 
cesses with albums devoted to bossa nova material, the music has settled 
into its own permanent comer of the performing musicians' repertoire. 
Now a typical jazz set will include a bossa nova selection or two among 
the assortment of blues, standards and originals which comprise a 
typical evening of jazz. The rhythmic and melodic turns of Brazil's 
national music have been absorbed into the American jazz literature. 

Still, as with everything else, there are degrees of ease and familiarity 
in the perofmianee of this music, as in any other. Not every jazz player 
is comfortable playing the blues, and many exciting players at the 
brighter tempi lose some emotional power and musical interest when 
playing ballads. 

This album is a nearly unique American recording in that its three 
principals. Gene Bertoncini, Michael Moore and Edison Machado, have 
an individual and collective ability to get “inside" the mustic, without 
losing the feeling and creativity in their improvisations. 

Gene Bertoncini, the leader, producer and arranger, has many years 
of experience in both playing and listening to the music. He has worked 
in the studios and on location with both Stan Getz and Luis Bonifat, 
and was a personal friend and great admirer of Joao Gilberto. "I love 
improvising on bossa nova material." says Gene, “It seems to help 
me create more rhythmic and melodic interest in my lines. At the same 
time, the music itself is very guitaristic. I get the feeling that the music 
was composed at the guitar, it falls so naturally.” 

Michael Moore, like Bertoncini, is an instrumentalist who is univer- 
sally admired for his sensitive, supportive accompaniments and inspired 
solos. “His arco playing is unsurpassed," says Bertoncini, "He's one 
of the greatest soloists in the world, on any instrument." Moore also 
has extensive bossa nova experience, having worked with many of the 
great Brazilian players, including the great Jobim himself. Moore 
understands the special role of the bass in a bossa nova rhythm sec- 
tion. Because of the rhythmic and harmonic density created by the 
polyrhythmic style of bossa nova drummers and the plucked chordal 
accompaniment of the bossa nova rhythm guitars in an authentic 
Brazilian section, a bass player has the delicate task of providing a 
harmonic and rhythmic “bottom" while staying out of the way. Moore 
is a master of this “less is more" approach, more often stating the root 
notes of the chord on the first and third beats of the measure, eschew- 
ing the “busy” comping style favored by modern American bassists. 

Edison Machado, the Group's drummer, is a legendary figure in 
his native Brazil, and one of the world’s finest percussionists on any 
terms. According to Gene, “He has been credited as the originator 
of what is now known as the bossa nova beat. Edison is the pioneer 
of that combination of trap-drum and cymbal playing which gives bossa 
nova drumming its special light, flowing feel. Incidentally, Edison loves 
Mike Moore, and loved this date. Many American drummers, as great 
as they can be, don't play bossa nova well. You can't be as heavy or 
obtrusive as you can in straight 4/4 blowing." 

Aficionados will be interested to learn that Bertoncini plays a classical 
guitar throughout this set, achieving the extraordinary presence he gets 


on the instrument through careful miking, not electronic pickups. Many 
share my assessment of Gene as the main man in jazz on the classical 
guitar. With all due respect to the several other name players who use 
the acoustic, finger-picked instrument in jazz settings, to my ears they 
end up sounding like jazzmen struggling with an unfamiliar instrument 
and approach, or vice versa. Bertoncini sounds perfectly natural, gets 
a personal romantic sound from the instrument and — in addition to 
having perfect time — swings. 

Of the eight compositions here, five were written by the redoubt- 
able Antonio Carlos Jobim, the bossa nova composer best known in 
this country. Many of his tunes have become part of the standard jazz 
literature. 

His Once I Loved is a typical Jobim opus, with its rhythmic pattern 
and melody wedded in a way which seems so effortless to the Brazilians, 
and is so rare in American popular music. Bertoncini’s carefully-voiced, 
loving statement of the melody leads into a typically “singing” horn- 
like, deceptively virtuosic Moore solo. Then Bertoncini returns, display- 
ing an impressive command of dynamics on his unamplified instru- 
ment which rewards repeated listenings. 

Jobim’s Chega de Saudade is a favorite among musicians due in part 
to an ebullient performance recorded by Dizzy Gillespie a few years 
ago. Here is is given a lighter treatment, which is more authentic and 
just as powerful in its understated way. Bertoncini's chordal intro is 
a model of the difficult art of voice-leading on the guitar. Mike states 
the melody, his thoughtful note placement reminding one of Sonny 
Rollins. caveat, “Don't kid yourself. It's hard to play the melody. That's 
where a song’s beauty lies. " Bertoncini's single-string solo underscores 
his remarks about bossa nova improvisation above. There is a break 
by Machado on traps, then Moore takes it out with a restatement of 
the theme and some percussive interplay with Machado. A quiet 
masterpiece. 

Zingaro has Gene employing a combined open-stringed and fingered 
technique whose ringing, sustained note effect has become a Berton- 
cini trademark. Moore’s matchless arco play is also on display here. 
The in-tempo section continues the open-stringed melody statement, 
evolving into a solo which would probably be impossible for a guitarist 
more accustomed to the assistance of a pickup and amplifier. Moore's 
solo in the upper range of the bass has a cello-like lightness. Berton- 
cini's comping here is a reminder of the assertive role of the bossa 
nova rhythm guitar, as opposed to the spare, American style of rhythm 
playing. 

Moore's Rio Pindare shows his compositional affinity for the music. 

O Grande Amor, another Jobim tune, features an impassioned solo 
by Bertoncini (hear him humming along a la Earl Hines and Glenn 
Gould). Notice how much variety in tone and attack Gene works into 
his playing while finger picking. “Joao Gilberto, a great friend, was 
also my greatest influence in learning to play this music," says Gene. 
Moore demonstrates that virtuosity and bojnbast don’t have to be 
musical handmaidens, and Machado's traps create a tapestry effect few 
drummers could manage. 

The justly famous Quiet Night and Quiet Stars showcases Mike's 
personal sound and supreme control of line. Bertoncini's solo begins 
by reflecting the serenity of Mike's solo and develops from there. 

The truncated, hypnotic melody and chord pattern of Baden Powell's 
Let Go set up some "free" playing by both Mike and Gene, remind- 
ing one of the “entrancement" role of this and other African-rooted 
music, and how much complexity can be wrung from so-called “sim- 
ple" source material. Once again. Machado manages to propel without 
pushing. 

Pensativa by Claire Fisher, closes the set. Gene keeps a bass line 
moving under Mike's solo, while continuing a chordal underpinning 
at the same time— a mental and digital feat I have trouble imagining— 
following with his own chord and single-string improvisation. Listen- 
ing to Gene here, I was struck with the similarity of appraoeh between 
Brazilian stylings and the earlier, pre-Charlie Christian guitar styles, 
and again, how much cross-pollination is evident in Brazilian and 
American music. 

This album is a treasure for Gene and Mike’s many followers, for 
bossa nova enthusiasts and for all of us who enjoy the interplay of 
creative imagination and musical intelligence which makes jazz the 
artistic wonder of the 20th Century. 

— Bill Farrar 
WBAI-FM, New York 




1. 

O Grande Amor (A. C. Jobim) 

4:36 

2. 

Quiet Nights of Quiet Stars / Corcovado 



(Gene Lees — A. C. Jobim) 

5:24 

3. 

Let Go / Canto De Ossanha 



(Baden Powell) 

7:02 

4. 

Pensativa (Clare Fischer) 

6:31 


Executive Producer: Bernard Brightman 
Arranged and Produced by: Gene Bertoncini 
Recording: Bob Digangi 
Cover Design: Kathy Phillips 
Cover Photo: Bradley Olman 
Liner: Madeline Sloan 


Side A: 

1. Once I Loved / Amor Em Paz 

(A. C. Jobim) 

2. No More Blues / Chega De Saudade 

(A. C. Jobim) 

3. Zingaro (A. C. Jobim) 

4. Rio Pindare (Michael Moore) 


6:41 

6:00 

6:01 

4:50 


Side B: 


For a free catalogue of STASH RECORDS, write: STASH. P.O. Box 
390, Brooklyn, NY 11215. 
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DICK HYMAN-GENIUS AT PLAY 

IMPROVISED JAZZ PIANO SOLOS 


and which have been among his mosl requested num 
bers. We should also mention that the reason we used 
two performances of "The Sheik Of Araby" is because 
they were both so interesting and dissimilar. 

We dreamed up several titles for this album, but a 
chance remark made during the sessions seemed by far 
the most appropriate — "DICK HYMAN-GENIUS AT 
PLAY". He was too modest to enthuse over this title at 
first, but, after all, I was the one who was saying it, not 
Dick, and he finally became convinced of its rightness. 
Maybe it was Harvey Appelbaum and Bill Curtis' cover 
design that did it. 

BILL BORDEN 


OTHER M-E ALBUMS FEATURING DICK HYMAN 

THE GREATEST SONG HITS OF 
WALTER DONALDSON (MES/7059) 

LEE WILEY/BACK HOME AGAIN (MES/7041) 
SULLIVAN, SHAKESPEARE, AND HYMAN (MES/7038) 
HAROLD ARLEN IN HOLLYWOOD (MES/6918) 
TWELVE ISHAM JONES EVERGREENS (MRS/6603) 




FROM THE PRODUCER 

It seems not too extravagant a statement to make and 
perfectly safe to say that Dick Hyman is a musical "Man 
For All Seasons". His accomplishments as pianist, ar 
ranger, composer and expert on all electronic keyboard 
instruments have been amply demonstrated in record- 
ings he has made over the past twenty years for a 
variety of labels. He is probably the most-in-demand 
musician on the east coast for recording and TV work, 
and is now including personal appearances as a jazz 
piano soloist in his busy schedule. 

Dick has appeared on several M-E albums, in various 
capacities, but this is his first solo piano album for us. 
He recorded all the material we are using in three con- 
secutive sessions. We did not have to do any splicing, 
mixing, or "fiddling" with the takes chosen, an exper- 
ience new to me' since the advent of tape, and a highly 
pleasing one to Dick. It would be superfluous to com- 
ment on the various improvised performances, as they 
speak eloquently for themselves. However, it should be 
pointed out that these are all titles he has not previously 
recorded, for each of which he feels a personal affinity, 


SIDE A 

1 . GOD BLESS THE CHILD* 4 50 

(Holiday-Herzog, Jr.) 

Edward B. Marks Music Corp. 

2. I'LL TAKE ROMANCE 3 40 

(Oakland-Hammerstein II) 

Williamson Music, Inc. & Bourne Co. 

3. I WILL WAIT FOR YOU* 4 16 

(Legrand-Gimbel-Demy) 

Vogue Music, Inc. 

4. 1 LOVES YOU PORGY 4:33 

(Gershwin-Gershwin-Heyward) 

Gershwin Publishing Corp. & New Dawn Music Corp. 
5. THE SHEIK OF ARABY (A) 3:49 

(Snyder-Wheeler-Smith) 

Mills Music, Inc. 

SIDE B 

1 . THE SHEI K OF ARABY ( B) 2 44 

(Snyder- Wheeler-Smith) 

Mills Music, Inc. 

2. SUNRISE, SUNSET* 5:16 

(Bock-Harnick) 

Sunbeam Music, Inc. 

3. TRUCKIN' 2:26 

(Bloom-Koehler) 

Mills Music, Inc. 

4. LUSH LIFE 5:30 

(B. Strayhorn) 

Tempo Music, Inc. 

5. THE LOOK OF LOVE . 4:28 

(Bacharach-David) 

Colgems Music Corp. 

(PUBLIC PERFORMANCE CLEARANCE ASCAP EXCEPT * BM1) 


CREDITS 

Producer: Bill Borden 

Production Coordinator: Claire Olivier 

Recording Engineer: Fred Christie 

Recorded" at Media Sound on October 29th 1973 

Art Direction & Cover Design: 

Appelbaum & Curtis, Inc. 
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Couldn't Toke You Now For Long 
Andrew Ashton ^ 

Sailing Ships 
Androw Ashton 

Leave Without Goodbye 
Andrew Ashton 

All Alono Again 
Scott Kennoth 

Anyway Anyhow 
Andrew Ashton 


Can I Leave You 
Andrew Ashton 

Hero Again Thore Again 
Andrew Ashton 

Umbrella Song 
Androw Ashton 

My Piece 
Andrew Ashton 

Sometimes 
A. Ashton-S. Kenneth 


Produced by AL SCHWARTZ 
In association with 
Ashton/ Kenneth 
at Rocord Plant, Now York 

Engineers: 


Personnel:, 

ANDREW ASHTON: 
Guitar, Vocals 

SCOTT KENNETH: 

Bass, Guitars, Vocals 

ROY BITTAN: 

Keyboards, Bass, Guitar, 
Vocals 

STEVE MEROLA: 
Percussion. Drums, 
Mouth Harp 















SIDE I 


ONLY THE NAMES HAVE BEEN CHANGED 3:13 
ROCKIN’ WITH MY BABY 2:36 


FRIENDDY GAME OF HEARTS 2:44 
WILD WILD HEART 3:14 
IN REAL LIFE 3:52 


SIDE 2 


YES, I DO 3:33 
A MARRIED MAN 2:08 
BLUE LADY NOW 3:19 

WALTZ ME ONCE AGAIN AROUND THE DANCE FLOOR 2:34 
HOLLYWOOD (HOLLY WOULD) 2:53 
LOVE’S THE ANSWER 2:32 


m: 


PRODUCED BY MARK SHERRILL 


ART DIRECTION: MITCHELL KANNER 
PHOTOGRAPHY: DENNIS CARNEY /JOHN LANNERTONE 


Special thanks to my mother, Opal DeHaven, for always loving and encouraging. 
To Jackie Monaghan for her belief and creative support 
And to Bert Bog ash for the enthusiasm he gave this album. 

And of course, Bruce Shindler and M itch Kanner 

Penny DeHoven’s fashions from Lillie Rubin, South and West 


®/984 JMHC OntnbuOnj Corp 
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LADO A 

INDIANAPOLIS 

C. Villa/ A. Monroy/E. Diaz 

PIEL DE MANZANA 

C. Villa/ A. Monroy 

CHICLE DE AMOR 

C. Villa/A. Monroy 

UNA BUENA RAZON 

C. Villa/ A. Monroy/E. Diaz 

TODO VA BIEN 

C. Villa/ A. Monroy 


tfoudoba 

Ave. Ponce de Lc6n, Hato Rey, P.R. 009J.7 
IL8-7241 STEREO 

TT^b boih k'i'u in PAi>ysArTNc. Puerto rico 


LADOB 

SI TL T NO ESTAS 

C. Villa A. Monroy E. Diaz 

AMOR EN BICICLETA 

C. Villa A. Monroy E. Dia: 

ZL’MBADOR 

C. Villa A. Monroy 

LADRON DE AMOR 

C. Villa A. Monroy 

NOTE REPRIM AS 

C. Villa A. Monroy E. Dia: 


Productor General: Edgardo Diaz Melendez - Arreglos y Direcci6n: Alejandro Monroy y Carlos Villa 
Grabaci6n: Kirios, Madrid, Espafta; Ochoa, San Juan, Puerto Rico - Ingeniero de Sonido: Carlos Martos - Fotos: Rio Hem&ndez ■ Disefto Canicula: Ren£ Zavas 
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Arreglos: 

Many Visozo * 
Ray Santos ** 
Angel Nievez *** 



Trombones: 

Raffi Torres 
Victor Candelario 
Luti Maldonado 

Conga: 

Daniel Vazquez 

Timbal: 

Oscar Colon 

Bongd: 

Nan Mojica 
Glllro - Maraca - Clave: 

Jose Vega (Che) 

Pianos: 

Carlos Roig 
Javier Fernandez 
Angel Nievez 

Ba|o: 

Ruben Lopez 

Vlollnes: 

Llena Sherbaneco 
Pedro Emmanuelly 
Becky Kita 
Roberto Cabeza 
Ricardo Serrano 
Carlos Rodriguez 
Gerardo Hilera 

Coros: 

Raffy Escudero 
Mario Coro 

Pi uduccion: 

Karen Records, Inc. 

Ptoducdon elecutiva; 

Bienvenido Rodriguez 
Grabacldn: 

Televicentro Sound 
Estudios EMCA 

Fotografi'a: 

Raul Cubi lias 

Dlserto Carat u la : 

Susie Gadea 

Fabrlcado y dlstribuido por: 

Dlstribuidora de Discos 
Karen, C. por A. 

Calle El Condc 2 62, 

Santo Domingo, Rep. Dom. 
Llcencla en Estados Unldos: 

Role Discos. Inc. 

8151 N. W. 1 05 Street 
Hialeah Gardens, Fla. 350 1 6. 
lei. ( IBS) >58 0431 


A mi amigo Jose Feliciano. 

En la vida hay cosas que siempre terminan, 
hay momentos que se escapan, sin poderlos detencr, 
pero hay cosas que no tiencn final, 
y tu mi hermano me has ensehado la mejor: 

La Amistad. 

Quizas muchos no podran entcndcr esta dedicatoria, 
pero a tf Jose, te doy las gracias por ensenarme a vcr, 
io que muchos hcmos perdido y podcmos tener. 
Gracias Jose, 

Chamaco y Kamilla 


LADO A 

Consuelo * * * 

La Hiedra 

Sombra de Vago * * 
Cuatro lineas alCielo 


LADO B 

Jhoselyn 
Guarapo * * * 

Los Quilinchines ** 
En la Batalla * * * 
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Available in cassette tapes 


Nuestro agradeclmlento a las empiesas Angelo Medina & Asos. 
por su cooperation en l.i reallzacldn de este disco. 
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C ara A 

LA MUJER QUE BAILA 

BI AS DURAN PARCHES 
ASCAP (QUISQUEYA) 4 22 

NICOLAS 

BI AS DllRAN PAREDES 
ASCAP (QUISQUEYA) Y47 

ESTAMOS IGUALES 

BLAS DURAN PAREDES 
ASCAP (QUISQUEYA) 2 .18 

NO HABRA PAZ EN LA NACION 

ASCAP (QUISQUEYA) 3:1.1 

EL MONO 

BI AS DURAN PAREDES 
ASCAP (QUISQUEYA) 4:35 


Cara B 

EL FOGON DE JUANA 

BLAS DURAN PAREDES 
ASCAP (QUISQUEYA) 3:41 

EL HUESO 

BLAS DURAN PAREDES 
ASCAP (QUISQUEYA) 4:10 

LA NEGRA QlJE ME LA ROBA 

BLAS DURAN PAREDES 
ASCAP (QUISQUEYA) 3:33 

NO LLORO POR ELLA 

MANUEL E. SANTANA 
ASCAP (QUISQUEYA) 4:47 

EL CIEGO PELOTERO 

BI AS DURAN PAREDES 
ASCAP (QUISQUEYA) 4:22 


PRODU< TOR EJKCUTI VO: 
MA I F.O SAN MARTIN 


LOTOS: MAQUII.LAJE: ARTE: 

LUIS NOVA VIRGINIA ACOSTA MANNY MOREL! 
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i tongas y Bongo 

ijeorge Torres 

Itejo 

I apo Claudio 

Fongo 

‘ibny Barrera 

' rompeta 

rlector Colon 
T rompeta 

Miguel Torres 

Trombon 

Barry Olsen 

Trombon 


Para 


ie "Rro" Rivera y 
Linares 


Arregloa Musicotes 

Isidro Infante 
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Lado A 

1. HEMOS 

(Luis Angel) 

2. PARA AMARNOS MAS 

(Nihon Pbsse) 

3. CACHACO CHARAMGA 

(Victor R. ‘ Patillas'' Sanches) 

4. TE ESTOY AMANDO TANTO 

(DR.) 

Lado B 

1. ATRAPADO 

(El Amador) 

2. ME GUSTA T(J ESTILO 

(Angel Santiago) 

3. CCIIDADO 

(A Tones) 

4. Ml FORMA DE QCIERER 

(.Angel Santiago y Jose R>\era) 
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lucky thompson 



If the history of jazz through 1977 tells us anything it is that 
change is ti e only constant. Nothing remains the same very 
long. Whether it be styles (Ragtime, New Orleans, Swing, 
Bop, Free, etc.) repertoire, places to play— whatever, things 
are rarely as they used to be Lucky Thompson is a musician 
who changed markedly in the late fifties. During his period 
of greatest activity, immediately after World War II, he im- 
pressed everyone with a style that had more elements of 
Coleman Hawkins than any other individual. Always a har- 
monically aware musician, he was able to adapt to the surging 
jazz boom in post-war Los Angeles so well that he became the 
number ore session man in town. 

Ralph Bass, the leading independent jazz producer in Los 
Angeles at the time (Black & White, Beltone and any number 
of other labels) was a major Thompson booster. He has men- 
tioned that Lucky was his main man more than once. This 
exposure offered Lucky was obviously important in gaining 
attention of the critics who voted him the Esquire New Star 
Award in 1947. 

Reviewing some of his records at the time, one can hear 
Don Byas as well as Hawk. His was an expressive style; emo- 
tive but always with a certain reserve. He frequently worked 
with Charlie Parker as well as older more established players, 
and he seemed to be able to blend with his surroundings 
without ever becoming locked in to any particular bag. He 
was often found in the company of Dodo Marmarosa, the 
brilliant pianist with whom he shared a common approach 
to jazz 

He also worked bands under his own name featuring his 
wife, Thelma Love, and there the music would frequently be 
blues oriented. Before arriving in LA, Lucky had come out of 
the Basie band so the blues were nothing new. Yet his play- 
ing still seemed to maintain a certain distance— he never 
jammed the old tonic in the manner of the Swing players. His 
work was warm, technically proficient, harmonically sophis- 
ticated and, rhythmically, a bit stodgy. 

As studio work dried up during the AFM recording ban of 
1948 Lucky came to New York. He worked in Harlem more 
often than not, guested occasionally with Charlie Parker, 
recorded occasionally under his own name and was often 
found in the training camp of the light-heavyweight champion 
Archie Moore Moore, a jazz fan of long standing, liked to 
have music with his workouts (Clark Terry, later, had the 
same gig!). 

Although work was not plentiful for Lucky in the mid-'50s, 
much of his reputation today rests on his recordings with 
Milt Jackson (Savoy and Atlantic), Miles Davis (the famous 



Walkin' solo for Prestige) and two LPs of his own recorded 
for ABC-Paramount (recently reissued on Impulse). 

It is apparent now that those sides were more a summation 
of his career to date than an indication of things to come. In 
February 1956 he left the US for France. 

The first European episode for Lucky Thompson was filled 
with activity. Numerous recordings, club appearances, even 
TV work were things not to be found around New York. Lucky 
became a celebrity in Europe but, as is the case anywhere, 
because he was a resident he became local talent and the 
work began to wear thin. He returned to New York in late 1962 
and plunged into the scene with a vengeance. Three LPs for 
Prestige and a pair for Rivoli are a part of the permanent 
record of that period. 

That Lucky had changed was obvious. He now split his 
time between tenor and soprano. He had taken up soprano 
in the late '50s (about the time Sidney Bechet died) and 
recorded on the instrument almost two years before John 
Coltrane did. His playing had changed in much the way James 
Moody's had: a stylistic deemphasis on blues phrasing in 
favor of a drier more understated approach. It was more evi- 
dent in his soprano work but it carried over to his tenor as well. 

By 1968 he had returned to Europe. Once again he travel- 
led and recorded extensively. By the time May first 1970 
rolled around he was in Barcelona to record this album 

His accompaniment was the trio of Tete Montoliu. Tete, at 
that time, was known as one of Europe's finest pianists al- 
though he had not achieved the world wide (except perhaps 
in America!) reknown he enjoys today. During the course of 
the music played for this recording you'll be able to hear the 
musicianship, the accompanimental ability and brilliant solo 
playing that marks everything Tete does 

Blue N Boogie, our opener, is an example of everything we 
have said. Lucky, on tenor, has an oddly muffled sound (could 
it be the engineer?) and his fleet inventive work contrasts 
nicely with the solo he played on the tune with Miles Davis 
some sixteen years earlier. Montoliu matches the leader with 
his effortless flow. 

Spanish Rails, the first of five Thompson compositions, is 
in the sixties soul jazz style with clipped phrasing similar to, 
say, The Sidewinder. Lucky is on soprano here and Montoliu 
handles this restrictive pattern with ease. 

What's New is a favorite of many tenormen and Lucky 
recorded a tenor version for Savoy with Milt Jackson. He 
prefers soprano here and the playing by all concerned is 
some of the best on the album. 

Another foray into R&B territory comes with Souls Nite 


Side A 

1 ) Blue N Boogie 

2) Spanish Rails 

3) What's New 

4) Soul's Nite Out 

5) The World Awakes 
Side B 

1 ) When Sunny Gets Blue 

2) Body And Soul 

3) Spanyola 

4) I Got It Bad 

5) Soul Carnival 


Lucky Thompson- 

tenor & soprano saxophones 
Tete Montoliu— piano 
Eric Peter— bass 
Peer Wyboris— drums 

Out but, fear not. there is nary a cliche in sight. Lucky and 
Tete are far too accomplished for shucking. 

Lucky strolls into The World Awakes on soprano— a real 
hard swinging groove. Tete joins him for the second chorus 
before embarking on his own unique solo endeavor Lucky 
returns for a second taste prior to the premature fade 
A crisp bossa nova treatment of When Sunny Gets Blue 
opens the second side Once again an early fade interrupts 
the final chorus but in between there is luscious Lucky and 
tantalizing Tete. 

Body & Soul is the second ballad in this collection that 
Lucky had previously recorded on tenor (ABC/Impulse) but 
chooses to essay here on soprano. Tete is up first here with 
Lucky emerging at the bridge to present a flawless reading 
Spanyola brings back the bossa to an autentico melody 
by Lucky. A brief exposition this but still another delightful 
example of thinking musicians at work 
Just as it might appear that our featured artist might com- 
plete this album and make our prophecies of change look 
absolutely accurate he throws us an absolutely delightful 
curve! / Got It Bad opens with warm beautiful subtone tenor 
recalling Ben Webster. Despite the other superlatives we 
have laid on the music up to this point we must redouble our 
adjectives for this and the closing burner Soul Carnival. This 
is authoritative, masterful tenor! 

All this commentary means nothing next to the music in 
this album. The changes undertaken by Lucky Thompson in 
his playing, in his location, in his conception, whatever— now 
seem less like change and more like growth. And one listen 
to the music will give you an indication as to why Lucky 
Thompson has maintained his status as one of the major jazz 
reedmen. It seems likely that much of his future reputation 
will rest on the quality music he presents to you right here 

BOB PORTER 
Jazz Reviewer 
Cash Box 


Recorded May 1 & 2, 1970 
A production of Discos Ensayo, S.A , Spain 
Photography: Chuck Stewart 

Art direction & design: Arnold A Martin , 

ip © 1978 Nessa Records 5404 N Kimball Chicago, Illinois 60625 

Distributed by .... .... . 

Flying Fish / 1304 W. Schubert / Chicago, Illinois 60614 
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Vip Vipperman 

Rhythm Guitar, Lead Guitar, Dobro 
Buddy Blackmon 
Rhythm Guitar, Banjo, Dulcimer 
_ Roy Husky, Jr 

Bass 

Dave Blackmon 
Mandolin and Fiddle 
Buddy Greene 
Harmonica 
Eric Silver 

Lead Guitar, Mandolin and Fiddle on "Witch Hazel 


' • 
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Chamomile (Chamaemelum nobilis) 
“Golden hair up in a bun 
smiling shyly in the sun." 

Wintergreen (Gaultheria Procumbens) 
“Summer’s smile, Christmas cheer.” 

Maple Syrup (Acer Saccharum) 
"It’s really tantalizing what 
syrup does to you.” 

Wild Windflower (Anemone Spp.) 
Spreading her perfume before the night 

Witch Hazel (Hamamelis Virginiana) 
“Father Nature’s best dissenter 
chose to flower in the winter." 


ON MOUNTAIN LAUREL: 

Vip Vipperman 
Mandolin, Acoustic Lead 
Buddy Blackmon 
Fingerpicking Guitar 
Jack Jackson 
Fender Bass 

John “One Swig" Gardner 
Drums 
Barry Walsh 
Keyboards 
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Groundnuts (Apios Americana) 
“Groundnuts and wild rice 
and turkey in the stew.” 

Ginseng (Panax Quinquefolius) 
“The herb that turns the 
autumn into spring.” 

Sour Grapes (Vitus Rotundifolia) 
“Wine, women and song 
can help a poor man along.” 

Appalachian Rain (H 2 0 Melancholia) 
“You can’t go home again." 

Mountain Laurel (Kalmia Latifolia) 
“Remember the mountain laurel 
is blooming here for you.” 


Rattlesnake Annie McGowan 
Sour Grapes". "Groundnuts". & "Wintergreen' 
Buddy Greene 

"Chamomile", "Wild Windflower”, 
"Appalachian Rain" 

Ted Hewitt 

"Ginseng", "Maple Syrup", "Witch Hazel" 
Doanna Cooper 
"Mountain Laurel" 
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Produced and Arranged by Vip Vipperman and 
Buddy Blackmon for Emerald Hill Productions. 

This Album Recorded & Mixed at Grand Central 
Studio, 1708 Grand Avenue, Nashville, Tennessee 

Engineers: Kent Madison, Michael Glen Smith, 
Mickey Hiter, Donnv Fillers 

Mixed bv: Kent Madison, Vip Vipperman, and 
Buddy Blackmon — Using the Mitsubishi X-80 
Digital System 

Calligraphy: Vickie Vipperman 

Cover Design: Mart Skinner, and The Art Office 

Special Thanks To: Vickie and Mary, 

“Rattlesnake Annie", Anne Haley, Pat Patrick, 
Mickey Hiter, Leigh Traughber, Mary Skinner and 
The Art Office, Peggy Duke and the Brandy 
Station Band, and Kent Madison. 


All songs written and published by Dr. James A. 
Duke except ‘‘Mountain Laurel’ by Vip Vipperman 
and Buddy Blackmon published by Grand 
Coalition (BM1) and Grand Alliance (ASCAP). 


Dr. James A. Duke received his PhD in Botany 
from the University of North Carolina. He has 
lectured all over the country and taught classes 
at the Smithsonian Institute. Dr. Duke has also 
written a myriad of botanical books. An inter- 
nationally renowned herbalist and botanical 
adventurer, he was one of the first botanists 
invited to mainland China to research the tradi- 
tion of herbal medicine there. 

Dr. Duke is also an accomplished musician, 
poet and songwriter. This is a collection of his 
bluegrass, folk and jazz songs celebrating some of 
nature's greatest gifts. Enjoy this album as you 
would a walk through the woods, and remember 
what's blooming there for you. 

For additional copies of this album and more 
information regarding the works of Dr. James A. 
Duke, write: Dr. James A. Duke, The Herbal 
Vineyard , 8210 Murphy Road, Fulton, Ml) 20759 
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°1. COME ON CHILDREN- 

WALTER HAWKINS and FAMILY 
(Edwin Hawkins) 

(Birthright Music-ASCAP-2:55) 

° d 2. THE COMFORTER- 
EDWIN HAWKINS 
(Edwin Hawkins) 

(Birthright Music-ASCAP-5:07) 

3. REACHING FOR THE TOP- 
PUSH CHOIR (David Hoine- 
Maurice Jackson-Eric 
Thomas-Arthur Reid) 2:17 

4. I’M GLAD I FOUND THE LORD- 
PUSH CH0IR-4:07 

5. KUM BA YAH- 
JACKIE VERDELL-5:55 


*Courtesy of Light Records 
**Courtesy of 



PUSH FOR 
EXCELLENCE 


Hrrli 



••1. ALL OF ME-DANNIEBELLE 
(Bruce Hibbard- 
Hadley Hockensmith) 

(Word Music, lnc.-ASCAP-3:40) 

•••2. YOUR LOVE-BILI THEDFORD 
** and DANNIEBELLE 
(Hadley Hockensmith) 

(Word Music, lnc.-ASCAP-3:0Q) 

•3. CHRIST HAS MADE THE 
DIFFERENCE-JESSY DIXON 
(Jesse Dixon) 

(Dixon Music-Lexicon 
Music, lnc.-ASCAP-5:12 

4. REV. JESSE JACKS0N-6:22 




L VAJE 3:56 
an Marcel o ) 


(Roberto Lozano) 

TE FIDO QUE VUEL l /AS 3:30 
(Marcelo San Juan) 

SI ME QU/ERES OL VIDAR 3:24 
(Juan Marcelo) 

SOLO UNA CANCION 
-DO RE Ml FA SOL- 4:50 
(Claudio Baglioni) 




LADO-B 

® 1983, CBS, Inc. 


LOCA DEALEGRIA 4:31 
(Moutinho-Toquinho-Vers. Esp. Lissette ) 
LA NOCHE 2:56 
( Ricardo Eddy-Jorge Luis Piloto) 
SUSPENSO 3- 19 
(Chain Garcia Alonso -L issse tte) 

SI UNO! A TE SIENTES SOLO 3:25 
(Anthony Rios ) 

CON TODO EL AMOR QUE YO PUEDO 


DILI 0333 
STEREO 
33 1/3 RPM 


Side A 



Da Halocaust 


ri 53536 

® © 1 998 C-Loc Reco rd s . 

Mann factu red a nd d istribu ted by 
Priority' Records LLC. P.D. Box 2590, 

Los Angeles, California 90078. Printed' 
in the USA. All rights reserved. 

Unauthorized duplication is a 
violation of applicable laws. • vi 
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PARENTAL 


ADVISORY 


EXPLICIT CONTENT! 


Executive Producer: C-LOC 
All songs published by 
Camp Life, Inc. (BM1) 




Written and Performed by the Concentration Camp (Lay Lo, C-Loc 
and Young Bleed). Produced by N v ( Happy) Perez. 

2 What's Love -254 

Written and Performed by C-Loc. Additional vocals by Maxminelli. 
Produced by N. (Happy) Perez. 


RECORDS 

PRIORITY 

RECORDS 


o 


Cornin' Down 


-4:54 


Written and Performed by Young Bleed, featuring Lucky Knuckles. 
Produced by N. (Happy) Perez. 

At - 3:21 

Written and Performed by C-Loc, SilkK The Shocker, Master P. 
Additional vocals by Laboe. Produced by N. (Happy) Perez. 


4 . Where The Playas 

Written and Performed by C-Loc, Silkk The Sh 
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Da Halocaust 


PI 5353b 

(B@PHSC-l.oc Records. 
Manufactured and distributed by 
Prioritv Records I LC. P.O. Box 2590, 
Los Angeles, California 90078. Printed 
in the USA. All rights reserved 
Unauthorized duplication is a 
violation of applicable laws 

l’\ecuti\ e Producer: C-LOC 
All songs published bv 
Camp Life, Inc. (I3MI) 


RECORDS 


Outside 


Written and Performed bv Maxminelli, Young Bleed and C-Loc. Produced 
bv N. (Happy) Perez. Co-Produced bv Stove Below and Wilkerson. 


Written and Performed by C-Loc, Boo The Boss Plava and Young Bleed. 
Additional vocals by Steve Below. Produced by N. (Happy) IVrez. 

3 Grind 4 io 

Written and Performed by Growl Nitty and J-Von of Lav Lo. Produced bv 
N. (Happy) Perez. 


A Fool (Original) 

i n r . . . ' J L. \i» . m 4 


Written and Performed by Young Bleed 
Produced by N. (Happy) Perez. 
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Camp Life, Inc. (BMI) 


Los Angeles, California 90078. Printed \ 
in the USA. All rights reserved. 

Unauthorized duplication is a | 

violation of applicable laws. -\ -i ■ 

i . „ . i (^abbage Savage - 4 :i 3 

All soiws published bv Written and Performed by the Concentration Camp (C-Loc, Lay Lo, Lucky 

- Knuckles, Young Bleed, Boo The Boss Playa and Leetyme). Produced by N. 

(Happy) Perez. 

2 Nothin' To Lose 412 

Written and Performed by Maxminelli, Leetyme, C-Loc. Additional vocals 
by C-Loc and Steve Below. Produced by N. (Happy) Perez and Steve Below. 

3 Didn't Mean To Do It -ms 

Written and Performed by Lamorris. Produced by N. (Happy) Perez. 

4 . Dog- Ass Hoes 331 

Written ana Performed by Lay Lo. Additional vocals by C-Loc. 

Produced by N. (Happy) Perez. 
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Da Halocaust 


PI 53536 

@©1998 C-Loe Records. 

Manufactured and distributed by 
Priority Records LLC. P.O. Box 2590, j 
Los Angeles, California 90078. Printed 
in the USA. All rights reserved. 

Unauthorized duplication is a 
violation of applicable laws. 

Executive Prod ucer: C-LOC 1 • Solitaire - 3:42 
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All songs published by Written and Performed by Goldie and Boo The Boss Playa. Produced by N. 

Camp Life, Inc. (BMl) (Happy) Perez. 
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2 Candy And Cream 4 w 

Written and Performed by C-Lod, Growl Nitty and J-Von. Produced by Steve 
Below. 

3 When Times Get Rough >56 

Written and Performed by Lucky Knuckles and C-LocVr reduced by N. 
(Happy) Perez. 


4 Sickess (Radio Version)-^ 

Written and Performed by the Concentration Camp (Lay Lo, 
C-Loc and Young Bleed). Produced by N. (Happy) Perez. 
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BACK ON THE HUNT 
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AIN'T GOT YOU (P.Dickinson/ 

B, Gagnon) 3:10 

IT'S ALL TOO MUCH (G. Harrison) 3:28 
WHAT GOOD IS LOVE 
(P, Die kinson/B. Gagnon/P. Kersey) 3:42 

BACK ON THE HUNT (B. Gagnon) 4:04 
TELL ME WHY (P.Dickinson/ 

B, Gagnon) 4:44 

Produced by Steve Vaughan 
is administered by Reels Of Rnyme(PROCAN),^. 


1980 Daffodil Records 

INC. SOUTH 


THE HUNT 
BACK ON THE HUNT 


VISA 7013 


SIDE 2 
33 1/3 RPM 


I.Hi-Beams 

Live in Shadows (3:35) 

L. Lilli- D. Lilli ©1981 

2. The Detectives 

Can't Remember Her Name (2:58) 


Dickson ©1983 DikLik Music 

3. Some Red 


LR -6978 

aoi-i-19) 

33’/3 RPM 


She Snickers Euphoric Bari 
(2:54) / 

J. Housley-K. Dambruch ©1983 

4. Parallel Fifth 

Carrots and Peas (3:23) . a 

R. Kalberer- J. McGrath \ W 

©1981 

5. Gary Shane and the 
Detour 

Middle Of The Night (3:56) 

Two Rivers Publishing ASCAP ©1983 



6. Rash of Stabbings 

I Kill With Warning (2:43) 

Rash of Stabbings ©1982 


Made in USA All rights reserved Unauthorized 
duplication is a violation of applicable laws 
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I.The Schemers 

Streamline Heart (2:46) 

M. Cutler ©1982 

2. The Probers 

Waste Ot My Time (2:21) 

Mendes-Porro ©1982 Prober Music 

3. Big World 

Something Special (3:15) 

Big World ©1982 

4. The Threats ® 

Dream Girl (3:32) 

D. Landry- J. Silva ©1983 


LR-6978 

(101-A-19) 

3 3 73 RPM 


5. Ed Tabela 1 1 

t Right Or Wrong (2:07) 

E. Tabelct- B. Montiro © 1983 

6. The Mike Viola Alliance 

All the Time, All the While 
(2:57) 

Mike Viola ©1983 

7. Outrage 

Candy Store (3:00) 

S. Marshall -PDutra ©1982 


Made in USA. All rights reserved. Unauthorized 
duplication is a violation ot applicable laws 



STEREO 


MONO 


STM-EPE 01431 


01431/1 


1. Hor& de ascultare, 2. Clntec de nuntS, 3. Sirba de 
la Bosanci, 4. Patru boi leagana carul, 5. Breaza 
y de la Mic§une§ti, 6. Cintecul miresel, 7, Ca la 
\ Doma§nea y 

\ Orchestra Radu Simion / 

X \ Solo tambal : Nicolae Fieraru / 



S OF TH® 



STM-EPE 01431 


01431/2 


1. Brlul de la Domne§ti, 2. De dragoste ea pe Arge§ 
3. Hora de min& a pite$tenilor, 4 Cintec de deal, 5, 
v Briul pe opt, 6. Sirb& de la Cimpulung, 

\ 7. BreazS din Arge$ / 

\ Orchestra Radu Sirnion / 

\ Solo acordeon : Petre Mihalcea / 


) 





THE SEPARATION LINE 


DOROTHY LOVE COATES & 

THE GOSPEL MARIONETTES 

1. YOU DON'T KNOW (How Good God Has Been To Me)-4:47 
(D. Love Coates—Excellorec Music— BMI) 

2. THE SEPARATION LINE-2.46 
(D. Love Coates—Excellorec Music— BMI) 

3. SO MANY FAILING BY THE WAYSIDE (Lord Help Me To Stand)-4:10 

(D. Love Coates—Excellorec Music— BMI) 

4. THE CHARIOT— 2:05 

(D. Love Coates— Arrangement— Excellorec Music Co.— BMI) 

5. SHAKE MY MOTHERS HAND FOR ME-4:12 

(Traditional) 

PRODUCED BY SHANNON WILLIAMS 


a °d St.. Nashvi" e 



THE SEPARATION LINE 


DOROTHY LOVE COATES & 

THE GOSPEL HARMOMETTES 

1. DARK DAY IN JERUSALEM-1 :55 
. (D. Love Coates— Exceilorec Music— BMI) 

2. JESUS IS ALL THE WORLD TO ME-4.33 

(Traditional) 

3. GOD SHALL WIPE AWAY ALL TEARS-4:12 
> (Traditional) 

4. COME ON AND GO WITH ME (To My Father s House)-3 55 
(D. Love Coates— Excellorec Music— BM!) 

5. LORD TELL ME WHEN~3;34 
(D, Love Coates— Excellorec Music— BMI) 

j r\ PRODUCED BY SHANNON WILLIAMS * 


ar >d St.. Nasbv* 
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Ludwig van Beethoven 

Symphonie Nr. 1 C-dur op. 21 

1. Satz: Adagio motto - Allegro con brio 

2. Satz: Andante cantabile con moto 

3. Satz: Menuetto. Allegro molto e vivace 

4. Satz: Adagio - Allegro molto e vivace 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

® 1972 Polydor International 
v j 0 GmbH 

1° put jaanpojd aift 


(HD 


2561 168 S 1 
Made in Germany 
2891 686 


STEREO 

33 


R 205 040 
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Ludwig van Beethoven 

Symphonie Nr. 2 D-dur op. 36 

1. Satz: Adagio molto - Allegro con brio 

2. Satz: Larghetto 

3. Satz: Scherzo. Allegro - attacca: 

4. Satz: Allegro molto 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

,, © 1972 Polydor International 

% GmbH 

1° pub jaanpoJd W 


(100173) 


2563 656 S 2 
Made in Germany 
2891 686 
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Ludwig van Beethoven 

Symphonie Nr. 3 Es-dur op. 55 „Eroica 

1. Satz: Allegro con brio 
2. Satz: Marcia funebre. Adagio assai 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

^ ^ ® 1972 Polydor International 

s\ % „ GmbH / 
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Ludwig van Beethoven 

Symphonie Nr. 3 Es-dur op. 55 

3. Satz: Scherzo. Allegro vivace 
4. Satz: Finale: Allegro molto 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

v ' , 01972 Polydor International 

0/ f? „ GmbH 
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Ludwig van Beethoven 

Symphonie Nr. 4 B-dur op. 60 

1. Satz: Adagio - Allegro vivace 
2. Satz: Adagio 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

® 1972 Polydor International 
GmbH 
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Ludwig van Beethoven 

Symphonie Nr. 4 B-dur op. 60 

3. Satz: Allegro vivace 
4. Satz: Allegro ma non troppo 


Wiener Philharmoniker 
Dirigent: Karl Bohm 

© 1972 Polydor International 
GmbH 
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Ludwig van Beethoven 

Symphonie Nr. 5 c-moll op. 67 

1 . Satz: Allegro con brio 
2. Satz: Andante con moto 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


® 1970 Polydor International 
GmbH 
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Ludwig van Beethoven 

Symphonie Nr. 5 c-moll op. 67 

3. Satz: Allegro - attacca: 

4. Satz: Allegro 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


® 1970 Polydor International 
GmbH 
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2891 690 


STEREO 

33 


Ludwig van Beethoven 

Symphonie Nr. 6 F-dur op. 68 „Pastorale 

1. Satz: Erwachen heiterer Empfindungen bei der 
Ankunft auf dem Lande (Allegro ma non troppo) 

2. Satz: Szene am Bach (Andante molto mosso) 

% Wiener Philharmoniker 

% Dirigent: Karl Bohm 


©1971 Polydor International 
GmbH 
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Ludwig van Beethoven 

Symphonie Nr. 6 F-dur op. 68 „Pastorale“ 

3. Satz: Lustiges Zusammensein der Landleute (Allegro) - attacca: 

4. Satz: Gewitter. Sturm (Allegro) - attacca: 

5. Satz: Hirtengesang. Frohe und dankbare Gefuhle 
nach dem Sturm (Allegretto) 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

0 1971 Polydor International 
GmbH 
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Ludwig van Beethoven 

Symphonie Nr. 7 A-dur op. 92 

1 . Satz: Poco sostenuto - Vivace 
2. Satz: Allegretto 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


® 1972 Polydor International 
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Ludwig van Beethoven 

Symphonie Nr. 7 A-dur op. 92 

3. Satz: Presto 
4. Satz: Allegro con brio 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


\ 


% 


® 1972 Polydor International 
GmbH 
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2561 1 68 S 2 
Made in Germany 


2563 662 


STEREO 

33 


Ludwig van Beethoven 

Symphonie Nr. 8 F-dur op. 93 

1 . Satz: Allegro vivace e con brio 

2. Satz: Allegretto scherzando 

3. Satz: Tempo di Menuetto 

4. Satz: Allegro vivace 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


1972 Polydor International 
GmbH 


PW 40anpojd sut\ 
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Ludwig van Beethoven 

IX. Symphonie d-moll op. 125 

1 . Satz: Allegro ma non troppo. un poco maestoso 

Wiener Philharmoniker 
Dirigent: Karl Bohm 

® 1970 Polydor International 
> GmbH .rf 
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Ludwig van Beethoven 

IX. Symphonie d-moll op. 125 

2. Satz: Molto vivace 
3. Satz: Adagio molto e cantabile 

Wiener Philharmoniker 
Dirigent: Karl Bohm 


® 1970 Polydor International 
GmbH 
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112 018 S 2 
Made in Germany 
2891 693 


Ludwig van Beethoven 

IX. Symphonie d-moll op. 125 

4. Satz: Presto - mit SchluBchor aus Schillers Ode 

„An die Freude“ 

Gwyneth Jones, Sopran/Tatiana Troyanos, Alt 
Jess Thomas, Tenor/Karl Ridderbusch, BaB 
Konzertvereinigung Wiener Staatsopernchor 
Wiener Philharmoniker 
Dirigent: Karl Bohm 

© 1970 Polydor International 


GmbH 
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Jamaica, N.Y. 11432 
(212) 291-7058 g 
Made in Jamaica § 

® © 


COMING DOWN WITH LOVE 

BARRY BIGGS 


Side One 

Love Come Down 
You’re Always On My Mind 
One Of the Poorest People 
For The Love Of You 
Just An Illusion 



Produced By Bari 
for 

Lightning Music 


Biggs 


LILP 000 i -8 


Dist. By 


V.P. Records 
170-21 Jamaica Av< 
Jamaica, N.Y. 11432 
(212) 291-7058 s 
Made in Jamaica f 


COMING DOWN WITH LOVE 

BARRY BIGGS 




Side Two 

Reflections Of My Life 
Your Body’s Here With Me 
Stop Look Listen 
Girl I Reaily Love You 
You Took Your Love 
Love Come Down (Dub Verson) 




UNAUTH0mSl° 


\t v 




SIDE 1 


GMS-1074 


COCO AND THE LONESOME ROAD BAND 

1. NEW ENGLAND SONG (3:58) 

(C. Kallis) Figtree Music/Sesac 

2. EVERYBODY’S TALKING ’BOUT COWBOYS (3:00) 

(C. Kallis & P. Miller) Little Face Music/Sesac 

3?^H0W LONG (3:18) 

(C. Kallis) Little Face Music/Sesac 

4. MAKIN4J5ENSE OF IT ALL (2:41) 

(P. Miller) Little Face Music/Sesac "" 

5. THE BALLAD OF OLD*K+NG KONE (3:29) 

(D. Levine) © D. Levine, 1981 

® © 1981 

Green Mountain Records, Inc. 

Northfield, Vt. 05683 






SIDE 2 


GMS-1074 


3. 


COCO AND THE LONESOME ROAD BAND 


1. SA'LIN’ JIM (4:27) 

(C.Kallis & S. Locke) Little Face Music/Sesac 

2. SPIING FEVER (2:41) 

(P. /liller) Little Face Music/Sesac 

I DON’T SEE ME (4:21) 

(D. Uvine) © D. Levine, 1981 
I CAITT REMEMBER (WHAT WENT WRONG) (3:14) 
(P. Miller) Figtree Music/Sesac 
WORRY (2:42) 

(C. Kallis & P. Miller) Figtree Music/Sesac 

® ©1981 

Green Mountain Records, Inc. 

Northlield, Vt. 05683 







From The Original Sound Track. MGM Presents 

“THE DIRTY DOZEN” 


STEREO 


Side 1 

\ 


Music By Frank DeVol 



* 


/ 


SE4445 ST 



1. MAIN TITLE FROM “THE DIRTY DOZEN”— 1:28 

2. BUILDING THE BARRACKS— 2:35 

3. THE BATTLE BEGINS— 2:38 

4. GIRLS OF THE EVENING— 1:19 

5. THE DIRTY DOZEN— 2:02 

6. EINSAM— 1:55 
Sung By Sibylle Siegfried 
(Lyric By Sibylle Siegfried) 



7. MISSION ACCOMPLISHED— 2:05 
Album Prod. By Jesse Kaye 
Publ. By Leo Feist, Inc.— ASCAP 



° F METRO-GOLD^^ 


T 





From The Original Sound Track. MGM Presents 


Music By Frank DeVol 


SE4445 ST 


1. BRAMBLE BUSH— Sung By Trini Lopez— 2:55 
(Lyrics By Mack David) Arr. By Don Costa 
Produced By Don Costa Prod. 

2. COL BREED’S FOLLY— 2:22 

3. THE SHAM BATTLE— 3:22 
Interpolating: Don’t Sit Under The Apple Tree 
(Brown-Stept-Tobias) Robbins Music— ASCAP 

4. THE CHATEAU— 3:10 

5. SWITCH- HITTERS— 1:45 

6. FINALE AND END TITLE— 1:47 
Album Prod. By Jesse Kaye 
Publ. By Leo Feist. Inc.— ASCAP 


° F Metro-GOLD'N'^ 



CUTS 


p.O. Drawer 80817 
Conyers, CA 30208-0817 
(404) 388-7500 

PRIME CUTS PROGRAMS ARE PROMOTIONAL REPRODUCTIONS FOR USE UNLY 
BY QUALIFIED PROFESSIONAL DISC JOCKEYS ABIDING BY THE TERMS OF 
V THE PRIME CUTS SERVICE AGREEMENT. NOT FOR COMMERCIAL SALE, j 
X ALL RIGHTS TO MATERIALS RELEASED ON PRIME CUTS PROGRAMS S 
\ ARE RETAINED BY THE ORIGINAL LABEL(S) AND/OR S 

X PRODUCER(S). S 


DJ USE ONLY! 


I DON'T WANT TO GO ON 
WITH YOU LIKE THAT 
-Elton John 7:37 132 BPM 

(Elton John/Taupin) 

Courtesy MCA Records/Happenstance Ltd. p 1988 

Edit By: Dale William & Randy Todd 

JACKIE 

- Blue Zone U.K. 6:32 136 BPM 

(Steinberg & Kelly! 

Courtesy BMC Arista Records Ltd. ?> 1988 

Mix By: Howard Prince 
ASCAP/BMI/SESAC 


VOLUME 1, ISSUE 12 
SIDE C 


33 1/3 RPM 
STEREO 


GONNA GET TO YOU 
- Dan Reed Network 6:52 100 BPM 

(D. Reed) 

Courtesy Mercury Records/Polygram Inc. p 1988 

Rock It Up Edit By: Brian McGuire 

NO PARKING ON THE DANCE FLOOR 
- Midnight Star 5:44 124 BPM 

(Bill Simmons/Bobby Lovelace/Reggie Calloway) , 
Courtesy Solar/Constellation Records, Inc. p 1983 : 

F.L.L.L. Edit By: Steve Jaffe 

XXX-ORCIST XXX-CERPTS 

- unknown 0:11 

(WARNING! May beJ^^Ae to some listeners) 

VOLUME 1, ISSUE 12 ASCAF^WSESAC 
SIDE D 


PRIME CUTS 


33 1/3 RPM 
STEREO 


TM 


P.O. Drawer 80817 
Conyers, GA 30208-0817 
(404) 388-7500 

PRIME CUTS PROGRAMS ARE PROMOTIONAL REPRODUCTIONS FOR USE ONLY 
BY QUALIFIED PROFESSIONAL DISC JOCKEYS ABIDING BY THE TERMS OF 
THE PRIME CUTS SERVICE AGREEMENT. NOT FOR COMMERCIAL SALE. 

ALL RIGHTS TO MATERIALS RELEASED ON PRIME CUTS PROGRAMS 
ARE RETAINED BY THE ORIGINAL LABEL(S) AND/OR 

PRODUCER(S). 


DJ USE ONLY! 









“HANK WILLIAMS” - VOLUME II 


3 E4 
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1. M A LONG GONE DADDY 
(Williams) 

2. THEY’LL NEVER TAKE HER LOVE FROM ME 

(Payng) 

3. WHY SHOULD WE TRY ANYMORE 

(Williams) 

4. ROOTIE TOOTIE 

(Rose) 

5. A HOUSE WITHOUT LOVE 
6. THE BLUES COME AROUND 
(Williams) 

HANK WILLIAMS 

<7 With Hit Drifting (m b t y « 
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HANK WILLIAMS” - VOLUME IK 


i i r •! V 


3 -E4 


'll ' 1 2 3 4 5 6 >)' ■ /: 
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1. I’VE JUST TOLD MAMA GOODBYE 

(Sweet- Kinsey) • 

2. NEVER AGAIN (Will I Knock On Your Door) 

3. I CAN’T GET YOU OFF MY MIND 
(Williams) 

4. FLY TROUBLE 
(Wilds- Briggs-Rose) 

5. DEAR JOHN 
(Ritier-Gass) 

6. LET’S TURN BACK THE YEARS 
(Williams) 

" :*r J 

: ~v\: '0.;-- ' : ; 
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“HANK WILLIAMS” - VOLUME II 


/ 

3-14 ''j 

\ 




Sid* 4 

I 




1. I’M SORRY FOR YOU MY FRIEND 

2. I’LL BE A BACHELOR ’TIL I DIE 

3. I CAN’T ESCAPE FROM YOU 

4. I’D STILL WANT YOU 

5. MY LOVE FOR YOU (Has Turned To Hate) 

6. MY SON CALLS ANOTHER MAN DADDY 

(Williams) 

HANK WILLIAMS 
With His Drifting Cowboys 



^Metro-goldy^ 



T 
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\ 


o. 


1. DEAR BROTHER 

2. LOST ON THE RIVER 
(Williams) 

3. BE CAREFUL OF STONES THAT YOU THROW 

(Dodd) 

4. WHY DON’T YOU MAKE UP YOUR MIND 

5. PICTURES FROM LIFE’S OTHER SIDE 

(Williams) 

6. I DREAMED ABOUT MAMA LAST NIGHT 

(Rose) 

HANK WILLIAMS 


T 

<<>• 




Wills His Drifting €»wb»y$ 
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HANK WILLIAMS” - VOLUME U 


3-E4 
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Sid* 6 
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Or 
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1. I'VE BEEN DOWN THAT ROAD BEFORE 

(Williams) 

2. JUST WAITIN' 
(Williams-Gazzaway) 

3. I'M GONNA SING 

4. MOTHER IS GONE 

5. THE ANGEL OF DEATH 
6. READY TO GO HOME 
(Williams) 

HANK WILLIAMS 
With His Drifting Ciwbtys 


>v. 
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THE STANLEY BROTHERS 



LP-17 


1. I WORSHIP YOU 

2. I HEAR MY SAVIOUR CALLING 

3. JUST A LITTLE TALK WITH JESUS 

4. YOU’D BETTER GET RIGHT 

5. LONESOME AND BLUE 

6. WILL HE WAIT A LITTLE LONGER 

7. I’M LOST I’LL NEVER FIND THE WAY 

8. LET ME WALK LORD BY YOUR SIDE 
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THE STANLEY BROTHERS 



LP -17 

V I’LL NEVER GROW TIRED OF YOU 

2. LOVING YOU TOO WELL 

3. IF THAT’S THE WAY YOU FEEL 

4. A LIFE OF SORROW 

5. I’D RATHER BE FORGOTTEN 

6. DAYBREAK IN DIXIE 

7. LITTLE MAGGIE 

8. NO SCHOOL BUS IN HEAVEN 


(VRP-CCLP-17-B) 
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STEREO 

33 1/3 RPM 

Recorded 
in the U.S. 


AN 7088 

SIDE A 

® 1988 Island 
Records, Hoc. 


BERT 

BECAUSE THEY Cm 

1. MINOR SURGERY (5:38) 

2. YOU DON'T KNOW WHAT LOVE IS (6:15)* 

3. ANNETTE'S NEW SKATES (8:36) 

All songs written by Bert Seager except 
for * by Don Raye & Gene De Paul 
\ All songs arranged by Bert Seager 

\ All songs BERTMUSIC (BMI) Except 

for * MCA, INC. (ASCAP) 





<j\ng Co., 14 £ a 


St «t h 


STEREO 

33 1/3 RPM 

Recorded 
in the U.S. 


AN 7088 
SIDE B 

® 1988 Island 
Records, Inc. 


BERT SSAQSR JAZZ QUINTS! 

BECAUSE THEY CAN 

1. TIM'S WHIM (With Vim) (5:40) 

2. GROUND ZERO (7:05) 

3. COMING AND GOING (9:43) 

All songs written by Bert Seager 
All songs arranged by Bert Seager 
\ All songs 8ERTMUSIC (BMI) 


LIFE IS MUSIC 
THE RITCHIE FAMILY 


2203 
SIDE 1 


PROMOTIONAL 

COPY 

NOT FOR SALE 


LIFE IS MUSIC 4:53 

(J. Morali-M. Gazzola- 
R. Rome-H. Belolo-P. Hurtt) 

LADY LUCK 3:57 

(J. Morali-R. Rome- 
H. Belolo-P. Hurtt) 

LONG DISTANCE 
ROMANCE 6:41 
(J. Morali-R. Rome- 
P. Whitehead-H. Belolo) 

Produced and 



w 


Arranged by JACQUES MORALI AND RITCHIE ROMEo 
for Can’t Stop Productions, Inc. N.V.C. 

/Ov . 




£)(£; 1977 , 

Can’t Stop Productions, Inc. 


495 S. E. 




LIFE IS MUSIC 
THE RITCHIE FAMILY 




PROMOTIONAL 

COPY 

NOT FOR SALE 



2203 
SIDE 2 

LIBERTY 5:35 

(J. Morali-R. Rome- 
H. Beiolo-P. Hurtt) 

SUPER LOVER 5:45 

(J. Morali-R. Rome- 
H. Belolo-P. Hurtt) 

DISCO BLUES 5:42 
(J. Morali-R. Rome- 
H. Belolo-P. Hurtt) 

0 Produced and 

^ Arranged by JACQUES MORALI AND RITCHIE ROMEO 
^ for Can’t Stop Productions, Inc. N.Y.C. £ 





c; 1977, 
Productions, Inc. 
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Side A 
JRC 88058A 


The Boys From Indiana 

An American Heritage 
A Tribute to the 
Pioneers of Bluegrass Music 


33 1 13 RPM 
Stereo 
Time 9:05 


Blue Moon Of Kentucky 
Uncle Pen 
White Dove 

Foggy Mountain Breakdown 
Salty Dog Blues 
Martha White Theme 
The Ballad of Jed Clampett 


k 


The Boys^rorn Indiana 

An American Heritage 
A Tribute to the 
Pioneers of Bluegrass Music 


33 1/3 RPM 
Stereo 
Time 10:26 



\ 


Fair And Tender Ladies 
I Know You're Married 
Are You Missing Me 
They Were Walking My Lord 
(Up Cavary's Hill) 

Blue Moon Of Kentucky 
Watermelon Hanging On The Vine 



Old Heritage Records 


BOYS FROM 


2. WALK THROUGH THE VALLEY-3 30 

3. TEACH ME OF JESUS-2:26 

4. SING SING SING-2:03 

5. MY JESUS WALKS-2:04 




Old Heritage Records 

'Did You Forget God Today " 

BOYS FROM INDIANA 







Stereo 
33 1/3 RPM 



tf;; 


2. WANDERfNG“SOUL-2:36 

3. GET RIGHT WITH GOD-2:25 

4. DID YOU FORGET GOD TODAY-2:55 

5. WHERE WILL YOU BE-2:29 






RECORDS 


SL 14546 
(SL 14546 SA 


SIDE 1 
33 1/3 RPM 






THE GOSPEL EXPOSITIONS 


OVER THERE 

YOU AND I CAN MAKE IT 

HOLD OUT 

NOTHING SHALL SEPARATE ME 
HE'S COMING BACK AGAIN 


(P)l980 Savoy Records, Inc. 


a0cl D 'stributed by Arista Rec° t6S 





RECORDS 


S L 1 4546 
(SL 14546 SB) 


SIDE 2 
33 1/3 RPM 


THE GOSPEL EXPOSITIONS 


1. PRAISE THE LORD EVERYBODY 

2. HE'S NEVER LEFT ME ALONE 

3. JUST IN TIME 

4. HEAVEN IS THE PLACE 

5. PRAY 




1980 Savoy Records, Inc. 


<Jr ^c/Q n 

attributed by Arista 



HOME RUN MAN 


DAVE HANEY and BAY STATE BLUEGRASS 


. SiDfc Sc . 





\ 

"t 

I’LL NEVER CHANGE MY MIND (2:17) 

Curly Cline & Chari ie Cl me-Unichappell Music, Inc./BM! 
BREAKING UP MY HOME AGAIN (2:25) 

Ronnie Self- Ceda r wood Music/ BMI 
THAT BEAUTIFUL HOME (2:14) 

PD. 

TOIL, TEARS AND TROUBLE (1 :50) 

John Talley & Connie Gatelv- 
Trio Music Co. & Fort Knox Music/ BMI 
ACROSS THE BRIDGE (2:41) 

■ RD 

^ (I’M BLUE, I’M SAD AND) PM LONESOME (2:11) W 

™ Larry Richardson- 

Wynwood Music Co., Inc./ BMI. 


1 1 ■ 1 m : §f ; 
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HOME RUN MAN 


DAVE HANEY and EA/ ATE BLUEGRASS 


, , , SIDE B: 


p^' '^ ; w’f i: t|j{jjijj ; 


mi a 

' < • 1 i/ 


mj 1 r\ I 

"JLi r* '■^Wf!!f|i; 

HOME RUN MAN (2:14) 7/ 

Jimmy Martin & Buck White Champion Music Corp./BMI 

I’M COMING HOME (3:15) 

T-Bone Burneft-Blacktent Music/B'MI (admin, by the Bug MusicGroup) 

SEVEN LONELY DAYS (2:56) 

Ken Frasier - Mole Hole Music & Bug Music/ BMI 
LONESOME ROAD BLUES (2:09) 

RD. 

BLUE DAYS AND SLEEPLESS NIGHTS (2:55) 

Keher-Hi-Lo Music/ BMI 


. DRIVIN’ NAILS IN MY COFFIN (2:27) 
Jerry Irby Rightsong Music/BMI 







THE EVERLY BROTHER 

BORN YESTERDAY 


STEREO 
SIDE 1 


: ; 


422*826 142-1 M*1 


cS 

\ 

\ 

X 




1. AMANDA RUTH - 3:17 

(T. Kinman/C. Kinman) BMI 
2. 1 KNOW LOVE - 2:37 
(B. Neary/J. Photoglo) BMI 
3. BORN YESTERDAY - 4:00 
(D. Everly) BMI 
4. THESE SHOES - 3:45 
(L Lee/J. Goin) BMI/ASCAP 
5. ARMS OF MARY - 2:25 
(!. Sutherland) ASCAP 
6. THAT UNCERTAIN FEELING - 3:11 
(S. Gould) PRS 

Produced by Dave Edmunds 


vcT 




®i 986 Poly Gram Records, Inc. 

LYg *am RECORDS. \NC-* bA ° 






THE EVERLY BROTHER 

BORN YESTERDAY 


STEREO 
SIDE 2 


42 2-826 142-1 M-1 
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1. THINKIN’ ’BOUT YOU - 2:45 

(L. Henley/ B. Burnette) BMI 

2. WHY WORRY ~ 4:45 

(M. Knopfler) ASCAP 

3. ABANDONED LOVE - 4:03 
(8. Dylan) ASCAP 

4. DON'T SAY GOODNIGHT - 4:37 
(B. Neary/J. Photogio) BMI 
5. ALWAYS DRIVE A CADILLAC - 5:02 

(L. Raspberry) BMI 

Produced by Dave Edmunds 
®1986 PolyGram Records, me. 


* 
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Victor 




Home Again Jjy 
The Everiy Brothers 


1 I’m on My Way Home Again 
(T. Slater) 2:13 

2 Rocky Top (B. Bryant-F. Bryant) 2:50 

3 Cuckoo Bird (D. Everly-P. Everly) 2:40 

4 The Brand New Tennessee Waltz 
(J. Winchester) 3:10 

5 Not Fade Away 

(N. Petty-C. Hardin) 2:01 


TM(s}@ RCA C0RP— MADE IN U.S.A. 
® 19/2, 1973, 1985 RCA RECORDS 



The Everly brothers 



Side B Stereo 

AFL1-5401-B 


/ I 

1 Poems, Prayers and Promises 
(J. Denver) 4:06 

2 Maiden’s Prayer (B. Wilis) 2:16 

3 Paradise (J. Prine) 3:42 

4 Green River (D. Everly- 
P. Everly) 4:37 

5 The Air That I Breath 

(A.L. Hammond-M. Hazelwood) 3:43 


5, Phil Everly 

TM(s)® RCA CORP.— MADE IN U.S.A. 
® 1972, 1973, 1985 RCA RECORDS 
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timeless 


<. 




<5. 




SIDE 1 

STEREO 

STEMRA 

Sjp 177 A 

(P) 1984 
33 Vh RPM 


\> 




Timeless Records 
a division of 
Wim Wigt Productions 
Wageningen 
Holland 


CALIFORNIA MESSAGE 

1. CALIFORNIA MESSAGE (5’41) Andante Music 
2. SOUL TALK (6’41) Andante Music 

3. BLUES MARCH (5 56) Andante Music 

4. THE BERLINER (5 48) Andante Music 

BENNY GOLSON QUINTET 
(feat. Curtis Fuller) 

All compositions & Arrangements by Benny Golson 
Featuring Curtis Fuller 

Originally produced by Baystate Records ^ 
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-N? 


Vo, 
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(P) 1981 RVC Corporation ^ 

Timeless Records 1983 
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p,MC6. BROADCAST,^ 


RECORDED wo f?K 






v r 


J?s> 




timeless 


4k 








% 


r. 


M/ 

co 


<4/ 


Uj 


SIDE 2 

STEREO 

STEMRA 

Sjp 177 B 

(P) 1984 
331/3 RPM 








Timeless Records 
a division of 
Wim Wigt Productions 
Wageningen 
Holland 


CALIFORNIA MESSAGE 

1. WHISPER NOT (6'55) Andante Music 

2. FREE AGAIN (7’15) Andante Music 
I REMEMBER CLIFFORD (6'30) Andante Music 

BENNY GOLSON QUINTET 
(feat. Curtis Fuller) 

All compositions & Arrangements by Benny Golson 
Featuring Curtis Fuller 

Originally produced by Baystate Records 
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(P) 1981 RVC Corporation 
Timeless Records 1983 
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1. ONCE IN A LIFETIME (2:18) 

(Leslie Bricusse-Anthony Newley) TRO/Ludlow Music, Inc./BMI 

2. MEANTIME (3:23) 

(Al Stillman-Robert Allen) Dymor Prod., Inc./ 
Jonathan Music Co./ASCAP 

3. GREAT DAY (1:51) 

(Billy Rose-Edward Eliscu-Vincent Youmans) 

Miller Music Corp./Anne Rachel Music Corp./ASCAP 

4. SILENT SPRING (2:38) 

(Mitchell McWhinney-Jerry Powell) 

Times Square Music/BMI 

5. BLOWING IN THE WIND (2:28) 

(Bob Dylan) M. Witmark & Sons/ASCAP 

@@1977 Springboard Int’l, 

Records. Inc. 







SPB-4073 

(SLX-02282) 


1 


THE BEST THINGS IN LIFE ARE FREE (2:09) 

(B. G. De Sylva-Lew Brown-Ray Henderson) 

Chappell & Co. /Anne Rachel Music Corp./ASCAP 

2. LOST IN THE STARS (3:26) 

(Maxwell Anderson-Kurt Weill) De Sylva, Brown, Henderson, Inc./ASCAP 

3. NOW (4:07) 

(Betty Comden-Adolph Green-Jule Styne) 

Stratford Music Corp./ASCAP 

4. WOULDN’T IT BE LOVERLY (2:20) 

(Alan Jay Lerner-Frederick Loewe) 

Chappell & Co., Inc./ASCAP 

©@1977 Springboard Int'l. 

Records, Inc. 
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nat >onal, 8295 Su^s® 
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AMANDA MIGUEL 

EL ULTIMO, EL SONIDO, VOL 


O. 




Lado A 


PRL 90391 


.v; 


PROFONO 
INTERNACIONAL INC. 


33i/3 R. PM 

estereo 


EL GATO Y YO (Verdaguer/Miguel/Anahi) 3:43 
DUDAS (Verdaguer/Miguel/Carballo) 3:40 
LAS PEQUENAS COSAS (Verdaguer/Miguel/Carballo) 3:57 
TUS OJOS (Verdaguer/Miguel/Carballo) 3:35 
Y TE AMO IGUAL (Verdaguer/Carballo) 3:48 



& MANU 


Marks of cbs 



FACTO^° cf » 



,C ¥W E°- u N A U t HOF)i ~> 
^ S ^\0N OF APPL, C/A 'f$ 


X*'° 

N/ V 3 

" AMANDA MIGUEL 


EL ULTIMO, EL SONIDO, VOL. 


L ado B 



PROFONO 
INTERNACIONAL INC. 






331/3 RPM. 
estereo 


DESIERTO (Verdaguer/Miguel/Carballo) 3:18 
A DONDE VA (Verdaguer/Miguel/Carballo) 3‘17 
GANEMOS TIEMPO (Verdaguer/Carballo) 2:35 

AMANDA AL PIANO III (CANCION DE CUNA AL REVES) 

(Verdaguer/Miguel/Carballo) 3:10 


T & * MANUFAC n|p ' 


^PKS of CBS ' N C ' 






Marketed & Dist. By 

V.P. RECORDS 

(Main Branch) 

89-05 1 38 Street 
Jamaica, N.V. 11435 
(718) 291-7058 

Fax: (718) 658-3573 

ALSO 

V. P. RECORDS OF FLORIDA 

5893 S.W. 21st St. 

W. Hollywood, FL 33023 
(305) 966-4744 


SIDE A 
VPRL1342 
Compiled by: 
Carl Miller, Joel Chin, Pauftpieiids 


REGGAE HIP HOP MIX 

1. WHO SEH ME DUN - 

Cutty Ranks / Roof International 

2. REAL LOVER - 

Mad Lion / Gays I 

3. RICH GIRL - 

Louchie Lou & Michie One / Fashion 

4. BAWL IT OUT LOUD - 

Jigsy King / X-Rated 

S. BUTTERFLY- 

Jigsy King & Tony Curtis / Roof Inter. 


duplication ° 




Marketed & Oist. By 

V.P. RECORDS U.S.A. 

(Main Branch) 

89-05 138 Street 
Jamaica, N.Y. 11435 I 
(718) 291-7058 

Fax: (718) 658-3573 

ALSO 

V. P. RECORDS OF FLORIDA 

5893 S.W. 21st St. 

W. Hollywood, FL 33023 
(305) 966-4744 


SIDE B 
VPRL1342 
Compiled by: 


REGGAE HIP HOP MIX 

1. COMBINATION MIX - 

Ricky General & Mega Banton / Wizard 

2. COPPERSHOT - 

Bounty Killer / Jarnmys 

3. MISS GOODIE GOODIE - 

Galaxy R & Colin Roach / John John 

4. GET HER IP YOU CAN - 

Iginga & Jr. Rodigan / Mastermind 

5. I KNOW THE SCORE - 

Bounty Killer & Frankie Paul / Uncie T. 


'Zed duplication '** ° 
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SIDE A 
STEREO 
RY-OOI 






WRITTEN BY FRANK FRANCOIS 
ARR. & CONDUCTED BY EDDIE QUARLESS 

MFG. & DIST. BY 
S.P.C. 


ALL RIGHTS RESERVED 
01983 


SUPERTRONICS 




“SHE FUNKING” 
LENNOX PICOU 


SIDE B 
STEREO 
RY-001 


0 


WRITTEN BY FRANK FRANCOIS 
ARR. & CONDUCTED BY EDDIE QUARLESS 


(BMI) 

33V3 RPM 


MFG. 8c DIST. BY 
S.P.C. 


ALL RIGHTS RESERVED 
1983 


DJET-X SWEET LOVE 



STEREO 
33 1/3 RPM 


ZANMI 

Produced by • 

Edouard & Emmanuel Serge Frasier 










SIDE ONE 
P4374 

•?> © 1988 



STEREO 
33 1/3 RPM 


SIDE TWO 
P4374 

f % 1988 




X 



®|jj JOHANNES BRAHMS WEM 

(1S33 - 1897) 

ZIGEUNERLIEDER op. 103 

I - He, Zigeuner, greife in die Saiten ein ! / II - Hoch- 
getiirmte Rimaflut / III - WilBt ihr, wann mein Kindchen / 
IV - Lieber Gott, du weiBt / V - Brauner Bursche / 
VI - Rdslein dreie in der Reihe 


76 379 A 


76 379 

(M 34535) 
© 1978 CBS Inc. 


VII - Kommt dir manchmal in den Sinn / VIII - Rote Abend 
wolken (12:35) P. D. / DER TOD, DAS 1ST DIE KOHLE 
NACHT op. 96 No. 1 (3:21) P. D. / IMMER LEISER 

WIRD MEIN SCHLUMMER op. 105 No. 2 (3:09) 
i \ P.D. / FELDEINSAMKEIT op. 86 No. 2 (3:45) pS 
t/m- P. D. / STANDCHEN op. 106 No.1 (2:07) P. D. 

CHRISTA LUDWIG, Mezzo-Soprano 

'<JP> LEONARD BERNSTEIN, -l$Ki 

l fe lUf I&2K- Piano / Klavier ^SS'w'I J 









JOHANNES BRAHMS 

(1833 - 1897 ) 


76 379 B 


76 379 

(M 34535) 
© 1978 CBS Inc. 

LIEBESTREU op. 3 No.1 (2:40) P. D. / MADCHENLIED op. 107 
No. 5 (1:49) P. D. / SAPPHISCHE ODE op. 94 No. 4 (2:22) 

P. D. / RUHE, SOSSLIEBCHEN, IM SCHATTEN op. 33 
No. 9 (5:45) / DIE MAINACHT op. 43 No. 2 

(3:45) P.D. / VON EWIGER LIEBE >\ 

(0 ^ 4 op. 43 No.1 (4:28) P. D. 

CHRISTA LUDWIG. Mezzo-Soprano '-iMc 
LEONARD BERNSTEIN, mW'y \ 

4 u 1 • Piano / Klavier 4 ' ^ 




S-l-60208 

STEREO 

33Va 


Recorded in England 



S-2-60208 

STEREO 

33Va 


Sibelius: Pohjola s Daughter 
Valse triste * Lemminkainen’s Return 


HALLE ORCHESTRA 
SIR JOHN BARBIROLLI cond 


Recorded in England 



PROKOFIEV: 

PETER AND THE WOLF 
AND TCHAIKOVSKY FAVORITES 


SIDE 1 

XSM 114308 


PROKOFIEV: PETER AND THE WOLF 

Narrator: RICHARD ATTENBOROUGH 

PHILHARMONIA OF HAMBURG 
conducted by 
HANS-JORGEN WALTER 


f^CLUS^ 


'i 




Y>\— 


PROKOFIEV: 

PETER AND THE WOLF 
AND TCHAIKOVSKY FAVORITES 

TCHAIKOVSKY: SWAN LAKE 

1. Introduction Scene 

2. Waltz No. 13 

3. Spanish Dance 

SINEONIA OF LONDON conducted by 
JOHN HOLLINGSWORTH 


DNS 153 
STEREO 


SIDE 2 

XSM 114309 


4. Hungarian Dance and Czardas 

VIENNA STATE OPERA ORCHESTRA conducted by 

LEE SHAENEN 

TCHAIKOVSKY: NUTCRACKER SUITE 

5. Miniature Overture 

6. Waltz of the Flowers 
VIENNA STATE OPERA ORCHESTRA 

conducted by 
LEE SHAENEN 

^VcluS^ 


NONESUCH 



R t? (~\ TO c* 

E CORDS 



FRANZ SCHUBERT 

( 1797 - 1828 ) 

SONATA IN C MAJOR (D. 840) "Reliquie” 



SIDE ONE (29:22) 
H-71386-A 


STEREO 

(SP) 




es^ 


NONESUCH 



RECORDS 



FRANZ SCHUBERT 

( 1797 - 1828 ) 

DREI KL4VIERSTUCKE (D. 946) 



SIDE TWO (28:15) 
H-71386-B 


STEREO 

(SP) 




Joker 

Records 


STEREO 33 Vb RPM 


Produced By Johnny Thomas 
Music Arranged & Conducted By Clive Bradley 
Recorded At Rawlston Recording Studio, Brooklyn, N.Y. 
Manufactured & Distributed By Johnny Thomas 
180-01 Linden Blve., St. Albans, N.Y. 11434 
Tel. 718-526-8200-1 
©1988 All Rights Reserved 



NELSON 

(Robert Nelson) 


SideB 

HEAVEN KNOWS 
WHEN THE WORLD 
TURNS AROUND 

SAN FERNANDO MAS (CLUB MIX) 

STEREO 33 Vi RPM 


Produced By Johnny Thomas 
Music Arranged & Conducted By Clive Bradley 
Recorded At Rawlston Recording Studio, Brooklyn, N.Y. 
Manufactured & Distributed By Johnny Thomas 
180-01 Linden Blve., St. Albans, N.Y. 11434 
Tel. 718-526-8200-1 
€>1988 All Rights Reserved 





JOHN ANDERSON 
WILD & BLUE 


PRODUCED BY FRANK JONES WITH JOHN ANDERSON 


1-23721 


1. WILD AND BLUE - 2:48 

(John Scott Sherrill) Sweet Baby Music BMI 

2. THE WALTZ YOU SAVED FOR ME • 2:39 
(Gus Kahn Wayne King/ Emil Flindt) Leo Feist. Inc ASCAP 

3. HONKY TONK HEARTS • 3:07 

(Bob McDill) Hall-Clement Publications c o Welk BMI 

4. THE LONG BLACK VEIL • 3:14 

(Danny Dill/ Marijohn Wilkin) Cedarwood Publishing Co , Inc BMI 

5. SHE NEVER LOOKED THAT GOOD WHEN SHE WAS MINE • 2:29 
(Bob Morrison/ Johnny MacRae) Southern Nights Music ASCAP 

6. DISAPPEARING FARMER • 3:01 
(Sandy Pinkard ' James Cowan) Peso Music Saucer Eyes Music BMI 
c 0 1982 Warner Bros Records Inc. 
for the U S & WEA International Inc 
for the world outside of the U S 


a Warner Communications Company 

• r, „ . Vi 0 


„9 p J B A 9 1 n 0 a 
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JOHN ANDERSON 
WILD & BLUE 

PRODUCED BY FRANK JONES WITH JOHN ANDERSON 

1-23721 






cS 


& 


& 


/ 


1. A HONKY TONK SATURDAY NIGHT • 2:47 

(Sanger D. Shafer) Acuff-Rose Publications, Inc. BMI 

2. GOIN’ DOWN HILL - 3:32 

(John David Anderson/X. Lincoln) John Anderson Music Co.. Inc. BMI 

3. THE PRICE OF A THIN SILVER DIME • 3:38 

(Ronal McCown) Sawgrass Music Publishers. Inc. BMI 

4. SWINGIN’ • 3:01 

(John David Anderson/Lionel A. Delmore) 

John Anderson Music Co., Inc./Lionel Delmore Music Co. BMI 

5. IF A BROKEN HEART COULD KILL • 3:00 
(Norris D. Wilson/Allen Henson/Wayland Holyfield) 

Dusty Roads Music BMI/Easy Listening Music Corp./ldes of March Music/ 

United Artists Music Co., Inc. ASCAP 

©® 1982 Warner Bros. Records Inc. < 

for the U.S. & WEA International Inc. 

for the world outside of the U S. o 


N. 


a Warner Communications Company 


h/ 
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LARRY SPARKS & THE LONESOME RAMBLERS 
“GONNA BE MOVIN’ ’’ 

1. LET HIM LEAD YOU (2:57 

(Jim Eanes-L. Lowry)(Home Of Eanes-BMI) 

2. EVERYTHING’S ALRIGHT (1:43 

(Emma Smith)(Jaymore Music-BMI) 

3. THAT AWFUL DAY (2:16 

(Larry Sparks-Ernast Riley)(Markyle Music-BMI) 

4. I SHALL NOT BE MOVED (2:37 

(Traditional)(P.D.) 

5. JESUS IS ALL THAT I NEED (2:33 

(Emma Smith) 

6. SINCE YOU CAME IN (2:05 

(Bruce Adler)(Maplestaff Music-BMI) 





LARRY SPARKS & THE LONESOME RAMBLERS 
“GONNA BE MOVIN’ ’’ 

1 OLD CHURCH YARD (3:20) 

(Emma Smith)(Jaymore Music-BMI) 

2 I WANT TO SEE HIM SMILE (151) 

(Emma Smith)(Jaymore Music-BMI) 

3 SHIP FROM KING'S HARBOR SHORE (3:15) 

(Emma Smith)(Jaymore Music-BMI) 

4. CALL OUT TO JESUS (2:34) 

(Jim Eanes-L. Lowry)(Homo of Eanes/Old Home Place Music-BMI) 

5. OLE SATAN (3:38) 

(Jim Eanes-L Lowry)(Home Of Eanes-BMI) 

6. GONNA BE MOVIN' (2 00) 

(Randall Hylton)(Greasy Creek Muslc-BMI) 




Dot Records 


TM 


"COUNTRY COMES TO CARNEGIE HALL" 
HANK THOMPSON, FREDDY FENDER, 
ROY CLARK, DON WILLIAMS 

HANK THOMPSON (Introduction by Lee Arnold) 


§§§§#: 


■ 


SIDE A 
STEREO 


. 




’ 


D 0-2087/2 

(DO-2087/2-A) 




1. OKLAHOMA HILLS (J a ck Guthrie) Michael H. Goldsen, 
Inc. (ASCAP) 2:19 

2. WILD SIDE OF LIFE (W. Worren/A.A. Carter) 

Unart Music Corp. (ASCAP) 2:29 

3. GREEN LIGHT (Hank Thomps on) Brazos Valley 
Music (BMI) 1:40 

4. OLDTIME FIDDLE MEDLEY (Featuring Ray Mellas 
& Curly Lewis) GRAY EAGLE (PD) 

BILL CHEATHAM (PD) LIBERTY (PD) 1:30 

5. A SIX PACK TO GO (Thompson/Lowe/Hart) 

Brazos Valley Music (BMI) 2:10 

PRODUCED BY JIM FOGLESONG 

©1977, ABC 
RECORDS, INC. 


Dot Records 


TW 


"COUNTRY COMES TO CARNEGIE HALL” 

HANK THOMPSON, FREDDY FENDER, 

ROY CLARK. DON WILLIAMS 

FREDDY FENDER (Introduction by Lee Arnold) 




SIDE B 
STEREO 


mm 


DO-2GS7/2 

(DO-2087/2 -B) 


;l 


1. JAMBALAYA (On The Bayou) (Hank Williams) Fred Rose 
Music, Inc. (BMI) 2:02 

2. AFTER THE FIRE IS GONE (L.E. White) Twitty Bird 
Music Pub. Co., Inc. (BMI) 2:33 

3. I LOVE MY RANCHO GRANDE (S.R. Ramos/ 

E.D. Uranga/ J.D. Del Moral/B. Costello) Edward' 

B. Marks Music Corp. (BMI) 2:47 

4. BEFORE THE NEXT TEARDROP FALLS ( V. Keith/ 

B. Peters) Shelby Singleton Music, Inc. /Ben Peters 
Music (BMI) 2:30 JP 1 

5. WASTED DAYS AND WASTED NIGHTS (B. Huerta/ 

W. Duncan) Unart Music Corp. (ASCAP) 2:35 

PRODUCED BY HUEY P. MEAUX 
AND UNCLE MICKEY MOODY 
©1977, ABC 
RECORDS, INC. 


©Dot Records 


TM 


"COUNTRY COMES TO CARNEGIE HALL” 

HANK THOMPSON, FREDDY FENDER, 
ROY CLARK, DON WILLIAMS 

ROY CLARK (Introduction by Lee Arnold) 


SIDE C 
STEREO 


DO-2087/2 

(DO-2087/2-C) 




1. ALABAMA JUBILEE (Jack Yel len/George L. Cobb) 
Warner Bros. Inc. (ASCAP) 2:35 

2. UNDER THE DOUBLE EAGLE (Guitar Instrumental 
by Roy Clark) (PD) 2:25 

3. BANJO BUCK (Banjo Instrumental by Buck Trent) 
(Buck Trent) Carreta Music (BMI) 2:00 

4. WE CAN’T BUILD A FIRE IN THE RAIN 

(Bud Reneau) Chess Music Inc. (ASCAP) 3:16 

5. MALAGUENA (Guitar Instrumental by Roy Clark) 

(E. Lecuona) Edward B. Marks Music Corp. 

(BMI) 4:35 

PRODUCED BY JIM FOGLESONG 

©1977, ABC 
RECORDS, INC. 




STEREO 


Dot Records 


TM 


"COUNTRY COMES TO CARNEGIE HALL" 
HANK THOMPSON, FREDDY FENDER, 
ROY CLARK, DON WILLIAMS 


DON WILLIAMS 


ion by Lee Arnold) 


DO-2087/2 

(DO-20S7/2-D) 


(Don W i 1 1 iams) 


1. THE SHELTER OF[ 
jack Music, Inc. (BMI) 2:30 

2. SAY IT AGAIN (Bob McDill) Hall-Clement Publications 
(A Division of Vogue Music, Inc. ) (BMI) 2:00 

3. TILL THE RIVERS ALL RUN DRY (Wayland Hoiyfield/ 
Don Williams) Horse Creek Music (BMI) 3:12 

4. (Turn Out The Light And) LOVE ME TONIGHT 

(Bob McDill) Hall-Clement Publications (A Division of 
Vogue Music, Inc.) (BMI) 2:00 

5. YOU'RE MY BEST FRIEND (Wayland Hoiyfield) 

Don Williams Music, Inc. (BMI) 3:25 

PRODUCED BY JIM FOGLESONG 

©1977, ABC 
RECORDS, INC. 



BN-4413 
Stereo 
SIDE ONE 



© 1982, Indigo Music 
© 1982, South Hampton 


1. NATURE’S BABY - 6:35 

(G. McDaniels) Lon Port Music, BMI 

2. ONLY THE MOON AND ME - 4:50 
(N. Calloway. Roberts) 

Bedrock Music Northern Lights, BMI 

3. MOTHER TIME -4:59 

(G. McDaniels) Lon Port Music, BMI 

4.. MORE TODAY THAN YESTERDAY - 3:48 

(P.N. Upton) Spiral Music, Red Dust, BMI 

5. PRISONER OF LOVE - 3:25 

(Robin, Columbo) Mayfair Music Corp., ASCAP 









LENA HORNE ■ “Ageless/Timeless 


BN-4413 
Stereo 

TWO 


1982, Indigo Music 
1982, South Hampton 


1. MAYBE I’M AMAZED - 3:37 
(P. McCartney) MacLen Music, BMI 

2. YOUR SONG - 3:55 (E. John, B. Taupin) 

Dick James Music, BMI 

3. FEELS SO GOOD - 2:58 (B. Salter, R. MacDonald) 
Antisa Music, ASCAP 

4. I WOULDN’T HAVE YOU ANY OTHER WAY 
(Ain’t Nobody Perfect) - 2:47 (Wheeler, Goode) 

Songs, ASCAP 

5. OUT OF NOWHERE - 3:30 
(Beyman, J. Green) 

Famous Music Corp., ASCAP 


ote <* by 42P* » nd ' 9 ° 


producer and of 7 -^^ 




DIGITAL RECORDING 


95/30 959. 1 Y 
MADE IN HOLLAND 


©1981 
uJ 

V" 


Alessandro Scarlatti 

12 SINFONIE Dl CONCERTO GROSSO 

Sinfonia Nr. 1 F-dur fiir 2 Floten, Streicher und Continuo (6*18’ *) 
Sinfonia Nr. 2 D-dur tiir Trompete, Flote, Streicher und Continuo (7 57") 
Sinfonie Nr. 3 d-moll fiir Flote. Streicher und Continuo (6 58") 


1 Musici 

WILLIAM BENNETT und 
LENORE SMITH (1), Flote 
BERNARD SOUSTROT, Trompete 


^HOmSEDC :0 PYING 


PHILIPS 


PHILIPS 


SlHl jo 9NllS^ o0 ^° 







PRODUCER and Of 7-^ 


c0 ^authorised copying Hi 


PHILIPS 


’^G 



jk- 


PHILIPS 





DIGITAL RECORDING 


33 


l STEREO 

3 CD 



,/’ ' : 

i w I 


r ^ 


©1981 


o 

cP 

\ 


9500 959 

9^00 959. 2Y 
MADE IN HOLLAND 


Alessandro Scarlatti 

12 SINFONIE Dl CONCERTO GROSSO 

Sinfonia Nr. 4 e-moll fur Flote, Oboe, Streicher und Continuo (7 56 ') 
Sinfonia Nr. 5 d-moll fur 2 Floten, Streicher und Continuo (8 01') 
Sinfonia Nr. 6 a-moll fur Flote, Streicher und Continuo (712") 

I MUSICI 

WILLIAM BENNETT und 
LENORE SMITH (2), Flote 
HANS ELHORST, Oboe 


2 



O 

o 

T 




SlHl jo ONilS^ 0 ^ 0 ^ 








do qm v a3onoo^ d 



\j-VHORISED CO PYlty 


PHILIPS 


DIGITAL RECORDING 


9500 960. 1 Y 
MADE !N HOLLAND 


Alessandro Scarlatti 

12 SINFONIE Dl CONCERTO GROSSO 

Sinfonia Nr. 7 g-moll fur Flote. Streicher und Continuo (6*32* ' ) 
Sinfonia Nr. 8 G-dur flir Flote, Streicher und Continuo (6' 25‘ ') 
Sinfonia Nr. 9 g-moll fur Flote, Streicher und Continuo (814' ) 


I MUSICI 

WILLIAM BENNETT, Flote 



PRODUCER AND OF 7-^ 



yjTHORISED COPy/ ^ 


DIGITAL RECORDING 


9$00 960. 2Y 
MADE IN HOLLAND 


Alessandro Scarlatti 

12 SINFONIE Dl CONCERTO GROSSO 


Sinfonia Nr. 10 a-moll fur Flbte. Streicher und Continuo (7 38 ) 
Sinfonia Nr. 11 C-dur fur Flote. Streicher und Continuo (7'05‘ ) 
Sinfonia Nr. 12 c-moll fur Flbte. Streicher und Continuo (10*09’) 


I MUSICI 

WILLIAM BENNETT, Flbte 


^casting of TH is^ c 










Rev. Paul Morton 

JESUS, WHEN TROUBLES BURDEN ME DOWN 


@©1985 Ony* 
International (§ 
Records. 


SIDE ONE 
RO3820 


1. I’M SO GLAD JESUS LIFTED M E/Traditional arr. 

Thomas Whitfield/More Of The Same Music/BMI/2:49 

2. NOTHING BUT THE BLOOD/Traditional arr. Thomas 

Whitfield/More Of The Same Music/BMI/5:50 

3. THE STORY OF CALVAR Y/Thomas Whitfield/ > 

More Of The Same Music/BMI/5:14 

4. TAKE ME THROUGH/T raditional arr. Thomas ^ 

/Whitfield/More Of The Same Music/BM 1/2:44 


I 






n tenia 


V 


A 


Rev. Paul Morton 
JESUS, WHEN TR () UB L ESJH^R DEN 


DOWN 


ME 


> 


X 


Inc 


C\vc\e 


365 


Great 


SIDE TWO 
RO3820 


jr 

@©1985 Onyx 
International ® 
Records. 


1. JESUS, WHEN TROUBLES BURDEN ME DOWN/ 

Traditional arr. Thomas Whitfield/More Of The Same 
,Music/BM 1/4:53 

2. tlME TO COME BACK HOME/Thomas Whitfield/ 

, Sure Been Good Music/BM 1/4:1 0 

3. WE NEED THE LORD/Thomas Whitfield/More 0,f| " 
| The Same Music/BMI/4:25 

YOU FORGAVE ME/Thomas Whitfield/More Of 
he Same ,Music/BMI/3:20 


9r '°- Canada NIR 6C9 


Records 


SIDE A 

STEREO 33V 3 RPM 
BSR-MIW-068A 



© ® 

Gould Music-BMI 
Macho Music-C.O.T.T. 


MACHEL MONTANO 

1. “I” (6:30) 

2. EARTHQUAKE (6:43) 

Arr. L. Paul 
Prod. W & E Montano 
For Macho Music 


Dist. by B’s RECORDING CO. 
1285 Fulton Street 
Brooklyn, N. Y. 11216 
(718) 622-4047 


Records 


©® 

Gould Music-BMI 
Macho Music-C.O.T.T. 


SIDE B 

STEREO 33V 3 RPM 
BSR-MM-068B 



MACH EL MONTANO 

1. SCHOOL DAYS (6:33) 

2. MOTHERS CHILD (6:32) 

Arr. L. Paul 
Prod. W & E Montano 
For Macho Music 

Dist. by B’s RECORDING CO. 
1285 Fulton Street 
Brooklyn, N. Y. 11216 
(718) 622-4047 



RECORDS 


FRANK DAVENPORT 

and the 

tongue n' groove band 
featuring BO DIDDLEY 


#090485 


SIDE ONE 
33 1/3 


1. DBINKIN' JACK DANIELS 

(Bo Diddley, Paula Ivey) 

2. BLUES IN A BOTTLE 

(Traditional, New Arrangement - 
Frank Davenport) 

. ( ' DRINKIN' JACK DANIELS 
Bad Dad Publishing, BMI 
All Songs Except "DRINKIN' JACK DANIELS" 
Miracle Lick Publishing, ASCAP 
Produced By: Frank Davenport, J. Fredrico Brillhart, 
David Ivory, Bo Diddley (DRINKIN' JACK DANIELS) 

STEAM HEAT 

103 N. York St., Mech., PA 17055 



RECORDS 


FRANK DAVENPORT 

and the 

tongue n' groove band 
featuring BO DIDDLEY 


#090485 


SIDE TWO 
33 1/3 


1. LOCALLY OWNED AND OPERATED 

(Frank Davenport) 

2. CRAZY WEEKEND DANCER 

{Frank Davenport) 

All Songs Except "DRINKIN' JACK DANIELS" 
Miracle Lick Publishing, ASCAP 
Produced By: Frank Davenport, J. Fredrico Brillhart 
David Ivory, Bo Diddley (DRINKIN' JACK DANIELS) 

STEAM HEAT 

103 N. York St., Mech., PA 1 7055 


Scott Jacoby 


1 Mr. Pilot Take Me Home 
(Pockriss-Bernstein) 2:58 

2 Loving Song (Pockriss-Laron) 3:18 


MIDLAND 

INTERNATIONAL 


BKL1-0872-A 
Stereo Side A 




3 (Hey Girl) Act Like a Woman 
(Pockriss-Bernstein) 2:33 

4 Easy My Love (Flax-Lambert) 2:59 

5 Sunny Monday (Pockriss-Bernstein) 2:46 




® 1975 MIDLAND INTERNATIONAL RECORDS, INC. 
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Scott Jacoby 

1 I Sure Do Miss You, Harpo 
(Hackady-Pockriss) 3:40 

2 Love on the S!y (Pockriss-Barkan) 2:54 


MIDLAND 

INTERNATIONAL 


BKL1-0872-B 
Stereo Side B 


3 Tapioca (Pockriss-Barkan) 3:06 

4 Everybody but Me (Kenny) 2:43 

5 When Julie Comes Around 
(Pockriss-Vance) 2:40 


® 1975 MIDLAND INTERNATIONAL RECORDS. INC. 
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JAMES MOODY 


PRST 7663 



SIDE 1 

j 

1 



/ * 


1. REEFIN’ UP WITH JONESY 
Jones-ASCAP 3:14 

2. WORKSHOP 
Fuller-ASCAP 3:08 

3. VM GONE 
Jones-ASCAP 3:19 

4. A HUNDRED YEARS FROM TODAY 
Young/Washington-ASCAP 2:45 

5. JACK RAGGS 
RaggS 2:40 

6. OVER THE RAINBOW 
Arien/Harburg-ASCAP 3:03 

7. MAM BO WITH MOODY 
Moody/Nswbolt-ASCAP 4:07 

8. THAT MAN O’ MINE 
Wade/Jones/Newboit 2:58 


*° 3 s * wash\m g '°^ 





WORKSHOP, VOL. 1 

JAMES MOODY 


PRST 7663 


( ■) 


SIDE 2 


% 


\ 

*4 


1. BLUES IN THE CLOSET 
Pettiford-BMI 3:53 

2. IT MIGHT AS WELL BE SPRING 
Rodgers/Hammerstein-ASCAP 3:53 

3. IT MIGHT AS WELL BE SPRING 
Rodgers/Hammerstein-ASCAP 3:46 

4. MOODY’S MOOD FOR BLUES 
Jones-Prestige Music-BMI 5:35 

5. FASTER JAMES 
Jones-ASCAP 3:38 

6. BLUE WALK 

v . Golson-ASCAP 3:11 ^ 

7. J GOT THE BLUES 
Jefferson-Prestige Music-BMI 2:44 
NOBODY KNOWS THE TROUBLE I’VE SEEN 
Traditional 2:45 j 

*° 3 wash\^ g ^° 
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Ladol Mono 


AV 1-4024 

SADAIC 

“La Cerrillana” 


YAGR-3127 


1. LA HUANCHAQUENA -Zamba- 
(Chilena Popular Saltena) (2:40) 

2. INTI-SUM AJ -Chacarera- 
(Fortunato Juarez) (2:11) 

3- LA LLORONA -Zamba- 

(J 0 L. Padula-G. Coria Penaloza) (3:15) 


4. ZAMBA DE ENAMORAR -Zamba< 
(Cayetano Saluzzi^Manuel J e Castillo) (2:30) 

5. EL SIESTERO -Escondido- (Leocadio Del 
Carmen Torres-Marcelo Ferreyra) (2:36) 

6* BIENHAIGA MI TIERRA -Zamba- 
(Ernesto Cabeza-Canqui Chazarreta) (3:12) 

Los Chalchaleros* 

Con el Bandoneon de Dino Saiuzzi 
•(Interprete) 

O c > Po„ 

^ c 0 o/' C J OR * RG ENTINA S.A.I.C. BUENOS 

f L ° S Al/rn CR ' CA PROp IETARIA DE LA D^ C ° 

r ° R ES df • EN tS 




V ctor 


SMC. 

f ios rzr.°i s ™“““ « ■*« o,5t 



4. ZAMBA DE LA ANORANZA -Zamba- 
(Atuto Mercao Soria) (3:32) 

5. CORAZONES PARTIDOS -Cueca- 
(Jose Razzano-Saul Salinas) (3:00) 

6. NOCHES DE TUCUMAN -Zamba- 
(Alejandro Carrizo) (3:11) 

Los Chalchaleros* 

Con el Bandoneon de Dino Saluzzi 
•(Inlerprete) 







Sandy Hook 
Release No.2090 


with 

JpBetty Grable^ 
John Payne 
Cesar Romero 
Carmen Miranda 
Harry James 

k and his J 

smJOrchestra.^ 


rOriqina!^ 

1942 

Soundtrack 
k Recording, 
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Sandy Hook 
Release No.2090 



OoaC Sencty HooKConr 06462 


gweet 

<posie 0’T§rady 

with 

Betty Grable and Robert Young 

Phil Regan, Adolphe Menjou 


SH.2090 

Sandy Hook Release No. 90 

• I9A* S*nJ> llook Rrtbfdt 


^Oriqinal 
1943 
Soundtrack] 
.Recording, 



Side A Springtime in the Rockies 

1 OVERTURE 

RUN LITTLE RAINDROP RUN 

Betty Grable John Payne 

2. CIRI BIRI Bin 

Harry James and his Orchestra 
I HAD THE CRAZIEST DREAM 

Helen Forrest Harry James and hts 
Orchestra 

YOU MADE ME LOVE YOU 

Harry James and his Orchestra 

3 RUN LITTLE RAINDROP RUN 

Orchestra 

4 CHATTANOOGA CHOO CHOO 

Carnien Miranda 

b A POEM SET TO MUSIC 

Orchestra 

6 TIC TAC DO MEU CORACAO 

Carmen Mir and J 

PAN AMERICANA JUBILEE 

B*‘tly Grable John Payne Carmen 
Miranda Cesar Romero 

FINALE 







FOR PROMOTIONAL USE ONLY / NOT FOR SALE 

QUEEN LATIFAH 

BROWNSVILLE 


'Wcor 

a PolyGram company 

STEREO 
33 1/3 RPM 




374633085-1 
SIDE A 


1. CLEAN VERSION (4:40) 

2. LP VERSION (4:40) 

Written by D. Owens, M. Issacs, D. Styler, H. Harris, N. Strong, M. Ferguson, M. McLaren and A. Dudley 
PRODUCED BY QUEEN LATIFAH, MARTIN “KENDU” ISSACS FOR BLACK MUSIC WORKS AND DEVINE STYLER 
Additional Rap Vocals: Nftki D., Le Fem Marktta and Scarlet / Guitar: Josh B. Weinstein 
Queen Latlfah Music, Inc./Seed Time & Harvest Time Muslc/Devlne Lyric Creation/Sonia Music/Daddy’s Little Girl Music/ 

Quee Creation (ASCAP)/Wamer Chappell Music Ltd. (PRS) 

This composition contains samples from the Malcolm McLaren recording "World Famous Supreme Team Radio Show". 
Used courtesy of Virgin Records UK. Written by M. McLaren and A. Dudley, published by Warner Chappell 

Music Ltd. (PRS). Used by Permission. All Rights Reserved. 

Le Fem Marklta appears courtesy of Trackmasters Entertainment 
LP Version appears on the Queen Latlfah ‘Order In The Court’ Vinyl, CD & Cassette 314530895-1/2/4 

EXECUTIVE PRODUCERS: QUEEN LATIFAH and SHAKIM 
A&R for Flavor Unit Records: Paul Compere and Darryl Latee French 
A&R for Motown Records: Richard Blair 
© ® 1998 Motown Record Company, L.P., a Polygram company. 

Manufactured and Marketed by Motown Record Company, L.P., 

825 8th Ave., New York, NY 10019-USA. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

374633085-1 



STEREO 
33 1/3 RPM 


1. INSTRUMENTAL (4:44) 

2. A CAPPELLA (4:32) 

Written by D. Owens, M. Issacs, D. Styler, H. Harris, N. Strong, M. Ferguson, M. McLaren and A. Dudley 
PRODUCED BY QUEEN LATIFAH, MARTIN “KENDU" ISSACS FOR BLACK MUSIC WORKS AND DEVINE STYLER 
Additional Rap Vocals: Nikki D„ Le Fem Matkita and Scarlet / Guitar: Josh B. Weinstein 
Queen Latltah Music, Inc./Seed Time & Harvest Time Muslc/Devlne Lyric Creatlon/Sonla Music/Daddy’s Little Girl Music/ 

Quee Creation (ASCAP)/Warner Chappell Music Ltd. (PRS) 

This composition contains samples from the Malcolm McLaren recording ‘World Famous Supreme Team Radio Show'. 
Used courtesy of Virgin Records UK. Written by M. McLaren and A. Dudley, published by Warner Chappell 

Music Ltd. (PRS). Used by Permission. All Rights Reserved. 

Le Fem Marklta appears courtesy of Trackmasters Entertainment 
LP Version appears on the Queen Latlfah “Order In The Court’ Vinyl, CD & Cassette 314530895-1/2/4 

EXECUTIVE PRODUCERS: QUEEN LATIFAH and SHAKIM 
A&R for Flavor Unit Records: Paul Compere and Darryl Latee French 
A&R for Motown Records: Richard Blair 


© ® 1998 Motown Record Company, L.P, a Po 


vGram company, 
w 


Manufactured and Marketed by Motown Recort 
825 8th Ave., New York, NY 10019- 
All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 
374633085-1 


ompany, L.P, 
USA. 


RICO RCSLP 906 
SIDE A 

Produced By 
Ralph Cartagena 

1 . 
2. 
3. 


"TIBURdN" , 
GRUPO FASCINACION 





TIBURON _ _ 

5:00 

(J. Rivera- I. Conde) 


ERRORES 

4:20 

(Angel M. Santiago) 


Y A NO PUEDO VERTE 

5:11 


00798 

STEREO 


RICO RCCORDS 


"TIBURON" , 
GRUPO FASCINACION 


RICO RCSLP 906 
SIDE B 



00798 

STEREO 



CON CARING 


TH-AMF 2304 

STEREO 

P.C.1984 


LADO A 

33 1/3 RPM 


1. -HECHICERA 
(Florentine* Padron) 

2. -TAMBO 
(Silvestre Mendez) 

3. -QUEDATE NEGRA 
(Facundo Rivera) 

4. -POCO A POCO 
(Jose Claro Fumero) 



TH-AMF 2304 

STEREO 

P.C. 1984 


/ CON CARING 




1. -SOBRE UN TEMA TRISTE 
(Adalverto Alvarez) 

2. -MIRA PA' AH! 
(O.Sefarty-V.Mendoza) 

3. -LO MISMO 
(B.J.Gutierrez) 

4. -MI DELITO 
(Rafael Hernandez) 


LADO B 

33 1/3 RPM 


" 1 0l24 N.W. 80 A' 




011 rights of the ^° n ° 




JAZZ ANTHOLOGY 


DUKE ELLINGTON AND HIS ORCHESTRA 

1943/1945 


A" TRAIN (B. Strayhorn) 
STRAWFOOT (P. McGrane) - 3’08 

2. DON'T GET AROUND MUCH ANYMORE 

(D. Ellington) - 3’59 

3. SLIP OF THE LIP (D.R.) - 3’18 

4. BLUE SERGE (D.R.) - 4’02 

S. LET THE ZOOMERS DROO 
(D. Ellington - J. Hodges) - 4’56 

S. BETWEEN THE DEVIL AND THE 


BLUE SEA (H. Arlen - 


'y ‘'"Authorized public V e ‘ 


JA 5124 

(JA 5124 A) 
FACE 1 


* made in France 


no 13 3n0IH<)Vtf90W0H, 



JAZZ ANTHOLOGY 


DUKE ELLINGTON AND HIS ORCHESTRA 

1943/1945 


33 tours 

D.R. 


JA 5124 

(JA 5124 B) 
FACE 2 


SACEM 

!des®§ 


1. PERDIDO (Tizol - Duke - Lonk) - 5’27 
2. ESQUIRE SWANK (Ellington - Hodges) - 3’42 
3. BUGLE BREAKS (D. Ellington) - 2’54 
4. I MISS YOU KISS (D.R.) - 3'02 
5. ACCUENTUATE THE POSITIVE (D.R.) - 3’27 
6. OLD KING DOOJI (D. Ellington) - 2’35 & 

7 . I CAN'T GET STARTED WITH YOU K #!i 

k. (Gershwin - Duke) - 2'12 


DUPLICATION. LA 


ET RADIODIFFUSION sow 




(Javier Vazquez) Fania Publ./B 

2. DUENA DE Ml INSPIRACION 
(Placido Acevedo) Peer Inti. 

3. SUENA EL BONGO 4:30 
(Javier Vazquez) Fania Publ./B 

4. CACHITA 5:40 
(Rafael Hernandez) Peer Inti. 


PRODUCED BY: iSMAEL RIVERA 

and . 1^50, Musica 
Latina l nternat ional , Inc. 




1. ABAILAR Ml I BOMBA - 4:40 

3. SrNO TE VEO MAS - 3:29 

(P. Vidal/R. Sebastian/Valencia) 
Peer Inti. 

4. A QUILO EL BOMBON - 6:24 

(D.R.) 

PRODUCED BY: ISMAEL RIVERA 

0 and 1980, Musica 
Latina International, Inc. 








LP-103 A 


PER 0IEN 

THE NORWEGIAN 
CHAMBER ORCH. 

LEADER: 

TERJE TONNESEN 


OLSEN, SPARRE: 

Serenade for Flute and Strings op. 45 

Allegro ma non troppo 
Andante con moto 
Allegro giocoso 

0RBECK, ANNE-MARIE: 

Pastorale and Allegro for 
Flute and String Orchestra 





STEREO 

n©b 

All rights 
reserved 

76.23717 



LP-103 B 


Q 

MORTENSEN, FINN: 

Sonata for Solo Flute op. 6 (1953) 

Introduzione. Adagio. Allegro vivace 
Tema con variazioni 
(Adagio - Var. 1-8) 

Allegro giocoso. Moderato. Tempo primo 

SOMMERFELDT, 0ISTEIN: 

Spring-tunes for Solo Flute op. 44 

Tune for the Flute 
The Brook 
Spring Morning 
Mountain Yearning 
Spring Play in the Hills 


STEREO 

nob 

All rights 
reserved 

76.23717 




yivoRs 

SISTERS 


SIDE A 


LN-LP- 


pjSIVE BUTTERFLY - BOBBY LIND 
-HAPEL OF LOVE - DIXIE CUPS 
TOSSIN' AN' TURNIN' - BOBBY LEWIS 
WHAT'S YOUR NAME - DON & JUAN 
EXPRESSWAY TO YOUR HEART - SOUL SU 
I LOVE HOW YOU LOVE ME - PARI 
LEADER OF THE PACK - SHANGRI- 
PRETTY LITTLE ANGEL EYES - CURT 
I'M YOUR PUPPET - J. & B. PURIFY 
TILL - ANGELS 


*'****Cqb et 1 *"* 



SIDE B 

LN-LP-128 

■ 


B-l COOL JERK - THE CAPITOLS / 

B-2 THOSE OLDIES BUT GOODIES - LITTLE CAESAR 
B-3 LITTLE GIRL - SYNDICATE OF SOUND 
B-4 SEE YOU IN SEPTEMBER - THE HAPPENINGS 
Bt5 THE CHEATER - BOBBY KOBAN 
b\ DONNA - RITCHIE VALENS 
B-7 RUNAWAY - DEL SHANNON 
B-8 MT TRUE STORY - JIVE FIVE 
B-9 LAST KISS.- J. FRANK WILSON 
B-l 0 SAD GIRL tG^INT 






LP 130 A 


1. 

2 . 

3 . 

4 . 

5 . 

6 . 

7 . 

8 . 
9 . 


BRISTOL STOMP - Dovells - Kalmann (ASCAP) 

RESCUE ME - FonteUa Bass - Chevis (BMI) 

HANKY PANKY - Tommy James & The Shondells - T-M 
(BM!) 

CHAPEL OF LOVE - Dixie Cups - Trio (BMI) 

I FOUGHT THE LAW - Bob Fuller Four - Acuff-Rose 
(BMI) 

RHYTHM OF THE RAIN - Cascades - Sherman-Devorzon 
(BMI) 

G.T.O. - Ronny & The Daytonas - Buckhorn (BMI) 
RUNAROUND SUE - Dion - Schwartz & Disal (ASCAP) 
LEADER OF THE PACK - Shangri-Las - Tender Tone - Trio 
(BMI) 

SEE YOU IN SEPTEMBER - Happenings - Vibar (ASCAP) 


- 1005 CHfSlW yi * ^ 


WIXY’S SUPER OLDIE HITS 
OF THE PAST 
VOL. I 







WIXY’S SUPER OLDIE HITS 
OF THE PAST 
VOL I 


LP 130 B 


LITTLE GIRL - Syndicate Of Sound - Duane-Aim (BMI) 

WILL YOU LOVE ME TOMORROW - Shirelles - Aldon (BMI) 

SURFIN’ BIRD - Trashmen - Willong (BMI) 

96 TEARS - ? AND THE MYSTERIANS - Ed Arguello (BMI) 

RUNAWAY - Del Shannon - Vicki-Noma (BMI) 

LIAR, LIAR - Castaways - Celann (BMI) 

BETTER MAN THAN I - Terry Knight & The Pack - 
Dartmouth (ASCAP) 

BOY FROM NEW YORK CITY Ad Libs - Trio (BMI) 

LAST KISS - J. Frank Wilson ■ Boblo (BMI) 

SALLY GO ROUND THE ROSES - Jaynettes - Winlyn (BMI) 


• 1005 CHEStN^ sV ' 
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SILVER CHALICE USA 

RECORDS 

GEORGE VICTORY/MAUREEN THOMAS 

7 . . 

V ■ 

x>* * 

id i 

SIDE A v Recorded & Mixed at: 



33 Vs RPM 
STEREO 
NW-M370-12A 


Raw s on' Recording Studio 
Brooklyn, N.Y. / 

Eng; Franklyn Grant 
Asst: George Myers, Jr, 
TIME: 5:40. 



“GLAD I CAN HELP” 

(C. B. Moxie-G. Victory) (ASCAP) 


Marketed & Dist, by Silver Chalice USA Records 
(Subsidiary of Carl B, Moxie Enterprises, Inc.) 

Phone:212-994-0765 


© 1987 C. B. Moxie & G. Victory 
Unauthorized duplication is 
prohibited by law 





RECORDS 


GEORGE VICTORY/MAUREEN THOMAS 


i 

; 

t 

i 

5 

1 SIDE B 
33Y3 RPM 
STEREO 
NW-M370-12B 



i 

i 

\ 

t 

! 

Recorded & Mixed it: 
Rawls ton Recording Studio 
Brooklyn, N.Y. / 

Eng: Franklyn Grant 
Asst: George Myers, Jr. 
TIME: 4:25 



“GLAD” (INST. VERSION) 

(C. B. Moxie-G. Victory) (ASCAP) 

Marketed & Dist. by Silver Chalice USA Records 
(Subsidiary of Carl B. Moxie Enterprises, Inc.) 

Phone: 212-994-0765 
© 1987 C. B. Moxie & G, Victory 
Unauthorized duplication is 
prohibited by law 


■v 



STEREO 


SIDE ONE 

© 1981 

Radio Records, Inc. 






V 


1. SHE'S GONE (3:30) 

Wilson Meadows 

2. DON'T TAKE IT AWAY (3:59) 

Troy Seals-Max D. Barnes 

3. I WANNA SEE YOU RIGHT NOW (3:04) 
Wilson Meadows 

4. WHAT A DAY THIS HAS BEEN (3:44) 
George Jackson-Curtis Wilkins 

5. I CAN'T UNDERSTAND (4:03) 

Wilson Meadows 


% 






PRODUCED BY BRAD SHAPIRO for 
AARON BRADLEY PRODUCTIONS 
ST-RR-814735-SP 

’ c °*p 






cP 








sr 


dr 
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TM 


RR 19305 


THE MEADOWS 


STEREO 


SIDE TWO 

® 1981 

Radio Records, Inc. 










y «C, 


°> 9 , 




r * G 


1. I TRIED IT ALL (3:30) 

B. Cockrell 

2. I'LL BE YOUR SUNSHINE (4:48) 
Leon Ware 

3. MY LOVE WAS SLEEPING (3:24) 
G. Goffin-B. Goldberg 

4. WHEELS (3:52) 

Wilson Meadows 

5. BODY POWER (3:03) 

Wilson Meadows 

PRODUCED BY BRAD SHAPIRO for 
AARON BRADLEY PRODUCTIONS 
ST-RR-8 1 4736-SP 
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f ELLER P LAZA.N-V.NY. 



■ 15 TOP TEN HITS (VOLUME II) 

|p^ ; ‘ (ORIGINAL ARTISTS) 

r 1. WAKE UP LITTLE SUZY (The Everly Bros.) * 

House of Bryant BMI 

2. FOR YOUR PRECIOUS LOVE (Jerry Butler & Betty Everett) 

Sunflower Music ASCAP 

3. A TEENAGER IN LOVE (Dion & The Belmonts) 

Hill & Range Songs BMI 


4. THERE’S A MOON OUT TONIGHT (The Capris) 
Maureen Music/Arc Music BMI 

5. RUNAWAY (Del Shannon) 

Bug Music BMI 

6. BOBBY’S GIRL (Marcie Blaine) 
American Metropolitan Ent. of N.Y. BMI 

7. A LITTLE BIT O’ SOUL (The Music Explosion) 
Southern Music ASCAP 

8. WHAT’S YOUR NAME (Don & Juan) 
Rightsong Music BMI 




1. I FOUGHT THE LAW (Bobby Fuller) 
Acuff-Rose BMI 

2. EVERYTHING IS BEAUTIFUL (Ray Stevens) 

Ahab Music BMI 

3. HE’S SO FINE (The Chiffons) 

Bright Tunes Music BMI 


4. RAINDROPS (Dee Clark) 

Conrad Music BMI 

5. LOVERS WHO WANDER (Dion) 
Schwartz Music (ASCAP) Rust Enterprises (BMI) 

6. MOON RIVER (Jerry Butler) 

Famous Music Corp. ASCAP 

7. DENISE (Randy & The Rainbows) 

Bright Tunes Music BMI 



' w 

■far 

15 TOP TEN HITS (VOLUME II) 



^ p-*.* 

(ORIGINAL ARTISTS) 





ARTHUR 

GREENSLADE 

MAIN TITLE 

SR 10045 


MR. KELLY/KELLY & ME 
(2:45) (from BBC-TV “Rod 
McKuen and Friends") 

LISTEN TO THE WARM(2:20) 
(from "Listen to the Warm") 
COME ( TO YOUR SENSES (2:37) 
(from "Come to Your Senses") 
STANYAN STREET (2:57) 

(from "Stanyan Street and 
Other Sorrows ’ ’ ) 

A BOY NAMED CHARLIE 
BROWN (2:52) (from "A 
Boy Named Charlie Brown") 

(from ‘^The Prime of Miss 
Jean Brodie") 

PASTURES GREEN j 

^‘Scandalous 


Motion Picture 
levision Music 
>f Rod McKuen 


ict ions 

ASCAP 








All Selections 
ASCAP 


. 


boulevard 


l#lj 


SIDE TWO 


ARTHUR 

GREENSLADE 

MAIN TITLE 

SR 10045 

The Motion Picture 
and Television Music 
of Rod Me Kuen 


1. JOANNA (2:14) (from 
Joanna”) 

2. CAUGHT IN THE QUIET 
(2:32) (from “Caught in 
the Quiet' ') 

3. CHARLEY AND ME (2:12) 
(from “Travels with 
Charley ”) 

4. LONESOME CITIES (2:47) 
(from “Lonesome Cities”) 

5. FIELDS OF WONDER 
(3:15) (from “Fields 
of Wonder”) 

6. IN SOMEONE’S 
SHADOW (3:33) 

(from “In Someone’s 
Shadow ” ) 

7. THE LONER 
( 1 :58) (from 
N.B.C.-TV 
P roduction 
“The 
Loner”) 




q\,UMq 


Presentando 

JORGE YALENTE 
CON MARIACHI 
LOVE IN MEXICO 


RADIO STATION COPY - NOT FOR RESALE 


EX 5132 




1. SABOR A NADA 2:57 

2. ENEMIGOS 3:04 

3. POQUITA FE 2:40 

4. LA BIOS AJ ENOS 3:01 
v 5. TE LO DEBO A Tl 2:48 

6. TE SIGO AMANDO 2:42 


Barcas 






SIDE A 

Stereo 

RPROLP-4534 


1. WHAT IT IS FEAT. BUSTA RHYMES 3:38 

2. GRIMEY FEAT. NOREAGA 4:04 

3. PUT YOUR HANDS UP FEAT. LL COOL J 3:46 

4. LIVIN IN DA CITY FEAT. DA FRANCHISE & BUTCH CASSIDY 3:30 


V 


www.loud.oom 


Y 


®© 2001 Violator Records II. LLC/ 
Loud Records LLC. All Rights Reserved. 
For Promotional Use Only. 

Not For Sale. 








violator 


RECORDS 

www.loud.com 


VIOLATOR 

THE ALBUM V2.0 

[ CLEAN ] 



SIDE B 

Stereo 

RPROLP-4534 


5. COME THRU feat, nqreaga & styles 3:28 

6. WE ARE FEAT. FUNKMASTER FLEX, MEMPHIS BLEEK & GEDA K. 3:33 

7. FIEND FEAT. JOJO PELLEGRINO 3:41 

8. SEXUAL CHOCOLATE feat.cee-lo 3:59 








violator 


RECORDS 

www.loud.com 


VIOLATOR 

THE ALBUM V2.0 

[ CLEAN ] 


SIDEC 

Stereo 

RPROLP-4534 


g.EX FEAT. MISSY "MISDEMEANOR" ELLIOTT, JA RULE & TWEET 5:03 

10.U FEEL ME FEAT. HAVOC, FAT JOE S. REMY MARTIN 3:46 

11. OPTIONS FEAT. CAPONE & NOYD 3:33 

12.LIVIN THE LIFE FEAT. PRODIGY, JADAKISS & BUTCH CASSIDY 4:02 


v.loud.oom 


®© 2001 Violator Records II. LLC/ 
Loud Records LLC. All Rights Reserved. 
For Promotional Use Only. 

Not For Sale. 








13. DIE 3 FEAT. THE OUTFIT 3:56 

14. GRIND SEASON FEAT. JOJO PELLEGRINO & KURUPT YOUNG GOTTI 4:26 

15. HOPPIN IN MY CAR FEAT. HOLLYHOOD 3:15 

16. NEXT GENERATION FEAT. JOJO PELLEGRINO, CADILLAC TAH, 3:26 

R.C. OF DA FRANCHISE. FABOLOUS, FORTUNE S. REMY MARTIN 

17. CANT GET ENOUGH FEAT. MEKA, SPLIFF STAR & RAH DIGGAH 3:06 



©© 2001 Violator Records II, LLC/ 
Loud Records LLC. All Rights Reserved. 
For Promotional Use Only. 

Not For 5ale. 
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DANCE HALL 

ENSEMBLE. ..Vol. 1 

1. GAL oxmu FI COME 
— BEENIE DON— 

2. RUFFEST 
-RICHIE STEVENS— 

3. WHERE MY BABY GONE 
-THRILLER "U" 

4. ALL DAY ALL NIGHT 
—CULTURE PAUL— 

5. HOL'ON PAN YU MAN 
Ac —BEENIE DON and MIKEY MELODY-^ 


0?7 7 s W. 1 


SIDE A 

Produced by: 
DENNIS STARR 
Recorded At 
TUFF GONG STUDIOS 


CFR— -8022 

Dist. in U.S.A. by; 
COSMIC FORCE RECORDS 



SIDE B 

Produced by: 
DENNIS STARR 
Recorded At 
TUFF GONG STUDIOS 


CFR— 8022 

Dist. in U.S.A. by: 
COSMIC FORCE RECORDS 


PANCb HALL 

ENSEMBLE. ..VoL 1 

SEXY EYE£ 

— DERRtCK-PARKER — 

2. TIE ME 

-JUNIOR RUFF and TREASHA- 

3. GIRL A WEY Ml LOVE 
— MIKEY MELODY and BEENIE DON— 

4. BONAFIDE 

PLIERS— 

5. BADDEST SOUND 
GENERAL TREES and MIKEY MELODY 


Victor 






TMIs}$*CA Corp - ' J S 

RCA KtCOnOS 


▼ 
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TONY SCIUTO 

ISLAND NIGHTS 



JE 36152 
STEREO 


SIDE 1 

AL 36152 

® 1980 CBS Inc. 

1. ISLAND NIGHTS THEME :38 -T. Sciuto- (ASCAP) 

2. ISLAND NIGHTS 3:56 -T. Sciuto - S. Egorin- 

(BMI)/(ASCAP) 

3. HOLD BACK THE NIGHT 4:16 -T. Sciuto - 

S. Egorin- (BMI)/(ASCAP) 

4. YOU'VE GOT A LICENSE (TO DRIVE ME 
CRAZY) 3:54 -T. Sciuto - 

S. Egorin- (BMI)/(ASCAP) 

5. CAFE L.A. 4:59 
-T. Sciuto - S. Egorin- 
(BMI)/(ASCAP) 


DEMONSTRATION 
/s NOT FOR SALE 

^ r **Df MARK OF CBS '^ C ^ 


: 0 - 




0 



TONY SCIUTO 

ISLAND NIGHTS 


JE 36152 
STEREO 


SIDE 2 

BL 36152 

® 1980 CBS Inc. 

1. TRAPEZE 3:31 -T. Sciuto - S. Egorin- (BMI) 

2. ANGEL 4:09 -T. Sciuto - S. Egorin- (BMI)/(ASCAP) 

3. CAPTAIN WONDERFUL 4:37 
-T. Sciuto - S. Egorin- (BMI)/(ASCAP) 

4. STREET DANCER 4:02 -T. Sciuto - 

5. Egorin - S. Warehime- (BMI )/( ASCA P) 

5. BUTTERFLY 3:18 
-T. Sciuto - S. Egorin- 

(BMI)/(ASCAP) 




'C'. 


' s 


DEMONSTRATION 
NOT FOR SALE 

. * r 



F LOVE* - CLAUDE THORNHILL & 
WARREN, VOCAL 


THEME FROM A 
& HIS ORCHEST 

'COURTESY 






A FOUR-LEAF CLOVER 2 


THE“MCJSIC OF VYOUR I LIFE 









TALK TO ME, BABY 
MiCHAEL DEES 


1. TALK TO ME BABY ASCAP 2:24 

(Robert Emmett Dolan-johnny Mercer) 

2* MAKE ME RAINBOWS BMI 2:30 

(John T. Wiltiams-M> Bergman-A. Bergman) 

3. ELEANOR RIGBY BMI 2:35 
(John Lennon Paul McCartney) 

4. FOR ONCE IN MY LIFE . ASCAP 3:05 
(Orlando Murdert- Rons Id Miller) 

5. A BEAUTIFUL FRIENDSHIP ASCAP 2:10 

(Donald Kahn- Stanley Styne) < 

6. THE WINDMILLS OF YOUR MIND 

ASCAP 3:02 (Michel Legrand- ^ 

Marilyn Bergman- Alan Bergman) ^Ji ^ 


^DUSTRIES, INC.. ^ 







63 1.859 





TALK TO ME, BABY 
MICHAEL DEES 




ST- 104 

(ST2-104) 

SIDE 2 


& 


NICE 'N* EASY ASCAP 2:23 
(Lew Spence-Mari lyn Keith-Alan Bergman) 

2. THE GENTLE RAIN BMI 2:23 
(Luiz Bonfa-Matt Duby) 

3u SOMEWHERE ASCAP 3:53 

(Leonard Bernstein-Stephen Sondheim) 

4. SWEET MEMORIES BMI 3:15 (Mickey Newbury) 

5. LEAVES ARE THE TEARS OF AUTUMN 
b (Earl Shuman-Leo Carr) ASCAP 2:51 


L 'NDUSTRIES, INC..U- S *' 
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RECORDS 


VPRL1138 
SIDE A 

Produced by 
Sonny Ochiai 
& Trevor Lyn 

TACHYON PRODUCTION 
® © 1 990 



33V 3 RPM 

Distributed by 
VP RECORDS 
170-21 Jamaica Ave. 
Jamaica, NY 11432 

Tel. (718) 291-7058 
Fax. (718) 658-3473 





VPRL 1138 

SIDE B ^ 

Produced by 
Sonny Ochiai 
& Trevcr Lyn 

TACHYON PRODUCTION 
® © 1990 


33 Vi RPM 

Distributed by 
VP RECORDS 
170-21 Jamaica Ave. 
Jamaica, NY 11432 

Tel. (718) 291-7058 
Fax. (718) 658-3473 


TUFFEST 

1. Savings 

2. Girls Are Allright 

3. Fowl Bath 

4. Dema Madman 

5. Glory Hallelujah 


RECORDS 





A SU8SIDiA«lll 





Rachmaninoff: Songs 


NICOLAI GEDDA (tenor) 
ALEXIS WEISSENBERG (piano) 


S-2-36917 

(C 06 3-10. 585 B) 
STEREO 33^3 


Recprded in France 




> A SUBSIDIARY 0* 
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6500452 

6500 452.1 Y 

MAD£ IN HOLLAND 


D 



33 I 

o 
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C/5 


® 1972 
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Antonfn DvoPik 

Quartett fiir Klavier und Streichtrio Es-dur, op. 87 

1. Allegro con fuoco (8’02 >v ) 

2. Lento (10'51") 

3. Allegro moderato grazioso (6*49**) 

4. Finale • Allegro ma non troppo (6*42**) 

DAS BEAUX ARTS TRIO: , 

s V 

>jy Menahem Pressler, Klavier 

Isidore Cohen, Violine 
Bernard Greenhouse, Violoncello 
mit WALTER TRAMPLER, Viola 







Authorised copy,^ 


PHILIPS 
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STEREO 

33a 

CD 
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6500452 

6500 452.2 Y 

MADE IN HOLLAND 
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® 1972 


O' 

*0 


Antonfn Dvoftfc 

Quartett fur Klavier und Streichtrio D-dur, op. 23 

1. Allegro moderate (10'02 tv ) 

2. Andantino, con Variazioni • (9*24 M ) 

3. Finale - Allegretto scherzando (7*02") 

DAS BEAUX ARTS TRIO: . 

Menahem Pressler, Klavier <y* 

Isidore Cohen, Yioline 
Bernard Greenhouse. Violoncello , A 

mit WALTER TRAMPLER, Viola 


Co / 
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LLEGIANCE 
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AV 5004 
STEREO 
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THE WHISPERS 

'EXCELLENCE" 


M 


,x Q. 






l>l:COI!l3l:D< 


^>2 




1 . THE DIP 2:38 

I N . Caldwell) Hillary Music^&MI 

2 . NEEDLE IN A HAYSTACK 

IN Caldwell/G. Harmon) Hillary Music, BMI 

3 . STORY BOOK OF LOVE 2:29 

(6. Harmon /F. Lark /A. Sibrie) Hillary Music , BMI 

4. DR, LOVE 2:, 2 

(N. Caldwell) Hillary Music, BMI 

5 . AS I SIT HERE 2:25 










* 


iG. Harmon/F. Lark/B. Cook/B. Swayne) Hillary Music, BMI s r* 

O AH songs arranged by Gene Page <& Ernie Freeman pP 
* " A Product of Uniolan " . ^ 




A Product of Uniplan" 
® 1983 Music Works Ltd. 
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At * a ^e hollvwOOG 












AV5W4 

STEREO 


THE WHISPERS 

/ "EXCELLENCE" 


• ItlSCOKDISO* 


/ 




'4 o 




1 . YOU G( 


2:37 


\ 
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0 


- 


A MAN ON YOUR HAND , 

Sinclair I Hillary Music/BMI 

2 . N'EUEfLAGAtN 217 

(E. Townsen/V Housel Vogue Music, BMI 

3. YOU CAN'T FIGHT FOR WHAT'S RIGHT 2 26 

( N . Caldwell /G Harmonl Hillary Music, BMI 

4. 1 WAS BORN WHEN YOU KISSED ME 2 ,2 

IB. Swayne/A Sibrie ) Hillary Music, BMI 

5. IT ONLY HURTS FOR A LITTLE WHILE 2 35 * 

(Spielman/David) Advance Music Corp., ASCAP ^ 


O All songs arranged by Gene Page A Ernie Freeman o*' 
* "4 Product of Uniplan " 


© 1983 Music Works Ltd. 
hollvvno° q 
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JC Records 
Side Two 
331/3 RPM 
Stereo 




NETWORK 

Records” 


Distributed by: 

SONIC SOUNDS 
RECORDS MTG. CO. LTD 
25 Retirement Road, 1 
Kingston 5, Jamaica. 
Telephone: 92-62036 
92-61204 


Produced by: 

Homer Hams 
Made In Jamaica 
(P) (C) 1992 


SPECIAL EXIT 

i COAST TO COAST 
CAPACITY 10 HARD CORE REGGAE 


SIDE i<- 

1. HOW WE NICE SO 
(Spriggy - Winston Wight) 

2 MANDY (Adopted) 

(Luciano) 

3. MARY BROWN 

(Spanner Banner, Anthony Bonne 

4. I WILL NEVER LET YOU GO 
(Mark Wonder) 

5. SERVING TIME 

(Johnny Lee) ^ 


NETWORK 
Records” 


/ 


Distributed by: 

SONIC SOUNDS 
RECORDS MTG. CO. LTD 


Produced by: 
Homer Hams 


SPECIAL EXIT 
COAST TO COAST 

25 Retirement Road, CAPACITY 10 HARD CORE REGGAE Made In Jamaica 
Kingston 5, Jamaica. (P) (C) 1992 

Telephone: 92-02036 

92-61204 ' 001 






Produced by 
Lloyd Campbell/ 
Brian Thomas 
A Brother Production 
for Revue Records 
91-93 High Street 
Harlesden NW10 


-v 


°k. 




*C, 


1. GOLDEN LOVE 

(J.Opei) 

2.THATS LIFE 

(D.Stewart) 

3. WONDERFUL SOUNDS 

(R. Stevens) 

4. MEMORIES 

(D.Shatter/D. Pinkney) 

5. 1 CRIED A TEAR 


SIDE 1 

REV008LP 

Pub. by 
Revue Music 
Copyright 
Control 


*°(o Wno (Al Julia) 

°* K '‘SIRV (D uHMJtH»«StO 


St* 
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Produced by 
Lloyd Campbell/ 
Brian Thomas 

A Brother Production 
for Revue Records 
91-93 High Street 
^ Harlesden NW1 0 

t 



SIDE 2 

REV008LP 

Pub. by 
Revue Music 
Copyright 
Control 



7(0 




yj£ KA ANUFAC T 



Side A 

33 y 3 RPM 
SGLP 17 


1. GANGALEE 

2. MORE & MORE 

3. COULD NEVER BE FRIENDS 

4. WACKIE NEWS 

5. KILLING MOOD 


1 .WJPowell/L. Culture 

2. W.Powell/B. Chromcle 

3. W.Powell/W. Wonder 

4. W^owell/Frisko Kid 

5. W. Powell/ Cuciawa 


NK C 
081-533 7994 



1. LYLE CULTURE 

2. CHRONICLE 

3. WAYNE WONDER 

4. FRISKO KID 

5. CUCIAWA 


Published by : Stone Love Music 



yj£ W\ANUFACT UREr 



Side B 

33 '/ 3 RPM 

SGLP 17 


v-" 


1. SEE WAR 

2. WAH DEM A DEFEND 

3. SOUND CLASH 

4. FI FOOL 

, 5. MORE REALITY ANYTIME/ 

5 I SWEAR 

T'C) l.W. Powell/B. Wayne 

^ 2. W.Powcll/B. Wayne 

3. W. Powell 

i 4. W. Powell/ H. Toddler 

5. W. Powell/ U. Green 


( 

081-533 7W4 

1. BABBY WAYNE 

2. BABBY WAYNE 

3. JUNIOR & BABBY DEMUS 

4. HARRY TODDLER 

5. UTON GREEN WINSOME t 



£ 




COLUMBIA S 


A SERVICE O 



/ 

7 


ARRIVEDERCI 

ROMA 




- : nm 

P2-12925 

STEREO 


SIDE 1 

Record ■ 

33!6 RPM 

AS 12926 


Al Di La* - EMILIO PERICOLI 
Non Dimenticar (Don't Forget) - VIC DAMONE 
Just Say I Love Her (Dicitencello 
Vuie) - ROBERT GOULET 

I Can’t Get You Out Of My Heart (Tio Amo-Ti 
Voglio Amor) - JERRY VALE 

Ciao, Ciao, Bambina** - SERGIO FRANCHI 

'Courtesy of Warner Bros. Records, Inc. 
"Courtesy of RCA Records, Inc. 

© 1975 CBS INC. 


-' •t • Li x -LA 












PECIAL PRODUCTS 


F COLUMBIA RECORDS 


'([(•))) 

K 










. h , } ; ' 




1. Mala Femmina - JERRY VALE 

2. Quando, Quando, Quando+ - CLAUDIO VILLA 

3. You’re Breaking My Heart - JERRY VALE 

4. Anema E Core - BUDDY GRECO 

5. My Love Forgive Me (Amore, 

Scusami) - ROBERT GOULET 

+ Electronically re-recorded to 
simulate stereo 


® 1975 CBS INC. 




cm iSyH 


MARCAS REG. pR 








COLUMBIA SPECIAL PRODUCTS 


A SERVICE OF COLUMBIA RECORDS 



ARRIVEDERCI 
ROMA 





P 12927 

P2-12925 

STEREO 




SIDE 1 

Record 2 

33V3 RPM 

AS 12927 


1. That's Amore"* - DEAN MARTIN 

2. Summertime In Venice - BUDDY GRECO 

3. Mama (Mamma) - JERRY VALE 

4. Autumn In Rome - TONY BENNETT 

5. Come Prima (For The First Time) - ROBERT GOULET 
“‘Courtesy of Capitol Records, Inc. 

® 1975 CBS INC. 
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MARCAS REG. 
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ARRIVEDERCI 
ROMA 


P 12927 

P2-12925 

STEREO 


SIDE 2 

Record 2 

331/3 RPM 

BS 12927 


1 . Return To Me (Ritorna a Me) - JERRY VALE 

2. Core 'Ngratto - ENZO STUARTI 

3. Come Back to Sorrento** - SERGIO FRANCHI 

4. Volare (Nel Blu Dipinto Di Blu)*** - DEAN MARTIN 

5. Arrivederci Roma (Goodbye To Rome) - VIC DAMONE 

‘‘Courtesy of RCA Records, Inc. 

‘Courtesy of Capitol Records, Inc. 

® 1975 CBS INC. 


*#*/ 









FRANZ - LISZT 

MOUNTAIN SYMPHONY 

(Symphonic Poem No. 1 - “Ce 
Qu’ on entend sur la montagne”) 


US 57091 


Side 


Symphony Orchestra of 
Radio Berlin 


Arthur Rother 
conductor 


FRANZ - LISZT 

TASSO 

LAMENTO e TRIONFO 

(Symphonic Poem No. 2) 


US 57091 


Side B 


. - • ■ r • 

■V f ' •' 


Berlin Philharmonic Orchestra 


Fritz Zaun 
conductor 


STEREO 


RUDE GIRLS-“MIXED MESSAGES” 

1. Safety First (L. Hardy, Swinging Door Music, BMI) 2:51 

2. Run the Riggin' (trad.) 2:58 

3. Dimming of the Day (R. Thompson, Island Music, ASCAP) 3:31 

4. We Don’t Need the Men (M. Reynolds, Schroeder 

Music, BMI) 1 :50 

5. Three’s a Crowd (L. Hardy, Swinging Door 

Music, BMI) 2:43 

6. Dark Eyed Molly (A. Fisher, 

Eildon Music) 3:49 

®©1990 Flying Fish Records, Inc. 


1304 W. 






flying 


\ 


c TiaR 




Side Two 


511 




RUDE GIRLS-“MIXED MESSAGES” 

1. Crossing the Border (S. Kahn, Joe Hill Music, ASCAP) 4:21 

2. Rufus and Beverly (M. Graham, Eternal Doom Music, BMI) 2:21 

3. Rag on Blues (L. Hardy, Swinging Door Music, BMI) 2:24 
4. 1 Can See Your Aura (M. Graham, Eternal Doom Music, BMI) 1 :29 
5. Go Somewhere and Hide (T. Gibbs, Show Biz 

Music, BMI) 3:59 

6. She Lays It on the Line (R. Blakley, 


Blakley Music, ASCAP) 3:51 

©©1990 Flying Fish Records, Inc. 

,A/ C. 1304 w. SCHVJB^ 
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13 Favorite 
STANDARDS 

By Jamey Aebersold 


STEREO 
33 1/3 RPM 

JA 1233/34 


SIDE ONE 
VOLUME 22 

2-L.P SET 





STEREO 
33 1/3 RPM 
JA 1233/34 


SIDE TWO 
VOLUME 22 
2-LP SET 





13 Favorite 
STANDARDS 

By: Jamey Aebersold 


\ 


/ 


STEREO 
33 1/3 RPM 
JA 1233/34 




0 


SIDE THREE 
VOLUME 22 
2-L 3 SET 




TUNING NOTE “Bb” CONCERT 

1 . Soon 

2. If I Should Lose You 

3. It Could Happen To You 

4. Lover (in 3/4) . 

A %„ 

*y jamU ?;.& 

°°UCT OF J* 




STEREO 
33 1/3 R PM 
JA 1233/34 


13 Favorite 
STANDARDS 

By: Jamey Aebersold 





SIDE FOUR 
VOLUME 22 
2-LP SET 




MAM 


RECORDS INC. ® 

GENE BERTONCINI & MICHAEL MOORE 

“O GRANDE-AMOR” 
a bossa nova collection 


Side A 


J 








ST -258 
Stereo 




1. “Once I Loved / Amor Em Paz" 6:41 

(Jobim) 

2. “No More Blues / Chcga De Saudade ” 6:00 

(Jobim) 

3. “Zingaro” 6:01 

(Jobim) 

4. “Rio Pindare” 4:50 

(Michael Moore) 

® & © STASH RECORDS, 1986 


41441 1 

RECORDS INC <? 

GENE BERTONCINI & MICHAEL MOORE 

“Q GRANDE AMOR** 

a bossa nova collection 


Side B 


ST-258 

Stereo 




1. “O Grande Amor’* 4:36 

(Jobim) 

2. “Quiet Nights Of Quiet Stars / Corcovado ” 5:24 

(Lees- Jobim) 

3. “Let Go / Canto Dc Ossanha" 7:02 

(Powell) 

4. “Pensativa” 6:31 

(Fiscber) 

<0 STASH RECORDS, 198b 




DICK HYMAN 
GENIUS AT PLAY 
Improvised Jazz Piano Solos 


MES/7065 


SIDE A 
Stereo 



DICK HYMAN 
GENIUS AT PLAY 
Improvised Jazz Piano Solos 


MES/7065 



SIDE 8 
Stereo 


1 . 

THE SHEIK OF ARABY (B) 

(Snyder- Wheeler-Smith) 

2:44 

2. 

SUNRISE, SUNSET 

(Bock-Harnick) 

5:16 

3. 

TRUCKIN’ 

(Bloom-Koehler) 

2:26 

4. 

LUSH LIFE 

(B. St ray horn) 

5:30 

5. 

THE LOOK OF LOVE 

(Bacharach- David) 

4:28 


# p o 

KILLING ME 
SOFTLY WITH HIS SONG 

by Norman Gimbel & Charles Fox 

SOUL SIGN EIGHT 

by Hampton Hawes 

SUNNY 

by Bobby Hebb 


S7637 

STEREO 


Side 1 

(LKS 335) 


HAMPTON HAWES 
AT THE PIANO 

Hampton hawes, piano; 
ray brown, bass; 

SHELLY MANNE, drums 

® 1978 by Contemporary Records. Inc. 

C o vu 


1 1 J rj 


MORNING 

by Hampton Hawes 

BLUE IN GREEN 

by Miles Davis 

WHEN I GROW 




TOO OLD TO DREAM 

by Sigmund Romberg & Oscar Hammerstein II 


S7637 

STEREO 




Side 2 

(LKS 336) 


HAMPTON HAWES 
T THE PIANO 




HAMPTON HAWES, piano; 

ray brown, bass; 
SHELLY MANNE, drums 

® 1978 by Contemporary Records, Inc. 

c o 




, ' 
, . • 


TRACKS 






EVEN A BROKEN CLOCK 
IS RIGHT TWICE A DAY 


1. CAN I LEAVE YOU 

(Andrew Ashton) 

2. HERE AGAIN THEfiE AGAiN 

(Andrew Ashton) 


BMI 4:27 
BMI 5:08 




UMBRELLA SONG 

(Andrew Ashton) 

MY PIECE 

(Andrew Ashton) 

SOMETIMES 

(A. Ashton-S. Kenneth) 

Produced by Al Schwartz 
with Ashton/Kenneth 

®1972 Capitol Racordf, Inc. 


ST-11118 

(ST 1-11118) 

BMI 2:54 
BMI 4:01 
BMI 3:51 


/ 
















TRACKS 


EVEN A BROKEN CLOCK 
IS RIGHT TWICE A DAY 

1. COULDN'T TAKE YOU NOW FOR LONG 

(Andrew Ashton) BMI 3:49 

2. SAILING SHIPS 

(Andrew Ashton) BMI 3:29 


ST-11118 

(ST 2-11118) 


BMI 3:06 
BMI 4:41 
BMI 6:20 


®1972 Capitol Record*, Inc. 




2 

3. LEAVE WITHOUT GOODBYE 

(Andrew Ashton) 

4. ALL ALONE AGAIN 

(Scott Kenneth) 

5. ANYWAY ANYHOW 

(Andrew Ashton) 

Produced by Al Schwartz 
with Ashton/Kenneth 



,A*' 




fttC OBOS AND TAPES, ^ 

MAIN STREET 

RECORDS AND TAPES 


PENNY DeHAVEN 


33V 3 RPM 
STEREO 


i 




MS 9310 
H 

SIDE A 


li 


ONLY THE NAMES HAVE BEEN CHANGED (Kent Robbins) 

Kent Robbins Music, Inc.— BMI 

2. ROCKIN' WITH MY BABY (Eddie Rabbitt/Even Stevens/David Malloy) 
DebDave Music. Inc. /Briarpatch Music— BMI 

3. FRIENDLY GAME OF HEARTS (Curly Putman/Don Cook/Ron Hellard) 
Tree Publishing Co., Inc. /Cross KeysPubNshing Co — BMI/ASCAP 
c/o Tree Group 

4. WILD WILD HEART (Don Goodman/Bill Aerts/ Will Robinson) 

Boo Music-ASCAP/Guyasuta Music— BMI 

5. IN REAL LIFE (Kent Robbins) Hall Clement Publications— BMI 
c/o The Welk Group 




% 


0 1984 JMHC Distributing Corp. 
Produced by Mark Sherrill 




’°'S 


fy/, 


6 ° re ° BY MCA oiSTRtetfl'** 0 






STEREO 


1. 

2 . 



YES, I DO (Mary Fielder/Robert Thames) Al Gallico Music-BMI 
A MARRIED MAN (Bobby Braddock) Tree Publishing Co., 

Inc.— BMI— c/o Tree Group 1981 / 

BLUE LADY NOW (Cindy Richardson/Ava Aldridge) Desert Rose 
Music— BMI/Blond Hair Music-BMI/Car Load Of Us Music-BMI 
WALTZ ME ONCE AGAIN AROUND THE DANtfE FLOOR 
(Don Goodman/Jack Rowland/Sarah Johns) Highball Music-BMI 
HOLLYWOOD (Holly Would) (Larry Lee/Tommy Allen) Cedar Wood 
Publishing Co., Inc.— BMI 

LOVE’S THE ANSWER (Emily Mitchell/Norris Wilson) 

Algee Music Corp.— BMI 



® 1984 JMHC Distributing Corp. 
Produced by Mark Sherrill 


MCA D ,STR«^ W&C ° 


International 




A TODO ROCK 
Menudo 


1 INDIANAPOLIS (C. Villa-A. Monroy-E. Diaz) 3:33 

2 PI EL DE MANZANA (C. Villa-A. Monroy) 3:34 

3 CHICLE DE AMOR (C. Villa-A. Monroy) 2:43 

4 UNA BUENA RAZON (C. Villa-A. Monroy- 
E. Diaz) 2:44 

5 TODO VA BIEN (C. Villa-A. Monroy) 

3:13 


Producer: Edgardo Diaz Melendez 

TM(s)® RCA CORP. — MADE-IN USA. 
@1983 RCA RECORDS 




International 


i 



A TODO ROCK 
Menudo 

i / M ; Lado B Stereo 

\ * IL8-7241-B 

\ / . 

1 SI TU NO ESTAS (C. Villa-A. Monroy-E. Diaz) 

428 

2 AMOR EN BICICLETA (C. Villa-A. Monroy- 
E. Diaz) 3:40 

3 ZUMBADOR (C. Villa-A. Monroy) 3:14 

4 LADRON DE AMOR (C. Villa-A. Monroy) 2:06 

5 NO TE REPRIMAS (C. Villa-A. Monroy- 
E. Diaz) 3:02 


Producer Edgardo Diaz Melendez 

TM(s)® RCA CORP.— MADE IN U S A, 
® 1983 RCA RECORDS 


con JOSE FELICIANO 
como artist a invitado 


Lado A 
33 1/3 RPM 
Stereo 

K-80 

®<£ 1984 


* CONSUELO *** t 

Rati Escudero 
LA HIEDRA ' 

Com. Saracini- D’Asquisto 
Arr. Andres de Jesus 
SOMBRA DE VAGO ** 

Sulma Angelica 
CUATRO LINEAS AL CIELO * 
Gallucci- R. Yiso 


O' 


<9- 


Arr: * Many Visozo- ** Ray Santos 
V*- *** Angel Nievez ^ 

Morris in R op . Do«t"*" c 




,\e 




con JOSE FELICIANO 
como artista invitado 


Lado B 
33 1/3 RPM 
Stereo 

K-80 

1984 


JHOSELVW 

Com. R. Taveras r Arr. Coky Acosta 

GUARAPO *** 

Jonny Ortiz 
LOS QUILINCHINES ** 

Willie Rosario 
EN LA BATALLA *** 

Jonny Ortiz 


Arr: * Many Visozo- ** Ray Santos 

*** Angel Nievez a0 \o 

ft 

c °rds in Rep. Domin' 0 ® 



CD 



Stereo/Mono 


2. SONHO DE SALSA (61985651 ) (Carlinhos Vergueiro - 

Paulinho Boca de Cantor - Charles Mesquita) f 

3. TEMPO NA MAO (62005367) (Carlinhos ^ 
Vergueiro) / 4. CIUME (62005340) (Novelli - ^ 

Carlinhos Vergueiro) / 5. FELICIDADE 
^ (62005294) (Danilo Caymmi - 

Carlinhos Vergueiro) 

v 


XSB - 2736 


J, 


*/r 




So 






0*4 


*3S 3 


h - 


css 


•mast 












A SCDp.pp 00 4 /gB- 09 ' 9 oC ° 


b o\b»da A reproduce. e* £c 




2. SOBE E DESCE (hino da tropa Sobe e Desce, Olinda) 
(62005324) (Carlinhos Vergueiro - Fernando Gondim) 
V*'*'., 3. PRETINHA (62005316) (Carlinhos Vergueiro - 
J- Petrolino) / 4. UMA ESTORIA DE AMOR 
< \ (62005308) (Nelson Angelo - Carlinhos 

Vergueiro) / 5. O ILUSIONISTA 


(61985643) (Carlinhos Vergueiro - 


J. Petrolino) 
XSB - 2737 


* Y\0^ 


CBS 


«•» 



•■maste ^ 0 




ft 


o0 Ot 4 AN. 31 ST Sr** 




BLAS DURAN 
Y Sus Peluches 


KC-20022 


LADO A 
33 1/3 RPM 
Stereo 


1 .LA MUJER QUE BAILA 4:22 

(Bias Duran Paredes)/ASCAP— QUISQUEYA 

2. NICOLAS 5:47 

(Bias Duran Paredes)/ASCAP — QUISQUEYA 

3. ESTAMOS IGUALES 2:38 

(Bias Duran Paredes)/ASCAP— QUISQUEYA 

4. NO HABRA PAZ EN LA NACION 3:13 

(Bias Duran Paredes)/ASCAP — QUISQUEYA 

MONO 4:35 

(Blas"i>u«$n Paredes) /ASCAP — QUISQUEYA 

Productor EjecutTvcT 
MATEO SAN MARTIN 
® 1989 KUBANEY PUBLISHING CORP. 
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LADO B 


KC-20022 


33 1/3 RPM 
Stereo 




1 .EL FOGON DE JUANA 3:41 
(Bias Duran Paredes)/ ASCAP—QUISQUEYA 

2.EL HUESO 4:10 

(Bias Duran Paredes) /ASCAP—QUISQUEYA 

.LA NEGRA QUE ME LA ROBA 3/33 
Bias Duran Paredes)/ASCAP — QUISQJ/EYA 

.NO LLORO POR ELLA 4:47 / 

Manuel E. Santana)/ ASCAP—QUISQUEYA 

IEGO PELOTERO^t 22 

las Pu>ftR- Fai^des j/A Si>AP— QUISQUEYA 

roductor Ejecutivo: 

ATEO SAN MARTIN 
1989 KUBANEY PUBLISHING CORP. 
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1.HEMQS 

(Luis Angel) 

2. PARA AMARNOS MAS 

(Nilson Posse) 

3. CACHACO CHARANGA 
(Victor R. “Patillas” Sanchez) 
4. TE ESTOY AMANDO TANTO 

(D.R.) 


© © 1990 

Top Ten Hits 
Records, Inc. 






© ® 1990 




(B. Amado) 

2. ME GUSTA TU ESTILO 
(Angel Santiago) 

3. CUIDADO 
(A. Torres) 

4. Ml FORMA DE QUERER 
(Angel Santiago y Jose Rivera) 


*7 -0^ 

A VE., NEW YOU** 




STEREO 

© 1978 



N-13 
side A 




STEREO 

01978 


N-13 
side B 




SIDE ONE 

1. Chamomile 2:09 

2. Wintergreen .2:37 

3 . Maple Syrup 2:17 

4. Wild Windflower 2:48 

5. Witch Hazel 2:36 


ALL SONGS WRITTEN BY 
DR. JAMES A. DUKE 




SJDE TWO 


1. Groundnuts 3:24 

2. Ginseng 2:35 

3. Sour Grapes 4:15 

4. Appalachian Rain 2:52 

5. Mountain Laurel 3:13 


ALL SONGS WRITTEN BY DR. JAMES A. DUKE 
EXCEPT MOUNTAIN LAUREL BY VIP VIPPERMAN 
AND BUDDY BLACKMON 


